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AHHOTALUA

[IpeameToM ncclienoBaHUs B CTaThe SIBISIOTCS CTUIMCTHYECKUE U HHTEPTEKCTYalbHBIE OCOOEHHOCTH
anrnoszpryHoro pomana I"X. Manpo (Saki) The Unbearable Bassington (1912), panee He rccieaoBaHHOTO
C JIMHI'BUCTHYECKON TOUKHU 3pEHHA. AKTYaJIbHOCTh PabOThl 00YCIIOBIICHa HHTEPECOM, KOTOPBIN MUCATeNb
nposiBIsUT K Poccuu, pycckoil HCTOPUHM M KYNBTYpPE, YTO JIEJIACT €r0 TBOPYECTBO BaXKHBIM B KOHTEKCTE
MEKKYJIBTYPHOM KOMMYHHUKAIINH, @ TAKXKE TEM (DAKTOM, YTO OOJIBIIMHCTBO €0 TEKCTOB €Ile HE IEPEBEACHO
Ha PYCCKHH A3BIK.

AHanu3 mpecienyeT TPHU LEIH: MPOCIEANUTh, Kakhe KOHHOTALMK TMPEBaJHPYIOT B JIEKCHUKE TEKCTa;
W3YyYNUTh CHHTAKCMYECKHE MPHUEMBI XyAO0KECTBEHHOW BBIPA3UTENBHOCTH B JAaHHOM IPOU3BEICHUU;
MIPOAHAJIM3UPOBATh CBSI3b TEKCTa C COLMAIBHBIMH, HCTOPHUECKHMMH W JCTETHYECKHUMH peanusiMu
DyapAraHCKON ATIOXH.

HccnenoBanue y4uThIBaeT pe3ynbTaThl paboT 3apyOeKHBIX U OTCUECTBEHHBIX (DHIIOJIOTOB O TBOPUECTBE
['X. Manpo u apyrux OpHTaHCKMX mucaresed Hadana apaauaroro Beka (A.JDk. JIauryra, C. Bépn,
k. JIx. Cmmpca, b. TI'mbcona, JL.M. bupmen, [Ix.C. Camemu, B.C. Ilpuruera, [[. Tporrepa),
0 KOHHOTAaTHBHOH Jekcuke u 3kcmpeccuBHoM cuHTrakcuce (O.C. AxmanoBo#, O.B. AnexkcanapoBoii,
M., broxa, I.A. 3omorosoit, JI.B. [TomyObuueHko).

Merozpl, NpUMEHEHHbIE B HCCICIOBAHMM, BKIIIOYAIOT JIMHIBOCTMWJIMCTUYCCKHH M OMHMCATEIbHO-
AHAJIMTUYECKUH aHalM3, a TAaKKe JMHIBOCTHIMCTHYECKYIO cTparudukanmoo. IIpoaHamusupoBaHbl
CIIC/IYIOIINE JIEKCHYECKHE aCIeKThl TeKcTa: (opMasibHasl JIEKCHKa, (paHIy3CKHE BHECEHHS, JIMYHBIC
MMEHa TIepCOHAXeH, IUTAThl U3 JIPYTUX JUTEPATYPHBIX MPOU3BEACHUH, JIEKCHUECKUE EANHUIIBI, KOTOpPBIE
CEMaHTHYECKHU CBA3aHBI ¢ TeMoi Tearpa. Ha ypoBHE Manoro cCMHTaKcuca pacCMOTPEHbl MapKUPOBaHHBIE
CJIOBOCOYETaHHS U Ie(OPMUPOBAHHBIC IIUTATHI, IO CJIOBHIIBL, TOTOBOPKH. Ha ypoBHE 60NIBIIOr0 CHHTaKCHCA
U3y4YeHa CTPYKTypa CIOKHBIX MPEITIOKEHHH, B KOTOPBIX OMHUCaHbl OaHAIbHBIC, TIOBCEIHEBHBIE CHTYAIH
13 )KU3HU MTEPCOHAXKEN.

OOHapyXeHo, 4TO B TEKCTE MPEeoOIaJaroT COUaabHble KOHHOTAIMHU, CoAepKamuecs B (hopMaIbHbBIX
cioBax W (PaHIy3CKUX BHECEHHAX. MeHee MHOTOYUCICHHBI JIMUTEPaTypHble M MH(OJIOTUIECKHE
KOHHOTAILIMU B UIMEHAaX COOCTBEHHBIX M IIUTATaX. YCTAHOBJICHO, YTO XapaKTEPHOH CHHTAKCHYECKON 4epTon
TEKCTa SIBIISICTCS MCIIOIb30BaHUE CIOXKHBIX PACHPOCTPAHEHHBIX NPENTIOKEHUN, B KOTOPBIX MOUIEKAIIee
OT/EJCHO OT CKa3yeMOTO BCTABHBIMH KOHCTPYKLHMSIMH, COACPKAIIUMH (OPMalbHYIO JEKCHUKY. TekcT
pOMaHa JEJHUTCS Ha TPU «CTPAaTyMay, B KOTOPBIX BBIICIECHHBIC MAPKUPOBAHHBIC €IUHHLIBI IPEICTABICHBI
B Pa3HBIX NMPOMOPIIHSIX.

B crarbe npuBeneHbl JOHOBBIC CBEICHMSI, TIO3BOJISIONINE TPOBECTH Mapauiesu Mmexay The Unbearable
Bassington u nmpousseneausmu O. Yaitnpna, P. ®ep6suka, H. Kayapna, B. Caksun-Yacr, I. Ixeiimca,
. Bo, /Ix. Konpana.

[Mony4eHHbIe pe3yabTaThl MOT'YT OBITh IPUMEHEHBI B CTHIIMCTHKE TEKCTA, PYHKIIMOHATLHOM CTHIICTHKE,
CEeMaHTHKe, TIepEBOJOBEICHHU.

KiroueBbie ciioBa: koHHOTaMsA, GopManbHas JIEKCHKa, (ppaHIy3CKasl ISKCHKaA, aHTPOIIOHUM, [IUTaTa,
9KCIPECCUBHBIA CHUHTAKCUC, NMAapeHTETHYECKas KOHCTPYKLUS, UPOHUS, CaTHpa, MHTEPTEKCTYyaTbHOCTb,
I'.X. Manpo.
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ABSTRACT

The article probes the stylistic and intertextual features of H.H. Munro’s (Saki’s) novel «The Unbearable
Bassington» (1912), which has not yet been considered from the linguistic point of view The relevance of
the research is conditioned by the fact that most of his texts have not been translated into Russian, and by
the writer’s interest in Russian history and culture, which makes his work essential in terms of intercultural
communication.

The purpose of the paper is three-fold: to reveal the type of lexical connotations prevalent in the text;
to analyze the means of expressive syntax used in the novel; and finally, to comment on the links the text
demonstrates in relation to the social, historical and aesthetic realia of the Edwardian epoch.

The research is based on the findings of international scholars on the work of H.H. Munro and
other authors of the early 20" century (A.J. Langguth, S. Byrne, G.J. Spears, B. Gibson, L.M. Birden,
J.S. Salemi, V.S. Pritchett, D. Trotter), and on connotative lexis and expressive syntax (O.S. Akhmanova,
0.V. Alexandrova, M.Y. Blokh, G.A. Zolotova, L.V. Polubichenko).

Among the methods applied are linguostylistic and descriptive-analytical analyses, as well as
linguostylistic stratification. The following lexical items in the text were investigated: formal and French
lexis, proper names, quotations from other literary sources, words semantically pertaining to the topic
‘theatre’. In terms of minor syntax, marked word combinations in deformed proverbs and sayings were
analyzed. The study of major syntax was focused on compound sentences with paratactic bonds describing
banal, everyday situations.

The results showed that the social connotations found in formal vocabulary and French words prevail
in the novel. The less frequent literary and mythological connotations are carried by proper names and
quotations. It was established that a typical syntactic trait of the text is using extended compound or
complex sentences where the subject and predicate are separated from each other by parentheses containing
formal lexis. The text was divided into three “strata” where the marked units mentioned above are present
in different proportions.

The article contains parallels with the texts of O. Wilde, R. Firbank, N. Coward, V. Sackville-West,
H. James, E. Waugh, J. Conrad.

The results obtained are applicable to further research in linguostylistics, functional stylistics, semantics,
and translation studies.

Key words: connotation, formal lexis, French lexis, proper name, quotation, expressive syntax,
parenthetical construction, irony, satire, intertextuality, H.H. Munro.
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Beenenue
T'exrop Xbr0 MaHpo, Takke U3BECTHBIN O] IICEB-

ear in Ronald Firbank's work. There is from time to
time more than a touch of Saki mannerisms (« B ca-

moruMoM Saki (1870-1916), — onuH U3 BRIIAIOITUAXCS
AHTIMCKUX TIHCaTeNIed KOHIa DayapauaHCKOM 3TI0-
xu. Ctunb paccka3oB U pomanoB [.X. Manpo Oiu-
30K noaTuke mnpomsBeneHui O. VYainpna, P. @ep-
09uka, H. Kayapaa u npyrux aBTOpOB Hauaja JBaj-
[1aTOTO BEKa, YIEJSIBIIUX OOJBIIOC BHUMAHUE H30-
IIPEHHOU Wrpe CIoB, apopu3mMam, TUaAIOTaM Iepco-
Haxke#. Tak, GUIONOTH OTMEUAIOT JTHMHIBHCTHYECKOE
cxoncTBO Mexay Texkcramu [.X. MaHpo U uCIbITaB-
mero ero BnusiHue P. @epOonka: There are, in fact,
many unexpected echoes to be detected by the trained

MOM JieJie, UCKYLIIEHHBIN YuTaTeNb HaliIeT MHOTO He-
OXHMIAHHBIX OT3BYKOB B MpOHM3BeICHMAX PoHanbaa
®epbouKa. Hepenko BcTpedaeTcs urpa CioB B CTUIIE
Caxuy. Ilepeson. — M. C.) [Powell 1961, p. 13]. IIpo-
W3BEICHUS, CO3JJaHHBIC B PAMKaX 3CTETH3Ma H MOAEP-
HU3Ma B OpUTaHCKOM JuTeparype OmyapAnaHCKOro
BPEMEHH, OTIAMYAIOTCS BBICOKUM YPOBHEM CIIOKHO-
CTH KaK B JIGKCHUECKOM, TaK U CHHTaKCUYE€CKOM ILIa-
He [Hunter 1982, Trotter 1993].

Kak u3BectHO, DayapamaHckas 3moxa npuOIn-
3UTEJBHO OXBAaThIBAa€T BpEMs IPABICHUA KOPOIs
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Onyapaa VII (1901-1910). Camo cmoBo Edwardian
0003HauaeT He TOJBKO MCTOPHUYCCKHM MEPHOJ, HO U
HacTpoeHue, atMocdepy >KU3HH OpHUTaHIEB IOCIE
npaBieHus koponeBsl Bukropun, nepen Ilepsoit Mu-
PpOBOIi BOITHON. Peannu, KOTOpbIe MOXHO OXapaKTepu-
30BaTh KaK «31yapIUaHCKUe, BKIIOUAIOT KaK IOIINB
KOCTIOMa WJIM ONpEeNesICHHbI TUI MHTEphepa, TaK U
Ootee CIIOXKHBIC SIBIICHUS: COLIMAIbHBIE IEHHOCTH, TI0-
JUTHYECKUE B3DVIAIBI, MOACTH MEKIMYHOCTHBIX OT-
HomeHud. OgHUM U3 HanOosiee penpe3eHTaTUBHBIX
[IPOU3BEACHUN aHIIMHCKON TUTEPaTyphl JAHHOTO IIe-
puona sisisierca pomad 1.X. Manpo The Unbearable
Bassington («HeBsiHOCHUMSBIH baccunrron», 1912 t.).
HoBusHa nccrnenoBanus 3aKkio4aeTcsa B TOM, YTO PO-
manbl [ X. Manpo (B Tom uncie «HeBsrHocumblii bac-
CHHITOH», 1912 1) emie He ObUIM MPOAHATU3UPOBAHbI
C JMHITBUCTHYECKON TOYKHM 3peHHs HU B Poccuu, Hu
3a pyOesKOM.

[IpakTuueckass HEOOXOOAUMOCTb M3YUYECHHUS IIPOU3-
Benenuit [.X. Maapo oOycoBiieHa TE€M, 9TO €To Mpo-
3a JEMOHCTPHUPYET 3HAYUTEIBHOE SI3BIKOBOE MacTep-
CTBO, YTO OTMEYAeTCd MHOTMMH 3apyOeXKHBIMH H
oredecTBeHHbIMU JuHTBHCTaMu [Hunter 1982, Trot-
ter 1993, Byrne 2007, Langguth 1981, Gibson 2005,
Birden 1998, Spears 1963, Pritchett 1957]. Psag ero
pacckazoB OBLI MepeBe/ieH Ha PYCCKHUH S3bIK, OJJHAKO
OoJpIIasi 9acTh €ro TBOPUYECTBA OCTACTCA HENOCTYII-
HOW PYCCKOSI3BIYHBIM UUTATEISIM, HE BIIA/ICIOLINM aH-
ruiickuM. KonmnuecTBo mccienoBaHuil 0 HEM ocTa-
€TCs I0CTaTOYHO CKPOMHBIM (BO3MOXKHO, H3-3a TOTO,
YTO MpH KU3HU nucarens cectpa [.X. Manpo, Otens,
VHHUYTOXKUIIA €70 JTHYHYIO TIEPEIUCKY, YTOOBI €ro To-
MOCEKCYyalbHasi OpPUEHTALUsI HE TONy4HiIa OIIACKH)
[Munro 1929].

N3yuenue tBOpuecTBa [.X. MaHpo akTyanbHO,
TaK Kak nycaTeb 00nanal >KUBbIM HHTEPECOM K pOC-
CHICKON MCTOPHMH M pealusiM Hallleil cTpaHbl, Qury-
pUpYOIINM B €ro pacckaszax u pomasnax. [.X. Manpo
Hamucan Hay4yHbIH TPyJ [0 UCTOPUH JONETPOBCKON
Poccun, a Taxxe omyOnMkoBad B OpUTAHCKHX XKyp-
HajJax psJ cTareil o poccuiickoi Kymasrype [Munro
1900]. Omua w3 maBHeIXx OuorpagoB [.X. Man-
po, A.JIx. JIpHTYT, OTMEUaeT, YTO MUcaTellb MeuTal
npuobpectu ydacTok 3emiid B CHOMPHU U TIOCTPOUTH
TaM JIOM Iocie OKoH4aHus [IepBoii MUPOBON BOMHBI.
K coxanennro, Caku moru6 B cpaxxeHnd 1oy bomoH-
AMenb, Tak U HE IPETBOPUB 3TY MEUTY B PEaIbHOCTD
[Langguth 1981, p. 49].

Poman The Unbearable Bassington, ¢ ogHO# cTO-
POHBI, OTpa)KaeT MHOTHE XapaKTEpHbIE YEPThI JUTE-
parypsl Onyapananckoi snoxu [Hunter 1982, Trotter
1993], ¢ npyroii — B HeM SIPKO OTpa3uiIach cenuduka
MHPOBO33pEHHs aBTOPa, MepelaHHas B er0 HPOHUU B
aJipec COLMAaIbHOM 3MUTHI OPUTAHCKOTO OOIIECTBA Ha-
Yasa JBaJlaToro Beka.

PaccMoTpum nHMHrBUCTHUYECKHE PaOOTHI, MOCBS-
mieHHble npousseneHusM I.X. Manpo, B CBA3H C HC-
cienyeMbiMu npobnemamu. Hambonee ¢ynnamen-
TaJIbHBIM TPYJOM I10 U3yUEHHIO KU3HU U TBOPUECTBA
I'X. Manpo g0 cux nop cuuraercs padora A.J[x. JIrn-
ryra (1933-2014), mnpodeccopa YHuepcurera

Oxno#t Kamudopuuu, Saki: A Life of H.H. Munro,
with six stories never before collected [Langguth
1981]. IMeHHO B 3TO¥ KHUTE aBTOPY yAaJIOCh MMOAPOO-
HO OmHcaTh HanOoJee BaXKHbIC 3Tambl B )KU3HU Caku
U UX OTPaKEHHE B paccKa3ax, poMaHaX W Mbecax IH-
carens. C. bépH cranma BTOPHIM KPYITHEHIITUM HCCIIC-
JoBaTesieM KU3HH U TBopuecTsa I.X. Manpo [Byrne
2007]. B peuensuu Ha Tpyn C. bépu A. Makdaazuan
MUILET, YTO € yIaaoch MPOCIEAUTh YBOIOLHUIO TN~
HOCTH THCATeNsl — OT JIOHAOHCKOTO JICH TN JIO 3alllUT-
HuKa cBoell ctpansl [MacFadzean 2008, p. 540].

C. Bépa u b. ['ubcoH aHaNM3MPYIOT caTHPy IH-
carelisi B CBSI3U C €r0 MOJUTHYECKHUMU BO33PEHHUAMHU.
B. T'ubcon BBen Tepmun dependent dissidence («3a-
BHUCHUMOE JUCCHIACHTCTBO») IJIsl YTOUHEHHSI TPaXKIaH-
cxoii mo3uiuu [.X. Manpo [Gibson 2005]. Kak wu3-
BECTHO, 3HAYUTENbHOE YncIIo cTareit Caku ObUIO OITy-
onukoBaHo B «MopuuHar Iloct», razere, npeqHa3Ha-
YaBIIeHcs Ul KOHCEPBAaTHBHOW, MOHAPXHUYECKH Ha-
CTPOEHHOM YUTATENbCKON ayIUuTOPUH (I€BU30M rase-
161 6610 King and Country) [Hindle 1937]. I X. Man-
PO JEHCTBHUTENHLHO OBUT TPENCTaBHTENIEM OpHTaH-
CKOM COLMANbHOM 3MUThl U ropawica 3tuM. OnHa-
KO KOHCEpBaTWBHBIC B3DNISAJBI HE MEIIAIA €My OT-
KPBITO HPOHU3UPOBATh HAJ| COLUAIILHBIMH SIBICHHSI-
MU, CBS3aHHBIMHU C JICSTEILHOCTBIO JIIONCH €ro Kpy-
ra: He is a dependent dissident who contravenes the
codes governing social behavior not because he seeks
radical social change but in order to uphold the social
structure («OH — OUCCHIICHT, 3aBUCUMBIN OT TpaBHU-
TenbeTBa. OH HE coriaceH ¢ OOLICTTPUHATHIMU COLH-
AILHBIMHU YCIIOBHOCTSIMH, HE TIOTOMY YTO OH JTOOMBa-
eTCs KOPEHHBIX OOIIECTBEHHBIX M3MEHEHHM, a MOTO-
My YTO XOUYEeT YKPENUTh CTPYKTypy obmiectBay. [le-
peBoxa. — M. C.) [Gibson 2005, p. 195].

JIM. bupnen, Hx.C. Canemu u B.C. Ilpuruer
paccMoTpenH B CBOMX pab0TaX MOTHBBI JKUBOTHBIX U
Hacwius B nipo3e I.X. Manpo [Birden 1998; Gibson
2005; Pritchett 1957]. . Tporrep u Hx.Jx. Croupc
uccnenopanu crnenuuky UpoHnn Caku B KOHTEK-
CT€ BUKTOPUAHCKOM M 3IyapIUaHCKOH IJUTEpaTypbl
[Trotter 1993; Spears 1963]. B Poccum TBOpUecTBO
I'X. MaHpo npHBIEKIO BHUMAHAE HEKOTOPBIX JTHHI-
BuctoB u3 MI'Y um. M.B. Jlomonocosa: 1.B. I'100-
Ooener n A.A. Jlunrapra. Mx paboTbl MOCBSILEHBI
HUCTOPUKO-KYJIBTYPHOMY KOHTEKCTY, B KOTOPOM CO3-
JaBaJICh TEKCTHl MHCATENsl, U JIMHIBOIIO3TUYECKON
Kiaccuukaluu ero pacckasoB [[to00ener 1981;
JIunrapr 1994].

ITocTanoBKka 3agau

Hacrostimmasi craTest TOCBSIIEHa H3YYEHHUIO TOTO,
KaK KOHHOTATHBHBIE JIEKCUYECKHUE €OUHHIBI U DKC-
MIPECCUBHBIC CHUHTAKCUYECKHE KOHCTPYKIIMH pOMa-
Ha «HeBbIHOCHMBIA B3CCUHITOH» y4acTBYIOT B pac-
KPBITHH peajnii 31I0XH, a TaKKe MHTEPTEKCTyalbHBIX
U KOMIIO3UITMOHHBIX OCOOCHHOCTEH MPOU3BEACHUS.
C s3bIKOBOM U CONEP>KATEIBHOM TOUEK 3PEHUS, OCO-
00ro BHUMaHHS B aHAIIN3€ TEKCTa 3aCIYyKHUBAIOT Clie-
IYIOIINE aCTEKThI:

— TeMa OTHOIICHUH MEXAY CbIHOM U Marephbio B
pomase,
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— TeMa TeaTpa U NpeIMETOB UCKYCCTBaA,

— TOJIUTHYECKHE MOTHBBI,

— CIOXKETHbIE Mapajulely ¢ TEKCTaMM IHcarenen-
coBpemeHHHKOB [.X. Manpo (O. Yaiinsna, I'. Ixeiimc,
H. Kayapn, B. CakBun-Yacrt, /. Korpan, U. Bo),

— opMasibHAas JIEKCHKA,

— (bpaniry3ckas nexcuka [Cadonosa 2013, c. 42-45],

— UMeHa COOCTBEHHBIE (aHTPOMIOHUMBI),

— CHHTaKCH4ecKre 0COOEHHOCTH OBECTBOBAHMS,
UTATBl M3 JPYTUX JIMTEPaTypPHBIX MPOU3BEIC-

HUH,

— CIOKETHbIC Mapajuleid C TEKCTaMU MHUcaTelei-
coBpemeHHHKOB . X. Manpo (O. Yaiineg, I. Ixeiimc,
H. Kayapn, B. Caksun-Yacr, . Koapan, 1. Bo).

MetopnoJsiorus

Jlo cux mop NWHTBHUCTHI U IIUTEPATypOBENbI B
OCHOBHOM OCTaHAaBJIMBall CBOC BHUMaHHE Ha pac-
ckazax [ X. Manpo. TeM He MeHee ero poMaHbI TaKXke
MPEAOCTABISIOT MIMPOKOE TMOJIE YIS JIUTEPATypOBE/-
YEeCKHUX W JIMHBUCTUYECKUX MCCIeoBaHuid Onarona-
Ps MX XyIOKECTBEHHOMY CBOCOOPA3HIO.

B meromonornueckoM IUIaHe K TEKCTY pOMaHa
«HeBprHOCUMEI BaccuHrToH» B Hacrosimel padore
ObUTH TIPUMEHEHBI METOJbI JIMHTBOCTHIIMCTUYECKO-
TO U ONHCATEIbHO-aHAIUTHYECKOTO aHaIHM3a, a TaK-
K€ METOJl JIMHI'BOCTHIUCTUYECKOW cTpaTH(UKAIH.
CyTb Takoro poja crpaTuduKaniu COCTOUT B BbIIE-
JICHUW B TEKCTE IUIACTOB («CTPATyMOBY»), OTIHYAIO-
IIUXCS APYT OT JAPYyra B TEMAaTUYeCKOM U S3BIKOBOM
oTHOIIeHUIX. MeTos ObLT BIiepBhIe TPUMEHEH Ha Ma-
Tepuaie «AJUck B cTpane gyaec» JI. Kappomna [I1o-
nyoudenko 1991]. Texct pomana The Unbearable
Bassington o0nasaer BHYTpEHHEW COIEpkKaTEIbHO-
SI3BIKOBOI HEOTHOPOTHOCTBEO, O YEM pedb MOMIET HIDKE.

B pamkax JaHHOTO HCCIIeTOBaHUS KOHHOTAILMS 110-
HUMAeTCsl KaK «IOMONHUTEIHFHOE COAepIKaHUe CIO-
Ba (WJIU BBIPXXCHHUS ), €TO COITYTCTBYIOIINE CEMAHTH-
YeCKHe WM CTHINCTUYECKHE OTTEHKH, KOTOphIE Ha-
KJIQZBIBAIOTCS HA €r0 OCHOBHOE 3Ha4YeHHEe» [ AXMaHO-
Ba 2007, c. 203—204]. ba3zoBoe MpOTUBONOCTABICHHUE,
NpUMeHseMoe K KOHHOTauusAMm, — meliorative/pejora-
tive (MenuopaTHBHas/meroparuBHas). B cmoBapsx
CJIOBA C TAKUMH OTTEHKAMHU OOBIYHO TOMEYAIOTCS KaK
derogatory, pejorative, disapproving, complimentary
u T. a. CymecTtByeT OONbIIOE KOJIMYECTBO pa3iiny-
HBIX KOHHOTAaIM{ ¢ 0oyiee KOHKPETHOH CEMaHTHUKOWM:
formal, historical, terminological, technical, colloqui-
al, conversational, bookish, slang, jargon u ap. B xone
MPaKTUYECKOTro aHAlIN3a MaTepHrala MpeaCTOUT BBISC-
HUTb, KAKFE NIMEHHO KOHHOTAIINH NPEBAITUPYIOT B UC-
cienyeMoM Tekcre. CHHTaKCHYECKHE OCOOEHHOCTH
TEKCTa PACCMOTPEHBI C TOUKH 3PSHUS HEUTPATBHOCTH
1 MapKHUPOBAaHHOCTH Ha YPOBHAX OOJBIIOTO H MaJIOTO
CHUHTaKcHca (CIIOBOCOUETAHHSI U TIPEIIJIOKESHHS).

TekcT pomaHa HCCIlENyeTcsl B KOHTEKCTE JPYTHX
MPO3aNyueCKUX TPOU3BEACHUI OPUTAHCKUX aBTOPOB
Hayana JBaJIaToro0 BeKa, MO3TOMY IMPOBOIATCS CO-
JepKaTelIbHbIE U CTHIUCTHUYECKUE Tapalielld Mek-
ny The Unbearable Bassington u npyrumu TeKcTamH.

Xoa uccaenosanust

KoHHOTarnBHasI JTIEKCUKA W SKCIIPECCHBHBIN CHH-
takcuc B The Unbearable Bassington HenmocpeacTBeH-
HO CBSI3aHBI C Tiepe/iaucii onpeieIeHHBIX CTEPEOTUIIOR
Y MOJIeJIel TOBE/ICHHSI, XapaKTePHBIX VISl aHTJIUHCKO-
IO BBICIIETO O0IIeCTBa MPeIBOCHHBIX JieT. CIOXKeT po-
MaHa COCPEIOTOYEH Ha OTHOMICHHSAX Mexny Dpan-
yeckoil baccunrton (Francesca Bassington) u ee cbI-
HoM, uMs KoToporo — Komyc (Comus). Cpa3sy orme-
TUM, 4TO, Kak M Bcerma B TBopuectBe [.X. Manpo,
HMMEHa UrparoT 0coOyIo poib B poMaHe. B npeBHerpe-
geckoit Mudosorun K@Opog — cen Jlnonwuca, 6or mup-
IIECTB ¥ HOYHOTO Becenbs: In appearance he exactly
fitted his fanciful Pagan name. His large green-grey
eyes seemed forever asparkle with goblin mischief and
the joy of revelry, and the curved lips might have been
those of some wickedly laughing faun, one almost ex-
pected to see embryo horns fretting the smoothness of
his sleek dark hair [Munro 1976, p. 611].

Komyc — momnozo#, mpuBiekaTenbHbIH, OCTPOYyM-
HBIH, HO BHICOKOMEPHBINA MOJIOAON YETOBEK, LICHSIIHNHA
KpacoTy, MOJIOIOCTh U CBETCKOE 001mecTBo. B cBoii
MOCTeTHUH rof 00yueHHs B LIKOJIE OH IEMOHCTPUPY-
€T CKJIOHHOCTb K HACWJIHIO, HAKa3bIBasi MJIA IIINX Y4e-
HUKOB M30MEHHEM TPOCTBIO 32 IYCTSKH, HONb3YICh
CBOMM CTaTycoM mpedekra. Y HEro HeT OnpezescH-
HOW IIeTM B KU3HM, U JUI1 Marepu OH ckopee 00y3a,
YeM CbIH, KOTOPBIM OHA MOTJIa ObI TOPAHUTHCSL.

@DpaHyecKy TaKKe HENb3S Ha3BaTh IMOJOXKHUTEIIb-
HBIM IIepCcOHaXkeM B pomane. CaMoii 60JIbIII0i 1IEHHO-
CTBIO B €€ JKU3HH CTAHOBHTCS ee oM Ha bmto ctpur
C KOJUIEKLIMEH MPOU3BEICHHUI HCKYCCTBA, COOPaHHBIX
€10 B TeueHue xu3Hu: The delicious bronze Fremiet
on the mantelpiece had been the outcome of a Grand
Prix sweepstake of many years ago, a group of Dres-
den figures of some considerable value had been be-
queathed to her by a discreet admirer, who had added
death to his other kindnesses, another group had been
a self-bestowed present,_purchased in blessed and
unfading memory of a wonderful nine-days’ bridge
winnings at a country house-party (Iom4epKUBaHuE. —
M. C.) (Munro 1976, p. 609). Uponus aBropa B naH-
HOM CIIydae ITepelaHa 4epe3 COMOCTABICHUE CeMaH-
TUYECKUX pa3HoponHbix enunul (death — kindness,
“blessed and unfading memory of a game of bridge).

Jom ObLt niepenad Bo inaneHue @paHyecke moa-
pyroii, Cou Yerpod (Sophie Chetroff), no Toro nus,
korna memsHauna Codu BeiineT 3amyx. OpaHuecka
Hazeercs, uTo KoMyc cCMOXKeT pacnoioKUTh AEBYIIKY
K cebe u Opak cmaceT ee oT notepu goMa. Ho Komyc
HactpauBaeT OMMenuH Yerpod (Emmeline Chetroff)
npotuB cebs. Takum ke o0pa3oM pymiarcs HaJIexK-
1l OpaHUeCcKy U B OTHOLIEHUH IPYruX OOraThix Ha-
ciennull. Komyc Beer cebst IPOCTOAYIIHO, YITyCKast
BO3MOXKHOCTH OIHY 3a Apyroil. Oco3HaB, 4TO €IUH-
CTBEHHBIM CIIOCOOOM HAJaTUTh OOILCHHE C MaTePhbIO
SIBTISICTCSL BBITOAHBIA Opak, OH MBITAETCS MOAICPKH-
BaTh POMaHTHUYECKHE OTHOIICHUS C ellle OTHOW COCTO-
arenpHOl ocobol, Dnen ae @peit (Elaine de Frey),
HO CHOBA TEPIIUT MOpaXKeHHUE, KOTIa OHA OOBSBISACT O
MOMOJIBKE ¢ MOJIOABIM nonutukoM Koprau Oramom
(Courtenay Youghal).
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Opanuecka ycTpauBaeT ChblHa Ha CIyxOy B OTAa-
JIEHHYI0 OpPUTAHCKYIO KOJIOHHIO, YTOOBI OH OTOIIIET OT
co0Na3HOB CBETCKOW XM3HM M Hadajl 3apadaTbIBaTh
nenbru. Komyc 3apanee moHMMaeT, YTO HECKOPO BEp-
HeTcs B JIOHOH, ecny BOOOIE BEPHETCS, YIUTHIBAs
TponuuecKkue OONE3HU M TSKENBbId KIMMAT KOJIOHUH.
UYepes HekoTOpoe BpeMmsl Imociie ero orbeszaa Ppan-
YecKa Y3HAET M3 TellerpaMMbl O CMEPTH ChIHA OT JIH-
xopaaku. OnHOBpeMeHHO ee Opar, I'eHpu, coobmaer
el, 4TO camblid LIEHHBIN NPEeaMET UCKYCCTBA B €€ KOJI-
JIeKIAH, KapThHa (prraMaHICKOTO Xy[oKHUKa Ban nep
Meiinena (Van der Meulen), oka3siBaeTcs OACIIKOM.
I'epounst ucnpIThIBaET 00 U OCTPOE UYBCTBO OIMHO-
4eCTBa, HO CIIMIIIKOM TIO3/IHO MPUXOANT K OCO3HAHHMIO,
KaK JOPOTY OHH C CBIHOM OBUIH APYT APYTY:

The warm, living, breathing thing that had been
hers to love, and she had turned her eyes from that
youthful comely figure to adore a few feet of painted
canvas, a musty relic of a long-departed craftsman.
And now he was gone from her sight /.../ and those
things of canvas and pigment and wrought metal
would stay with her. They were her soul. And what
shall it profit a man if he save his soul and slay his
heart in torment? (Munro 1976, p. 679). B nanaom
OTpPBIBKE aBTOPCKAs MPOHUS YCTyHaeT MECTO paccy-
KJICHUIO0 00 YTePSIHHON M HEOLICHEHHOU JFOOBH, YTO
noguepkuBaercs aHadopoii, MmeraoprUUECKUM CpaB-
HEHHMEM YEeJIOBEUECKOH AYIIM C MaTepHalbHBIMH Be-
IaMu ¥ 1uraror u3 bubnuu (For what shall it profit
a man, if he shall gain the whole world, and lose his
own soul?) [Knowles 2004, p. 891].

. Tporrep Bunut Bo @panyecke baccuHrToH nep-
coHaxa, noxoxxero Ha Comca @opcaiita, B paBHOU
CTENICHH OJEPKUMOT0 MaTepHaJbHbIM OOrarcTBOM
[Trotter 1993]. Ho mpu 3tom Comc, paccMmaTrpuBas
cBotO cynpyry MpsH Kak CBOIO COOCTBEHHOCTB, BCE
Ke LEHNUT €€ KaK «BElb», HAXOIIIIYIOCS B €ro Bia-
nennu. OpaHuecka ke JaKe ICTETHUECKU HE CII0CO0-
Ha OLEHHUTH KPacoTy CBOETO ChIHA, IPEANIOYUTAS EMY
CBOIO KOJIJIEKIIMIO KQpTHH U CTaTy3TOK.

. TporTep oTMeuaer, 4yTO JCHBI'M M OOraTcTBO
UMENH 0COOYI0 CEMHOTHYECKYI0 Harpys3Ky B 3myap-
JMAaHCKOM MHUpE KaK OyKBaJIbHO, TaK M B IEPEHOCHOM
cmeiciie. [IpunararensHoe sterling obmagaer menuo-
paTUBHOM KOHHOTAIIMEH B aHTIIMICKOM si3bIKe: to do a
sterling job, to make a sterling effort u T. n. [Hornby
2005]. OnHako MepCOHaXH, acCOIMHPYEMBIE C Mell-
KHMH MOHETaMH, OCY>KAaI0TCs aBTOPCKOI UpOHUEil 3a
MEJIOYHOCTh U JuieMepue (meiopaTuBHble KOHHOTA-
UM TaKXKe MPUCYTCTBYIOT B TAKUX BBIPAKECHUSX, KaK
bad penny, no more than ninepence in the shilling, not
the full shilling) [Honrby 2005]. Tak, omHa u3 mam,
WTparoUIuX B TOKep B cajoHe jenu Kapomaitn bena-
peck, ¢ oOJieryeHneM B3IbIXACT, YCNbIIIAB, YTO Ha
KOHY BCEro IATh IIWUIMHIOB: She was not as a rule a
successful player, and money lost at cards was always
a poignant bereavement to her (Munro 1976, p. 642).
VYnonoOnenue norepu ACHEr yTpare OIU3KOIo 4elo-
Beka (poignant bereavement) MHOTOE TOBOPHUT O HEH.

k. JIx. Coupe, moapoOHO pacCMOTpEBILUH pa3-
JUYHBIE MposiBIeHHd upoHud B npose [.X. Manpo,

YTBEP)KOAET, YTO YHUTATeJb HE MOXET HCIBITHIBATh
CHUMIIaTHIO WJIM COYYBCTBHE HU K OTHOMY H3 €TO Iep-
coHaxkeil: Munro can elicit indignation and raucous
amusement but never empathy or sympathy. We may
be terrified by his hero-villains and moved with a fas-
cination akin to fear by their lago-like machinations.
Yet for their victims, if we do not pour on the author s
contempt, we feel only indifference... the over-all ef-
fect of his humour is one of disillusioned negation
and embittered dissatisfaction («MaHpO yMeeT BBI3bI-
BaTh THEB WM OypHOE BECEllbe, HO COYYBCTBHE WU
CUMIIATHIO — efBa JH. Ero 3mozen MoryT npuBOANUTh
Hac B y)Kac WJIM NOpakaTb CBOMMH MaxHHAIMSIMU B
Iyxe IeKcrmupoBckoro Sro. OmgHako, 4TO KacaeTcs
UX KEPTB, €CIM MBI HE MPUCOEAUHSAEMCS K aBTOpPY B
€ro NMpeHeOpPEeKeHUH K HHUM, TO MBI U BOBCE HUYETO
He yyBcTByeM. FOMop MaHpo MpUBOJWT K HEraTHBH3-
My U TOpbKOMY pazodapoBanuio». llepeson. — M. C.)
[Spears, p. 56].

C. bépn, HampoTuB, TOJaraer, YTO pacKasHHE
®panuecky B3cCHHITOH BBI3BIBAET YUTATENBCKOE CO-
YyBCTBHE, TaK KaK OHa OCO3HAET, KaKyIo LICHY 3arJa-
TWJa 32 TIOMBITKY COXPAaHWUTh CBOM MarepHajbHbIE
BrazneHus [Byrne 2007]. ITo muenuto C. bépH, Ha3Ba-
HHUE poMaHa cBsi3aHo He ¢ Komycom, a ¢ @paHyeckol,
T. €. TIepeBOJ JOJKeH 3By4aTh Kak «HeBpiHOCHMMas
Baccunrron». @panuecka Bce e COBEpIIAET CaMbIi
TsDKKUM rpex B Mupe I"X. MaHpo: oHa OTKa3bIBaeT B
JIIO0BU CBOeMY PeOCHKY. 371€Ch CTOUT MOSICHUTD, YTO
B pacckazax Caku (kak 1 B ero ouorpadun) 310 — OAUH
13 KII04eBBIX MOTHBOB. [.X. MaHpo paHO morepsn
pPOIUTENEH, U ero BMeCTe C OpaToM U CecTpoil BOCITH-
TBHIBAJIM €T0 poACTBEHHUIBI — TeTs [llapnorTa u Tets
ABrycra, XOJIOIHbIE U BIACTHBIC KCHILIUHBI (BEPOSIT-
HO, TIOBJMSBIINE HA €r0 CEKCYaJbHYI0 OpHUEHTAITHIO0
B Oynymem) [Byrne 2007, Langguth 1981], (Munro
1929). Hanncaunplii Ha ONMU3KYI0 TeMy IIMPOKO W3-
BecTHbIN paccka3 Cakm «Cpennu Bamrap» (Sredni
Vashtar) Ob1 MHOTO pa3 aJanTHPOBaH IS PajHo,
KHHO M OPKECTPOBOIl MY3BIKHM (TaK, KOPOTKOMETPaXK-
HbIl QrneM «Cpenau Bamrapy Dupipro bupkuna 6611
cuat B 1981 rony u HomuaupoBan Ha Ockap).

@DpanyecKy pas3npaxkaroT HE3HAYUTEIbHBIE IPO-
CTYIIKHU ChIHA, HO OHA TOTOBA POCTUTH EMY BCE, Y3HAB,
YTO OH BCTPETHJI CMEPTh B OJMHOYECTBE, B JAJECKOU
OpUTAHCKOH KOJMOHWH. DTO HAllOMHHAET YUTATEINSIM
IpyTol eHCKHi mepcoHaxxk — u3 nbeckl H. Kayapaa
«ITocT-Moptem», a umenHo — nexu Crar-Moptumep,
UCTIBITHIBAIOLIYIO PAOCTh MIPU HOBOCTU O CHIHE, I10-
rubmem Ha [lepBoit MupoBoii BoiiHe. ToT (akT, uTO
B urore dpaxHuecka npeanousia MarepuaibHoe Oorar-
CTBO JKH3HH CBhIHA, HEYAUBUTEIJICH. B 310Xy KOposeBbI
BuxTtopuu, a 3atem Bo Bpems nipaBieHus Dayapaa VII
Cpenr BBICOKOIIOCTABJICHHBIX CEMEH He mpearosiara-
JIOCh, YTO OTHOLICHHUSI MEXKIY PONUTEISIMH U J€Th-
MU JIOJDKHBI OBITh 3MOIIMOHAIBHO OJU3KMMHU. OTY
TEeMy 3aTPOHYIH MHorue coBpeMeHHukHu I X. Manpo:
H. Kayapn — He Tonsko B «IlocT-Moprem», HO
u B nbece «Bomoopor» (The Vortex; Ha mpume-
pe ero repounnu @nopenc Jlankacrep), Bukropus
CokBuii-Yact (repuornHs Xamn B «DMyapauaHIiaxy,
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The Edwardians), I'eapu [xeiimc (Muccuc [aper B
«Tpodesx IToitaTonay, The Spoils of Poynton) — Bce
OHH M300pakaroT XOJIOIHbIE, O3y ITHbIE OTHOLICHUS
MEXIy Marepbio U CBIHOM. B pomane «3myapauanbny
CBIH TepIIOTMHU XaJll OMUCHIBACT €€ CIIEAYIOIUM 00-
paszom: She is a famous hostess, with a talent for mim-
icry and a genius for making parties a success. She
is charming and vivacious. In private life she is often
irritable and sometimes unkind. She likes bridge and
racing. She never opens a book, and she cannot bear
to be alone. I have not the faintest idea of what she is
really like [Sackville-West 1930, p. 92].

Eme ongHONM WHTEpTEKCTyanbHON Napajlienbo,
0e3ycIoBHO, BBICTYNAIOT KapTuHa Ban aep Meiinena
u noptpet Jopuana I'past: ecnu B pomane O. Vaiinb-
Jla KapTHHA OTpa)kaeT HPABCTBEHHOE NaJeHHE Te-
pos, To y [.X. MaHpo nojaenbHO€e MOJ0THO, BbIAaH-
HOE 3a IIeAeBp (praMaHICKOro Mactepa, pacKpbIBa-
€T JIO)KHBIE LIEHHOCTU TE€POMHU, CYyeTHOCTh M IIyCTO-
Ty €€ JXKU3HHW. [J1aBbl, M300pakarolue MOoceTHHE
naM xu3HH Komyca, HAalmoMHUHAIOT YUTAaTENI0 TepoeB
Jx. Konpagaun . Bo: Mapnoy u Tonn Jlactans «Cepx-
1a TeMbI» 1 «[Ipuroprinu npaxa» (Heart of Darkness,
A Handful of Dust).

A.JIx. JIsHryT monaraet, yTo (UHAT POMaHA MOT
OBITH JIOCTaTOYHO W3SALIHBIM JUISI CATHPUYECKOTO
pacckasa, HO CIMIIKOM ciad mist pomana [Langguth
1981]. 1. Bo oTmMeuaeT, 4To HadalbHbIE IT1aBbl IPOU3-
BEJICHUS — CBOETO pojia (GallbCTapT, TaK Kak, 1Mo JIOTH-
ke M. Bo, OHM JOIKHBI IPeIBapsATh CEPUIO SMU30/0B,
B KoTopbIX KoMyc B ponu enfant terrible pymut mna-
HBI MarepH (OJHAKO STH COOBITHSI Pa3BOPAUYUBAIOTCS
HamHoOTrO To3xke) [Waugh 1947, p. 5].

KoMno3umoHHo# 0COOEHHOCTBIO — MPOM3BE.E-
Husa craHoBuTcs moseiecHue Toma Kepusas (Tom
Keriway) B BoceMHannaroi riase, B KOTOPOH BCTpe-
qaeTcsl u3BecTHas cTpoka the man that wolves have
sniffed at («My>xuuHa, OJIM3KO 3HAKOMBIN C BOJIKAMIY,
nepesoa. — M. C.), XxapakTepu3yolias THII IIepcoHa-
a ¥ KOHHOTALlMH, CTOJb Ba)KHBIEC B 3CTETUKE MPOU3-
BeneHui 1"X. Manpo. ITucarens mpoTuBONOCTaBIIS-
€T CBETCKOE OOIIECTBO AUKON MPUPOJE KaK UCTOYHHU-
Ky cBOOOIBI, K KOTOPOMY MOKET IPHUIIACTh MYKUHHA,
YCTaBIIMH OT COLMAIbHBIX YCIOBHOCTEH U JULEME-
pus. Tom Kepupaii cimyyaitHO BcTpedaeT DIeH BO Bpe-
Ms1 ee KOHHOU mporyaku. OHM 3HAKOMBI: OH 3aXOIWII K
poauTensM DIeH B TOCTH, KOTIa OHa ObLIa peOEHKOM.
Kepussii 6bu1 BOGHHBIM KOPPECHOHAEHTOM, OObIBA-
MM B ' penun, Benrpun, bonrapun, Poccnn u npy-
T'HX CTpaHaX:

He seldom talked of his travels, but it might be said
that his travels talked of him; there was an air about
him that a German diplomat once summed up in a
phrase: ‘a man that wolves have sniffed at’ (Munro
1976, p. 621).

I'X. MaHpo KpUTHKOBaJIMu 3a TO, YTO T€Ma, CBS-
3aHHasl C 3THUM T'€poeM, HE TOJIyYyaeT pa3BUTHs B PO-
MaHe: OH He mnosBisiercs Hu B JloHnone, Hu B Bene
[Langguth 1981, Waugh 1947]. Oanako Tom Kepusait
HE BJIMSCT Ha KU3HEHHBIN BEIOOp DJIeH, JUIIb JeMOH-
CTpUpYsl OPYrod BapuaHT >KU3HEHHOTO IMyTH. DJeH

MPUHAICKUT APYTOMY MHUPY: OHA BCTyHaeT B Opak,
KOTOPBII OKa3bIBaETCs JIUIIIEHHBIM JTIFOOBH, ¥ OepeT Ha
ce0s1 oUepeqHyI0 YCIOBHYIO POJIb B OOIIECTBE — CY-
MPYTH MOJAIOIIETO Ha/leK Il TIOJINTHKA.

Tema Tearpa WrpacT BaKHYIO POJIb B KOMITIO3H-
UK U crokere. YuTarens kak OyITo MPOBOAAT yepes
CEpHIO CLIEH M JUajoroB. To, YTO MPOMCXOOUT MEX-
NIy CIIGHAMH, OCTAaeTCs MPEICTABUTH CaMOCTOSTENb-
HO (BTOPYIO M TPETHIO IVIaBBI Pa3lessioT /ABa ToAa,
U COOBITHA 3THX ABYX JIET JIMIIb BKPATLE yIIOMUHA-
I0TCSl B uanorax). Ynrarens He CIEHT 3a mepeme-
LIEHUEM TepOeB U3 OJHOTO MecTta B npyroe. [loprpe-
THI ¥ OITUCAHUS OOCTAHOBKHU KaK TAKOBBIE B TEKCTE OT-
cyTcTBYIOT. OJTHAKO OTPOMHOE 3HAUCHHE OTBOIUTCS
JeTajsIM, XapaKTEePU3YIOIIUM ITepOeB: KHUIET, YCTPH-
1pl, OyJaaBKa AJS TaJCTyKa, INIA3MPOBAaHHBIC KallTa-
HBI (marrons glacés) — mogoOHbIe MENOYN OMTUCAHBI C
TaKUM MAacTEpPCTBOM, YTO YHTATENb YacTO MPEICTaB-
JSIeT XapakTep M BHELIHOCTH MEPCOHaXa IO OJHOM-
€IMHCTBeHHOW neranu. Hampumep, B ouepenHoMm ca-
noHe @®paHyecka BHIUT MOJIOAOIO YEJIOBEKAa W Jie-
BYLIKY, 30 BCEX CHJI CTApAIOLINXCA ObITh «MOIHBI-
MU» ¥ IPOU3BOUTH BIICUATIICHUE YMHBIX COOECETHH-
KOB:
/.../ a thin spectacled young man with the receding
forehead that so often denotes advanced opinions, was
talking to a spectacled young woman with a similar
type of forehead, and exceedingly untidy hair. It was
her ambition in life to be taken for a Russian girl-stu-
dent, and she had spent weeks of patient research in
trying to find out exactly where you put the tea-leaves
in a samovar (Munro 1976, p. 639).

[IsaTHaguatass aBa poMaHa IOCBSIIEHA Oalry-
Mackapany B Bene, rne DneH u ee cynpyr MOSIBISIOT-
csl B KapHaBaJIbHBIX KocTioMax. KopTHH Hacnaxgaer-
Cs1 BO3MOXKHOCTBIO MEHSITh POJIH, H300paxast TO OJIH-
THKa, TO ApleKkuHa, To MyXxa OneH. B TpuHannaroi
IJ1aBe aBTOP OMHCHIBAET MocienHee mocemenne Ko-
MYCOM Tearpa, IIe OCHOBHOE BHUMAaHHE COCPEAOTO-
YEeHO HE Ha MbECE, a Ha CBETCKUX Pa3rOBOPAX U CIUIET-
HSIX CPE/IN 3pHUTENICH BO BpEMsI aHTPaKTa.

Jlonnon, nzobpakaeMblii B poMaHe, — 3TO OIHO-
BPEMEHHO U €AMHCTBEHHOE MECTO, /I MPECTaBUTe-
JIM COLMAIILHON BEPXYIIKH MOTYT OTBJIEYBCS OT CKY-
KM, U TYCKJIBIH XPYIIKUII MUp, TOZOOHBIN TeaTpy, rae
JIOOM HE JKMBYT, a MIPAIOT POJH. ABTOpP OIUCHIBA-
eT Opaku 0e3 jr00BH, (albLUIMBYIO IPYXOy, OeCKO-
HeuHble cruleTHH. He cimywaiiHo cpenn ¢paHIry3cKux
JIEKCUYECKUX EAMHUL («UHOCTPAHHBIX BHECEHHI»)
B Tekcte (béte noire, téte-a-t€te, vis-a-vis, émigrés,
oubliette u apyrux) role BcTpedaercs: yaiie BCEro.
Ha mepssiit B3t 3Ha4eHus role u role uaeHTUIHBI
[Hornby 2005, p. 1317]. Pa3Hu1ia 3aKkiit04aeTcs B TOM,
910 (ppaHIly3CcKOe CIOBO 00Jiee TECHO CBSI3aHO C CO-
nuansHoOM cdepoii sxu3Hu obmmectBa. Kak ykaspiBaer
A.Jlx. biucc, réle BbIpaxkaeT pojib akTepa B Ibece U,
10 aHAJIOTHH, POJIb YeJoBeka B odmectse [Bliss 1967,
p. 345].

Uponus aBropa Tarke BBIpaKacTcs B MMEHaX co0-
CTBEHHBIX, HCHOJb3yeMBIX B POMAHE, BBI3BIBAOIINX
HETbId PAA pasiMYHBIX SI3BIKOBBIX U JIMTEPaTypHBIX
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accounauuii. He Tonpko Komyc HaneneH «roBops-
muM» uMeHeM. BHyTpennsisi ¢gopma MHOTHX Ipy-
IMX HWMEH B POMaHE HMHIE€PEHTHO KOHHOTATHBHA!
Lady Veula Croot, Lady Caroline Benaresq, Elaine
de Frey, Mervyn Quentock, Merla Blathlington, Ada
Spelvexit, Courtenay Youghal, Mervyn Quentock,
Serena Golackly, Henry Greech u 1. n. Umst Mepinst
Bna3nunrToH accornuupyetcs ¢ blathering — «60aTOB-
Hely, «B3gopom». Damunuss Anel CH3IBUKCHT, MMO-
BUAMMOMY, COCTOMT U3 ABYX KOpHEi: to vex u spell,
YTO HAMEKaeT Ha ee JIMIEMepHUE U MOBEPXHOCTHOE OT-
HOLICHUE K OeOHSKaM, KOTOPBHIX OHa, [0 €€ CIOBaM,
onekaeT. Mmena Onen ne @peit u ee cynpyra, Kop-
THY KOrana, BBI3BIBAIOT B TAMSTH I'epOEB IIUKIIA KOPO-
151 Aprypa (Elaine, Sir Lancelot), a Taxke ckaHIMHaB-
ckux muos (Freyja).

Wwms nenu Buoner Kpyt (Lady Veula Croot) — ro-
OONBITHASI HTUMOJIOTUYECKAsl TOJIOBOJIOMKA IS YUTa-
tenst. PpaHiy3ckue cioBa crolite (aHIIuiickoe crust)
u veule BBI3BIBAIOT accoluanuu without stamina or
backbone («cmaObiii, OecxpeOeTHEI»), soft («msr-
Kui»), crumbly («Xpynkuii»), 4TO MHOATBEPKAACT-
cq KoHTekcToM. Jleau Buona — enUHCTBEHHBIN Mep-
COH@)X POMAaHA, BHIKA3bIBAIOLINN CUMIIATHIO U COYYB-
crBue kK Komycy. XoTsi oHa BBIIIIA 3aMyX 3a yCIIEII-
HOTO TIOJIUTHKA, OHA UTPAET yYCIOBHYIO POJb B 00IIIe-
CTBE:

To see her standing at the top of an expensively
horticultured staircase receiving her husband'’s guests
was rather like watching an animal performing on
a music-hall stage. One always tells oneself that the
animal likes it, and one always knows that it doesn't
(Munro 1976, p. 651).

B s135IkOBOM OpOPMIIEHHH TEKCTa 3HAYUTEIBHYIO
(YHKITUIO BBITIONHSET JIEKCHKA ¢ OPMaTbHBIMU KOH-
HOTALMsIMHU, KOTOpas MCIIONb3YeTCsS aBTOPOM B H30-
Opa’keHUH TOBCETHEBHBIX, OaHAJbHBIX, 3€MHBIX pPe-
anuii. B ommcannu naBku B BeCTHOIONIE TTOCIIE CIIEK-

Table

Thematic layers and their linguistic features

TaKJIsl yIOTPEOISAIOTCS TaKHe CTHIMCTUICCKU MapKH-
POBaHHEIE CIIOBOCOYETaHUSI, Kak to rejoin temporarily
estranged garments, to secure the attendance of elu-
sive vehicles, mepenaroniye aBTOPCKYI0 HPOHHIO:

In the crush of the vestibule, friends and enemies,
personal and political, were jostled and locked to-
gether in the general effort to rejoin temporarily es-
tranged garments and secure the attendance of elusive
vehicles (Munro 1976, p. 662).

[IpuMeHeHne TUHTBOCTHIMCTHYECKON CTpaTugu-
Kal[i¥ K aHAJN3Y TeKCTa JIAeT HAIVISIIHBIC PE3yIbTaThl
JIEKCHYECKOTO M CHHTaKCHYECKOTO Xapakrepa. Mox-
HO BBIJICNTUTH KaK MUHHUMYM TPU TEMaTHYECKUX ILIa-
CTa, KQKIOMY M3 KOTOPBIX CBOWCTBEHHBI CBOU SI3BIKO-
BbI€ YEPTHI (CM. TaOIHILY).

PaccMoTpuM CHHTakcHC, TUIMYHBIA Ui BTOPO-
ro cTparyma, U CTUJIMCTUUYECKUN TPUEM, JeNarolnii
npo3y I.X. MaHpo nerko y3HaBaeMoil IpH CpaBHEHUHU
C TEKCTaMH €ro COBPEMEHHHMKOB. B cHHTaKcHuecKoM
oopmiteHNH 3HAYMMBI PacIpPOCTPaHEHHBIE MPEIIIO-
’KEHHSI, B KOTOPBIX MPUCYTCTBYET OCIOKHEHHAsI WH-
BEpCUSl WIN TOAJIEKAIIES OTAEICHO OT CKa3yeMOro
BCTaBHOM KOHCTPYKIIMEH, coepkaiiieii (hopMaibHYIO
JICKCHKY:

“Most of the really great lessons I have learned
have been taught me by the Poor”, was one of her
favourite statements. The one great lesson that the
Poor in general would have liked to have taught her,
that their kitchens and sick rooms were not unresery-
edly at her disposal as private lecture halls, she had
never been able to assimilate (momuepKUBaHHE. —
M. C.) (Munro 1976, p. 611).

BMmecTo BCTaBHOW KOHCTPYKLIHMH MOXKET HCIOIb-
30BaThCs CpaBHEHHE, COAEpIKaLee eAUHULIBI, 00Tana-
IOLIME KOHKPETHON CEMaHTUKOM:

Pit and gallery were already packed with a throng,
tense, expectant and alert, that waited for the rise of
the curtain with the eager patience of a terrier watch-

Tabnuya

TeMaTH4ecKHe MJIACThI M UX S3bIKOBbIE YepThI

L. Juanoeu nepconasiceii

1976, p. 598).

p. 615)

I’m living so far beyond my income that we
may almost be said to be living apart (Munro

Yes, the House of Commons still remains
rather at the opposite pole to the Kingdom
of Heaven as regards entrance qualifications,
observed Lady Caroline (Munro 1976,

Urpa ciioB (Ha OCHOBE MoJHCe-
MHH), OKCIOMOPOHBI, aOpU3MBI,
nehopMUpOBaHHbIE IUTATH U
MOCJIOBHIIBI U JIP.

II. Ilosceomnesuwvie, banano-
Hble, GblmoGble cumyayuu

The meal was of that elegant proportion
which, while ministering sympathetically

to the desires of the moment, is happily
reminiscent of a satisfactory luncheon and
blessedly expectant of an elaborate dinner to
come (Munro 1976, p. 569)

PacnipocTpaHeHHbIE CIIOXKHBIE
MPEJIONKEHUS C aPCHTETH-
YECKUMH KOHCTPYKIHSIMH

U CPaBHEHUSMH, YaCTO COMIEPKA-
MU (GOPMaJIbHYIO JICKCHKY, T1e-
peIaroly0 HPOHHIO aBTOPA

III. Smoyuonanvro nacviuyen-
Hble naccaxcu (onucanue
NCUXONI02UYECKO20 COCMOS-
nus Opanyecku

u Komyca, srcusnu Toma

Kepueoiis) p. 624)

Here was one who had held much that was
priceless in the hollow of his hand and lost it
all, and he was happy and absorbed and well
content with the little wayside corner of the
world into which he had crept (Munro 1976,

Mertadopbl, KOHHOTaTUBHAS JICK-
CHKa, CO3/IaroNias JTOIOJIHUTEh-
HBIA acCCOIMATUBHBIN IIAH CO-
JIep>KaHus
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ing a dilatory human prepare for outdoor exercises
(momuepkuBanwme. — M. C.) (Munro 1976, p. 654).

Juanorn u BHYTpEHHsIsI peub MEepPCOHaXKEeH Hachl-
LIEHBI Pa3HOOOPA3HBIMU CIY4asMHU S3BIKOBOH WIPHI
OnwuceiBas @paHYecKy, aBTOp pacUIUpPsSET yCTOWYH-
Boe BoIpakeHHE to look on the bright side of things
OIHOPOJHBIMHU IJIATOJAMHU:

Francesca loved the smooth ways and pleasant
places of life; she liked not merely to look on the bright
side of things, but to live there and stay there (moguep-
kuBanue. — M. C.) (Munro 1976, p. 608).

Kenux xy3unsl DieH, Oroept, omucaH Kak CKyd-
HBIH, TYCKJIBI MOJIOMON Y€TIOBEK, U CHOBA 37IECh HC-
MOJIb30BaHa OMTMO3UIUS HIMPOKO yIOTPEOUMON KOJI-
JIOKAIIH U €€ OPUTHHAJIBHOTO PACIINPEHUS:

Egbert was one of those men who have no small
talk, but possess an inexhaustible supply of the larger
variety (Munro 1976, p. 643).

Hdedopmanys nocaoBUI U HOTOBOPOK TAaKKE IIH-
POKO UCIIONIB3YETCsI B TEKCTE:

Quentock was a young artist whose abilities were
just receiving due recognition from the critics; that
the recognition was not overdue he owed largely to
his perception of the fact that if one hides one’s talent
under a bushel one must be careful to point out to ev-
eryone the exact bushel under which it is hidden (mon-
yepkuBanue. — M. C.) (Munro 1976, p. 632).

BBenenue nurar B poMaHe 4yacTo NpeaBapsieTcs
TakuMu (pazamuy, kak like the proverbial buyer... nim
with due deference to an esteemed lyrical authority....
IX. MaHpo mMpOKO U3BECTEH CBOMM MAaCTEPCTBOM B
CHUHTAKCHUYECKOH JieopMaliy UTAT B XyJOKECTBCH-
HOM mpo3e. B pasroBope ¢ cectpoil DneH, HarpuMep,
ynotpebnser nedopMUpOBaHHYIO LUTaTy M3 «/IBe-
Hajuaroil Houm» Y. llekcniupa:

As an old lady of my acquaintance observed the
other day, some people are born with a sense of how
to clothe themselves, others acquire it, others look as
if their clothes had been thrust upon them (momuep-
kuBanue. — M. C.) (Munro 1976, 692). B opurunane
(axr III, cTpoka 5) dpa3za 3Byuur tak: But be not afraid
of greatness: some men are born great, some achieve
greatness, and some have greatness thrust upon them
(Knowles 2004, p. 1390).

Poman The Unbearable Bassington He TonbKkO sIB-
JsieTcs He3aypsSAHBIM NPOHM3BEACHHUEM C  XyHOXKe-
CTBEHHOW TOYKH 3PECHUS, HO M OTPa)KaeT MHOTHE CO-
ObITHsl B Ouorpaduu aBropa. B 3710l cBsA3M yMecTHO
MpOUUTHpOBaTe kKomMMeHTapuil M. Bo, roe oH roso-
put o npenuyscTBuu [.X. MaHpo MHUPOBOrO Kpu3u-
ca, B KOTOPOM IOTHOHYT MHOTHE €r0 COOTEUECTBEH-
HUKH U OH CaM:

It is impossible in reading The Unbearable
Bassington at this date to avoid a prophetic and al-
legorical interpretation which cannot have been con-
sciously present to the author. It was 1912. Comus had
only to wait two years to find full employment for all
his talents. He was cannon-fodder in a time of peace.
And it is impossible, now, not to see Francesca as a
type of English civilization which sends its sons to
death for a home whose chief ornament turns out, too

late, to be spurious («Ha cerogHsimmHMi NeHb, YuTas
The Unbearable Bassington, HeBO3MOXKHO H30€KaTh
MPOPOUYECKOTO U AILIETOPUYECKOTO TOJKOBAHUS TEK-
CTa, KOTOPOE BPSJ U 0CO3HABAJIOCH aBTOpoM. [llen
1912 rox. Komycy HyXHO OBLIO MOIOXIATh BCETO
JIUIIIB JTBA TONIa JIO TOTO, KaK BCE €0 TAJIAHTHI OBLITH ObI
BocTpeOoBaHbl. OH OBLT MyIIIEYHBIM MSCOM B MUPHOE
BpeMs. 1 Tenepp HEBO3MOXHO HE BUIETh BO PDpan-
Yecke MoJ00Me aHTIMHCKOW IMMBHIU3AINH, TOCHLIA-
IOLLEH CBOMX CHIHOBEW HA CMEPTh BO UM BIAJACHUM,
Yhe IJIaBHOE YKpAIICHHUE OKa3bIBaeTCs (hajIbIIUBKOW.
[lepeson. — M. C.) (Waugh 1947, p. 8).

Takum obpaszom, The Unbearable Bassington ot-
KpbIBa€T HaM €IIe OJUH Ba)KHBIN aCIEKT MHTEPIpe-
Tallid CEMaHTUYECKOTO TUIaHA JIEKCUKU — MeTa(opbl
JKEPTBBI, HAIPaCHO TPUHECEHHOW CTPaHON B Tpel-
nBepuu [lepBoil MUPOBOIA BOMHBI.

3akaouenne

Hponus I'X. Manpo, BbIpaxkaemas IpU IIOMO-
M (GOpPMaNbHBIX U COLMAIBHBIX KOHHOTAIMK B JIEK-
CHKE M SKCIPECCUBHOM CHHTAKCHCE BBICOKOW cTeme-
HU CJI0KHOCTH, ITOHSITHA B KOHTEKCTE AM0XU. B cBoe
MPO3€ OH KacaeTcs MHOXKECTBA 37I000IHEBHBIX BOIIPO-
COB CBOETO BPEMEHU: MO3ULNHU Cy()PaKUCTOK, ABUKE-
HUS 33 «CBOOOTHYIO TOPTOBIIO», Tapu(HOH pedop-
MBI, 00ppOBI ¢ HumeToil. [IpeacraBurenu Bbicuiero
o01ecTBa (MHOTHE U3 HUX — ITOJIMTUKH), IO MHEHUIO
nucarels, ObUTH OECCHUITBHBI PEIINTD Ja)e YacTh 3TUX
npobneM. Spkuii npumep — rydepHaTop aQpuKkaHCKOH
KOJIOHHH, YbHM MpoTeke Komyca xoTena cnenars ero
Matb. uccunenterso [.X. MaHpo ObIIIO OTKPBITHIM:
ero UpoHHs Obljla HampaBieHa Ha OOHApy>KEHUE CO-
HUanbHbIX npobneM. OH MPUHSUT aKTUBHOE ydacTHE
B IlepBoif MupoOBO# BoliHE. Byyun sipbIM POTUBHU-
KOM TOJIWTHKH YMHPOTBOPEHMs, MUCATENb CO3AAT B
pomane The Unbearable Bassington metagopy Benu-
KOOpUTaHUU, KEPTBYIOIIEH CBOUMH CHIHOBBSIMH PajIn
(hanpIBOM UaeH (JanbHEUIIeH KOJOHHAThHON JKC-
MaHCUU U yKpEIUICHUsS KOJOHWH Ha (oHEe ImpUMHpe-
HUS CO CTpaHAMU-arPECCOPAMH).

Hacrosmas paGora cTaBUT 1€7Ib PaCKpBITh
TEMaTHKO-CTUIIUCTUYECKHUE, HWHTEPTEKCTyaJIbHbIE,
JIEKCUYECKHE U CUHTAKCHYECKHE YepThl JAHHOTO PO-
MaHa. Kak mokasan aHanu3, Ba)KHYIO pPOJb B TEKCTE
urparot nedopmanusi LUTAT, UTPpa CJIOB, aQOPU3MBL,
kanmamOypsl. B 1o ke Bpems npoussenenus [.X. Man-
PO 3CTETHYECKH OTIMYAKOTCS OT TEKCTOB MHOTHX
€r0 COBPEMEHHHUKOB 3HAYUTEIBHOW COLUAJIBHO-
CaTUPHYECKOM COCTABIISIOUICH, YTO APKO MPOSIBIISET-
Csl B UCTIOJIb30BAHUM JIGKCUKH C (POPMATBbHBIMHU U CO-
HUAIBHBIMI KOHHOTAUMsAMH, (PAHIy3CKUX BHeEcCe-
HUM, «TOBOPSIINX» UMEH MepCoHaxeH, neopMarmu
MOCJIOBUI] M TIOTOBOPOK, CIIEHU(PUIECKIUX CHHTAKCH-
YECKUX KOHCTPYKIMH C MapeHTETHYECKUMH MPEIo-
XKEHUSIMH, OCJIO)KHEHHBIMUA (DOPMANBHON JIEKCHKOM,
pa3pbIBOM MOMJIEKAIIETO U CKa3yeMOro W APYyTUMHU
pUeMaMu.

[lomyueHHnsle pe3ynbTaTbl MOTYT YCHEIIHO WC-
MOJIB30BATHCS B KypCax M0 JINHIBOCTUIIMCTHKE, (PyHK-
LUOHAIBHON CTHJIMNCTUKE aHIIMHCKOTO SA3bIKA, IEpe-
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BOJOBEACHUH (HAIpUMEp, B CBSI3U C MEPEBOAOM PO-
MaHa Ha PyCCKUH f3bIK). JlormueckuM pa3BUTHEM HC-
clie1yeMoii MpoOIeMaTuKy MOXKET CTaTh COMOCTAaBIIE-
HHUE TEKCTOB OPUTAHCKMX M aMEPHKAHCKHUX aBTOPOB
paccMaTpUBaeMOro IEepUOAa C TOYKU 3PEHUS JIEKCH-
YeCKUX KOHHOTALUH M 9KCIIPECCUBHOTO CHHTAKCHCA.
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