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AHHoTanusi: B crathe paccMaTpHBaIOTCS JIMHTBONPArMaTW4YeCKHEe M CEMAaHTHKO-CTHIIMCTUYECKHE XapaKTePHCTHUKU
AHIVIOSI3BIYHON JTFOOMTENBCKOM ceTeBOil KMHOpeneH3un. KoMMyHHKaTHBHOE TPOCTPAHCTBO MHTEPHET-CPEABI SIBISIETCS
IJIOXOPOJHON MOYBOM JJISL HCCIIENOBAHUN COBPEMEHHOTO JKAHPOBEICHHS BBULY IOSBICHUS U PA3BUTHSA JUHAMUYECKUX
(dopmaroB, xapakTepHbIX st MHTepHeTa, AMTUTANbHBIX HHTEpHET-)KaHpOB. JloOHuTeNbCcKas ceTeBasi KHHOPEIeH3Us
SIBIIICTCSI OJHMM U3 PACHpPOCTPAHEHHBIX TUIIOB HHTEPHET-)KAaHPOB BBUAY CBOCH BBICOKOM CTENEHH aAPECHOCTH,
HATIPAaBICHHOCTH Ha YCPEAHCHHBIH W IMUPOKHH Kpyr YHMTaTeled Kak TOoTpeOWTenell KWHOMPOMYKINH, a TarkKe
JTUAIOTHYHOTO XapakTepa KOMMYHHUKAIWu. Llenpio MaHHOW CTaThu SIBIASETCS W3yYeHHE JHHIBUCTUYECKHX CPEACTB
peanu3anuy MparMaTHYecKUX YCTAHOBOK M CTHJIMCTHYECKHX IapaMeTPOB/MapKepOB aHIIOSN3BIYHOW JIIOOMTEIHCKON
KMHOPELEH3UN. DMINPUIECKAM MaTePHAIOM ONMUCAHNS, KIacCH(PUKAIINN 1 aHATIM3a B TAHHOM HCCIICIOBAHHUH MO CITY>KUIT
KOpITyC KHHOpPELEH3UH, B3sThIX ¢ BeO-caiita IMDb. AHanu3 napameTpoB CETeBOil KMHOpELEH3MH I0Kasal, 4To ee
nparMaruueckast (QyHKIHS peann3yeTcs 3a CYET HCIIOIb30BaHuUs IMPOKOTO AMATa30Ha JIMHIBOCTHIIMCTHUECKUX CPEICTB
Tepeiadl OLEHOYHOCTH. [IpenMyIiecTBEHHOE MPHITUCHIBAHUE HSKCIUIMIUTHBIX OLEHOYHBIX XapaKTEPUCTHK (UIbMY
U €ro COCTAaBJISIONINM B TEKCTAX CETEBOH JIFOOMTENLCKOM KHHOPEIIEH3UH OCYIIECTBIISIETCS TI0OCPECTBOM KOMOMHATOPUKHI
pa3Hoo0pa3Hoi oueHOuHOH Jiekcukd. Co3laHue INEepIOKYTHBHOTO 3(¢eKTa M OCYIIECTBICHHE AWAIOTH3AINU WIN
WHTAMH3ALIUHN PEYCBOTO aKTa WAET Yepe3 HMCIOIb30BAHUE JINUHBIX MECTOMMEHHH MEpBOTO M BTOPOTO JHIA B (hopme
€IIMHCTBEHHOTO 4YHCJIa, WMIIEPATHBOB, Pa3IWYHbIX (OpM OOpallleHnil, BOIPOCHO-OTBETHOW (OPMBI H3JIOKESHUSI.
K crumuctuueckuM MapkepaM CEeTeBOH KHHOPEIEH3WH, HECYIIMM OICHOYHBIH W AMOLIMOHAIBHO-IM(aTHYeCKUN
KOMITOHEHTBI, OTHOCSITCS Pa3HOOOpa3Hble JEKCHYECKHE M CHHTAaKCHYECKHE CPEACTBAa BhIpasuTenbHOCTH. CereBas
peLeH3ust, TOMUMO (YHKIHMU HHPOPMUPOBAHHS, BBIIOIHSET U TIEPIOKYTUBHYIO (DYHKIHIO.
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Abstract: The paper deals with linguo-pragmatic and semantic-stylistic characteristics of the English-online movie
review. Internet communication provides a fertile ground for the development of the modern genre studies due to the
emergence and development of digital genres, or Internet genres. The amateur online movie review is one of the most
widespread Internet genres due to its high degree of the audience-oriented intention, focus on the wide range of readers, as
well as the dialogical nature of communication. The aim of this paper is to reveal and systematize pragmatic and stylistic
parameters of the English amateur online movie review. The empirical study is based upon the movie reviews taken from
the IMDb website. The analysis of online movie reviews has revealed that their pragmatic function is determined by
the use of the wide range of linguistic and stylistic evaluative means. In most cases the ascription of explicit evaluative
characteristics to the film and its components in the text of the amateur online movie review is done with the help of the
evaluative language. The important finding is that the creation of perlocutionary effect and the attribution of dialogization
and intimization to the speech act are created by the use of personal pronouns of the first and second person singular,
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imperatives, appeals, question-and-answer structure. We have come to the conclusion that various lexical and syntactic
means of expressiveness belong to stylistic markers of online movie review carrying evaluative, emotional and emphatic
connotations. All the analysis conducted allows us to conclude that online movie review beside the initial function of

informing also performs perlocutionary force.
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perlocutionary effect; perlocutionary force.
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BBenenne

KoMMmyHUKAaTHBHOE TPOCTPAHCTBO HWHTEPHET-
cpenbl SIBISAETCS IUIOAOPOIHON TTOYBOM IS UCCIIE0-
BaHMUI B AaCIEKTE >KAHPOBEACHUS BBUJY MOSIBICHUS
U pa3BUTHS (POPMATOB, XaPAKTCPHBIX JJII UHTCPHET-
[POCTPAHCTBA, @ MMEHHO JUTHTAIBHBIX, WIH
HUHTEpHET-KaHpoB. UHTEpHET-pelieH3Us SIBISETCS O~
HUM M3 SIPKHX TPUMEPOB TIpoliecca TpaHchopMauu
TPAAULIMOHHOIO >KaHpa PELEH3UU, MPOUCXOJsIIe-
TO 3a CYET XapaKTePHBIX O0COOCHHOCTEW HHTEPHET-
MPOCTPAHCTBA, TAKUX KAK WHTEPAKTUBHOCTH U TH-
MEPTEKCTYaIbHOCTh BUPTYAIIbHON CPENbI, BO3MOKHO-
CTH TUIIEPCCHUIOK, OMIUHN CO3/IaHUsI KPEOIU30BAHHBIX
TEKCTOB U CUHXPOHHOCTH/aCUHXPOHHOCTh KOMMYHH-
kauuu. CeTeBass KUHOPELEH3HUs, SIBISIIOLIASICS 4acT-
HBbIM BUJIOM WHTEPHET-PEICH3UN HAOUpaeT MOMyJisip-
HOCTh BMECTE C TEXHHUYECKUM COBEPIICHCTBOBAHUEM
MEIUANpPOCTPAHCTBA: MOSIBICHUE CHUCTEMbl MTHOBEH-
HOHM pEerucTpaluu, OTCyTCTBHE MPOPECCUOHATHHOTO
penaKTUpOBaHUs KOHTEHTA M TTOCTOSHHON OOHOBIIsIE-
MOCTH JaHHbIX CHEIUAIU3UPOBAHHOIO cailTa.

CereBasi KHHOPEICH3US MPEJICTABISIECT COOOM TUIO-
JOPOJIHYIO Cpely U YIOOHBIH opMmar Jisi JINIHOCT-
HOW pemnpe3eHTalnu peleH3eHTa, He TpeOys HaTnIus
po(heCCHOHANIBHBIX «ITUCATEIBCKUX)» HABBIKOB U BbI-
COKOM cTeneHn OOBEKTHMBHOCTH U apryMEHTaTHBHO-
CTU U3JIOKEHMSI, U, KaK CIEICTBUE, OTIIMYAETCS BbI-
COKOM CTENeHbI0 CYOBEKTUBHOCTH, 3MOIIMOHAIBHO-
CTHU U OLleHOYHOCTH. [Ipn HanmucaHuu TOOUTETHCKON
KUHOPEUEH3UH BO3MOKHOCTh MOJHOW aHOHUMHOCTH
COCECTBYET C BO3MOXKHOCTBIO aBTOPCKOM camorpe-
3eHTaIu. «MaHUITYISITUBHOCTEY», HEKOHTPOJIUpYE-
MOCTb KOMITUJISIUUM B UHTEPHET-IPOCTPAHCTBE U BO3-
MOXKHasi aHOHMMHOCTb KOMMYHUKAHTOB-UHUTATENCH
U TIOAMUCYUKOB caiiTa MPUBOMST, IO CyTH, K MOJIHO-
MacITaOHOMY HHUBEJIMPOBAHUIO MHOTHUX KOHBEHIIU-
OHAJIbHBIX MATTEPHOB U MPaBUJI CO3JAHUS PELICH3UU.

Heo6xommMocTh KOMIUIEKCHOTO aHaIN3a yKa3aH-
HBIX YepT KHWHOPEIEH3UH OOYCIIaBIMBAET aKTyallb-
HOCTb JTaHHOTO HCCJICIOBaHUS, LIEIBI0O KOTOPOTO SIB-
JIeTCS W3yYCHHUE MParMaJMHTBUCTUYECKUX WM CTH-
JIUCTHYECKUX OCOOCHHOCTEH aHIVIOA3BIYHON ceTe-
BOM KHHOpPEIECH3UU. 3aladyaMH HCCICIOBAHUS SIBIISI-
IOTCSI OTIPEICNICHUE TePMUHA <«JIUTUTATIHHBIA JKaHPY,
paccCMOTPEHHUE MHTEPHET-PELICH3UN B Kaue€CTBE BTO-
PUYHOTO THUIIA TEKCTA B BUPTYaJIbHOM MPOCTPAHCTBE
U BBISIBJICHUE JIEKCUKO-CEMAHTHUECKUX, CHHTAKCHIe-

CKUX W CTHIIMCTHYECKHUX CPEJICTB PeasTU3allii IepIio-
KyTHUBHOTO 3 dekTa.

MarepuasioMm JaHHOTO MCCIIEAOBAHUS MOCITYKUIH
60 B3ATBHIX U3 0a3bl JAHHBIX U C BeO-caliTa O KHUHE-
marorpage IMDb kunopeuensuii 2019-2020 rr., 060-
CHOBAaHHOCTh M JIOCTOBEPHOCTH 00pPabOTKH KOTOPBIX
obecrneumach KOPPEKTHBIM IPUMEHEHHEM KOMILIEK-
ca COBPEMEHHBIX METO/IOB JINHI'BUCTUYECKOTO aHAJIH-
3a: CTPYKTYPHO-CEMaHTHYECKOTO, HHTEPIPETaTHBHO-
ro u ()yHKIIMOHATBHO-CTHIINCTHYECKOTO0. TeopeTunye-
CKOH M METOJOJOTMYECKOM OCHOBOW HCCIENOBaHMS
MOCITY XXMM PabOThl OTEYECTBEHHBIX U 3apyOeimHBIX
YYEHBIX, UCCIIEIOBABITNX OCOOCHHOCTH JIUTHTAIBHO-
ro xaupoenenus [[Hunununa 2009; T'opomko 2011;
Kommanmesa 2008; Herring 2013; 'opomiko, JKuranm-
Ha 2010], unrepuer-peuensuu [1Imenesa 2009; Tep-
TeiunbIil 2011; Measenes 2017], a Takke TEKCThHI KH-
HopeneHsuit [Kpoxmans 2011; Cadyposa 2015; Tonu-
koBa 2015; I'apanuna 2013].

[Momumo cBoe Bemymed ¢GyHKUUH HHOOPMHU-
pOBaHHUA, KOTOPYIO peaju3yeT ceTeBasi KWHOPEIeH-
3Wst, B TEKCTaxX TaKKe IMPEBAIUPYET IEPIOKYTHB-
Hasi QyHKOMS, a UMEHHO (DYHKLHUSI BO3ICHCTBHS Ha
YUTaTeNel, peann3ylonlylocs B IIUPOKOM IHara3o-
HE KOMMYHUKAaTHBHO-TIParMaTHYECKUX, CTHINCTHYC-
CKHX M JIEKCHMKO-CEMaHTHUYECKHX cpeAcTB. JlaHHoe
WCCIIEZIOBAaHUE HAIEICHO Ha BBIABICHHE IparMaru-
YEeCKOTO TIOTEHIIMAaNla TeKCTa KMHOPEIEH3U U OTIpe-
JIEJIEHUEe MHTEHLUH, COINAaCHO KOTOPHIM pELEeH3EH-
ThI BBIOMPAIOT SI3BIKOBBIC eNWHHIIBL. JIaHHBIC SI3BIKO-
BBIE €TUHUIIBI OTIIMYAIOTCS 33/IaHHBIMU PEIIeH3EHTa-
MU CMBICTIOBBIMH CBSI3SMHU JIEHOTAaTHUBHOTO U KOHHO-
TaTUBHOTO 3HAUEHU B IEJAX peann3anui HeoOX0aH-
MOTO KOMMYHHKAaTHBHOTO d(PQeKTa.

Omnpenesienne TEPMUHA «TUTHTAJLHBIN KAHP»

B poccuiickoil TpaauLIMMKaHPOBEICHUS, TOMUMO
TePMHUHA «IUTUTanbHbIN xaHpy [Ilunuumua 2009,
c. 71] pacmpocTpaHeHbl TEPMHUHBI «BUPTYyajlb-
Helid kaHp» (JlyroBmroBa 2009, c. 17) [Komrman-
uesa 2005, c. 57; Topouko 2009, c. 11], snekrpon-
HEIH )xaHp [BaBumosa 2001, c. 53, Kamanagze 2005,
c. 310, Caenko 2006, c. 327], unrepHer-xanp [lo-
pomiko 2009, c. 13, Topomxo, XKuramuna 2010,
c. 92]. HambGonee TOYHOE, MO MHEHHIO HCCIEIO-
BaTeNeil, OIpeaeieHne KOHBEHIIMOHAJIBHBIX JKaH-
poB npunajginexur M.M. baxTuny, KOTOpBII oOIpe-
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JeNAeT KaHp KaK «yCTOMYMBBIM THIT TEKCTa, 00be-
JUHEHHBI eIWHOH KOMMYHHUKATUBHOH (YHKLHUEH,
a TaKXKe CXOMHBIMU KOMIO3UITHOHHBIMU M CTUJIUCTH-
yeckuMH npuszHakammw» [baxtun 1996, c. 68]. U3 co-
BPEMCHHBIX aHIJIOSN3bIYHBIX HCTOYHHKOB HEOOXOIH-
MO BBIACNTUTH ompezeneHue T. DpHUKCOHA, COTTIACHO
KOTOPOMY <GKaHp — 3TO KOMMYHUKaTHBHBIN Ma0I0H
(marTepH), CO3aHHBIN MO/ HEIOCPEICTBEHHBIM BIIU-
SSHAEM WHIUBUIYaJIbHBIX, COIMAIBHBIX U TEXHOJO-
THYeCKUX (DaKTOPOB, KOTOPHIE HESBHO MPHUCYTCTBY-
0T B BOCIPOU3BOAUMON KOMMYHUKATUBHON CHUTya-
uun» [Erickson 2005, p. 42]. Ham Oiu3ka TpakToB-
Ka DPHUKCOHA BCIEICTBUE TOTO, YTO OHA YUYUTHIBACT,
[IOMHUMO TIPOYHX, U TEXHOJIOTHYECKUN (PaKTOp, KOTO-
pBIN B CiTydae ¢ TUTUTAIHHBIM KaHPOM B 3HAYNTEINb-
HOH Mepe onpefensieT BCHO KOMMYHHUKATHBHYIO CH-
Tyauuio. Cpenu pa3IuvHbIX TPAKTOBOK BUPTYaJIbHO-
T'O JKaHpa MBI IPUACPKUBAEMCS OIPEIEIICHNs, ITpe/l-
snoxkeHHoro JLIO. IunuuuHoM, cOrmacHo KOTOpOMY
O] «’KaHPOM» B BHPTYaJIbHOM OOIICHUU MOHHUMAET-
csl «TunoBas popma pedeBor AeATETHHOCTH B KOMMY-
HUKAIlUU CO CHEIU(PUUESCKIMH COJIEPKATETHHBIMU U
(hopMaNbHBIMH ~ XapaKTEPUCTHKAMH, OIMOCPEIOBaH-
HOM KOMITBIOTEPOM M TEJIEeKOMMYHHUKAIIMOHHBIMH Ce-
My [[ununuaa 2006, c. 9]. BuptyaibHblil xkaHp,
TakuM 00pa3oM, SIBJISICTCS PEUYCBBIM JKaHPOM, OCY-
IIECTBIISIEMBIM TIOCpeicTBOM MHTEpHeTa u conepixa-
MM B cebe Bce jKaHPOBBIE 0COOSHHOCTH MHTEPHET-
KOMMYHHKAITIH.

Cornacao E.W. T'opomko, Hamboee 3HAYUMBIMHU
(hakTOopamu, BIUSIONIMMHA Ha JWTHUTAIBHBIA JKaHP B
WutepHeTe, SABIAIOTCS «BUPTYAIbHOCTD, HHTEPAKTHUB-
HOCTH, THIIEPTEKCTYaJbHOCTh, IOOATBHOCTh, Kpea-
TUBHOCTb, MO3aMYHOCTh U @aHOHUMHOCTB» [[Opo1iko,
Kuranuna 2010, c. 9]. Bnusiaue Ha 3TOT KaHp UMe-
10T ¥ «TEeXHUYECKHe BO3MOKHOCTH MHTepHeTa B ie-
penade u 0OHOBIIEHNH WH(POPMAIIUNA ¥ BO3MOKHOCTH
B CO3JJaHWH KPEOJIM3UPOBAHHBIX TEKCTOB (ayqHOBU-
3yaJIbHBIX TEKCTOBBIX 3JIEMEHTOB), KOTOPHIE IIPEI0-
CTaBJISIET» TAKXKE€ TOJIBKO 3Ta cpenay [l'opouiko, Ku-
rayimHa 2010, c. 13]. ABrop, TakuMm 00pa3om, JenacT
aKIEHT Ha TOM, YTO CaMa WHTEPHET-KOMMYHHUKAIIHS C
€€ KIIFOYEBBIMHU NapaMeTpaMU U SIBISIETCS KaHPOIIO-
poXnaromeil cpenoi sl MOSBICHUST MOTU(PHINPO-
BaHHBIX (IIPEACTABIISAIONIUX COOOH CMMONO3 CTAphIX U
HOBBIX) PEUEBBIX JKAHPOB.

JL®. KowmmaHueBa paccMaTpUBaeT JUTHTAIb-
HBIH JKaHpP C «ITO3UIUNA KOTHUTHBHO-TIPArMaTHIeCKUX
OCHOB CO3J1aHUS BUPTYaJIbHOU nuuHOCTHY [Kommnan-
uesa 2005, c. 48]. Ha xapakrepHbie 0COOEHHOCTH JH-
TUTAJIBHOTO JKaHpa BIMSET KakK JIMYHOCTh ajpecara,
Tak U cama ¢urypa aBropa. /laHHBIN acmeKT sBIs-
€TCsl HEMAJIOBKHBIM TIPU aHAJIM3€ CETEBOM KUHOpE-
LIEH3WH, TaK KaK aBTOPCKasi CaMOIIpe3eHTalNs SBIIs-
eTCsl OJHUM W3 MOOYIUTEIHFHBIX MOTHBOB K HaIHCa-
Huro kuHopeuensuu. [To caosam E.W. ['opouiko, k xa-
paKTEepUCTHUKAM aBTOpa, UMEIOIINM HanOOIIbIIIee BIIH-
ssHAe Ha (PyHKIIMOHHPOBAaHUE TUTHUTAJIHHOTO JKaHPA,
MOXXHO OTHECTH «OCOOEHHOCTH €ro S3BIKOBOW JINY-
HOCTH, MHOK€CTBEHHOCTh U €IMHCTBEHHOCThH aBTOP-
CTBa AIIEKTPOHHOTO TEKCTA, KOMMYHUKATUBHbBIC LIEIH,

KOTOpbIE aBTOP HAaMEpEBAETCsl Pean30BaTh B IJICK-
TpoHHOM cpene» u T. 1. [Topomrko 2009, c. 7]. Heuet-
KM€ TPAHUIBI COIMAIBHBIX HOPM, CYIIECTBYIOIINX B
HWHTEPHET-NIPOCTPAHCTBE, NMPUBOAAT K BO3MOXKHOCTH
KOHCTPYMPOBAHHS COBEPILIEHHO HOBBIX COIMAJIBHBIX
U SI3BIKOBBIX MaAeHTHYHOCTEN. KoHcTpyupoBaHue co-
BEPILICHHO HOBBIX COLMAJIBHBIX M S3bIKOBBIX HJICH-
TUYHOCTEH, BO3MOYKHOCTb HX «IEPEKIIOUYEHUs» I10
JKEJIAHUIO PELEH3EHTa, B CBOIO OYEPE/Ib, CIIOCOOCTBY-
10T ere 0oJiee CyIeCTBEHHOMY Pa3MBITHIO IPAaHUIL] HE
TOJIBKO SI3BIKOBBIX M COLIMAJIBHBIX HOPM, HO U PEUEBBIX
YKAaHPOB MHTEPHET-TIPOCTPAHCTBA.

Cormmacao H.A. AxpeHOBO#, K QakTopam, BIHs-
IOUMM Ha AWTCUTAJIbHBIA JKaHP, TaKKe OTHOCSTCS
cnerdpuyecKkre mapaMeTpbl KOMMYHUKAaTUBHBIHN cpe-
Ipl BeOa, a UMEHHO XapakTep T'MIIEPCCBUIKH U BO3-
MOYKHOCTb HEJIMHEWHOTO MPOYTEeHHUs TEeKcTa, W ya-
crora OOHOBIsIeMOcTH WHpopMaimu B HHTepHeTe
[Axpenosa 2009, c. 15]. K gpyrum ocoOGeHHOCTSIM
MHTEPHET-CPEibl, OKa3bIBAIOIIUM IICHXOJOTHYECKOE
BIIMSTHME HA KOMMYHHUKAHTOB, MOYKHO OTHECTH CIIEAy-
ollee: 3aTpyAHEHHOCTh AMOIMOHAJIBHOTO KOHTAKTa
KOMITEHCUPYETCSl IIUPOKUM HCIOJIb30BAaHHEM CMaii-
JIUKOB, AMOTHKOHOB M HWHOW maparpadeMuku; BO3-
MOXHOCTb ITOJTHOH aHOHHUMHOCTH COCEJICTBYET C BO3-
MOKHOCTBIO COBEPILIEHHOIO CaMOPACKPBITHS JINYHO-
CTH Ha TEPCOHAIBFHOW BEO-CTpaHUIE; «MAaHUITYIS-
TUBHOCTBY» HMHTEPHET-MPOCTPAHCTBA U BO3MOXKHAs
AHOHUMHOCTh KOMMYHHKAHTOB MpPHUBOJAT, 1O CYTH,
K TTOJIHOMACIITA0HOMY HHUBEIUPOBAHHUIO KaKUX-THOO
COLIMAJIbHBIX U TTOBEJCHYECKHUX Ta0y.

Ocoboro paccMOTpeHHUs] 3acCly’KHBaeT BOIPOC
0 Kiaccu(uKalMy JUTHTAJIbHBIX KaHpoB. Mccie-
JIOBaTeIM Cpear Haubonee CyIEeCTBEHHBIX BBIACIS-
toT kiaccudpukaumn C. Xeppunra, M. ledepna n
C. Barrepca, JI. Kpuctamna u JL.}O. NBanosa. Tak,
C. XeppuHT BBIOpaAT MapaMeTPOM ISl CBOCH KIIACCH-
(uKannu CTereHb «CHHXPOHU3ALMMNY: BCE TUTUTAIIb-
HBIE KAHPBI PACTIONIOKEHBI OT CaAMBIX AaCHHXPOHHBIX,
TaKMX KaK BeO-CTpaHHIIa, 10 CAMBbIX CHHXPOHHBIX, OT-
JMYAIOIINXCS OJJHOBPEMEHHOCTBIO TPEOBIBAHUS KOM-
MmyHukanToB B Cetn, Takux kak 4ar [Herring 2006,
c. 16]. M. llledpepn u C. Barrepc xmaccupuiupyroT
JUTUTAIbHBIE )KaHPbl HA OCHOBE MX COOTHOILIEHUS C
«OyMa)XHBIMH» TIPOTOTUIIAMH, BBIJIEIISS COBEPIICHHO
HOBbIE U MOAM(UIMPOBAaHHBIC OyMa’KHBIC BaPHAHTHI
[Shepard, Watters, c. 21].

Knaccudukarms sxanpo [1. Kpucramia u JLIO. Usa-
HOBa SIBIISICTCS HamOosiee PEJIEBAaHTHOM sl aHaJIM-
3a si3pIka BeO-mpocTpancTBa [MBanoB 2003, c. 514;
Crystal 2001, c. 115]. . Kpucram BbIenseT CUTy-
alMy MCIIONb30BaHUs VIHTEpHETa COINIaCHO SI3BIKO-
BBIM OCOOCHHOCTSIM Ka)KI0H M3 HUX, B TO BpeMs Kak
JLIO. VIBaHOB NenuT >KaHPHI HA UCKOHHO CETEBBIC U
3aMMCTBOBaHHbIE VIHTEepHETOM U3 Ipyrux cdep 00-
LICHUS MO CTETEHU BIMSHUS (YHKIHMOHAIBHBIX Ma-
pamerpoB CeTH Ha CO3MaHHE PEUEBOTO COOOIICHWS.
E.N. Topomko, Oepss 3a OCHOBY KIIaCCH(HUKAIIIO
JL.IO. UBanoBa, pacmmpsier ee, 100aBisisi K Tpalu-
LMOHHBIM)KaHPaM, «IEPEHECEHHBIM B KOMMYHHKa-
TUBHOE MpocTpaHcTBO MHTepHeTa 0e3 M3MEHEHMIH
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U TpaHC(OPMHUPOBAHHBIM B TPAAULUOHHBIC >KaH-
pBI», JKaHpPBI, CIOKUBIIMECS HEMNOCPEICTBEHHO B
naTepHeT-cpeae [[opomko 2009, c. 7].

E.W. T'opomko, cuctemMaTusnupys *KaHpooOpasyro-
LIMe MPU3HAKK PA3IUYHBIX KJIacCH(DUKALMN KaHPOB
MHTEPHET-KOMMYHHUKAINH, BBIACISAET CIEAYIOLIHE:
«TE€MaTHYECKUil NpU3HAK, KOMMYHHMKaTHBHAs LEJb,
MOJIeNIb aBTOpa W ajipecara, SI3bIKOBOE BOIUIOIIEHUE
JKaHpa, cepa OOIICHHUs, PEKUM CUHXPOHHOI'O /aCHH-
XPOHHOTO BpeMeHH, (popMa 00beKTHBAIINH (OIIN30CTh
K MHCBMEHHOMY HJIM YCTHOMYTEKCTY), IHaJor / IMo-
nmsior, kommo3utius» [[oporko 2009]. Cpenn 3HaYH-
MBIX CTHJIEBBIX UepT UHTepHEeT-kaHpa H.I. Acmyc Ha-
3bIBaET CyObEKTUBHOCTH, HECTAHAAPTU3UPOBAHHOCTD
u orieHo9HOCTH (Acmyc 2005, c. 17).

[IpoBeneHHBI 0030p COBPEMEHHOW IHUTEpary-
pbl KacaTejbHO OIpEAENeHHs] TUIMTAILHOIO KaHpa U
pa3IMUHBIX KiAcCUpUKAIMiA skaHpoB MHTepHeT-
KOMMYHHUKAIlUH TO3BOJIMJI C/AENaTh BBIBOA O TOM,
YTO TPUHLUMHUAIBLHOH OCOOEHHOCTBIO JHMIHTANb-
HOTO JKaHpa SBISETCS €ro OINOCPEIOBAHHOCThH Te-
JICKOMMYHUKAI[UOHHBIMM ~ CETAMH M  HaJIW4He
KAHPOBO-CTHJIMCTUUECKHUX XapaKTePUCTUK MHTEPHET-
KOMMyHHKanud. llomHas wnm vacTWyHas aHOHUM-
HOCTh KOMMYHHMKaHTOB, KEJIAaHUE CAMOIPE3CHTALIH,
OTCYTCTBHE KOHBEHIIMOHAJIBHBIX M OOS3aTENbHBIX K
MPUMEHEHUI0 KOMMYHHKATHUBHBIX IATTEPHOB Hapsi-
Jy C CHHTE30M YCTHOW M IMCbMEHHOH pedr crocob-
CTBYIOT O(OPMIICHHIO TAaKHX 3HAUUMBIX CTHJIEBBIX
YepT UHTEPHET-)KaHPOB, KaK CyObEKTUBHOCTH, BHICO-
Kasl CTeNEeHb OLICHOYHOCTH M OTCYTCTBHE CTaHIAPTH-
3UpPOBAHHOCTH, @ UMEHHO CTPOTOM KOMITO3UIINM TEK-
cTa, OecrpucTpacTHOro otdoopa (hakToB U CrIOCOOOB
UX TPAHCISILHH.

HNuTepHeT-penieH3usi KAaK BTOPUYHBINA THI TeK-
€Ta B BUPTYaJIbHOM IIPOCTPAHCTBE

VYpoBeHb TEXHMYECKOTO PAa3BUTHS COBPEMEHHO-
ro HH()OPMAIITMOHHOTO OOIIECTBa, BHICOKAsi CKOPOCTh
ronrydeHus 1 00paboTKu HH(OPMAITUH, 0COOSHHOCTH
COBPEMEHHOI0 HHTEPHET-II0Jb30BaTENs, 3aKJIIova-
IOIIHMecs B TPEANOYTEHHH TOTYYEHHs OOJNBIIOr0 KO-
JMYECTBa HHPOPMALMK HaJl Ka4eCTBEHHOH €ro (HIb-
TpaLue, MpUBENN K TUIIOBOMY MHOTO0OPA3HIO U Cy-
[IECTBEHHON MOJM(UKAIMKH BTOPUYHBIX THUIIOB TEK-
cTta. B HayuHBII OOMXOI TEPMHUH «BTOPUUYHBIN TEKCT»
Bomren yxe B 1960-x IT. 1 0003Ha4all JOKYMEHT, CO3-
JAHHBIN ITyTeM aHaJUTHKO-CHHTETHYEeCKOH 00paboT-
KM HEKOTOPOTO MEPBUYHOrO TeKcTa. JIMHrBHCTHYE-
CKasl TPaKTOBKa JaHHOTO TepMHUHA ObljIa MPeIoKEeHA
M.B. Bep0Owurtikoii: ¢ omopoii Ha pabotst M.M. baxTu-
Ha, OHa cOpMyNHpoBasia ONpeeSICHHEe BTOPUIHOTO
TEKCTa KaK «XyI0KECTBEHHO-PEUEBOTO SIBICHHS», KO-
TOPOMY «IIpHCYIa OfHA O0Iasi yepTa: CIOBO 371eCh
HMEET JBOSIKOE HAIlpaBJICHUE — W Ha MPEeIMET PeuH,
Kak 0OBIYHOE CIIOBO, W Ha JPYroe CIOBO, Ha YYXKYIO
peun» (Bepoumxkas 1981, c. 21).

B ocHOBe BTOpHYHOrO TEKCTa BCEIa JICKUT WH-
TeprpeTanys, IpuYeM HEeOoIHO3HauHas, KoTopas 3a-
BHCHT OT KYJIBTYPHBIX, COITHOKYJIBTYPHBIX ¥ JINYHOCT-
HBIX 0cOOeHHOCTEN unTaress. MHOTHE nccienoBare-

mu (W.I1. Marxanosa u T.A. Tpumonbckas u z1p.), omu-
pasice Ha Tpynsl Ban Jletika, Jlaydepa, Yeiida u ap.,
BBISIBIISTIOT MHOTOACHIEKTHYIO CTPYKTYPY HHTEpIpeTa-
MU, KOTOpas paccMaTpUBaeTCs KaK MBICIHTEIHHBIN
aKT, KaK «Ipoliecc MpeICTaBICHUs] HEKOTOPOH CUTY-
aIly TIO/ OTIPEAEIIEHHBIM YITIOM 3PEHHS, Peryiaupy-
eMBII OOIMMMU MparMaTudecKUMU U KOMMYHUKaTHB-
HBIMH TIEJIIMU, HUEPApXHSIMH IICHHOCTEH, CTPYKTY-
poii mpobieMHON 00acTH, CONMATBLHO-POJICBBIMUA U
WHAWBHUIYAJTbHO-TICUXOJIOTHUECKUMH XapaKTEePHCTH-
KaM{ YY9aCTHHUKOB KOMMYHHKAIIMU» U KaK pe3yJIbTaT
mporiecca HWHTeprnpetanuu [MarxaHosa, Tpurosns-
ckas 2005, c. 95].

B nanHO# cTaThe aHaAM3y MOJABEPracTCsl KHHO-
pereH3usi UMEHHO BBHJY CBOEH pacmpOCTpaHEHHO-
CTH B Ka4eCTBE BTOPUYHOTO THITA TEKCTAa WHTEPHET-
pocTpaHcTBa. Tak, CEroHs Ka)/bli 3aperucTpupo-
BaHHBIN 1MOJIb30BaTeb caiita IMDb MoxeT HamucaTh
W Pa3MECTUTh CBOW OT3BIB HA TOT WJIM MHOU (PHITBM.
Bricokast cTeneHb aApecHOCTH JIIOOUTENbCKONH KHHO-
peleH3UH, HallPaBI€HHOCTh Ha YCPEAHEHHBIH, HO IIH-
POKUI KpyT UMTATENEH, a TAK)KE aKTUBHBINA TUAIOT Y-
HBII XapaKTep KOMMYHHUKAIHH OTIPEIEISIFOT BEICOKYEO
MOTYJISIPHOCTH JTAHHOTO PEUeBOTO JKaHpa Cpeau Mac-
COBOTO TTOJTE30BaTEIII.

B 6a3oBom cnoBape Oxford Advanced Learner’s
Dictionary mmst «review» («pereH3un») AaeTcs Cie-
IyIolee OompesielieHre: «...a report in a newspaper
or magazine, or on the internet, television or radio, in
which somebody gives their opinion of a book, play,
film, product, etc.» (...0T3BIB B Ta3zeTe, KypHAJE, 110
WuTepHeTy wim Ha paauo, B KOTOPOM KTO-THOO BbI-
CKa3bIBaeT CBOC MHEHHE O KHUTE, IIOCTaHOBKE, (UIIb-
Me, TOBape  T. /1.»). DTUMOIIOTHS CJIOBa «PEIICH3UD»
OCHOBBIBAETCS HA JIATHHCKOM Tecensio — «OoleHKa, OT-
3BIB O UEM-TTHOO».

Cormacno T.B. IllMeneBoil, peueH3us, SIBISSICH
OLIEHOYHBIM YaHPOM, MUMEET LEJbI0 CBOEH «HU3Me-
HUTHh CaMOUYYBCTBHE yYaCTHUKOB OOIICHHS, COOTHO-
sl MX TOCTYITKH, Ka4ecTBa U Bce Ipyrue MaHudecTa-
LUH C IPUHATON B JAHHOM OOLIECTBE IIKAIOH LIEHHO-
creity [[menesa 1997, c. 88]. C.A. Mensenes, 0000-
Iast JaHHBIE Pa3IMYHBIX CIIOBAPHBIX UICTOYHUKOB, JIe-
JIAET BBIBOJI, YTO B OCHOBE PELIEH3UHM JIEKUT KPUTHYE-
CKMI OT3bIB Ha IPEJCTABICHHBIA JJI OLEHKU Ipej-
MET W 4TO JIJISl PEIICH3NN «KaK KaHpa KYPHAITUCTHKH
XapaKTepHO HAJMYHE OT3bIBa, OCHOBAHHOIO HA OLIEH-
ke» (Mensenes 2014, c. 39).

A.A. Teprerunblii BbIIENsIeT (QopMaT «MUHH-
peLeH3uil», NoJUYepKuBas, 4To UX CoAepKaHue Mpej-
cTaBisieT co00l BCEro JIMIIb KPATKOE M3BEUICHHUE aB-
TOPOM YHWTATENIsl O CBOMX BIEUATIICHHUAX OT YBUICH-
HOro (puibMa WM NPOYUTAHHON KHUTH U HE COJEp-
JKUT aHaJIN3a PA3TMYHBIX aCMIEKTOB IPeaAMeTa 0Toopa-
xeHus. TakuM 00pa3oM, MOXKHO CJIeNaTh BBIBOJ, UTO
OLIEHOYHBIHI KOMIIOHEHT PELEH3UH SIBIISETCS YKaHPO-
o6pazyronum [Teprerunsiii 2010, c. 250].

AHanm3upys TPUYAHY TOMYISPHOCTH BTOPUY-
HBIX THUIIOB TEKCTOB, B YAaCTHOCTH KHMHOPELEH3UH,
B MHTEPHET-IIPOCTPAHCTBE BAKHO YYECTh €Ie Pl
¢akropos. Tak, M.B. BepOurikas, ucciemys OHTOIJIO-
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MO BTOPUYHBIX TEKCTOB, TIOAMETHIIA, YTO «BECh MU
KHUBET ceifiyac B O€3rpaHUYHOM THIIEPTEKCTYaIbHOM,
WJIM MTHTEPTEKCTYaJIbHOM MTpocTpaHcTBe» (BepOurkas
1981, c. 20). [1o BepHomy 3ameuanuto E.W. ['opomixo,
9TO SABJSIETCS ONHUM U3 Haubolee 3HAYMMBIX (PaKTo-
POB, BIHSIONINX HA TUTUTAIBHBIN KaHp B Bebe. O0u-
e MHPOPMaLK U €€ MYJIbTUMEIUHHOCTD, MHOXE-
CTBEHHOCTh MEXKTEKCTOBBIX CBsI3€i, MHOrooOpasue
(hopM co3naHus ¥ TPAHCISIIIMKA BTOPUYHBIX TEKCTOB B
BUPTYaJIbHOM IPOCTPAHCTBE NMPHUBEIH K UX KAHPOBO-
My pazsHOOOPa3HIO U OTCYTCTBHUIO KECTKUX KAHPOBO-
KOMITO3UITMOHHBIX CTPYKTYyp [l'opomrko 2009, c. 10].

[IpoBeneHHbI aHaNMM3 TO3BOJSIET 3AKIIOUHUT,
YTO TMIIEPCCHUIOUHAs U MHTEPTEKCTyallbHas MPUpoa
BeO-TIPOCTPAHCTBA MO CBOCH CYTH CIIOCOOCTBYET MO-
IU(UKALUKY CTAPbIX U MOSBICHUIO KaYECTBEHHO HO-
BBIX BTOPMYHBIX THUIIOB TekcTa. MHTEpHEeT-peneH3us,
SIBJISISICH MOJM(DUITUPOBAHHBIM BUJIOM TPaUIIMOHHON
peLeH3nH, NPeACTaBIsAeT COOOH OLEHOYHBIN JKaHp, a
BBIJIEJICHHE OLIEHOYHOTO KOMIIOHEHTa B KaueCcTBE Be-
IQYIIETO CIMOCOOCTBYET pealu3alliil OIHOW M3 3ajad
JAHHOW CTaThM: BBISABICHUIO NParMaTHuecKoro Io-
TEHI[MaJ1a OLEHOYHOH JIEKCUKH.

IIparMaJMHIBHCTHYECKHE M CTHJIMCTHYECKHUE
0CO0EHHOCTH AHIVIOA3BIYHOM ceTeBOl KMHOpPeLeH3uH

Hacrosimee nccnenoBanue ¢GoKycupyercs Ha BbI-
SIBJICHUM TParMaJuHIBUCTUUECKUX U CTUJIMCTHYE-
CKHUX OCOOEHHOCTEH TEKCTa aHIVIOS3BIYHOM CETEBOM
KUHOPETICH3U.

Caiit IMDb pa3meniaer u paHKApYeT perieH3UH 10
3ampocy MOJb30BaTelNsl, KOTOPBIA MOXKET MPUMEHUTH
pan ¢uisTpoB orbopa. [lomumo xaHpoBO# (UIBTpa-
LIMH, TTOJIE30BAaTEIh MOKET YCTAHOBUTH (PHITBTPAITHIO
(bUIBMOB IO BPEMEHHOMY TPOMEKYTKY BBIXOJA, IO
KaccoBbIM cOopaM, 1o (opmary Hocurens (uiabpma
u T. 1. Bei6op ommmu Most Popular Movie («Hau6o-
Jiee TOMYJIsIpHbIe (PUITBMBIY) 00YCIIOBIICH TEM, YTO BO-
KpyT (hUIBMOB, MPEACTABICHHBIX B JAHHOM pasfere,
MIPOUCXOANT HanOosee aKTUBHOE U 00BEMHOE PEelieH-
3UpPOBaHUE, IPEACTABICHHOE IIUPOKUM CIIEKTPOM KaK
1 TIOJIOKUTEITBHBIX, TAK OTPUIIATEIIBHBIX OT3HIBOB.

[Iparmarudeckass QyHKOHS CETEBOW KHHO-
pELEH3UH PeaTu3yloTCs 3a CYET UCIIOIb30BAHMS LU~
POKOTO AMama3oHa JUHTBUCTHUCCKUX U CTHIIHCTHYEC-
CKHUX CPEICTB Mepeauynd MoaalbHOCTH. OTeuecTBEeH-
HbIi yueHbldd A.M. [emkoBckuii kBanmnpuumpyer Mo-
JMATHHOCTh KaK «KAaTETOPHIO, BBIPAYKAIOTYIO OTHOIIIC-
HUE TOBOPSIIETO K TOW CBSI3U, KOTOpas yCTaHABIU-
BaeTCS UM CaMHUM MEXKIY COIEp>KaHHEM BBICKAa3bIBa-
HUS U JeHCTBUTEIHHOCTRION [IlemkoBckuit 1956, c.
198]. OTHOMmIEHNE TOBOPSIIETO/THIITYIIETO JIHIIA K CO-
JICPYKAHUIO BBICKA3bIBAHUS CIIOCOOCTBYET COMKe-
HUTO KaTETOPHU MOJATHHOCTH U CyOBEKTUBHOCTH, TaK
Kak, o cioBam T.B. PomaHoBoOH, Kareropus cyonek-
TUBHOCTH €CTh MaHU(ECTAIUsI KITPUCTPACTHOCTH Ye-
JIoBeYeCKoro co3Hauus» [Pomanosa, I'Bo3neBa 2019,
c. 56]. Tem caMbIM 3BEHOM, CBSI3bIBAIOIIUM KaTErOpUU
MOJIATBHOCTH M CyObEKTUBHOCTH, BBICTYIAeT OIICH-
Ka. B cuTyanuu mpUHATHS pEIIeHUs, MOOYKICHUS K
JEHCTBHUIO WM Pean3alii HHbIX KOMMYHHUKATUBHBIX

(GYHKIUI IMEHHO OICHKA, TOYHEE, OICHOUHbBIE CII0BA
MPEJCTABIISIIOT MHCTPYMEHT JIJIsl aKTUBU3ALlUU Ipar-
MaTHYeCKOW KOHIICTIIIMH 3HAYCHHUSI 1 OTPAKAIOT Ipar-
MaTHYECKHUHN acTlieKT 3HAKOBOW CUTYaITUH.

TpaauuroHHO MOHSTHE OLUEHKH ONpeaeNsieTcs KaK
«CYXKJICHUE TOBODSIIIEro, €ro OTHOIIEHHE — oJ00pe-
HHE WU HEOloOpeHHE, KeTaHke, MOOIIPEHHE | T. IT. —
KaK OJfHa U3 OCHOBHBIX YacTEH CTUIIMCTHYECKON KOH-
Hotauum» [ApytioHosa 1992, c. 305]. T.B. lImene-
Ba BWJIHT TPOIECC OLECHKU CIEAYIOIUM 00pa3oM:
CYOBEKT OLIEHKH COOTHOCUT OOBEKT OIIEHKU Ha OCHO-
BE€ OIPECICHHBIX KPUTEPUEB C UMEIOLINMCSI Y HEro
B CO3HAHUM STAIOHOM U B PE3yJIbTaTe pa3MeliaeT ero
Ha HEKOTOPOH MIKajie MeXIy MOJOKUTEIbHBIM U OT-
punarensHbIM momocamu [I1Imenesa 1997, c. 94].

H.A. CabypoBa u A.C. ['onukoBa cpenu xapakrep-
HBIX YepT, OTIMYAIOIINX HENPOPECCHOHATBHYIO KH-
HOPEIIEH3UI0 OT e¢ NPO(ecCHOHANBHOTO Ta3eTHOro
SKBUBAJICHTA, BBIICIAIOT HEOO0S3aTeIbHOC HAIWYHE
TOYHOCTH, JIOTHYHOCTH, HAyYHOTO MOAXO0Aa U Iy0o-
KOTO aHalln3a, OCHOBAHHOTO Ha JIOCTOBEPHBIX MCTOY-
HUKOB. Cpe/ii KaueCTBEHHBIX OTIIMYHMH Tpodeccro-
HaJIbHOW KHHOKPUTHUKH OT HEMIPO(ECCHOHATILHOM BbI-
JISTISIIOT CHUYKEHUE aHaJIMTUYEeCKOTO KOMIIOHEHTa I10-
CIIe/THEH ¢ COXpaHEHHEM TIIaBHOW (YHKIMU — (YyHK-
uun oueHku [CaOyposa, ['onukosa 2015, c. 285].

[TpunuceiBaHWEe SKCIIMIUTHBIX OIICHOYHBIX Xa-
PaAKTepPUCTHK (PHUIBMY M €0 COCTABISIOIIAM B TCK-
CTax CETeBOH JTIOOUTENHCKOM KHHOpELEH3UH B abco-
moTHOM OoipmmmHCTBE (90 % KWHOpEleH3Hi) ocy-
MIECTBISCTCS:

1) OLEHOYHBIMH CYIIECTBUTEIBHBIMU C IIOJIO-
JKUTEJIBHBIM 3HAYCHUEM, CICAYIONIMMHU 32 OTHOCH-
TENbHBIMH WM KAYEeCTBCHHBIMU TPUJIAraTelIbHbI-
mu: blockbuster, hit, movie masterpiece, must-watch
classic, screen adaptation, unmatchable experience,
movie perfection, absolute top, cinema landmark, cin-
ema benchmark;

2) OLCHOYHBIMHU CYIICCTBUTEIHHBIMH C HETraTHB-
HBIM 3HAYCHHUEM, HIYIINMH 33 OTHOCUTEIbHBIMH WU
KaueCTBEHHBIMH ITpUiIaraTesibHbIMU: cinema fail, total
mistake, movie disappointment,cinematic catastrophe;

3) mnpenukatamu oOIIel OIEHKH aOCTPaKTHO-
MOJOKUTENBHBIM 3HaueHueM: good, extraordinary,
perfect, remarkable, masterful, excellent;

4) mpemukaramMyd OOIIEW OIEHKH C aOCTPaKTHO-
OTpHIIATEIBHBIM 3HaueHueM: bad, poor, weak, low, ill,
unsatisfactory, irrelevant;

5) YaCTHOOIICHOYHBIMH MpPEIUKATAMH, BBIpaXKa-
IOUIMMHU OLIEHKY COTJIACHO PAa3JIUYHBIM KPUTEPHIM
(mcuxomornyeckoMmy, dcTeTHUecKkoMy u ap.). Ore-
HOYHBIC TIPEIUKAThl TCHXOJOTHUYECKOTO BUIA YaCT-
HOM OLIGHKHM TPEICTABISIOT COOO0 SMUTETHI, AAIOLIHE
OLIEHKY (UIIbMY B MHTEIUIEKTYalbHOM TUIaHe (naive,
silly, absurd,dumb, ridiculous, thought-provoking,
thoughtful, pointless, blank, abstruse) u mo cremnexnu
SMOIMOHAILHOTO BO3/ICHCTBUSI HA 3PHUTEIIS C €ro CO-
OTBETCTBYIOIeH peaknuell (amazing, intoxicating,
breath-taking, disappointing, horrible, wretched, ap-
palling, annoying, frightening, powerful, ground-
breaking). K acrerndeckomy BHIy YaCTHOH OIIEHKH,
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CKJIQ/IBIBAIOIICHCS M3 BOCHpUATHS (UIbMa B Kade-
CTBE 3CTETHYECKOTO OOBEKTA, OTHOCITCS OLECHOUHBIE
snuteThl elegant, lovely, vulgar, somber, eye-cathc-
ing, artificial, sexy, beautiful, splendid, grand, cruel,
bloody;

6) TIpeBocxomHoi (GoOpMOI TpUIIaraTeNIbHBIX/CY-
TeprIaTHBaMH:

6.1) monoxxutenpHas oneHka: «the prettiest scenes
of beautifully naked women were there in this filmy,
«This is the greatest feat this film managed to pull off-
-set apart good guys and bad guys in a world filled
with bad guys», «The power of cinema at its purest
and most vivid expression. brilliant goddamn movie
and THE BEST joker ever played hands down», «The
most rewatchable movie of all timey.

6.2) orpumarenbHas oreHka: «The most overrat-
ed and boring thing i have ever seen», «Possibly the
dumbest movie I've seen», «The weakest point about
this film is that it was ever shot», «it will be one of the
biggest Oscar snubs of our time», «The most disas-
trous biopic ever madey.

BakHBIM  JIEKCHYECKUM  CPEICTBOM  pean3a-
UM TparMaTu4eckoil (YHKIMU OLCHKU SIBIISIOT-
Csl CIIOBa-MHTCHCU(MKATOPBI, BCTpPETUBINHECS B 75
% TpoaHaIM3HPOBAaHHBIX KHHOpeneHsuil. Crosa-
WHTEHCU(HUKATOPHI YCHIMBAIOT WM OCIAOISIOT Olle-
HOYHBIM KOMITOHEHT CTOSIIIMX MOCIie HUX cioB. Hau-
OoJee yacTo BCTpEYArONIHEcs B aHIVIOSA3BIYHOM ceTe-
BOM KMHOPELEH3MH IpaMMaTuieckux (opm oOpazo-
BaHMSI HHTCHCU(DUKATOPHI CIICTYIOIIIHE.

1. CnoBa-unTeHCH(UKATOPHI, 00pa3oBaHHbBIE ad-
¢ukcanpubeM criocoboM. [Ipedukcanbhbie 06paso-
BaHUs C. super-, over-, sub-, sur-, under-. YcuiuBa-
I0IIIee WM OcnalIsroniee 3HaYeHNE 3aKIIF0YEeHO B ce-
MaHTUKE caMHX npucTaBok: «the particular framing
of the 2 leads left me simply annoyed with this film
and as such, I was left underwhelmed», «I found it
rather over-hyped and boring»,«This movie is bang
average and way overhyped», «a Christopher Nolan
film, no matter what the film is about, is always an
understatement instead of an overestimate like many
films beforey.

2. CnoBa-uHTeHCH(UKATOPBI, 00pa30BaHHBIC ITy-
TEM COCIAMHEHHUs ABYX OCHOB: best-directed, must-
watch, must-have, must-see, best-rated, well-thought
out, Oscar-worthy:.

3. Hapeuus-uHTeHCU(PHUKATOPHI B COYETAHHU C
MpUJIaraTeIbHBIMU M IPAYACTUSIMH IPOIICAIIETO Bpe-
meHu: utterly captivated, beautifully structured, visu-
ally witty, unbearably smug, skillfully/professionally
directed, masterfully scripted, unendingly hilarious,
horribly boring, surprisingly humorous, wonderfully
suspenseful, effortlessly cool, weakly developed, per-
fectly cast, masterfully shot.

4. Hapeunsa-wHTCHCH(PUKATOPEI C IJIarojiaMu:
«I purposely decided not to spoil much about the plot
because I believe that the film is perfectly enjoyed
without knowing anything in advance», «lI particu-
larly liked the first and second chapters, and that's re-
ally a contradiction because one of the movie's finest
charactersy, «It's rightly become a huge staple in pop

culture while also maintaining serious rewatchability
and classic status».

5. DMmdarnueckue nmpuaraTenbabie: absolute, out-
right, pure, true, complete, real, utter, entire, total, ¢
OTIpe/IeNSIEeMBIMH CYIIECTBUTEIBHBIMU: «contemplat-
ing Meryl Streep, even though she is in her middle
ages and acts as a woman with a psychological issue,
was a pure bliss», «I grew a true appreciation for this
epic. there is so much playful creativity at play here,
it's just a pure joy to watchy.

6. Anamutnueckas dopma Present Simple u Past
Simple (Bcriomorarensubiii raron do wiu did + un-
(UHHUTUB) JIJIsI YCUIICHHSI 3HAYCHHUST CMBICIIOBOTO TJia-
rona: «I must admit that I did enjoy the first film and
although it perhaps was a little slow in setting up the
story», «This movie so entertained the viewer, as it did
fascinate, and informy.

O1EeHOYHBI ¥ AMOIMOHATIBHBIA KOMIIOHEHT TaK-
e 3aJI0KeH B HEKOTOPBIX Tmaronax (orMedeHo B 49 %
kuHopeueH3ui). [IparmaTuka mo1o0HbBIX TIIAr0I0B 3a-
KIFoUaeTcss B peanu3aiuy (QYHKIUH TICHXOJIOTHYe-
CKOTO BO3JIEMCTBUA Ha IOJb30BATEIEH KMHOCANTA, a
MMEHHO Ha (POPMHUPOBAHHE OOIIETO MPEICTABICHUS O
¢unbme. K TakuM eIMHUIIaM OTHOCSITCS CIICAYIOIIHE.

1. I'marosibl ¢ CEMaHTHKON JOCTHXKEHHS TOJIOMKU-
TEJNBHOTO/0TPULATENBHOTO pe3ynbraTa: «this movie at
least succeeds in creating the atmosphere of the late
60"y, «at some point something went badly wrong and
I just stopped watching it», «it does create the sense
of someone’s heart-beating near to your ear», «every
shoot of it will displease each experienced cinema-
lover».

2. I'marobl ¢ CEeMaHTHKOH TOJI0KUTEIIBHOTO/OTPH-
narenpHoro Bo3uercTus: «Cristopher Nolan’s mov-
ies will definitely transform your mind, to say the
least»; «I was exhaustedly blown away while watch-
ing it, it took me several hours to come back to real-
ity», «it was like tearing up one’s chest and take the
heart out of it»;

3. I'marosel co 3HAUEHUEM OCYXKJICHUS/0J00PEHUS:
«I strongly recommend to watch this movie at least
once», «the outraged viewers criticize this movie for
inntolerant attitude toward national minorities».

E.H. T'anuuknHa cBoeoOpa3me pedyeBoro ooiie-
HUSI YYACTHUKOB KOMITBIOTEPHONH KOMMYHUKAIIMU BH-
JUT B KOMOWHAIMU JICKCHYECKUX EIWHHII, OTHOCS-
MIMXCS K Pa3HBIM CTHJISIM W PErucTpaM, o0pa3oBaH-
HBIM B COOTBETCTBHH C NMPAarMaTHYECKUMH YCTaHOB-
KaMH¥ | [eTIMU OOIIEHHUsT B KOMITbIOTEpHOH ceTH [[a-
nuukuHa 2001, c. 63]. ITo maenuro H.M. TToTanosoii,
nparMaTndeckre GakTopbl, TaKue Kak «IIMYHOCTh TO-
BOPSIIIETO, €ro HaMEpPEeHHE, JTUYHOCTh MOJIydyaTels,
WA COBOKYITHBIE YEpPTHI IENICBON ayTUTOPUH, COObI-
TUUHBIA KOHTEKCT», OMPEACISIIOT BHIOOP JTHMHIBHCTH-
YECKHMX CPEJICTB JOCTHIKCHUSI HYXKHOM CTETICHH DKC-
MPECCUBHOCTH M CTEPEOTUITHOCTH LI 0OECICUeHHUs
KETAeMOr0 BOCIPUSITHS PEIUITUCHTOM KOMMYHHKa-
TUBHOW (QYHKUMH, 3aJOKEHHOH B cooOmenuun [Ilo-
tamoBa 2015, c. 18]. Takum 006pazoM, MBI IPUXOIIM
K 3aKIIIOUYCHHIO, YTO OTCYTCTBHE CTaHAAPTU3UPOBaH-
HOTO CTHJISI HHTEPHET-O0IIEHHS SIBISIETCS CISICTBY-
eM (YHKIIMOHUPOBAHHS MPArMaTHYECKUX (HaKTOPOB
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(;muHOCTH anpecara/agpecaHTa KOMMYHHKAaTHBHOTO
aKTa, eI PeYeBOTO B3aUMOACUCTBHS U T. JI.).

B ciywae ¢ cereBbIMH TIOOWUTENBCKUMU KHHOpE-
LIEH3MH, TIPEJCTaBIeHHBIMI Ha caiite IMDb, B3au-
MOJICHCTBHE 110 THITY «aJpECaHT — apecar» U TeM ca-
MBIM peaJIn3alysi IparMaruieckoi (GyHKIINU YCIIOXK-
HSIOTCSL T€M, 4TO JIMYHAS PETpe3eHTAsI PEeLCH3EH-
TOB M TIOCETHTENEH caiiTa (aKTHYECKH OTCYTCTBY-
€T: perucTpanus pereH3eHTOB Ha JAHHOM CaiTe Mpo-
XOAWT TIOJ HUKHEHMOM 0e3 MperoCTaBICHUS Y-
HOW MH(OpPMAIHH, B TO BpEMsI KaK MOJIb30BaTEIH MO-
T'YT YUTaTh OCTaBJICHHBIC PEIICH3UH BOBCE Oe3 mpejBa-
putenbHOi peructpanuu. Co3naHue MepIOKyTHBHO-
ro 3¢ peKra 1 OCyIEeCTBICHHE AUATOTH3ALUH U UHTH-
MU3AIMH PEUH B LENIX d3PPEKTUBHOTO BO3ACHCTBHUS Ha
YUTATEINS OCYIIECTBISICTCS CIEIYIOIINMH CII0CO0aMH.

1. Mcnonp3oBaHue JTUYHBIX MECTOMMEHHI1-r0 U
2-ro nmna eauacTeennoro uncia: «If I had more time,
I could go on forever....», «I write this in hope when
you go to vote for this movie you remember that...»,
«The acting was simply amazing, what else could you
say», «To make a true epic, you need all of three fol-
lowing ingredients working in near perfect harmony».

2. Vcnionp30BaHmeE 171aroyioB B (hOpMe MOBEITUTEIb-
HOTO HAKJIIOHEHHMs, WJIM WMIIEPaTHBa, BHIPAXKAIOIIETO
MpU3BIB K MPOCMOTPY (uibMa, uiau coBeTa (BbIpa-
JKEHHOTO TIOPO¥ TOBOJLHO O€3aresuIIIIMOHHO), TIpe-
JOCTEpEraroIero ot ero npocmotpa: «Do not look at
this through the prism of “Foreign Films”», «If you
are skeptical for French movie don't be for this one»,
«Go and be floored», «be alert and do not watch, if
you are sensible to that sort of thing.

3. Ucnonb3oBanue (GopM oOpalleHuil 4acTo Jo-
BOJIEHO TPYOBIX M (aMHIIBAPHBIX): «you, shit-heads,
who like this movie — go and wash your brains!»,
«Fuck you, Mr. Director, for daring to make such an
awful sequel to the original masterpiece», «but do we,
guys, need 2 hours of the movie telling us the same
crap over and over again». B naHHOM ciy4ae, TIOMU-
MO TpsIMOH (DYHKIMU TIpUBJIEYEHHs] BHUMAHUS, 00pa-
LICHUS] peau3yloT OLCHOYHYIO (PYHKIIMIO: BBIpayKe-
HHUE OLIEHOYHOTO CYXJICHHS KacaTellbHO peKuccepa,
CIIEHapHsl, aKTEPCKOW MTPBI M MHBIX ACTIEKTOB (DHIIb-
Ma WM BBIPAKEHUE OLIGHOYHOTO CYKACHUS KacaTeib-
HO 3pHTENeH TOro UM HHOTO (PHIIbMA.

4. Wcmonmp30BaHWE BOMPOCHO-OTBETHOW (DOPMBI:
«Why does the director or editor think it’s appropri-
ate to jump around from decade to decade? How does
that help tell the story? It doesn't, it just makes a long
and complicated story very difficult for the viewer to
follow», «But, who could not love this one? Right, no
one».

Mpl cunTaeM, 4TO, MOMUMO NPHBEACHHBIX BBIIIC
CIOCO0OOB OKa3zaHWsI NParMaruiyeckoro BO3JIEHCTBUS,
MEePIIOKYTUBHBIA 3(P(EKT OCYyHIeCTBISETCS YIOTpe-
OJICHHEM WHOS3BIYHBIX 3aUMCTBOBAaHUH WIIM HHOCTHU-
JIEBBIX JJIEMEHTOB. Tak, cpefu OOIIEU3BECTHBIX Jia-
THHCKUX BKPAIUICHWH Yallle BCTPETUIINCH «apriori»
(u3HayanbHO), «ad absurdumy» (mo abcypaa), «status
quo» (cTaryc-KBO), «versusy (IMpoTHB) U T. 1I.: «Jona-
than Demme's magnum opus is not only the quintes-

sential suspence and psychological horror film it is
also an ingenious observation of humanity's dark and
violent naturey, «it still holds its status quo in terms of
screen writing perfection», «apriori it was seen as to
be just an average screen adaptation, the recognition
of its cinematic value came much later», «Schindler's
list is not a bad film per se — Liam Neeson is very
good as Schindler and if you edit out some of the more
overblown scenes — the story is still riveting.

Cpenn 3aMMCTBOBAaHHMH W3 JPYTHX S3BIKOB Yalle
BCTPEUAIOTCSI 3aMMCTBOBaHHMs M3 (HpaHIly3CKOro:
«A visual Tour De Force that gets lost in its own com-
plex world», «Way more has been made of the sup-
posed “savagery” of this film vis a vis the faded star
than I think exists now, or ever did». Jlekcnueckne
MapKepbl BBICOKOTO JIUTEPaTypHOTO CTHIIS, K KOTO-
PBIM OTHOCATCS JIATUHCKHE 3aUMCTBOBAHUSI U 3aUM-
CTBOBaHHUs 13 (DPaHILy3CKOTO SI3BIKA, TUCCOHUPYIOT C
COOTHECEHHOCTBIO KHHOPEIECH3UH C YCPEIHEHHBIM
3pHUTEJIeM, BBIpaXKas >KelaHHE PELEeH3eHTa MOoKa3aTbh
KOMIIETEHTHOCTb MO OTPEeIICHHOMY BOIIPOCY H I10-
JaTh CBOE MHEHHUE KaK aBTOPUTETHOE.

[Ipeanoxenus: ¢ mpeguKaTaMu B aHAIUTHYECKUX
¢dopmax Future Simple ¢ MoanbHbIM 3HAYEHUEM TJIa-
rosa will McIIob3yoTCs aBTOpaMy peleH3nil He TOJb-
KO JUIsl TPAHCIISILMU COOCTBEHHOTO MHEHHMS, HO U JUIS
BHYIIICHUS] YUTATEISIM TOTO MJIM UHOTO OTHOIICHUS K
¢unemy. [pemnoxxenus ¢ npeankarom Bo Future Sim-
ple peanusyer ABe OCHOBHBIE KOMMYHHKaTHBHBIC 3a-
Jla4M, a UMCHHO yOC)KJIeHUE YUTATeNsl B YHUKAIBHO-
CTH OIIBITa, KOTOPBI TOT MOJYYHT IOCIE MPOCMOTPA
¢ubMa, WK nepenadyy yBEpeHHOCTH B TOM BKIIaJe,
4TO BHEceT (uiIbM B KUHOMHAyCTputo: «Will never
be forgotten, and will remain in the hearts of young
and old for generations», «This is a film that will wrap
itself around you and you will likely never be able to
shake some of the key elements you have seen in this
amazing masterpiece», «Quite simply, there are im-
ages and flash-cuts in this movie that will get under
your skin and that you will never be able to shake».

[loBecTBOBaTENbHBIE NPEIVIOKEHUST C MpEIUKa-
ToM B Present Perfect BeIpaxaroT mO3UITMOHUPOBAHUE
(GuIbMa PereH3eHTOM B Ka4ecTBE HU C YeM HE CpaB-
HUMOTO OIBITa, YBEPEHHOCTb B HENPEB30MICHHOCTH
¢mipMa B TOM WM mHOM acrekre: «l've never seen
the styles of director and star diverge so emphatical-
ly», «“To Kill a Mockingbird” also contains three of
the most impressive child performances I have ever
witnessed», «If we ever “deserved” a better class
of criminal — Phillips and Phoenix have delivered.
No other comic book movie has done that before».

[Iparmarmueckass ~ (GyHKIMS ~ BO3ACWCTBUS  HA
YUTaTeNel B CETEBBIX KUHOPELEH3USIX B HEKOTOPBIX
cily4asiXx JIOCTHTaeTrcs IyTeM  HCIOJIb30BaHUS
ycuInTeNnbHOW KOoHCTpykimm at all m smdarmgeckoit
¢dopmbl Hapeuust whatsoever, KOTOpble CTOSIT B KOHILIE
CEeMaHTHYECKH 3aBEPIICHHOTO ()parMeHTa, CoAepIKaIero
OIICHOYHYIO JIGKCHKY, YCWJIMBAIOT IparMaTHuecKui
KOMITOHEHT OLICHOYHOIO BBICKa3bIBaHUS, JOBOAS €ro,
COIJIaCHO HWHTEHIIMM PELEH3EHTa, /10 KpaillHeld Mepbl
TIPOSIBIIEHHST TOTO WITM MHOTO KadecTBa: «not witty at
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all», «I think it doesn’t deserve to be at Cannes at all»,
«The pacing, which was an issue with 'Fellowship,' is
not problematic at ally, «Is there really any purpose
at all in pointing out all the things which make it so
wonderful?», «The cinematography is also incredible
but the plot is not that great at all», «There's also a
subplot with a neighbor that is so incredibly stupid
and pointless, which actually has no bearing on the
story whatsoever», «Signs of a great movie is the
repeat viewing of it or it moving you, joker did not
move me whatsoever».

[Ipu coznaHnu ceTeBOH KUHOPEICH3UH aBTOPaMHU
UCTIONB3YIOTCS pa3iiMyHble peueBble cTparerud. OHU
MPU3BaHBI BBIPA3UTh MPArMaTHuecKyr0 KOMIIETCHIINIO
pEleH3eHTa U TOHUMAFOTCS KaK Ielb PeIIeHNH TOBO-
psIIIEero, KOMMYHHKATHBHBIX BEIOOPOB TEX WM MHBIX
peUYeBbIX ACUCTBHI U SI3BIKOBBIX CpEACTB. PeueBast
cTparerusi, cormacHo A.A. PomaHOBY, «cocTaBisieT
IUIAH Pean3alyi WITOKYTHBHOTO MOTEHIHAA TUTIO-
BOr0 (PyHKIIMOHAJILHO-CEMaHTHYECKOTo MoJish» [Poma-
HOB 1988, c. 183]. B.H. Bacununa cuutaert, 9410 «Kak
THII PEYEBOTO MOBEICHUS CTpPATETUs] MOXKET OBITH
MpeAcTaBieHa B BUAE Ha0Opa HEKOTOPBHIX KOHCTHTY-
€HTOB — JICMCTBUM, COOTHOCHMEBIX C ILIAHOM, IICIIS-
MH U YCJIOBMSIMHU UX NOCTHXeHMs» [Bacununa 2006,
c. 32]. Takum 00Opa3oM, MOXKHO CJIeJIaTh BBIBOJI, YTO
BBIOOp pEYEBOi CTpaTEerHH CBS3aH C OOIIUM 3aMbIC-
JIOM KOHEYHOH IIeJIN PEeIIeH3HH.

Cpenu Hambosee pacnpOCTPaHEHHBIX CTHUIIMCTHU-
YECKHUX PEUYEBBIX CTPATETHIl CETeBON JIOOUTEIHCKOM
KWHOPEIEH3UH HAaMH BBIJEJICHA CTPATEeTHs OLEHOY-
HOCTH WM 3MOLIMOHANBHOCTH, KOTOPasi, ABJSISICH HETIO-
CPEJ/ICTBEHHBIM JKaHPOBBIM PETUCTPOM ISl JaHHO-
rO THIIAa TEKCTa, BBIPAKAETCSl B YMOTPEOJICHUH CTHU-
JMCTUYECKU OKpalleHHOH Jiekcuku. CeMaHTH4YecKHe
CTpaTeru, B CBOKO OYepe/lb, B TEKCTaX KHMHOPEIICH-
31U UCTIONB3YIOTCS B Ka9eCTBE CII0CO0a MHTyINPOBa-
HUS KeJIaTeNbHOM CEMAaHTHKH M aKTHBH3aLUH B CO-
3HAaHUH YNTATENs HY)KHBIX 00pa30B U, KaK CIIE/ICTBHE,
MIPU3BaHBI OKa3aTh MEePIOKYTHBHBIN 3 dekT. B acriek-
T€ CTHJIMCTUKM TEKCTa KHUHOPELECH3MU paccMaTpH-
BaeTcsd B IUIaHE CYOBEKTHBHOIO BHIOOpa SI3BIKOBBIX
CPeICTB OTHENBHOTO peneH3eHTa. Cpeny CHHTaKCH-
YECKHX CPEACTB BBIPA3UTEIbHOCTH B HAIIEM KOPITY-
CE TEKCTOB JIFOOUTEIILCKON KHHOPEIIEH3UH Yallie Bce-
T'0 BCTPEYAIOTCS CIIEYIOMINE.

1. CuHTrakcuueckuil mnapamienusM (HECKOIbKO
MPENTIOKEHUH HMEIOT CXOJHOE CHHTAaKCHYeCKOe
ctpoenue): « Watch it to see what life's all about. Watch
it to find out what friendship's all about. Watch it to
hear some amazing music. Watch it to see how to live
your life even when you think it's too hard sometimes.
Watch it if you still don't believe life is wonderful.
Watch it if you're bored with your life, if you think
there's no point or no hope. Watch it if you've stopped
enjoying simple things»; «Even though there are some
who hates it can't look away. Even though it betrays
their personal take on the books, there is magic on the
screen that keeps them coming»; «The performances
are terrific, too. Bernard Hill, Viggo Mortensen, Elijah
Wood, Miranda Otto, all did great jobs. The supporting

actors, too»; «All the elements of the LOTR films are
here: the beautiful photography, set designs, costumes,
scenery, special effects. All amazing, all brilliant, all
Oscar-worthy».

2. Puropuueckue Bockiumanus: «10 outofl10!»;
«Though obviously CGI, there was so much emotion
in this character that I couldn't help believe he was
real!», «Some of the most diverse, enjoyable character-
driven drama out there!»; «Not to mention that pretty
much everone in the movie is a total stud!», «And the
story is ridiculous! SPOILER ALERT! There's a drug
shortage in New York! A drug shortage! How on Earth
could their ever be a drug shortage in New York!».

3. Puropuueckue Bompocsl: «I grant you that Ellen
Burstyn did a fine job, but what about the rest of the
story?»; «And, of course, who could forget Nadsat,
the Russian slang language? I wonder what Burgess
and Kubrick were trying to suggest about the future of
Ingsoc (those familiar with “1984” will understand)?»;
«I am not surprised the original “rape victim” quit the
movie, who would want to be portrayed on screen like
that?».

4. Anoszuornesa (ymMon4aHue, HAMEpPEHHBIH O0OpBIB
BBICKa3bIBAHMUS, MPEIOJIATAIONIMNA, YTO YWTaTeNb
JorajiaeTcsi O HeBbICKa3aHHOM): «but the ending
itself... well, I don't want to spoil it»; «Lloyd is so-so,
while Duval... well, let's just say you'll spend most
of the movie hoping she gets brutally murdered at the
end; «The pacing is... well, hard to describe, really...
it feels slow, the movie seems to move slowly... but it
hardly drags at all»; «3 hours, it must be epic, but 4
hours... you get the picture», «And please, the heavy
handedness of the junkie losing his... spare me, [ am
not that easily shocked or unaware of symbolism-
overkill».

5. Acunneron: «Exposing themes to think about,
significant prediction, liberalism of society, sexual
acts gaining acceptance, violent films in higher degree,
alcohol-currently legal, accounts for many acts of
violence, crime out of control, violence in schools,
television, illustrating the inconstant nature of public
opinion, raising questions, themes and ideas that
many people would prefer not to confront...»; «It is no
doubt intended to be full of hidden significance, the
grotesque manner in which characters speak, move,
dress, live, have sex, commit crime, laugh, cry».

6. Homucunperon: «Very simply put, and this
movie is sick, twisted, hateful, disgusting, and people
love it, and there is even no point to comment on it»;
«Every time I watch this film I see something else,
and [ notice something else, and 1 feel something
else, and 1 wonder something else»; «it's hard to
know where to begin when praising the elements of
this film — such elements as the dark location shots
of a (now gone) seedy Times Square, and the cinema
verite settings of the cabbies and campaign workers,
and the magnificent Bernard Hermann score, and Paul
Schrader's fine script».

CaMBbIMH YaCTOTHBIMHU JIEKCHYECKUMHU CPEIICTBAMHU
BBIPA3UTEIHLHOCTH B JIIOOUTEIHCKUX KHHOPEIIEH3USIX
OKa3aJIUCh:
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1) orleHOUHBIE STTUTETHL: «engaging plot, memorable
characters, meaningful theme, wonderfully done
scenes and atmosphere»; «I have seen the original
Apocalypse dozens of times, and each time it has felt
fresh, vital, visionary»;

2) cpaBuenus:«Nothing new here and not a
special movie but not as bad as some of these last
reviews suggest», «'The Two Towers' is enormously
successful as a narrative and even more ambitious
than 'Fellowship' visually»;

3) ammo3us: «Real life killer Ed Gein was the
inspiration for Buffalo Bill as well as the inspiration
for Norman Bates from Psycho and Leatherface
from the Texas Chainsaw Massacre movies», «The
legendary French Plantation scenes were so over
the top and silly that I thought an unused sequence
from Monty Python's The Meaning of Life had been
dropped into the filmy», «Joker is basically the lite
edition or postmodern version of Fight Club or the
Scorsese films it lifts fromy.

4) runepbona: «I’'m ready to repeat it thousand
times: it’s the best film ever!»; «It seemed like each
10 minutes of this awful film shortened my life-span
by one year;

5) nexcuueckue moBTOphHl: «There was nothing
insane about this film or the guy on the island, there was
maybe a few minutes of very mild gore, nothing scary,
no horror and no craziness.. just dull dull dully, «It's not
particularly funny, it's not particularly entertainingy,
«This movie is so, so, so, SO entertainingy;

6) Mmertadopa C OICHOYHOH ceMaHTHKOH: «this
film is work of arty, «Milos Forman's One Flew
Over the Cuckoo's Nest is a landmark (one of the
few I might add) in cinemay, «this movie especially
seems like an emphatically raised middle finger to
the establishment», «Wherever he goes, he goes
unnoticed; like a ghost meandering through life's
morbid boredom of repetitiveness», «Emotional
rollercoaster — sometimes, with multiple emotions
popping-up at the same time»;

7) anturesa:«lt is not his best work, but certainly
not his worsty», «I look for films to do two main things:
To educate or to entertain», «It's bloody, it's twisted,
it's crazy, but it's one of the best films of all timey;

8) rpamanus: «lt is hilarious, it is a lot of fun, and
is wildly enjoyable.Boring, overlong and nonsense»;
«This movie is filth, drizzle, swill..get my point?», «it's
not just good, it's great!», «The first hour is absolutely
boring to death, endless and in the end pointlessy;

9) uponus/capkasm: «If you want a lesson in
basic existential philosophy, take a class at your
local community college — not in the movie», «keep
your high-octane action movie out of my high-
concept art film», «Less corny dead wife drama.
WehaveSolarisforthaty.

AHanHM3 TEKCTOB CETEBOH KHHOPEIEH3MH IMO3BO-
JWJ CIeNaTh BBIBOJ, YTO BCE BCTPETHBIIMECS IIPH-
Mepbl CEMAaHTHYECKH M CTHIIMCTHYECKH OKpalleH-
HOW JIEKCMKH HECyT B ce0e TparMarudeckyro Ha-
NpaBJIeHHOCTh. B xome aHanmza Oblia MpeAnpH-
HSITA TIOMBITKA YCTAHOBHTH B3aMMOCBS3b MEK-
Iy CEMaHTHUKO-CTHIMCTHYECKUMH XapaKTEePUCTUKH

HCKOHHO-OIICHOYHON M KOHTEKCTYaJbHO-OIEHOYHOU
JICKCUKOW M WX KOMMYHHUKATHBHO-IIPArMaTH4ecKou
HaIpaBJIeHHOCTHI0. OLICHOYHBI KOMIIOHEHT CETeBOM
KHHOPCLECH3UU MPOJIEMOHCTPUPOBAII CBOIO A(PdeK-
TUBHOCTh B pEaJM3allMM MParMaTu4ecKoil (yHKIMU
BO3/ICHCTBUS Ha YMTATEII U MOOYXJICHUS K MPOCMO-
Tpy QuibMa / BO3Aep:KaHHsI OT €ro POCMOTpa.

3akaouenmne

B xozme mccienoBanns OBITH BBITTONHEHB! BCE 3a-
nagm, 0003HaYeHHBIE BO BBEACHWH, a UMEHHO: pac-
CMOTPEHBI pa3jIMYHbIe NOAXObI K ONPENEICHUIO AU-
TUTAIBHOTO XaHPAa, U PEICBAHTHBIM ISl TAHHOTO HC-
clieZloBaHUSl OBUT BBIOpaH TOT, COIIACHO KOTOPOMY
YUUTBIBAIOTCA TEXHUYECKHE BO3MOYKHOCTH IOPOXK-
JIEHHBIX UHTEPHET-CPEON TEKCTOB HAPsIy ¢ MHIUBU-
IyajdbHBIMU (hakTopamu (LEISIMH U 3aJlauaMu) caMOi
SI3BIKOBOM JIMYHOCTH. AHANU3 HMHTEPHET-PELEeH3UU
MTO3BOJIMJT BBITIOJTHUTH CIIEAYIOUIYIO 3ajady: 0003Ha-
YUTh TNPUHIMUIIAAIBHOCTh OIIEHOYHOTO KOMIIOHEH-
Ta WHTEPHET-PEICH3NH U €€ apceHasla B BHUJE OIle-
HOYHOH JIEKCHKM IPU peajiM3alliy MparMaTuyeckou
¢ysakmuu. [Ipn ucciemoBaHUN TEKCTOB CETEBOH aH-
IJI0SI3BI9HOM KHHOPEIEH3UH OBLIH BBISIBIICHBI TIparMa-
JIUHTBUCTUYECKNE W CTHIIMCTUYECKHE OCOOCHHOCTH:
HCIIOJIb30BAHUE OLEHOYHOM JIEKCUKH, CyNEepiIaTHBOB,
CJIOB-UHTEHCU(UKATOPOB, JUYHBIX MECTOUMEHUM
1-ro u 2-ro 1uIa eANHCTBEHHOIO YHCiIa MparMaruye-
CKM OKpAalLICHHBIX IJIaroJioB, 00palieHuii, BOIPOCHO-
orBeTHOU (hopMbl u3nokeHus. [IparMaTuueckuii 1o-
TEHIMAJI TAaK)KE HECYT pas3JIMYHbIe JIEKCHYECKUE U
CHUHTAaKCHYECKHE CPEJCTBA BhIpa3UTeNbHOCTU. ViMeH-
HO 3TH KOMITOHEHTHI CTIOCOOCTBYIOT OCYIIIECTBICHHIO
s dexTa BO3ACHCTBUS HA YUTATEIIS, HAACIISA AHTIIOS-
3BIYHYIO CETEBYI0 KMHOPEIIEH3HMIO HE TONBKO WH(OP-
MaTHBHOH, HO M MEPIOKYTUBHON (YHKIIHEH.
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