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AHHOTAIIUA

AKTYaJIbHOCTb HCCJIeIOBaHUS OOYCJIOBJIEHA HEAOCTAaTOYHON pa3pabOTaHHOCTBIO IPOOJIEM, CBSI3aHHBIX
C aHAJIM30M CUTyaTUBHOW MpoHWU. Llesb mMpoBOAMMOTO MCCIeTOBAaHMSI COCTOUT B BBISIBICHWM SI3BIKOBBIX
0COOEHHOCTE MPOHUUYECKOTO CTWISI JIUTEPATypHOTO AUCKYypca B COOTBETCTBUM C TpPENCTaBICHUEM
O CUTYaTMBHOW WPOHMM KaK CTWJIE JINTepaTypHOro AMCKypca. B COOTBETCTBMM ¢ yKa3aHHOW IIeJIbIO B
paboTe cTaBSTCS clenylolue 3agauyd: 1) paccCMOTpeTb MOAXOABl K aHalM3y CUTyaTUBHOM HWPOHUU B
COBPEMEHHO JIMHTBUCTUKE; 2) UCCIIEAOBATh XapaKTepHbIe YepThl UPOHUYECKUX CUTYaluii; 3) pacCMOTpPETh
TUNBl CUTYaTUBHOW HMPOHUM B aHTJIOS3BIYHBIX KOPOTKHMX paccKasaX. AHalM3 SI3BIKOBOTO MaTepuaia
OCYIIECTBIISIETCSI TTOCPENCTBOM KaHPOBOTO TIOMIXO/a, MParMajJuHIBUCTUYECKOTO W JIMHBOCTUIMCTUYECKOTO
METOIOB MCCJIeIOBaHUSI.

B HacrosiieM mccaenoBaHUM BBISIBJIEHWE TPUHIIMIIA OPTaHW3allMi KOPOTKOTO pacckasa omupaercs Ha
Kinaccuukauupo cobwituit k. Jykapuemno, mpeactaBasiominx coboif 7 TUIOB CKpUNTOB. B ocHoBe
MIPUHIIMAIIA OPTaHU3AIIMKU PaccKasa JIEKUT OTpeeIeHHOe HECOOTBETCTBUE MPOHUYECKOTO CKPUIITA CIIEHAPUIO
B OOIIETIPUHSITOM IOHMMaHUM. B 3Tol CBSI3M KiaccuUMKALMIO MUPOHMYECKUX coObIThii K. Jlykapuesio
CKOpee MOXHO Ha3BaTh KjaccubuKaluell HapyllleHU WIM OTKJIOHEHUM.

AHanu3 MaTepuajia IoKaszaj, YTO B JIUTEPaATypHOM IMCKYpCe AOMHWHAHTHBIMU SIBJISIIOTCSI CKPUIITHI
HECOOTBETCTBMS. B pacckasax Ipeo0samaloT 3SMOTHBHAS JIEKCUKA, JIEKCUISCKUN TTOBTOP, CMHTAKCUYESCKUI
napajjiesnu3M U CTpaTeruu KOCBeHHOCTU. MX ¢yHKIUSI COCTOUT B TOM, YTOOBI CO3/[aTh UPOHUYECKUIA
addexr, BoBIeKas YMTATEIsI TEM CaMbiM B JMaJOr C aBTOpoM. Kpome Toro, MmocpencTBOM CHUTYyaTHBHOM
WPOHUU MHUCATEb IepeaaeT HeKOe MOpaJbHOE ITOCIaHWE YUTATeI0. YKa3aHHBIC SI3BIKOBBIC OCOOCHHOCTH
KOPOTKHMX PaccKa3oB XapaKTepU3YIOT MX KakK 00pasel] MPOHWYECKOTO CTUJISI JIUTEPATypHOTO JAMCKYpCa.

KioueBbie clioBa: CUTYaTHBHAs MPOHMSI, UPOHUYECKHUE CKPUINTHI, CKPUITHI HECOOTBETCTBUS, CTHUJIb
JIATEPATYPHOTO IUCKYpCA.
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ABSTRACT

The relevance of the study is due to the insufficient development of the issues associated with the analysis
of situational irony. In the present study, the objective of the study is to identify the linguistic features of the
ironical mode of literary discourse in accordance with the idea of situational irony as mode of literary
discourse. In accordance with this goal, the work sets the following tasks: 1) to consider approaches to the
analysis of situational irony in modern linguistics; 2) to explore the characteristic features of ironic situations;
3) to consider the types of situational irony in English short stories. The analysis of language material is
carried out by means of genre approach, pragmalinguistic and stylistic methods of research.

In this study, the principle of organizing a short story is based on the classification of events by
J. Lucariello, which represents 7 types of ironical script. The principle of organizing a story is based on a
certain discrepancy of an ironical script with the generally accepted script. The classification of ironical
events by J. Lucariello, therefore, can rather be called the classification of violations or deviations. Ironic
schemes are activated when some combination of the following four characteristics is found in a situation:
unexpectedness, human frailty, outcome, and opposition.

The analysis of the material showed that the imbalances script is most frequently used, viz. such subtypes
as temporal, contextual imbalances and role reversal. The stories abound in emotional lexis, lexical repetition,
syntactic parallelism and indirect politeness strategies. They are designed to create an ironic effect, thereby
involving the reader in the dialogue with the author. In addition, by way of situational irony the writer
conveys a certain moral message to the reader. These linguistic features of short stories characterize them as
a sample of the ironical mode of literary discourse.

Key words: situational irony, ironical scripts, imbalances scripts, mode of literary discourse.
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JICHWUEeM O CUTYaTMBHOM WPOHWU KaK CTWJIe JIUTepa-
TypHOTOo nmuckypca [Easthope 1997].

Baenenne
Ha mpoTsskeHr MHOTHMX BEKOB MPOHMS SIBISIETCS

00BEKTOM TIPUCTATILHOTO M3yYyeHUs! priocodoB, TUH-
TBUCTOB, JUTEPaTypoBedoB. MHTepec K MPOHUU HE
ocjabeBaeT u 1o ceit meHb. OmHaKO OOJIBIIMHCTBO UC-
CJIeIOBaHUI COCPEIOTOYEHO IIPENMYIIIECTBEHHO Ha Bep-
OaJIbHOM MPOHMM, B TO BpeMsl KaK CUTyaTHUBHas HUPO-
HUS, WUTrpalolas BaXXHYIO POJIb B OpTaHW3aLIMU JIVIC-
Kypca, He MOJIyYyMJia TOJKHOTO OCBEIICeHUSI B HAYYHOM
JIMTEpaType.

AKTYaJlbHOCTb MCCJIEIOBAHUSI OOYCJIOBJIEHA WMHTE-
pPeCcoOM COBPEMEHHOTO S3BIKO3HAHMS K BOIIPOCY O PO
WPOHUHU B JIUTEPATYpPHOM OUCKypCe, a TaKxKe HemocTa-
TOYHOI pa3pabOTaHHOCTHIO ITPODJIEM, CBI3aHHBIX C aHa-
JIM30M CHUTyaTHBHOI upoHuu. B Hacrosuieir craTbe
LIeJIb TIPOBOIMMOTO HMCCIIEIOBAHUS COCTOUT B BBISBIIC-
HUM SI3BIKOBBIX OCOOCHHOCTEM MPOHUYECKOTO CTHUJIS
JIMTEPATyPHOTO IMCKYpPCa B COOTBETCTBUM C IIPEICTaB-

Tunbl CUTYaTUBHOI MPOHUU

CutyaTuBHas MPOHUS B 0oJjiee IMUPOKOM CMBICTE
OMpeneNnsieTcsd KaKk CUTyalusl, KOrjaa pe3yjbTaT He CO-
OTBETCTBYET OXHUAAEMOMY, HO B 6ojiee oOIleM CMBbICIIEe
OHa MOHUMAETCsl KaK CUTyallusi, KOTOpasi BKJIIOUYAET B
ce0s MpoTUBOpeYMs Wau pe3kue KoHTpacThl [Ellestriim
2002, c. 51]. CuryatuBHast UpOHUS OOJbIIE ITOXOXKa
Ha MOIIIEHHWYECTBO — YJIOBKY, ITPOUCXOJSIIYIO B Te-
YeHUe OINpeAeSIEHHOTO Mepruoja BpeMeHU. YUYaCTHUKU
U 3pUTEIM HE OCO3HAIOT UPOHUIO, TIOTOMY UTO €€ 0CO3-
HaHUE OCYUIECTBIISIETCS B OOJiee MO3HUII MOMEHT Bpe-
MEHM KaK HEOXWIAaHHBIN «IIOBOpOT». B cutyarmBHOI
WPOHUM OXUIAEMbIIl pe3yabTaT KOHTPACTUPYET C KO-
HeuHbIM pe3yabTaroM [Turner 2015, c. 10]. He Bce
(opMbI MpOHUU SIBASIIOTCSI CO3HATENbHBIMU, TIpEeIHA-
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MEpPEeHHBIMU WIM 3arjaHupOBaHHBIMH. Hampumep,
WPOHUS TAaKKE€ BO3HMKAET IO CYACTJIIMBOM CIydYalHOC-
TH M3-3a HEelpeoHAMEPEHHBIX M HEOXUIAHHBIX 00CTO-
SATEIBCTB WUIM W3-3a pa3BUTUsA cuTyauuii. CUTyaTuB-
Hasl UpoHMST (POKyCUpyeTCsl Ha YIMBUTEJIbHON U He-
M30eKHOM XPYITKOCTH COCTOSTHUS 4YeJIoBeKa, KOoTaa I10-
CJIICACTBUSL NEUCTBUI YACTO IIPOTUBOIIOJIOXHBEI TOMY,
yto oxwuaanoch [Grant 2004].

CuryatuBHast upoHus onpenensercs . Miokke Kak
COCTOSTHAE COOBITHIA, MPOTUBOIIOJIOXKHOE TOMY, UTO
OXUIAJIOCh, WIM KaK IMPOTUBOPEUYMBHINA Pe3yabTaT CO-
OBITHIA, KaK OyITO B HACMEINKY Hal OXHIaeMBIM W
HOPMaJIbHBIM X0I0oM coObiTuii [Muecke 1969]. D10
olpezic/ieHe aKIIEHTUPYeT Hallle BHUMaHWE Ha IBYX
KJIIOUEBBIX YepTaX CUTYaTMBHON MPOHUU, a MMEHHO
Ha HEOXMITAHHOCTH TPOMCXOISIIETO W YeJIOBEUECKOM
cnaboctu Tepen oocTosTenbcTBaMu. HeynuBuTeabHO,
YTO CHUTYaTMBHYIO MPOHUIO pPacCMaTpUBAIOT KaK OCO-
OBbIi1 clydyail XXW3HU, UMUTUPYIOLIMUIA HUCKYCCTBO.

. Miokke [Muecke 1969] mpemiaraet omnucaHue
¢opM U (PYHKLMIT UPOHUM KaK PUTOPUUECKOTO Cpe-
CTBa, MPOBOIS pas3IMuie MEXAY PasHBIMHU CTEIICHIMU
HPOHUU U CIOco0aMM, IMOCPEACTBOM KOTOPHIX OHU
MOTYT OBITh peayim3oBaHbl. OH TaKKe OIMCHIBAET UPO-
HHMIO KaK CIIOCOO CO3HaHUSI, BOSHUKAIOLIMI M3 OIlpe-
JIeJICHHOTO Habopa MCTOPUYECKNX YCIIOBHUH, 1 TIPA 3TOM
pasnuyaeT cnenuduueckyo u oburyio upoHuno. OH
TToJIaTaeT, YTo crenduuecKas MPOHUS XapaKTepHa JIJIsT
00IIIeCTB, KOTOPBIC MMEIOT YCTAaHOBJICHHBIEC IIEHHOCTU
u yoexnenus. Kak mpaBwio, ata (popma UpOHUM SIB-
JIIETCSI KOPPEKTUPYIOLIEW WJIW HOPMATUBHOM B TOM
CMBICJIe, YTO OHa MPEACTABISICT COO0N PUTOPUYECKOE
CPEeACTBO, UCIIOJIb3yeMOEe C 1IeJIbI0 KPUTUKU BOCIIPU-
HUMaeMBbIX 3a0yKIeHW WM OTKIOHeHWU. ITosToMy
€ro IOCJEIACTBUS JIOKAIM30BaHBl M HE BOCIIPHMHMMA-
JOTCS KaK TIpeIHa3HaueHHBIC IJI JeCTa0MIN3al yC-
TAHOBJIEHHbIX HOpM. OOL1as UPOHUS TUIIMYHA IS
COBpPEMEHHOro mnepuoja, Kotopyto . Miokke uaeH-
TUGUIUPYET KaK BO3HUKIIYIO M3 PACTYIIEro OCO3Ha-
HUS «(pyHIAMEHTAIBHBIX MPOTUBOPEUNIl» B KM3HU.

V. byt paccMatpuBaeT UPOHUIO TIPEKIe BCEro Kak
PUTOPUYECKHI TIpHEM, ITPEAIIoNaraloninii, YTo0bl CO-
3HaTeJIbHOe HaMepeHUe aBTopa ObITh UPOHUYHBLIM OBLIO
BOCIIPUHATO YHTaTeJIeM Kak TakoBoe. OH 3amMHTEpeco-
BaH B TOM, YTOOBI OOBSICHUTH, KaK aBTOPHI JOCTUTAIOT
MPOHNIECKIX 3P PEKTOB ITOCPEICTBOM CUTHAJIOB B TEK-
CTe M KaK YUTaTeJIU AEIAI0T COOTBETCTBYIOIINE BHIBO-
Bl HA OCHOBE 3THUX CHTHAJIOB.

OH BbIIENICT TaKue BUIOBI MPOHMU, KaK CTaOMIIb-
Hasl, HeCcTaOWIbHAasl, IBHAsI, CKpBITast, KOHeUYHas, Oec-
KoHeuHas u T. A. [Booth 1974]. OgHako BHMMaHUe
V. byra cocpenoToyeHO Ha CTaOWJIbHOU MPOHUU WU
HPOHUM C SICHBIM PUTOPUYECKMM HaMepeHueMm. DTa
(opMa mpoHnu Hambosiee TECHO CBsA3aHAa C JOMUHM-
pymoleit TeMoii B padbore Y. Byra A Rhetoric of Irony:
KakK coo01ecTBa (hOpMUPYIOTCS MOCPEACTBOM UPOHUMU.
Ero Bcerma mHTepecoBas BOIPOC AOCTHXKEHUS OOIIe-
ro MOHMMAaHUS WPOHWUHM MPOHWKOM W YWUTATEJIeM M,
KakK CJeACTBHME, BOIIPOC CO3MAHMSI COOOIIECTBA.

Opnako JI. XaTueoH He CUMTAET, YTO UPOHUS CO-
30aeT COOOIIECTBO, HO YTO YX€ CYIIECTBYIOT AUCKYpP-

CUBHBIC COOOIIIECTBA, KOTOpHIC AEIAIOT BO3MOXHOM
upoHuto. CyllecTByeT 0o0Ilee YyBCTBO SI3bIKA M COO0-
1IECTBA, KOTOPOE MO3BOJISIET HEKOTOPBIM paHee CyIle-
CTBYIOIIMM IMCKYPCUBHBIM COOOIIECTBAM pa3iciIsiTh
yyBcTBO MpoHuu. JI. Xardyeon [Hutcheon 1995] ompe-
JeJISIeT MPOHMIO KaK CTPATETHIO «IMCKYPCUBHOM ITO-
JINTUKW» B PUTOPUKE TEKCTOB.

XOTsI clOBEeCHAsI UPOHUS IIpeAriojiaraeT HaJlndue
WPOHU3UPYIOIIETO CYObEeKTa, OOJBIIMHCTBO TUIIOB CHU-
TyaTUBHOI UPOHUH IIPOCTO MPEAIIONaraloT IpUCYTCTBUE
HaoOmonarens [Muecke 1970]. CuryaTuBHYI0O MPOHUIO
MOXHO TaKKe paccMaTphBaTh KaK HECOOTBETCTBHE B
CUTYyallMH, BO3HUKAIOIIEE M3-3a HAIIPSLDKEHHOCTH MEXK-
Iy OXUIAAeMBIM WU IIpeAIiojaraéMbiM M TE€M, YTO Ha
caMoM jnejie mporcxoauT. OHO YacTo CBSI3aHO C YyB-
CTBOM HECYACTbsI WJIM HECIIPAaBEIJIMBOCTH 110 OTHOIIIE-
HUIO K yyacTHuUKaMm cutyaiuu. K Tomy e B camoi
CUTYalliM 3TO HECOOTBETCTBME HEIIpeIHAMEPEHHO W
YacTO BBIXOIMT M3-TIOA KOHTPOJS YJYACTHUKOB CHUTya-
LIMM, KOTOPBbIE MOTYT OBITh XKE€PTBAMM CUTYaTUBHOU
npoHnn. TakuM 006pasoM, XapaKTepHBIMU YepTaMU
CUTYaTUBHOI MPOHUM SIBJISIIOTCS CIACAYIOIINE: UPOHUS
HECOOTBETCTBUS/HEYMECTHOCTH; OOBIACHHAS XMUTelic-
Kasg UCTOpUS; HEM30eXKHOCTh BO3ME3INSI: U3 BCEX CTa-
Ty MMEHHO CTaTys, CO3JaHHas XEepTBOM, IIagaeT Ha
ero yomiiiry; UCTOpHUsI HeceT B ceOe mociaHue IS Yu-
Tareyieii, HEKyI0 MOpajlb, T. €. SBJISETCS ITOYYUTEIb-
HOI HUCTOPHUEH.

WzyyeHne cuTyaTUBHOM MPOHUM OCYIIECTBISCTCS
B OCHOBHOM C ITO3WINI KOTHUTUBHOU JWHTBUCTHUKH
[Littman and Mey 1991; Lucariello 2007; Shelley 2007].
C TOYKM 3peHUs] KOTHUTUBHCTUKU CHUTYaTWBHAsT UPO-
HUS SBIISETCS OJIarOJATHOM ITOYBOW IJIST M3YUYCHUS
KOTHUTHMBHBIX IIPOIIECCOB HAIlleTO MBILIeHUs. B cBo-
nX paboTax aBTOPBI CTPEMSTCS OTIPEAEIINTh, UTO TaKOe
CHUTyaTWBHAas MPOHHUS, KaK OHA CO3IaeTCs M KaKoe BO3-
IeiicTBMe OKa3bIBaeT Ha ampecaTa. IloHmmaHue upo-
HUM KaK CJIOKHOTO KOMIUIEKCA CMBICIIOB, TTOPOKICH-
HOTO YeJOBEKOM, SIBJISICTCS ONHUM W3 KPUTEpPUEB BbI-
COKOMHTEJUICKTYaJIbHOTO UejioBeKa. B Haium mHU upo-
HUS cTaja OTHWM W3 CPEICTB BO3ICUCTBUS Ha CO3HAa-
Hue angpecara [CoboneBa 2018].

B cBoeit pabore . JIurtman u [Ixx. Meii nbITaioT-
Cd OTPEeACTUTh CUTYaTUBHYIO MPOHUIO TaKWM OOpa-
30M, YTOOBI JaxXe KOMIIBIOTepHas IporpaMMa Morjia
pacro3HaBaTh U cO3laBaTh ee. TeM He MeHee 3Ta KOH-
LEeTMsT YITyCKaeT W3 BUAY BaXXHOCTH IEPCIICKTHUBBI B
CUTyaTUBHOIM MpoHMH. [TOCKONBEKY CHTyaTMBHasT MPO-
HUSI HE cO3MaeTcs, a 3a Hell HaOJI01al0T, MepCIeKTHRa
HaOomaress MMeeT pelllaiollee 3HauYeHue I Upo-
HUYECKOTO OCO3HAaHWS cUTyanuu. To, KaK MBI BOC-
MPUHMMAaeM CHUTYalldIO, 3aBUCUT OT YCJIOBUI1, HAIIpU-
Mep, paccKasajM YeJIOBEeKY IPOCTO O CUTyalluu WA
OH YYaCTHWK MPOHWYECKOM cUTyamuu. JIpyrumu ciro-
BaMU, Ojaromapsl IEepCIICKTUBE CUTyaTHMBHAas UPOHUS
SIBJISIETCS CYOBEKTUBHOM 1 TTIOJTHOCTBIO 3aBHUCUT OT TOU-
KM 3peHust HaOmomatenasa. Takum oOpa3oM, KOMIbIO-
TepHasl IIporpaMma, KoTopasi CMOXeT 00ObEKTUBHO OlIe-
HUTH CUTYaTUBHYIO MPOHMIO CIIEHApUS, HepeaaTuCTHU-
Ha B TIpUMCHEHUM.
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B cBoeit knaccudukauuu M. Jluttman u JIx. Meit
MpeaiaraloT TpU TUIIA CUTYaTUBHOW MPOHUM, OIIpee-
JISeMBble KaK MPOHMSI WHTCHIIMOHAIBHOU Iiesn / Tijia-
Ha, UPOHUS MHTYUTUBHON Ieau / IUIaHA U HUPOHUSI
kommereHuun [Littman and Mey 1991]. CornacHo
3TUM KaTeTOpUSIM, OIpeleicHHBIE KOMOWHAIIUM CIO-
JKETHBIX TTOBOPOTOB M HEpeaJn30BaHHBIX HaMepeHUI
coctaBisgior uponuto. 1. Jlurrman m JIx. Meit nipu-
JAlOT Ype3MepHOe 3HaueHUWE HECOOTBETCTBUIO MEXKIY
YeJ0BEYSCKMMM HaMEPEHUSIMU U PeaIbHOCTBIO B CBO-
MX KaTeropusix, paccCMaTpuBasl IIpM 3TOM HE BCE BO3-
MOXHBIE THITBI CUTYaTUBHOW MPOHWH,

HaubGonwsmmii Bkiag padotsl k. Jlykapuemno co-
CTOUT B €¢ SMIIMPUIYECKOM IOATBEPKICHUN CUTYaTUB-
HOIl MPOHWUM KaK THUIIA KOHIEITYyaJIbHOTO COOBITHS.
OHa paccMaTpuBaeT CUTYaTUBHYIO UPOHUIO KaK CXeMY
WJIN CIICHAPUIA, XOTS €€ MCCIeA0BaHNEe BO MHOTOM OITH -
paetca Ha Tpyabl . Miokke. CoObITE MOXKET ObITh
KJacCU(UIMPOBAHO KaK CUTYaTUBHO HPOHUYECKOE,
KOIrma OHO HE COOTBETCTBYET CIICHApPHUIO COOBITHUSI B
oIpene/IeHHOM acrekre. B mccienoBaHuuM Oblia pas-
paboTaHa TAKCOHOMMSI TUIIOB UPOHUYECKUX COOBITUI U
ObUIM ompenesieHbl OCOOEHHOCTU 3TUX COOBITHIA. DTU-
MM OCOOECHHOCTSIMH SIBIISITCh HEOXWIAHHOCTD, Yeso-
BeuecKasl cJ1aboCTh, KOHTPACT M Pe3yabTaT (OIBIT IIPO-
WUTPBIIIA UM TT00enbl). XOTS UPOHMYECKUX COOBITUI
MHOTO M OHH pa3HOOOpa3HBI, TaK WM WHaYe OHU
CUTHAJIM3UPYIOT 00 ySI3BUMOCTHU YeJIOBeKa Iepel CyIb-
00l — MHTEHLIMOHAJIbHOCTHU, JEeHCTBUSIX, COCTOSTHUU,
HTOTE.

WUponnyeckue coOBITHS BIEKYT 3a co00il, cpeau
MPOYero, HECOOTBETCTBUE MEXIY LENISIMU, IeHCTBUSI-
MM U pe3yjbTaTaMM (KaK TIpy HaHeCeHUU cebe yiep-
0a), HeCOmIaCOBaHHOCTb JIEMICTBUI1 M COCTOSTHUI B IIPO-
CTPaHCTBEHHO-BPEMEHHOM KOHTEKCTE 1 MOC/IeA0BaTe b~
HOCTH JeiCTBUiI, He OOOCHOBAHHBIX B OOBIYHEIX W
MPUYMHHBIX OTHOIICHMSIX. DTU XapaKTePUCTUKU CO-
OBITHSI PAacXOmSATCI C TeMHU, KOTOpHIE IPEICTaBICHBI
cTpykrypoii ckpunra [Lucariello 2007, p. 469; Schank,
Abelson 1977]. MpoHnyeckue cXxeMbl aKTUBHUPYIOTCS,
KOTZla HEKOTOPOEe COYETaHMEe CIIEAYIONIMX YEThIpeX Xa-
paKTepHBIX UepT OOHAPY:KEHO B CHUTYaIlUM: HEOXMU-
JIaHHOCTD, YeJIOBeUeCKasl C1aboCTb, UCXOM M KOHTPACT.
B pamkax cBoeit TakcoHomuu x. Jlykapuenno Bbiae-
JIIeT 7 THIIOB COOBITHIA, XapaKTepH3yeMbIX KaK CHTya-
tuBHag uponud [Lucariello 2007, p. 469; Schank,
Abelson 1977].

1. HecooTBeTrcTBME: cllydyald HECOOTBETCTBUS WU
KOHTpacTa Jubo B MOBEACHUU YeJIOBeKa, JTMOO BO3HU-
KaIle W3 CUTyalluM (TaKMX IapaMeTpoB CUTYaIlUH,
KaK BpeMsI, KOHTEKCT, POJIK U ZIp.).

2. ITorepu: yenoBeK CTAJIKMBAETCS TOIBKO C IOTE-
peil. KiroueBoii 0COOEHHOCTBIO TaKWX IMOTEPb SIBJIS-
eTcsd MX TPUYMHA, JIMO0O BhI3BaHHASI YEJIOBEKOM, JTMOO
Cyab0OIiA.

3. IToGenpbl: COOBITHSI, KOTOPBIE 3aBEPLIAIOTCS IO-
OeMHBIM MCXOIOM YeJioBeKa, TJe CPEelCTBO, INPUBEI-
1Iee K MPOMTIPHIITY, CTAHOBUTCS CPEICTBOM IJISI JOC-
THKEHUS TTO0eIBI MIIA YeJIOBeK HelpeTHaMEPESHHO 10~
Oexmaer.

4. JIBOIHBIE pe3yJbTaThl: YEJIOBEK CTAaJKUBACTCS C
JIBYMsI CBSI3aHHBIMU MEXIY COOOI pe3ynbTaTaMu, Ta-
KAMH Kak ToTepss — moTeps (T. €. BeCbMa MaJloBepo-
SITHAsI TIOTeps MOBTOpPsIETCS) WU IMobema — IIOTeps
(1. e. mobena, KOTOpasi OKa3bIBaeTCS Ha CaMOM Jejie
rnoTepeit).

5. CKpbITast UpOHUS: COOBITUS, B KOTOPBIX HabJII0-
Jaresib (ayaIuToOpus, YNTATeIb 1 T. 1.) 3HAET, 4TO XKep-
TBE €Ile IPESACTOUT BBISICHUTD.

6. YioBKa-22: NMPOUTPHIIIHBIA pe3yabTaT KaK He-
M30eKHBI Pe3ynbTaT BCEX MOCTYIHBIX MYyTE HEoO-
XOIUMOTO M COOTBETCTBYIOIIETO MEHCTBUS.

7. CoBlageHue: pa3Hble COOBITHS, TaKME KaK CO-
BIIAACHUS WJIM MOCIEI0BATEIbHOCTUA IEUCTBUMA, Y KO-
TOPBIX HET OOILIETPUHSATHIX MW MPUIMHHBIX OCHOBA-
HUIA.

Takum 06pa3oM, 0OCO3HAHNE UPOHUM CUTYALIMU BO3-
HHUKaeT, KOraa XoJ COOBITHUI He COOTBETCTBYET HAIIIUM
cueHapusM. MpoHHST HeCOOTBETCTBUS WJIM HEOXUIAH-
HOCTH CBsI3aHA C HACMEIIKON CUTyalluM Haj XPYIKOC-
ThIO YEJIOBEUECKUX HaMepeHMid W oxugaHuil. B aToit
CBSI3U TEOPUIO CUTyaTMBHOM MpoHuM JIX. Jlykapuen-
JIO BIIOJIHE JIOTUYHO HAa3BaTb TEOPUEU HAPYIIECHUNA WU
OTKJIOHEHU.

TpakToBKa CUTyaTUBHOIM MPOHWHU B KoHIenunn K.
Ienmn — 3To MOMBITKA JaTh OOOCHOBAHHYIO OILICHKY
CUTYaTMBHOIM MPOHUU B KOTHUTUBHOM IuTaHe. 1o sT0i
TEOPUHU, YEJIOBEUECKOE ITO3HAHNE pacCMaTpUBACTCS Kak
CHCTeMa TIOHATHI, 0ObeIMHEHHBIX HA OCHOBE MaKCH-
MaJIbHO# KOHILENTYyaJIbHOM corjacoBaHHOCTH [Shelley
2007]. CornacHo 3TOil TEOPUM, CUTYyallUsI CUMTACTCS
MPOHUYECKOM, KOTJa OHA MMEeT OMKOTEPEHTHYIO KOH-
LIENITYaJIbHYIO CTPYKTYPY, aleKBaTHYIO KOTHUTHBHYIO
peIeBaHTHOCTh M BEI3BIBACT COOTBETCTBYIOIIEE COYeE-
Tanue smoumii. Lleabr Teopum OMKOTEPEHTHOCTU CO-
CTOUT B TOM, YTOOBI 1aTh OOBSICHEHNE KOPITYCY peajib-
HBIX IPUMEPOB CUTYaTUBHON MPOHMU, COOPaHHBIX aB-
TOMATHYECKH W3 3JIEKTPOHHBIX NCTOYHUKOB HOBOCTEIA.
Teopust OMKOTepeHTHOCT CUTYaTMBHON MPOHUM OC-
HOBBIBAaeTCS Ha KOHIIENTYaJIbHBIX OTHOIICHUSIX OWUKO-
TePEHTHOCTU JINOO MEXIY KaccaMu, 00 MEXIy dJie-
MeHTtamu. OH mpemjaracT 0030p KOMIIOHEHTOB Te€O-
pUM OMKOTEPEHTHOCTH, OOBSCHSET MPUPOAY OMKOre-
PEHTHOCTH, KOTepEHTHOCTH M HEITOCIeA0BATEILHOCTH,
a TaKXe M3jIaraeT TEOPUIO0, OCHOBAHHYIO Ha KOHIICII-
TyaJdbHBIX OTHOIICHUSX, ITOTYEPKUBACT 3HAYMMOCTH
OTHOILLIEHUII OMKOorepeHTHOCTH M smouuii. [To MHe-
Huto I'JI. Konacrona u P. V. T'mb66ca [Colston, Gibbs
2007, c. 19], Haubosee BaxXHBIM BKJIAagOM pPabOTHI
K. Ilemm, Bo3MOXHO, siBisieTcsl Goyiee hpopManmzo-
BaHHasl CTPYKTypa, HpuiaBaeMasli OOIIeMY ITOHSITHIO
MIPOTUBOPEYHsI, KOTOPOE MHOTHE Pa3JIMYHbIE UCCIIEN0-
BaHUS IBITAJIMCh OIPEACIUTD.

B HacTosIeM McclieqoOBaHNN BHISIBIICHUE TTPUHIIA-
I1a OpraHM3allMd KOPOTKOTO paccKasa OIMpaeTcs Ha
kjnaccudukanuo coobituit IIxx. Jlykapuenno, mpen-
CTaBJISIIOLIMX cO00I 7 TUIIOB MPOHUYECKUX CKPUIITOB,
a UMEHHO — CKPHIITEI HECOOTBETCTBHSI, ITOTEPH, TT00E-
IIbl, IBOMHOIO pE3yJibTaTa, CKPBITOM WPOHUU, YJIOB-
Ku-22 u coBmnaaeHusi. Kak oTrMeyanoch BBIIIE, KJlac-
cupuKaumnio MpoHUYecKUx cooriTnii JIx. Jlykapuemno
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CKOopee MOXXHO Ha3BaTh KjaccuduKalmeil HapyleHui
WIN OTKJIOHEHWH.

PaccMoTpuM CKPHUIITBI HECOOTBETCTBHUSI.

No 1

Neilson gave a gasp, for at that moment a woman came
in. She was a native, a woman of somewhat commanding
presence, stout without being corpulent, dark, for the
natives grow darker with age, with very grey hair. She wore
a black Mother Hubbard, and its thinness showed her heavy
breasts. The moment had come.

She made an observation to Neilson about some
household matter and he answered. He wondered if his
voice sounded as unnatural to her as it did to himself. She
gave the man who was sitting in the chair by the window
an indifferent glance, and went out of the room. The moment
had come and gone.

(Maugham. Red, 286)

Pacckas moBecTByeT 00 MCTOPUM JIOOBU TY3eMKU
U aHTJIMYaHWHA, pa3lydeHHBIX B MojomocTu. Yepes
HekoTopoe Bpemsi Cayii BbIXOAUT 3aMyX 3a Hemnbco-
Ha, OJHAKO coxpaHseT Jo0oBb K Pwrikemy. MHorO
JIET CITyCTS OHM BCTpeUYaroTCs CHOBA, OMHAKO HE y3Ha-
IOT Ipyr apyra. MpoHHWs cUTyalUM COCTOUT B TOM,
yto HenbCoH OXMOaeT ApamMaTUYECKYIO BCTpeuy JIBYX
BO3JIIOOJICHHBIX IIOCJIEC JOJTOM pa3iyKd, HO 3TOTO He
npoucxoauT: Canau He y3HaeT Pbixero. CutyaTuB-
Hasl UPOHMSI TOCTUTAETCS IMIPOTUBOIIOCTABIICHUEM 3MO-
TUBHOW JIEKCUKM, OIMCHIBaIOlIel BojaHeHue Henbco-
Ha (gave a gasp, his voice sounded unnatural) 1 paBHO-
nymme Camum (gave an indifferent glance). CumBo-
JINYHO, YTO B IOBECTBOBAaHMM PBIKEro He Ha3bIBAIOT
M0 MUMEHU, a BMECTO 3TOr0 HCMOJb3yeTcs mepudpas
the man who was sitting in the chair, TeM caMbIM
MO3BOJISISI YMTATEJII0 B3IJISIHYTh HA KapTUHY MPOUCXO-
nsmero razamu Camnu. KomoueBBIMM ke mpueMamu
B peajJiM3alluM WPOHUM SBISIOTCS CHUHTAKCUYECKUIA
MapajieJM3M B KOHIIE IIEPBOrO M BTOPOIO ab3alleB U
HCTOJIb30BaHWE€ AaHTOHMMOB COME W gone.

Camu v Peokuit He y3Hau Apyr Apyra, MOCKOJb-
Ky C TeyeHHeM BpeMeHHM YeJIOBEK CTapeeT, MEeHsSeTCs
€ro BHEIIHOCTh, YTO IMMPUBOAUT K HECOOTBETCTBHIO BHE-
IIHOCTH MOKUJIOT0 YeJI0BEKA POMAHTUYECKOMY MPeACTAB-
JICHHI0O 0 HEM B MOJIOJOCTH.

Ne 2

Robert’s face grew red, he clenched his fist and half
rose from his chair.

«Damn you, stop talking about my wife. If you mention
her name again I swear I'll knock you down».

«Oh no, you won'’t. You're too great a gentleman to hit a
feller smaller than yourself>.

Hardy had said these words mockingly, watching
Robert, and quite ready to dodge if that great fist struck
out; he was astounded at their effect. Robert sank back
into his chair and unclenched his fist.

«You re right. But only a mean hound would trade on it».

The reply was so theatrical that Fred Hardy began to
chuckle, but then he saw that the man meant it. He was
deadly serious.

(Maugham.The Lion’s Skin, 155)

B nanHoMm mpumepe ObIBIIMI MOWIIMK MamuuH Po-
OepT, BblIaBask ceOs1 3a OTCTABHOIO KallMTaHa, XXEHUT-
cgd Ha Ooratoil xeHiuuHe. Ha ogHOUl BeuepuHKe OH
BCTpeYaeT OJHOIO M3 CBOMX CTaphbix 3HaKOMbIX PDpena

Xapau, MalIMHy KOTOporo oH obcayxkuBai. OmHaKo
OH JieJIaeT BUI, 4YTO He 3HaeT ero. CTpemsch 3aleTh
PoGepra, Hamekast Ha ero mpouuioe, ®pen Xapou 13-
BUTEJIbHO HAa3bIBa€T €ro JXKEeHTJIbMeHOM. OIHAaKO ero
OXMIaHUS HE OMpaBIbIBAIOTCSI, KOTAAa OH TMOHUMAET,
YTO €ro CJ0Ba BO3BIMEIU IPSIMO IPOTUBOMOJOXHBIM
addekT. 3aech aBTOp MCIOIL3yeT rpamamuio (Robert’s
face grew red, he clenched his fist and half rose from
his chair), cCBUIETEIbCTBYIOIIYIO O TOM, YTO OH €JIie
CIEPXKUBAET SIPOCTh. UMUTaTeNb OXUIAAET ApamMaTHyec-
KyI0 pa3BS3Ky, OJHAKO aBTOp MpuOeraer K mpuemy
anturpamaiuu (Robert sank back into his chair and
unclenched his fist). MpoHust cutyarum B TOM, 4YTO C
TedyeHueM Bpemenn PoOepr meiiCTBHTEIbHO CTAJT JKEH-
TJIbMEHOM, IO3TOMY OH He MOXET OMThb 0oJiee CJIadoro
comepHUKa.

Ne 3

She’s wept on: «Oh, Reggie, you can’t want to break
my heart! Only come back! I'll not say a word about all
this. I’ll learn golf. I won’t have any friends you don’t care
about. After all these years, when we ve been so happy together ».

«I've never been happy till now», said Mr. Wade, still
gazing at Madeleine. «Dash it all, Iris, you wanted to marry
that ass Jordan. Why don’t you go and do it?»

(Christie. The Case of the Discontented Husband, 270)

Pemxunanbn Beiin oOpalaercs 3a MOMOILBIO K
mucrtepy IlaliHy, KOTOpBIi MOMOTraeT JIoAsIM pellaTb
uX MpobneMbl. Aiipuc, ero keHa, TpeOyeT pasBoja.
YT00BI criacté ero Opak, mucrtep IleitH mpennaraer
€My ChIrpaTh POJib JIOOOBHMKA MOMOIIHMIBI MUCTEpA
IMaiiHa, pekpacHoil mucc Mamien ne Capa. OgHako
Pemxunansn Beiin meiicTBUTENLHO yBJIEKaeTcs €10,
B TO BpeMs KaK €ro XeHa IoToBa BEpHYTbCS Ha3ai.
B naHHOM mnpuMepe HeCOOTBETCTBHE BO3HMKAET B pe-
3yJbTaTe cMeHbl poJeii. Ha sToT pa3 Ailpuc npennara-
eT eMy ONSATh OBITh BMecTe (KOCBEHHBIN pedyeBOil aKT
npuriaiieHus we’ve been so happy together). OmHako
PemxuHanba oTkas3biBaeTcsl (KOCBEHHBIN pedyeBOM akT
oTkasza I’ve never been happy till now) [Cepab 1986].
ABTOp MCIOJIb3YeT CUTYaTUBHYIO MPOHUIO, YTOOBI BBI-
pa3uTh HACMEILKY Hal U3MEHYMBOM HATypOM 4YeJIOBEKa.

No 4

A smile of triumph spread over his smooth and swarthy
face. He handed back the chain. He was about to speak.
Suddenly he caught sight of Mrs. Ramsay’s face. It was so
white that she looked as though she were about to faint.
[...]

Mr. Kelada stopped with his mouth open. He flushed
deeply. You could almost see the effort he was making
over himself.

«I was mistaken», he said. «It’s very good imitation, but of
course as soon as I looked through my glass I saw that it
wasn'’t real. 1 think eighteen dollars is just about as much
as the damned thing’s worth».

He took out his pocketbook and from it a hundred
dollar note. He handed it to Ramsay without a word.

«Perhaps that’ll teach you not to be so cocksure another
time, my young friend», said Ramsay as he took the note.

(Maugham. Mr Know-All, 296)

Muctep Kenaga, KoToporo npo3BajiMi Ha KopabJje
«Muctepom BcesHalikoit», TbIBeT B AMOHCKYI0 KoOy.
Bmecte ¢ muctepom Kenmamgoif, KoTOporo TeprneTrh He
MOXET BeCh DKMUITaX Kopabisl n3-3a ero (haMUuIbsIpHO-
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CTHU, OOJTIUBOCTU M CTPACTU CIIOPUTDH, ACIUT KaIOTY
paccka3uyuk, MOBECTBYIOIIWI UCTOPUIO.

Opnaxasl muctep Kenmaga mocnopuin ¢ MUCTEpOM
PaMceemM mo moBomy peaJibHOW CTOMMOCTU OXEpPeJibs,
KOTOpoe ObUIO momapeHo Muccuc Pamceit ogHuM u3
MOKJIOHHUKOB. lob6ponopsimouHasi muccuc Pamceit
OKa3bIBaeTCs B IIEKOTIMBOM CUTyallMM: OHA HEBEepHa
CBOEMY MYXY, M 3TO MOXET CTaTb U3BeCTHO emy. Ilo-
HSB 3T0, Muctep Kenama mposiBisgeT OeIMKaTHOCTh U
TaKT, TOBOPSI HeNpaBAay, YTOOBLI CIACTU peryTaluio
muccuc Pamceitr [Grice 1969; Leech 1983]. Mponus
CUTyalllM B TOM, 4To MucTep Kemama Bemer ceds Kak
JDKEHTJIbMEH, OJHaKo Muctep Pamceit cuuraeT, 4To
HaKOHeIl MpOYYWa caMoyBepeHHOro mucrepa Bce3naii-
Ky, IIPOSIBUBIIETO CBOIO HEKOMIIETCHTHOCTbh. 31IeCh
aBTOpP XOYET IoKa3aThb, UTO MEpBbIe BIIEUATICHMS Yac-
TO BBOJST B 3a0iyXaeHHE, a BHEIIHOCTb 4acTo 00-
MaH4YMBa.

Ne 5

«...I often wish I’d gone on the regular stage myself.
Must be a topping life, if one has talent, like you» [...]

Silence recalled him from his rings of smoke. Bryce-Green
was sitting, with cigar held out and mouth a little open, and
bright eyes round as pebbles, fixed — fixed on some object near
the floor, past the corner of the tablecloth. Had he burnt
his mouth? The eyelids fluttered; he looked at Caister,
licked his lips like a dog, nervously and said:

«I say, old chap, don’t think me a beast, but are you at
all — er — er — rocky? 1 mean — if I can be of any service, don’t
hesitate! Old acquaintance, don’t you know, and all that...»

His eyes rolled out again towards the object, and Caister
followed them. Out there above the carpet he saw it — his
own boot. It dangled slightly, six inches off the ground —
split — right — across, twice, between lace and toecap.

(Galsworthy.The Broken Boot, 30—31)

B nmanHoMm mpumepe MBI HaOmomaeM Oecemy IBYX
CTapbIX MpUSTEei, BCTPETUBILIUXCS MOC/Ie JOJT0oi pas-
JIyKH, cocTosATebHOTO MeneHaTa bpaiic-I'puHa n me-
pEeXMBAOILIEro TATOTHI XM3HU akTepa Jxuiabbdbepra
Keiicrepa. bpaiic-I'puH He morambiBaeTcs 0 GEIHOCTHU
aKTepa M cuuTtaeT, uyTo KelicTep — yCHelIHbIi akTep U
KMBET B POCKOIIX 0 TO'O MOMEHTA, ITOKa He YBMIEN
MO CTOJIOM €r0 pBaHbIi OalliMak ¢ TpeluHoi. B gaH-
HOM IIpMMepe MBI HaOJI0JaeM HECOOTBETCTBHE MEKIY
obpazom Keiictepa, KOTOpBIIi TIPEeKPacCHO UTPAET POJIb
boraTtoro yejoBeKa, YCIIEIIHOIO B Ipodeccuu, U pe-
aJIbHOCTBbIO — KOHTEKCTOM, 2 UMEHHO TaKOW AeTasblo,
KakK pBaHBINA OalliMak. ABTOP OIMCHIBAeT SMOLIMOHAJIb-
Hoe cocTosiHue bpaiic-I'puHa, ero usymieHue npu Buie
pBaHOrO0 OOTMHKA C IOMOIIBI0 3MOTUBHON JIEKCUKU
(mouth a little open, eyes round as pebbles) u moBTopa
(fixed — fixed on some object).

Ne 6

The waiter came skating round as if he desired to clear.
Must go! Two young women had come in and were sitting
at the other table between him and the door. He saw them
look at him, and his sharpened senses caught the whisper:

«Sure —in the last act. Don t you see his méche blanche?»

«Oh! yes — of course! Isn’t it — wasn’t he — I»

Caister straightened his back; his smile crept out, he fixed
his monocle. They had spotted his Dr Dominick!

«If you’ve quite finished, sir, may I clear?»

«Certainly. I'm going». He gathered himself and rose.
The young women were gazing up. Elegant, with a faint
smile, he passed them close, so that they could not see,
managing — his broken boot.

(Galsworthy. The Broken Boot, 32)

910 ucropus o 6eagHom aktepe xunpoepre Keii-
cTepe, y KOTOPOro HET CPeACTB JaXe Ha TO, YTOOBI
KynuTh 00yBb. OIHAKO OH CTPEMUTCSI BBIIJISIAECTH B
[Jla3aX CBOMX MOKJIOHHMUIL 3JIETAHTHBIM, YBEPEHHBIM B
cebe yenoBekKoM. MIpoHUSI CUTyallui COCTOUT B SBHOM
HECOOTBETCTBHN MEXKIy MpeacTaBIeHHeM MOJOIBIX KeH-
IMH 00 aKTepe U PEaJbHOCTHI0O — KOHTEKCTOM, O KO-
TOPOM CBMIETEJIbCTBYET TaKasl 3HayMMasl AeTajlb, Kak
pBaHbIi OamiMak. JJaHHO€ HECOOTBETCTBUE CO31aET
KOMUYECKU 2 heKT.

PaccMoTpyM CKpUIITBI JBOMHOIO pe3yJibTara, Takue
KaK «I10Te€psI — BBIMTPHIII» WIN «BBIMIPHIII — ITOTEPS»:

Ne 7

I handed it to him.

«Who’s this from?» He opened it. «Oh!»

He took out of the envelope, not a letter, but a hundred-
dollar note. He looked at me and again he reddened. He
tore the envelope into little bits and gave them to me.

«Do you mind just throwing them out of the porthole?»

I did as he asked, and then I looked at him with a
smile.

«No one likes being made to look a perfect damned fool»,
he said.

«Were the pearls real?»

«If I had a pretty little wife I shouldn’t let her spend a year
in New York while I stayed at Kobe», said he.

At that moment [ did not entirely dislike Mr. Kelada. He
reached out for his pocketbook and carefully put in it the
hundred-dollar note.

(Maugham. Mr Know-All, 297)

B sr1oit ucropun mucrep Kenaga 3agasiasger o Tom,
YTO OH CIICIIMAJIMCT B IOBEIUMPHOM Aene. OgHAKO eMy
MPUILJIOCH MPOSIBUTh CBOIO «HEKOMIIETEHTHOCTb». OH
ObLT BBIHYXIIE€H HEIPaBUJIbHO OMNpPEAeUTh PeabHYIO
CTOMMOCTb OXepeJibsl, B pe3yjbTaTe IpOUrpaTh Mapu
U OTAaTh CTO AOJJapoB muctepy Pamcero. OmHako
MMEHHO OjaroponctBo muctepa Kemanbl, cmaciiero
penyTauuio Muccuc PaMmceil, 3acTaBuiIo paccka3umka
MePEeMEHUTh CBO€ MHEHUE O HEM B JIYUIIYI0 CTOPOHY.
ITocne aroro mapm Mucrep Kenama moyryuusa KOHBeEPT,
B KOTOPOM JiexKajla CTomojiiapoBast 0aHKHOTa. IIbiTa-
SICh YKJIOHUTBCSI OT OOBSICHEHMSI, OH HCIOJIB3YeT CTpa-
teruto aucrtaHuupoBaHust (No one likes being made to
look a perfect damned fool), umest B Bumy cebsl B 3Toit
KOHKpeTHOM cutyauuu [Brown, Levinson 1987, p. 129—
130]. OH Takke KOCBEHHO ITOATBEPXKIAET, UYTO KEM-
yyxkHOe oxepenbe 0buto mommnHHBIM (If I had a pretty
little wife I shouldn’t let her spend a year in New York
while I stayed at Kobe). Takum oOpa3oMm, mpourpas
mapd, OH TeM He MeHee NMPUOOpeTaeT yBaxkeHHe B TIJja-
3aX CBOEro coceia Mo Karore.

Ne 8

I steeled myself against his unexpressed but palpable
desire. He should not coax, cajole, or wring from me the
dollar he craved. I had had enough of that wild-goose chase.

Tripp feebly unbuttoned his coat of the faded pattern
and glossy seams to reach for something that had once
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been a handkerchief deep down in some obscure and
cavernous pocket. As he did so I caught the shine of a
cheap silver-plated watch-chain across his vest, and
something dangling from it caused me to stretch forth my
hand and seize it curiously. It was the half of a silver dime
that had been cut in halves with a chisel. «<What?» 1 said,
looking at him keenly.

«Oh yes», he responded, dully. «George Brown, alias
Tripp. What'’s the use?»

Barring the W. C. T. U., I’d like to know if anybody
disapproves of my having produced promptly from my
pocket Tripp’s whiskey dollar and unhesitatingly laying it
in his hand.

(Henry. No Story, 142)

B s10i1 cutyanuu Ana Jloypu, npuexaBiiiasi Ha moc-
JIeIHUE AEHbIU U3 MAJIEHbKOIO Tropojka B IMOMCKax
CBOETrO Apyra JIeTCTBa, ClydyaiiHO BcTpeudaeTcs ¢ Tpuri-
IIOM M CIpallXBaeT €ro, He 3HaeT Ju oH Jxkopmxa
bpayna. BeyHo mbsHbIil Tpurmn, paOOTHUK M3 IeyaT-
HOTO OTIeJia ra3eThl, OKa3bIBaeTCsl TeM caMbIM JIXKop-
mxem bpayHom, koTtoporo Ana Jloypu xoTeja HallTU B
3TOM TOpoIie, HO He y3Haja Ipu Bcrpede. OH Mpuxo-
IUT K muctepy Yanmepay, paboTaBuieMy BHELITATHBIM
pENoOPTEPOM, M IPOCUT TMOMOYb JEBYIIKE JEHbIAMMU,
MOCKOJIbKY €€ HCTOPHUSI MOXKET IMOCIYXMTb XOpOLlei
TeMOl IS pacckasa. MpoHUsS CUTyallMd COCTOMUT B
TOM, YTO, XOTSI pPenopTep IJIATHT JEeBYIIKE 3a €€ HCTO-
puo 1 gaet Tpunmy mosiap Ha BBINMBKY, TOT IIpedacT
cedst (What’s the use?) u B pe3yjibrare TepseT CBOIO
M000Bb. YuTaTEIb UCIBITHIBAET YYBCTBO TPYCTU U CO-
>XKaJIeHWsT TI0 TIOBOAY TOTrO, KaK pacIopsiAuicsS CBOE
XWU3HBIO TE€POM.

PaccMoTpyM CKPUIIT TTOTEPU.

Ne 9

The two young people were having tea together. Hector
watched for some time from his place on the sofa, barely
stifling his growls. A climax was reached when, in the course
of some barely intelligible back-chat, Mike leant forward
and patted Millicent on the knee.

It was not a serious bite, a mere snap, in fact. [...]
Millicent spoke harshly to Hector and tenderly to Mike,
and hurried to her mother’s medicine cupboard for a bottle
of iodine.

Now no Englishman, however phlegmatic, can have
his hand dabbed with iodine without, momentarily at any
rate, falling in love.

Mike had seen the nose countless times before, but that
afternoon, as it was bowed over his scratched thumb, and as
Millicent said, «Am I hurting terribly?» as it was raised
towards him, and as Millicent said, «There. Now it will be
all right», Mike suddenly saw it transfigured as its devotees
saw it and from that moment, until long after the three months
of attention which she accorded him, he was Millicent’s
besotted suitor.

The pup Hector saw all this and realized his mistake.
Never again, he decided, would he give Millicent the excuse
to run for the iodine bottle.

(Waugh. On Guard, 308—309)

B atoit ucropuu I'ekrop, KeHux MUIIMCEHT, ye3-
Xasi Ha paboTy B AdpuKy, momgapwi €l IeHKa, Ha-
3BAHHOIO0 B €ro 4ecTb, U HakKa3zal CJIEAUTb 3a TEM,
yT0OBl MUJUIM HE BBIIILIA 3aMyX, ITOKa OH HE BEpHET-
cg. OgHako MMEHHO TIONBITKA IeHKa ['ekTtopa mpe-

JIOTBPAaTUTh POMAHTUYECKHE OTHOILICHUS MexXmy Muii-
suceHT brneiin u Maiikom bocsemioM 3actaBuia moc-
JIeAHero oOpaTUTh BHUMaHHE Ha O4apOBaTe/IbHBIN HO-
cuK Muui. DnuTeT B HecobCcTBeHHO-MpsIMOl peun (he
was Millicent’s besotted suitor) CBUAECTEILCTBYET O TOM,
yto ycmums I'ekropa mpuBemn K oopatHoMy 3¢ekTy.

PaccMoTpuM CKPUIIT COBIAACHMSI.

Ne 10

Of course, I was invited to the wedding. After the
ceremony [ dragged Lathrop aside.

«You are an artist», said I, «and haven’t figured out
why Maggie Brown conceived such a strong liking for Miss
Bates — that was? Let me show you».

The bride wore a simple white dress as beautifully draped
as the costumes of the ancient Greeks. I took some leaves
from one of the decorative wreaths in the little parlour,
and made a chaplet of them, and placed them on née Bates
shining chestnut hair, and made her turn her profile to
her husband.

«By jingo!» said he. «Isn’t Ida’s head a dead ringer for
the lady’s head on the silver dollar?»

(Henry. The Enchanted Profile, 26)

B ar1oil ucropum Ooraras moxwiasg AaMa, YBUAEB
JIeBYLIKY MO MMeHU Mucc beiTc, mpoHMKiach K Heit
cuMMmaTHei 1 cTaja eif MOKpPOBUTEIbCTBOBATh. IToMoOIIb
noxwuioit nenu Moarru BpayH, KoTopas KaxeTcs Ha
MEePBbIA B3MJIAL OJaropoIHBIM IMOCTYIIKOM, Ha CaMOM
JieJie OTpaxkaeT MPUCTPACTUE KEHIIMHBI K JCHbIAM.
WUpoHus cutyanuu COCTOUT B TOM, UYTO TPUUYMHOIM,
noboyauBmieit Merru bpayn momorars Wne beiitc,
SIBJISIETCSI MOPAa3UTeJbHOE CX0AcTBO Wbl ¢ KeHCKas
rOJIOBKOii Ha cepeOpsHom nmosiape (a dead ringer for
the lady’s head on the silver dollar). 3nmecy ynusineHue
MyXa, Y3HaBIIETO 00 3TOM, BBIPAXKAETCSI C IMOMOIIIBIO
Bockyimianus (By jingo!), aMollMOHATBHO-YCUIATEb-
Horo cyioBa dead ¥ pUTOPUUECKOTO BOIIpOCA.

3akiaoueHne

TakuMm 00pa3oM, B OCHOBE IPUHIIMIIA OpPraHu3a-
IIMM MPOHUYECKOTO paccKasza JICXKUT OIpeacIeHHOE
HECOOTBETCTBME MPOHUYECKOTO CKPUIITa CIIEHApUIO B
OOLLIETIPUHITOM MOHMUMAaHUM. AHAJIU3 Marepuaia mno-
Kazajl, YTo B JJUTePaTyPHOM JMCKYpCe TTPEUMYIIIECTBEH-
HO BCTPETWIMCHh TaKMe THUIIBI CUTYaTUBHOM HPOHUU,
KaK CKPUIITHI HECOOTBETCTBUSI, TBOMHOIO pe3ysbTaTa,
MOTepU U COBIIAJCHUS.

B kopoTkmx pacckazax TOMWUHAHTHBIM SIBJISIETCS
CKPUIIT HECOOTBETCTBMS, @ MMEHHO TaKWe€ €ro IMOATH-
ITbI, KaK HECOOTBETCTBME, BOZHUKAIOIIEE MEXIY TIpe-
CTaBJICHUEM O YEJIOBEKE U pealbHOCThIO (KOHTEKCTOM),
¥ HECOOTBETCTBME, BO3HUKAIOIIEE C TCUCHUEM BpeMe-
HU U B pe3yJbTaTe CMEHBI pojieil. B pacckazax mpeo0-
JIamaloT SMOTHUBHAS JIEKCHUKA, JEKCHUYECKUI ITOBTOD,
CMHTaKCUYECKUI TapauleIu3M U CTPAaTeTUM KOCBEH-
Hoctu. WX (pyHKIIMS COCTOUT B TOM, YTOOBI CO3[aTh
upoHndeckuii 3¢p¢eKT, BOBIeKask TeM CaMbIM YUTaTe-
JIsl B TAAJIOT ¢ aBTOPOM Tpou3BeneHust. Kpome Toro,
IMOCPENCTBOM CUTYaTUBHOW MPOHUM TIHCATENIb Tepeaa-
€T HeKOe MOopajbHOe IMOoCIaHe YMTATENI0. YKa3aHHbIe
SI3BIKOBBIE OCOOCHHOCTU KOPOTKHUX PaccKa3oB Xapak-
TEPU3YIOT UX KaK 00pa3ell UPOHWYECKOTO CTUJIST JINTE-
paTypHOTO JUCKypca.
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