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ÀÍÍÎÒÀÖÈß
Àêòóàëüíîñòü èññëåäîâàíèÿ îáóñëîâëåíà íåäîñòàòî÷íîé ðàçðàáîòàííîñòüþ ïðîáëåì, ñâÿçàííûõ

ñ àíàëèçîì ñèòóàòèâíîé èðîíèè. Öåëü ïðîâîäèìîãî èññëåäîâàíèÿ ñîñòîèò â âûÿâëåíèè ÿçûêîâûõ
îñîáåííîñòåé èðîíè÷åñêîãî ñòèëÿ ëèòåðàòóðíîãî äèñêóðñà â ñîîòâåòñòâèè ñ ïðåäñòàâëåíèåì
î ñèòóàòèâíîé èðîíèè êàê ñòèëå ëèòåðàòóðíîãî äèñêóðñà. Â ñîîòâåòñòâèè ñ óêàçàííîé öåëüþ â
ðàáîòå ñòàâÿòñÿ ñëåäóþùèå çàäà÷è: 1) ðàññìîòðåòü ïîäõîäû ê àíàëèçó ñèòóàòèâíîé èðîíèè â
ñîâðåìåííîé ëèíãâèñòèêå; 2) èññëåäîâàòü õàðàêòåðíûå ÷åðòû èðîíè÷åñêèõ ñèòóàöèé; 3) ðàññìîòðåòü
òèïû ñèòóàòèâíîé èðîíèè â àíãëîÿçû÷íûõ êîðîòêèõ ðàññêàçàõ. Àíàëèç ÿçûêîâîãî ìàòåðèàëà
îñóùåñòâëÿåòñÿ ïîñðåäñòâîì æàíðîâîãî ïîäõîäà, ïðàãìàëèíãâèñòè÷åñêîãî è ëèíâîñòèëèñòè÷åñêîãî
ìåòîäîâ èññëåäîâàíèÿ.

Â íàñòîÿùåì èññëåäîâàíèè âûÿâëåíèå ïðèíöèïà îðãàíèçàöèè êîðîòêîãî ðàññêàçà îïèðàåòñÿ íà
êëàññèôèêàöèþ ñîáûòèé Äæ. Ëóêàðèåëëî, ïðåäñòàâëÿþùèõ ñîáîé 7 òèïîâ ñêðèïòîâ. Â îñíîâå
ïðèíöèïà îðãàíèçàöèè ðàññêàçà ëåæèò îïðåäåëåííîå íåñîîòâåòñòâèå èðîíè÷åñêîãî ñêðèïòà ñöåíàðèþ
â îáùåïðèíÿòîì ïîíèìàíèè. Â ýòîé ñâÿçè êëàññèôèêàöèþ èðîíè÷åñêèõ ñîáûòèé Äæ. Ëóêàðèåëëî
ñêîðåå ìîæíî íàçâàòü êëàññèôèêàöèåé íàðóøåíèé èëè îòêëîíåíèé.

Àíàëèç ìàòåðèàëà ïîêàçàë, ÷òî â ëèòåðàòóðíîì äèñêóðñå äîìèíàíòíûìè ÿâëÿþòñÿ ñêðèïòû
íåñîîòâåòñòâèÿ. Â ðàññêàçàõ ïðåîáëàäàþò ýìîòèâíàÿ ëåêñèêà, ëåêñè÷åñêèé ïîâòîð, ñèíòàêñè÷åñêèé
ïàðàëëåëèçì è ñòðàòåãèè êîñâåííîñòè. Èõ ôóíêöèÿ ñîñòîèò â òîì, ÷òîáû ñîçäàòü èðîíè÷åñêèé
ýôôåêò, âîâëåêàÿ ÷èòàòåëÿ òåì ñàìûì â äèàëîã ñ àâòîðîì. Êðîìå òîãî, ïîñðåäñòâîì ñèòóàòèâíîé
èðîíèè ïèñàòåëü ïåðåäàåò íåêîå ìîðàëüíîå ïîñëàíèå ÷èòàòåëþ. Óêàçàííûå ÿçûêîâûå îñîáåííîñòè
êîðîòêèõ ðàññêàçîâ õàðàêòåðèçóþò èõ êàê îáðàçåö èðîíè÷åñêîãî ñòèëÿ ëèòåðàòóðíîãî äèñêóðñà.
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ëèòåðàòóðíîãî äèñêóðñà.
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ABSTRACT
The relevance of the study is due to the insufficient development of the issues associated with the analysis

of situational irony. In the present study, the objective of the study is to identify the linguistic features of the
ironical mode of literary discourse in accordance with the idea of situational irony as mode of literary
discourse. In accordance with this goal, the work sets the following tasks: 1) to consider approaches to the
analysis of situational irony in modern linguistics; 2) to explore the characteristic features of ironic situations;
3) to consider the types of situational irony in English short stories. The analysis of language material is
carried out by means of genre approach, pragmalinguistic and stylistic methods of research.

In this study, the principle of organizing a short story is based on the classification of events by
J. Lucariello, which represents 7 types of ironical script. The principle of organizing a story is based on a
certain discrepancy of an ironical script with the generally accepted script. The classification of ironical
events by J. Lucariello, therefore, can rather be called the classification of violations or deviations. Ironic
schemes are activated when some combination of the following four characteristics is found in a situation:
unexpectedness, human frailty, outcome, and opposition.

The analysis of the material showed that the imbalances script is most frequently used, viz. such subtypes
as temporal, contextual imbalances and role reversal. The stories abound in emotional lexis, lexical repetition,
syntactic parallelism and indirect politeness strategies. They are designed to create an ironic effect, thereby
involving the reader in the dialogue with the author. In addition, by way of situational irony the writer
conveys a certain moral message to the reader. These linguistic features of short stories characterize them as
a sample of the ironical mode of literary discourse.

Key words: situational irony, ironical scripts, imbalances scripts, mode of literary discourse.
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Ââåäåíèå
Íà ïðîòÿæåíèè ìíîãèõ âåêîâ èðîíèÿ ÿâëÿåòñÿ

îáúåêòîì ïðèñòàëüíîãî èçó÷åíèÿ ôèëîñîôîâ, ëèí-
ãâèñòîâ, ëèòåðàòóðîâåäîâ. Èíòåðåñ ê èðîíèè íå
îñëàáåâàåò è ïî ñåé äåíü. Îäíàêî áîëüøèíñòâî èñ-
ñëåäîâàíèé ñîñðåäîòî÷åíî ïðåèìóùåñòâåííî íà âåð-
áàëüíîé èðîíèè, â òî âðåìÿ êàê ñèòóàòèâíàÿ èðî-
íèÿ, èãðàþùàÿ âàæíóþ ðîëü â îðãàíèçàöèè äèñ-
êóðñà, íå ïîëó÷èëà äîëæíîãî îñâåùåíèÿ â íàó÷íîé
ëèòåðàòóðå.

Àêòóàëüíîñòü èññëåäîâàíèÿ îáóñëîâëåíà èíòå-
ðåñîì ñîâðåìåííîãî ÿçûêîçíàíèÿ ê âîïðîñó î ðîëè
èðîíèè â ëèòåðàòóðíîì äèñêóðñå, à òàêæå íåäîñòà-
òî÷íîé ðàçðàáîòàííîñòüþ ïðîáëåì, ñâÿçàííûõ ñ àíà-
ëèçîì ñèòóàòèâíîé èðîíèè. Â íàñòîÿùåé ñòàòüå
öåëü ïðîâîäèìîãî èññëåäîâàíèÿ ñîñòîèò â âûÿâëå-
íèè ÿçûêîâûõ îñîáåííîñòåé èðîíè÷åñêîãî ñòèëÿ
ëèòåðàòóðíîãî äèñêóðñà â ñîîòâåòñòâèè ñ ïðåäñòàâ-

ëåíèåì î ñèòóàòèâíîé èðîíèè êàê ñòèëå ëèòåðà-
òóðíîãî äèñêóðñà [Easthope 1997].

Òèïû ñèòóàòèâíîé èðîíèè
Ñèòóàòèâíàÿ èðîíèÿ â áîëåå øèðîêîì ñìûñëå

îïðåäåëÿåòñÿ êàê ñèòóàöèÿ, êîãäà ðåçóëüòàò íå ñî-
îòâåòñòâóåò îæèäàåìîìó, íî â áîëåå îáùåì ñìûñëå
îíà ïîíèìàåòñÿ êàê ñèòóàöèÿ, êîòîðàÿ âêëþ÷àåò â
ñåáÿ ïðîòèâîðå÷èÿ èëè ðåçêèå êîíòðàñòû [Elleström
2002, ñ. 51]. Ñèòóàòèâíàÿ èðîíèÿ áîëüøå ïîõîæà
íà ìîøåííè÷åñòâî – óëîâêó, ïðîèñõîäÿùóþ â òå-
÷åíèå îïðåäåëåííîãî ïåðèîäà âðåìåíè. Ó÷àñòíèêè
è çðèòåëè íå îñîçíàþò èðîíèþ, ïîòîìó ÷òî åå îñîç-
íàíèå îñóùåñòâëÿåòñÿ â áîëåå ïîçäíèé ìîìåíò âðå-
ìåíè êàê íåîæèäàííûé «ïîâîðîò». Â ñèòóàòèâíîé
èðîíèè îæèäàåìûé ðåçóëüòàò êîíòðàñòèðóåò ñ êî-
íå÷íûì ðåçóëüòàòîì [Turner 2015, ñ. 10]. Íå âñå
ôîðìû èðîíèè ÿâëÿþòñÿ ñîçíàòåëüíûìè, ïðåäíà-
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ìåðåííûìè èëè çàïëàíèðîâàííûìè. Íàïðèìåð,
èðîíèÿ òàêæå âîçíèêàåò ïî ñ÷àñòëèâîé ñëó÷àéíîñ-
òè èç-çà íåïðåäíàìåðåííûõ è íåîæèäàííûõ îáñòî-
ÿòåëüñòâ èëè èç-çà ðàçâèòèÿ ñèòóàöèé. Ñèòóàòèâ-
íàÿ èðîíèÿ ôîêóñèðóåòñÿ íà óäèâèòåëüíîé è íå-
èçáåæíîé õðóïêîñòè ñîñòîÿíèÿ ÷åëîâåêà, êîãäà ïî-
ñëåäñòâèÿ äåéñòâèé ÷àñòî ïðîòèâîïîëîæíû òîìó,
÷òî îæèäàëîñü [Grant 2004].

Ñèòóàòèâíàÿ èðîíèÿ îïðåäåëÿåòñÿ Ä. Ìþêêå êàê
ñîñòîÿíèå ñîáûòèé, ïðîòèâîïîëîæíîå òîìó, ÷òî
îæèäàëîñü, èëè êàê ïðîòèâîðå÷èâûé ðåçóëüòàò ñî-
áûòèé, êàê áóäòî â íàñìåøêó íàä îæèäàåìûì è
íîðìàëüíûì õîäîì ñîáûòèé [Muecke 1969]. Ýòî
îïðåäåëåíèå àêöåíòèðóåò íàøå âíèìàíèå íà äâóõ
êëþ÷åâûõ ÷åðòàõ ñèòóàòèâíîé èðîíèè, à èìåííî
íà íåîæèäàííîñòè ïðîèñõîäÿùåãî è ÷åëîâå÷åñêîé
ñëàáîñòè ïåðåä îáñòîÿòåëüñòâàìè. Íåóäèâèòåëüíî,
÷òî ñèòóàòèâíóþ èðîíèþ ðàññìàòðèâàþò êàê îñî-
áûé ñëó÷àé æèçíè, èìèòèðóþùèé èñêóññòâî.

Ä. Ìþêêå [Muecke 1969] ïðåäëàãàåò îïèñàíèå
ôîðì è ôóíêöèé èðîíèè êàê ðèòîðè÷åñêîãî ñðåä-
ñòâà, ïðîâîäÿ ðàçëè÷èå ìåæäó ðàçíûìè ñòåïåíÿìè
èðîíèè è ñïîñîáàìè, ïîñðåäñòâîì êîòîðûõ îíè
ìîãóò áûòü ðåàëèçîâàíû. Îí òàêæå îïèñûâàåò èðî-
íèþ êàê ñïîñîá ñîçíàíèÿ, âîçíèêàþùèé èç îïðå-
äåëåííîãî íàáîðà èñòîðè÷åñêèõ óñëîâèé, è ïðè ýòîì
ðàçëè÷àåò ñïåöèôè÷åñêóþ è îáùóþ èðîíèþ. Îí
ïîëàãàåò, ÷òî ñïåöèôè÷åñêàÿ èðîíèÿ õàðàêòåðíà äëÿ
îáùåñòâ, êîòîðûå èìåþò óñòàíîâëåííûå öåííîñòè
è óáåæäåíèÿ. Êàê ïðàâèëî, ýòà ôîðìà èðîíèè ÿâ-
ëÿåòñÿ êîððåêòèðóþùåé èëè íîðìàòèâíîé â òîì
ñìûñëå, ÷òî îíà ïðåäñòàâëÿåò ñîáîé ðèòîðè÷åñêîå
ñðåäñòâî, èñïîëüçóåìîå ñ öåëüþ êðèòèêè âîñïðè-
íèìàåìûõ çàáëóæäåíèé èëè îòêëîíåíèé. Ïîýòîìó
åãî ïîñëåäñòâèÿ ëîêàëèçîâàíû è íå âîñïðèíèìà-
þòñÿ êàê ïðåäíàçíà÷åííûå äëÿ äåñòàáèëèçàöèè óñ-
òàíîâëåííûõ íîðì. Îáùàÿ èðîíèÿ òèïè÷íà äëÿ
ñîâðåìåííîãî ïåðèîäà, êîòîðóþ Ä. Ìþêêå èäåí-
òèôèöèðóåò êàê âîçíèêøóþ èç ðàñòóùåãî îñîçíà-
íèÿ «ôóíäàìåíòàëüíûõ ïðîòèâîðå÷èé» â æèçíè.

Ó. Áóò ðàññìàòðèâàåò èðîíèþ ïðåæäå âñåãî êàê
ðèòîðè÷åñêèé ïðèåì, ïðåäïîëàãàþùèé, ÷òîáû ñî-
çíàòåëüíîå íàìåðåíèå àâòîðà áûòü èðîíè÷íûì áûëî
âîñïðèíÿòî ÷èòàòåëåì êàê òàêîâîå. Îí çàèíòåðåñî-
âàí â òîì, ÷òîáû îáúÿñíèòü, êàê àâòîðû äîñòèãàþò
èðîíè÷åñêèõ ýôôåêòîâ ïîñðåäñòâîì ñèãíàëîâ â òåê-
ñòå è êàê ÷èòàòåëè äåëàþò ñîîòâåòñòâóþùèå âûâî-
äû íà îñíîâå ýòèõ ñèãíàëîâ.

Îí âûäåëÿåò òàêèå âèäû èðîíèè, êàê ñòàáèëü-
íàÿ, íåñòàáèëüíàÿ, ÿâíàÿ, ñêðûòàÿ, êîíå÷íàÿ, áåñ-
êîíå÷íàÿ è ò. ä. [Booth 1974]. Îäíàêî âíèìàíèå
Ó. Áóòà ñîñðåäîòî÷åíî íà ñòàáèëüíîé èðîíèè èëè
èðîíèè ñ ÿñíûì ðèòîðè÷åñêèì íàìåðåíèåì. Ýòà
ôîðìà èðîíèè íàèáîëåå òåñíî ñâÿçàíà ñ äîìèíè-
ðóþùåé òåìîé â ðàáîòå Ó. Áóòà A Rhetoric of Irony:
êàê ñîîáùåñòâà ôîðìèðóþòñÿ ïîñðåäñòâîì èðîíèè.
Åãî âñåãäà èíòåðåñîâàë âîïðîñ äîñòèæåíèÿ îáùå-
ãî ïîíèìàíèÿ èðîíèè èðîíèêîì è ÷èòàòåëåì è,
êàê ñëåäñòâèå,  âîïðîñ ñîçäàíèÿ ñîîáùåñòâà.

Îäíàêî Ë. Õàò÷åîí íå ñ÷èòàåò, ÷òî èðîíèÿ ñî-
çäàåò ñîîáùåñòâî, íî ÷òî óæå ñóùåñòâóþò äèñêóð-

ñèâíûå ñîîáùåñòâà, êîòîðûå äåëàþò âîçìîæíîé
èðîíèþ. Ñóùåñòâóåò îáùåå ÷óâñòâî ÿçûêà è ñîîá-
ùåñòâà, êîòîðîå ïîçâîëÿåò íåêîòîðûì ðàíåå ñóùå-
ñòâóþùèì äèñêóðñèâíûì ñîîáùåñòâàì ðàçäåëÿòü
÷óâñòâî èðîíèè. Ë. Õàò÷åîí [Hutcheon 1995] îïðå-
äåëÿåò èðîíèþ êàê ñòðàòåãèþ «äèñêóðñèâíîé ïî-
ëèòèêè» â ðèòîðèêå òåêñòîâ.

Õîòÿ ñëîâåñíàÿ èðîíèÿ ïðåäïîëàãàåò íàëè÷èå
èðîíèçèðóþùåãî ñóáúåêòà, áîëüøèíñòâî òèïîâ ñè-
òóàòèâíîé èðîíèè ïðîñòî ïðåäïîëàãàþò ïðèñóòñòâèå
íàáëþäàòåëÿ [Muecke 1970]. Ñèòóàòèâíóþ èðîíèþ
ìîæíî òàêæå ðàññìàòðèâàòü êàê íåñîîòâåòñòâèå â
ñèòóàöèè, âîçíèêàþùåå èç-çà íàïðÿæåííîñòè ìåæ-
äó îæèäàåìûì èëè ïðåäïîëàãàåìûì è òåì, ÷òî íà
ñàìîì äåëå ïðîèñõîäèò. Îíî ÷àñòî ñâÿçàíî ñ ÷óâ-
ñòâîì íåñ÷àñòüÿ èëè íåñïðàâåäëèâîñòè ïî îòíîøå-
íèþ ê ó÷àñòíèêàì ñèòóàöèè. Ê òîìó æå â ñàìîé
ñèòóàöèè ýòî íåñîîòâåòñòâèå íåïðåäíàìåðåííî è
÷àñòî âûõîäèò èç-ïîä êîíòðîëÿ ó÷àñòíèêîâ ñèòóà-
öèè, êîòîðûå ìîãóò áûòü æåðòâàìè ñèòóàòèâíîé
èðîíèè. Òàêèì îáðàçîì, õàðàêòåðíûìè ÷åðòàìè
ñèòóàòèâíîé èðîíèè ÿâëÿþòñÿ ñëåäóþùèå: èðîíèÿ
íåñîîòâåòñòâèÿ/íåóìåñòíîñòè; îáûäåííàÿ æèòåéñ-
êàÿ èñòîðèÿ; íåèçáåæíîñòü âîçìåçäèÿ: èç âñåõ ñòà-
òóé èìåííî ñòàòóÿ, ñîçäàííàÿ æåðòâîé, ïàäàåò íà
åãî óáèéöó; èñòîðèÿ íåñåò â ñåáå ïîñëàíèå äëÿ ÷è-
òàòåëåé, íåêóþ ìîðàëü, ò. å. ÿâëÿåòñÿ ïîó÷èòåëü-
íîé èñòîðèåé.

Èçó÷åíèå ñèòóàòèâíîé èðîíèè îñóùåñòâëÿåòñÿ
â îñíîâíîì ñ ïîçèöèé êîãíèòèâíîé ëèíãâèñòèêè
[Littman and Mey 1991; Lucariello 2007; Shelley 2007].
Ñ òî÷êè çðåíèÿ êîãíèòèâèñòèêè ñèòóàòèâíàÿ èðî-
íèÿ ÿâëÿåòñÿ áëàãîäàòíîé ïî÷âîé äëÿ èçó÷åíèÿ
êîãíèòèâíûõ ïðîöåññîâ íàøåãî ìûøëåíèÿ. Â ñâî-
èõ ðàáîòàõ àâòîðû ñòðåìÿòñÿ îïðåäåëèòü, ÷òî òàêîå
ñèòóàòèâíàÿ èðîíèÿ, êàê îíà ñîçäàåòñÿ è êàêîå âîç-
äåéñòâèå îêàçûâàåò íà àäðåñàòà. Ïîíèìàíèå èðî-
íèè êàê ñëîæíîãî êîìïëåêñà ñìûñëîâ, ïîðîæäåí-
íîãî ÷åëîâåêîì, ÿâëÿåòñÿ îäíèì èç êðèòåðèåâ âû-
ñîêîèíòåëëåêòóàëüíîãî ÷åëîâåêà. Â íàøè äíè èðî-
íèÿ ñòàëà îäíèì èç ñðåäñòâ âîçäåéñòâèÿ íà ñîçíà-
íèå àäðåñàòà [Ñîáîëåâà 2018].

Â ñâîåé ðàáîòå Ä. Ëèòòìàí è Äæ. Ìåé ïûòàþò-
ñÿ îïðåäåëèòü ñèòóàòèâíóþ èðîíèþ òàêèì îáðà-
çîì, ÷òîáû äàæå êîìïüþòåðíàÿ ïðîãðàììà ìîãëà
ðàñïîçíàâàòü è ñîçäàâàòü åå. Òåì íå ìåíåå ýòà êîí-
öåïöèÿ óïóñêàåò èç âèäó âàæíîñòü ïåðñïåêòèâû â
ñèòóàòèâíîé èðîíèè. Ïîñêîëüêó ñèòóàòèâíàÿ èðî-
íèÿ íå ñîçäàåòñÿ, à çà íåé íàáëþäàþò, ïåðñïåêòèâà
íàáëþäàòåëÿ èìååò ðåøàþùåå çíà÷åíèå äëÿ èðî-
íè÷åñêîãî îñîçíàíèÿ ñèòóàöèè. Òî, êàê ìû âîñ-
ïðèíèìàåì ñèòóàöèþ, çàâèñèò îò óñëîâèé, íàïðè-
ìåð, ðàññêàçàëè ÷åëîâåêó ïðîñòî î ñèòóàöèè èëè
îí ó÷àñòíèê èðîíè÷åñêîé ñèòóàöèè. Äðóãèìè ñëî-
âàìè, áëàãîäàðÿ ïåðñïåêòèâå ñèòóàòèâíàÿ èðîíèÿ
ÿâëÿåòñÿ ñóáúåêòèâíîé è ïîëíîñòüþ çàâèñèò îò òî÷-
êè çðåíèÿ íàáëþäàòåëÿ. Òàêèì îáðàçîì, êîìïüþ-
òåðíàÿ ïðîãðàììà, êîòîðàÿ ñìîæåò îáúåêòèâíî îöå-
íèòü ñèòóàòèâíóþ èðîíèþ ñöåíàðèÿ, íåðåàëèñòè÷-
íà â ïðèìåíåíèè.
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Â ñâîåé êëàññèôèêàöèè Ä. Ëèòòìàí è Äæ. Ìåé
ïðåäëàãàþò òðè òèïà ñèòóàòèâíîé èðîíèè, îïðåäå-
ëÿåìûå êàê èðîíèÿ èíòåíöèîíàëüíîé öåëè / ïëà-
íà, èðîíèÿ èíòóèòèâíîé öåëè / ïëàíà è èðîíèÿ
êîìïåòåíöèè [Littman and Mey 1991]. Ñîãëàñíî
ýòèì êàòåãîðèÿì, îïðåäåëåííûå êîìáèíàöèè ñþ-
æåòíûõ ïîâîðîòîâ è íåðåàëèçîâàííûõ íàìåðåíèé
ñîñòàâëÿþò èðîíèþ. Ä. Ëèòòìàí è Äæ. Ìåé ïðè-
äàþò ÷ðåçìåðíîå çíà÷åíèå íåñîîòâåòñòâèþ ìåæäó
÷åëîâå÷åñêèìè íàìåðåíèÿìè è ðåàëüíîñòüþ â ñâî-
èõ êàòåãîðèÿõ, ðàññìàòðèâàÿ ïðè ýòîì íå âñå âîç-
ìîæíûå òèïû ñèòóàòèâíîé èðîíèè,

Íàèáîëüøèé âêëàä ðàáîòû Äæ. Ëóêàðèåëëî ñî-
ñòîèò â åå ýìïèðè÷åñêîì ïîäòâåðæäåíèè ñèòóàòèâ-
íîé èðîíèè êàê òèïà êîíöåïòóàëüíîãî ñîáûòèÿ.
Îíà ðàññìàòðèâàåò ñèòóàòèâíóþ èðîíèþ êàê ñõåìó
èëè ñöåíàðèé, õîòÿ åå èññëåäîâàíèå âî ìíîãîì îïè-
ðàåòñÿ íà òðóäû Ä. Ìþêêå. Ñîáûòèå ìîæåò áûòü
êëàññèôèöèðîâàíî êàê ñèòóàòèâíî èðîíè÷åñêîå,
êîãäà îíî íå ñîîòâåòñòâóåò ñöåíàðèþ ñîáûòèÿ â
îïðåäåëåííîì àñïåêòå. Â èññëåäîâàíèè áûëà ðàç-
ðàáîòàíà òàêñîíîìèÿ òèïîâ èðîíè÷åñêèõ ñîáûòèé è
áûëè îïðåäåëåíû îñîáåííîñòè ýòèõ ñîáûòèé. Ýòè-
ìè îñîáåííîñòÿìè ÿâëÿëèñü íåîæèäàííîñòü, ÷åëî-
âå÷åñêàÿ ñëàáîñòü, êîíòðàñò è ðåçóëüòàò (îïûò ïðî-
èãðûøà èëè ïîáåäû). Õîòÿ èðîíè÷åñêèõ ñîáûòèé
ìíîãî è îíè ðàçíîîáðàçíû, òàê èëè èíà÷å îíè
ñèãíàëèçèðóþò îá óÿçâèìîñòè ÷åëîâåêà ïåðåä ñóäü-
áîé – èíòåíöèîíàëüíîñòè, äåéñòâèÿõ, ñîñòîÿíèè,
èòîãå.

Èðîíè÷åñêèå ñîáûòèÿ âëåêóò çà ñîáîé, ñðåäè
ïðî÷åãî, íåñîîòâåòñòâèå ìåæäó öåëÿìè, äåéñòâèÿ-
ìè è ðåçóëüòàòàìè (êàê ïðè íàíåñåíèè ñåáå óùåð-
áà), íåñîãëàñîâàííîñòü äåéñòâèé è ñîñòîÿíèé â ïðî-
ñòðàíñòâåííî-âðåìåííîì êîíòåêñòå è ïîñëåäîâàòåëü-
íîñòè äåéñòâèé, íå îáîñíîâàííûõ â îáû÷íûõ è
ïðè÷èííûõ îòíîøåíèÿõ. Ýòè õàðàêòåðèñòèêè ñî-
áûòèÿ ðàñõîäÿòñÿ ñ òåìè, êîòîðûå ïðåäñòàâëåíû
ñòðóêòóðîé ñêðèïòà [Lucariello 2007, ð. 469; Schank,
Abelson 1977]. Èðîíè÷åñêèå ñõåìû àêòèâèðóþòñÿ,
êîãäà íåêîòîðîå ñî÷åòàíèå ñëåäóþùèõ ÷åòûðåõ õà-
ðàêòåðíûõ ÷åðò îáíàðóæåíî â ñèòóàöèè: íåîæè-
äàííîñòü, ÷åëîâå÷åñêàÿ ñëàáîñòü, èñõîä è êîíòðàñò.
Â ðàìêàõ ñâîåé òàêñîíîìèè Äæ. Ëóêàðèåëëî âûäå-
ëÿåò 7 òèïîâ ñîáûòèé, õàðàêòåðèçóåìûõ êàê ñèòóà-
òèâíàÿ èðîíèÿ [Lucariello 2007, ð. 469; Schank,
Abelson 1977].

1. Íåñîîòâåòñòâèå: ñëó÷àè íåñîîòâåòñòâèÿ èëè
êîíòðàñòà ëèáî â ïîâåäåíèè ÷åëîâåêà, ëèáî âîçíè-
êàþùèå èç ñèòóàöèè (òàêèõ ïàðàìåòðîâ ñèòóàöèè,
êàê âðåìÿ, êîíòåêñò, ðîëè è äð.).

2. Ïîòåðè: ÷åëîâåê ñòàëêèâàåòñÿ òîëüêî ñ ïîòå-
ðåé. Êëþ÷åâîé îñîáåííîñòüþ òàêèõ ïîòåðü ÿâëÿ-
åòñÿ èõ ïðè÷èíà, ëèáî âûçâàííàÿ ÷åëîâåêîì, ëèáî
ñóäüáîé.

3. Ïîáåäû: ñîáûòèÿ, êîòîðûå çàâåðøàþòñÿ ïî-
áåäíûì èñõîäîì ÷åëîâåêà, ãäå ñðåäñòâî, ïðèâåä-
øåå ê ïðîèãðûøó, ñòàíîâèòñÿ ñðåäñòâîì äëÿ äîñ-
òèæåíèÿ ïîáåäû èëè ÷åëîâåê íåïðåäíàìåðåííî ïî-
áåæäàåò.

4. Äâîéíûå ðåçóëüòàòû: ÷åëîâåê ñòàëêèâàåòñÿ ñ
äâóìÿ ñâÿçàííûìè ìåæäó ñîáîé ðåçóëüòàòàìè, òà-
êèìè êàê ïîòåðÿ – ïîòåðÿ (ò. å. âåñüìà ìàëîâåðî-
ÿòíàÿ ïîòåðÿ ïîâòîðÿåòñÿ) èëè ïîáåäà – ïîòåðÿ
(ò. å. ïîáåäà, êîòîðàÿ îêàçûâàåòñÿ íà ñàìîì äåëå
ïîòåðåé).

5. Ñêðûòàÿ èðîíèÿ: ñîáûòèÿ, â êîòîðûõ íàáëþ-
äàòåëü (àóäèòîðèÿ, ÷èòàòåëü è ò. ä.) çíàåò, ÷òî æåð-
òâå åùå ïðåäñòîèò âûÿñíèòü.

6. Óëîâêà-22: ïðîèãðûøíûé ðåçóëüòàò êàê íå-
èçáåæíûé ðåçóëüòàò âñåõ äîñòóïíûõ ïóòåé íåîá-
õîäèìîãî è ñîîòâåòñòâóþùåãî äåéñòâèÿ.

7. Ñîâïàäåíèå: ðàçíûå ñîáûòèÿ, òàêèå êàê ñî-
âïàäåíèÿ èëè ïîñëåäîâàòåëüíîñòè äåéñòâèé, ó êî-
òîðûõ íåò îáùåïðèíÿòûõ èëè ïðè÷èííûõ îñíîâà-
íèé.

Òàêèì îáðàçîì, îñîçíàíèå èðîíèè ñèòóàöèè âîç-
íèêàåò, êîãäà õîä ñîáûòèé íå ñîîòâåòñòâóåò íàøèì
ñöåíàðèÿì. Èðîíèÿ íåñîîòâåòñòâèÿ èëè íåîæèäàí-
íîñòè ñâÿçàíà ñ íàñìåøêîé ñèòóàöèè íàä õðóïêîñ-
òüþ ÷åëîâå÷åñêèõ íàìåðåíèé è îæèäàíèé. Â ýòîé
ñâÿçè òåîðèþ ñèòóàòèâíîé èðîíèè Äæ. Ëóêàðèåë-
ëî âïîëíå ëîãè÷íî íàçâàòü òåîðèåé íàðóøåíèé èëè
îòêëîíåíèé.

Òðàêòîâêà ñèòóàòèâíîé èðîíèè â êîíöåïöèè Ê.
Øåëëè – ýòî ïîïûòêà äàòü îáîñíîâàííóþ îöåíêó
ñèòóàòèâíîé èðîíèè â êîãíèòèâíîì ïëàíå. Ïî ýòîé
òåîðèè, ÷åëîâå÷åñêîå ïîçíàíèå ðàññìàòðèâàåòñÿ êàê
ñèñòåìà ïîíÿòèé, îáúåäèíåííûõ íà îñíîâå ìàêñè-
ìàëüíîé êîíöåïòóàëüíîé ñîãëàñîâàííîñòè [Shelley
2007]. Ñîãëàñíî ýòîé òåîðèè, ñèòóàöèÿ ñ÷èòàåòñÿ
èðîíè÷åñêîé, êîãäà îíà èìååò áèêîãåðåíòíóþ êîí-
öåïòóàëüíóþ ñòðóêòóðó, àäåêâàòíóþ êîãíèòèâíóþ
ðåëåâàíòíîñòü è âûçûâàåò ñîîòâåòñòâóþùåå ñî÷å-
òàíèå ýìîöèé. Öåëü òåîðèè áèêîãåðåíòíîñòè ñî-
ñòîèò â òîì, ÷òîáû äàòü îáúÿñíåíèå êîðïóñó ðåàëü-
íûõ ïðèìåðîâ ñèòóàòèâíîé èðîíèè, ñîáðàííûõ àâ-
òîìàòè÷åñêè èç ýëåêòðîííûõ èñòî÷íèêîâ íîâîñòåé.
Òåîðèÿ áèêîãåðåíòíîñòè ñèòóàòèâíîé èðîíèè îñ-
íîâûâàåòñÿ íà êîíöåïòóàëüíûõ îòíîøåíèÿõ áèêî-
ãåðåíòíîñòè ëèáî ìåæäó êëàññàìè, ëèáî ìåæäó ýëå-
ìåíòàìè. Îí ïðåäëàãàåò îáçîð êîìïîíåíòîâ òåî-
ðèè áèêîãåðåíòíîñòè, îáúÿñíÿåò ïðèðîäó áèêîãå-
ðåíòíîñòè, êîãåðåíòíîñòè è íåïîñëåäîâàòåëüíîñòè,
à òàêæå èçëàãàåò òåîðèþ, îñíîâàííóþ íà êîíöåï-
òóàëüíûõ îòíîøåíèÿõ, ïîä÷åðêèâàåò çíà÷èìîñòü
îòíîøåíèé áèêîãåðåíòíîñòè è ýìîöèé. Ïî ìíå-
íèþ Ã.Ë. Êîëñòîíà è Ð. Ó. Ãèááñà [Colston, Gibbs
2007, ñ. 19], íàèáîëåå âàæíûì âêëàäîì ðàáîòû
Ê. Øåëëè, âîçìîæíî, ÿâëÿåòñÿ áîëåå ôîðìàëèçî-
âàííàÿ ñòðóêòóðà, ïðèäàâàåìàÿ îáùåìó ïîíÿòèþ
ïðîòèâîðå÷èÿ, êîòîðîå ìíîãèå ðàçëè÷íûå èññëåäî-
âàíèÿ ïûòàëèñü îïðåäåëèòü.

Â íàñòîÿùåì èññëåäîâàíèè âûÿâëåíèå ïðèíöè-
ïà îðãàíèçàöèè êîðîòêîãî ðàññêàçà îïèðàåòñÿ íà
êëàññèôèêàöèþ ñîáûòèé Äæ. Ëóêàðèåëëî, ïðåä-
ñòàâëÿþùèõ ñîáîé 7 òèïîâ èðîíè÷åñêèõ ñêðèïòîâ,
à èìåííî – ñêðèïòû íåñîîòâåòñòâèÿ, ïîòåðè, ïîáå-
äû, äâîéíîãî ðåçóëüòàòà, ñêðûòîé èðîíèè, óëîâ-
êè-22 è ñîâïàäåíèÿ. Êàê îòìå÷àëîñü âûøå, êëàñ-
ñèôèêàöèþ èðîíè÷åñêèõ ñîáûòèé Äæ. Ëóêàðèåëëî
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ñêîðåå ìîæíî íàçâàòü êëàññèôèêàöèåé íàðóøåíèé
èëè îòêëîíåíèé.

Ðàññìîòðèì ñêðèïòû íåñîîòâåòñòâèÿ.
¹ 1
Neilson gave a gasp, for at that moment a woman came

in. She was a native, a woman of somewhat commanding
presence, stout without being corpulent, dark, for the
natives grow darker with age, with very grey hair. She wore
a black Mother Hubbard, and its thinness showed her heavy
breasts. The moment had come.

She made an observation to Neilson about some
household matter and he answered. He wondered if his
voice sounded as unnatural to her as it did to himself. She
gave the man who was sitting in the chair by the window
an indifferent glance, and went out of the room. The moment
had come and gone.

(Maugham. Red, 286)
Ðàññêàç ïîâåñòâóåò îá èñòîðèè ëþáâè òóçåìêè

è àíãëè÷àíèíà, ðàçëó÷åííûõ â ìîëîäîñòè. ×åðåç
íåêîòîðîå âðåìÿ Ñàëëè âûõîäèò çàìóæ çà Íåëüñî-
íà, îäíàêî ñîõðàíÿåò ëþáîâü ê Ðûæåìó. Ìíîãî
ëåò ñïóñòÿ îíè âñòðå÷àþòñÿ ñíîâà, îäíàêî íå óçíà-
þò äðóã äðóãà. Èðîíèÿ ñèòóàöèè ñîñòîèò â òîì,
÷òî Íåëüñîí îæèäàåò äðàìàòè÷åñêóþ âñòðå÷ó äâóõ
âîçëþáëåííûõ ïîñëå äîëãîé ðàçëóêè, íî ýòîãî íå
ïðîèñõîäèò: Ñàëëè íå óçíàåò Ðûæåãî. Ñèòóàòèâ-
íàÿ èðîíèÿ äîñòèãàåòñÿ ïðîòèâîïîñòàâëåíèåì ýìî-
òèâíîé ëåêñèêè, îïèñûâàþùåé âîëíåíèå Íåëüñî-
íà (gave a gasp, his voice sounded unnatural) è ðàâíî-
äóøèå Ñàëëè (gave an indifferent glance). Ñèìâî-
ëè÷íî, ÷òî â ïîâåñòâîâàíèè Ðûæåãî íå íàçûâàþò
ïî èìåíè, à âìåñòî ýòîãî èñïîëüçóåòñÿ ïåðèôðàç
the man who was sitting in the chair, òåì ñàìûì
ïîçâîëÿÿ ÷èòàòåëþ âçãëÿíóòü íà êàðòèíó ïðîèñõî-
äÿùåãî ãëàçàìè Ñàëëè. Êëþ÷åâûìè æå ïðèåìàìè
â ðåàëèçàöèè èðîíèè ÿâëÿþòñÿ ñèíòàêñè÷åñêèé
ïàðàëëåëèçì â êîíöå ïåðâîãî è âòîðîãî àáçàöåâ è
èñïîëüçîâàíèå àíòîíèìîâ come è gone.

Ñàëëè è Ðûæèé íå óçíàëè äðóã äðóãà, ïîñêîëü-
êó ñ òå÷åíèåì âðåìåíè ÷åëîâåê ñòàðååò, ìåíÿåòñÿ
åãî âíåøíîñòü, ÷òî ïðèâîäèò ê íåñîîòâåòñòâèþ âíå-
øíîñòè ïîæèëîãî ÷åëîâåêà ðîìàíòè÷åñêîìó ïðåäñòàâ-
ëåíèþ î íåì â ìîëîäîñòè.
¹ 2
Robert’s face grew red, he clenched his fist and half

rose from his chair.
«Damn you, stop talking about my wife. If you mention

her name again I swear I’ll knock you down».
«Oh no, you won’t. You’re too great a gentleman to hit a

feller smaller than yourself».
Hardy had said these words mockingly, watching

Robert, and quite ready to dodge if that great fist struck
out; he was astounded at their effect. Robert sank back
into his chair and unclenched his fist.

«You’re right. But only a mean hound would trade on it».
The reply was so theatrical that Fred Hardy began to

chuckle, but then he saw that the man meant it. He was
deadly serious.

(Maugham.The Lion’s Skin, 155)
Â äàííîì ïðèìåðå áûâøèé ìîéùèê ìàøèí Ðî-

áåðò, âûäàâàÿ ñåáÿ çà îòñòàâíîãî êàïèòàíà, æåíèò-
ñÿ íà áîãàòîé æåíùèíå. Íà îäíîé âå÷åðèíêå îí
âñòðå÷àåò îäíîãî èç ñâîèõ ñòàðûõ çíàêîìûõ Ôðåäà

Õàðäè, ìàøèíó êîòîðîãî îí îáñëóæèâàë. Îäíàêî
îí äåëàåò âèä, ÷òî íå çíàåò åãî. Ñòðåìÿñü çàäåòü
Ðîáåðòà, íàìåêàÿ íà åãî ïðîøëîå, Ôðåä Õàðäè ÿç-
âèòåëüíî íàçûâàåò åãî äæåíòëüìåíîì. Îäíàêî åãî
îæèäàíèÿ íå îïðàâäûâàþòñÿ, êîãäà îí ïîíèìàåò,
÷òî åãî ñëîâà âîçûìåëè ïðÿìî ïðîòèâîïîëîæíûé
ýôôåêò. Çäåñü àâòîð èñïîëüçóåò ãðàäàöèþ (Robert’s
face grew red, he clenched his fist and half rose from
his chair), ñâèäåòåëüñòâóþùóþ î òîì, ÷òî îí åëå
ñäåðæèâàåò ÿðîñòü. ×èòàòåëü îæèäàåò äðàìàòè÷åñ-
êóþ ðàçâÿçêó, îäíàêî àâòîð ïðèáåãàåò ê ïðèåìó
àíòèãðàäàöèè (Robert sank back into his chair and
unclenched his fist). Èðîíèÿ ñèòóàöèè â òîì, ÷òî ñ
òå÷åíèåì âðåìåíè Ðîáåðò äåéñòâèòåëüíî ñòàë äæåí-
òëüìåíîì, ïîýòîìó îí íå ìîæåò áèòü áîëåå ñëàáîãî
ñîïåðíèêà.
¹ 3
She’s wept on: «Oh, Reggie, you can’t want to break

my heart! Only come back! I’ll not say a word about all
this. I’ll learn golf. I won’t have any friends you don’t care
about. After all these years, when we’ve been so happy together ».

«I’ve never been happy till now», said Mr. Wade, still
gazing at Madeleine. «Dash it all, Iris, you wanted to marry
that ass Jordan. Why don’t you go and do it?»

(Christie. The Case of the Discontented Husband, 270)
Ðåäæèíàëüä Âåéä îáðàùàåòñÿ çà ïîìîùüþ ê

ìèñòåðó Ïàéíó, êîòîðûé ïîìîãàåò ëþäÿì ðåøàòü
èõ ïðîáëåìû. Àéðèñ, åãî æåíà, òðåáóåò ðàçâîäà.
×òîáû ñïàñòè åãî áðàê, ìèñòåð Ïåéí ïðåäëàãàåò
åìó ñûãðàòü ðîëü ëþáîâíèêà ïîìîùíèöû ìèñòåðà
Ïàéíà, ïðåêðàñíîé ìèññ Ìàäëåí äå Ñàðà. Îäíàêî
Ðåäæèíàëüä Âåéä äåéñòâèòåëüíî óâëåêàåòñÿ åþ,
â òî âðåìÿ êàê åãî æåíà ãîòîâà âåðíóòüñÿ íàçàä.
Â äàííîì ïðèìåðå íåñîîòâåòñòâèå âîçíèêàåò â ðå-
çóëüòàòå ñìåíû ðîëåé. Íà ýòîò ðàç Àéðèñ ïðåäëàãà-
åò åìó îïÿòü áûòü âìåñòå (êîñâåííûé ðå÷åâîé àêò
ïðèãëàøåíèÿ we’ve been so happy together). Îäíàêî
Ðåäæèíàëüä îòêàçûâàåòñÿ (êîñâåííûé ðå÷åâîé àêò
îòêàçà I’ve never been happy till now) [Ñåðëü 1986].
Àâòîð èñïîëüçóåò ñèòóàòèâíóþ èðîíèþ, ÷òîáû âû-
ðàçèòü íàñìåøêó íàä èçìåí÷èâîé íàòóðîé ÷åëîâåêà.
¹ 4
A smile of triumph spread over his smooth and swarthy

face. He handed back the chain. He was about to speak.
Suddenly he caught sight of Mrs. Ramsay’s face. It was so
white that she looked as though she were about to faint.
[…]

Mr. Kelada stopped with his mouth open. He flushed
deeply. You could almost see the effort he was making
over himself.

«I was mistaken», he said. «It’s very good imitation, but of
course as soon as I looked through my glass I saw that it
wasn’t real. I think eighteen dollars is just about as much
as the damned thing’s worth».

He took out his pocketbook and from it a hundred
dollar note. He handed it to Ramsay without a word.

«Perhaps that’ll teach you not to be so cocksure another
time, my young friend», said Ramsay as he took the note.

(Maugham. Mr Know-All, 296)
Ìèñòåð Êåëàäà, êîòîðîãî ïðîçâàëè íà êîðàáëå

«Ìèñòåðîì Âñåçíàéêîé», ïëûâåò â ÿïîíñêóþ Êîáó.
Âìåñòå ñ ìèñòåðîì Êåëàäîé, êîòîðîãî òåðïåòü íå
ìîæåò âåñü ýêèïàæ êîðàáëÿ èç-çà åãî ôàìèëüÿðíî-
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ñòè, áîëòëèâîñòè è ñòðàñòè ñïîðèòü, äåëèò êàþòó
ðàññêàç÷èê, ïîâåñòâóþùèé èñòîðèþ.

Îäíàæäû ìèñòåð Êåëàäà ïîñïîðèë ñ ìèñòåðîì
Ðýìñååì ïî ïîâîäó ðåàëüíîé ñòîèìîñòè îæåðåëüÿ,
êîòîðîå áûëî ïîäàðåíî ìèññèñ Ðýìñåé îäíèì èç
ïîêëîííèêîâ. Äîáðîïîðÿäî÷íàÿ ìèññèñ Ðýìñåé
îêàçûâàåòñÿ â ùåêîòëèâîé ñèòóàöèè: îíà íåâåðíà
ñâîåìó ìóæó, è ýòî ìîæåò ñòàòü èçâåñòíî åìó. Ïî-
íÿâ ýòî, ìèñòåð Êåëàäà ïðîÿâëÿåò äåëèêàòíîñòü è
òàêò, ãîâîðÿ íåïðàâäó, ÷òîáû ñïàñòè ðåïóòàöèþ
ìèññèñ Ðýìñåé [Grice 1969; Leech 1983]. Èðîíèÿ
ñèòóàöèè â òîì, ÷òî ìèñòåð Êåëàäà âåäåò ñåáÿ êàê
äæåíòëüìåí, îäíàêî ìèñòåð Ðýìñåé ñ÷èòàåò, ÷òî
íàêîíåö ïðîó÷èë ñàìîóâåðåííîãî ìèñòåðà Âñåçíàé-
êó, ïðîÿâèâøåãî ñâîþ íåêîìïåòåíòíîñòü. Çäåñü
àâòîð õî÷åò ïîêàçàòü, ÷òî ïåðâûå âïå÷àòëåíèÿ ÷àñ-
òî ââîäÿò â çàáëóæäåíèå, à âíåøíîñòü ÷àñòî îá-
ìàí÷èâà.
¹ 5
«…I often wish I’d gone on the regular stage myself.

Must be a topping life, if one has talent, like you» […]
Silence recalled him from his rings of smoke. Bryce-Green

was sitting, with cigar held out and mouth a little open, and
bright eyes round as pebbles, fixed – fixed on some object near
the floor, past the corner of the tablecloth. Had he burnt
his mouth? The eyelids fluttered; he looked at Caister,
licked his lips like a dog, nervously and said:

«I say, old chap, don’t think me a beast, but are you at
all – er – er – rocky? I mean – if I can be of any service, don’t
hesitate! Old acquaintance, don’t you know, and all that...»

His eyes rolled out again towards the object, and Caister
followed them. Out there above the carpet he saw it – his
own boot. It dangled slightly, six inches off the ground –
split – right – across, twice, between lace and toecap.

(Galsworthy.The Broken Boot, 30–31)
Â äàííîì ïðèìåðå ìû íàáëþäàåì áåñåäó äâóõ

ñòàðûõ ïðèÿòåëåé, âñòðåòèâøèõñÿ ïîñëå äîëãîé ðàç-
ëóêè, ñîñòîÿòåëüíîãî ìåöåíàòà Áðàéñ-Ãðèíà è ïå-
ðåæèâàþùåãî òÿãîòû æèçíè àêòåðà Äæèëüáåðòà
Êåéñòåðà. Áðàéñ-Ãðèí íå äîãàäûâàåòñÿ î áåäíîñòè
àêòåðà è ñ÷èòàåò, ÷òî Êåéñòåð – óñïåøíûé àêòåð è
æèâåò â ðîñêîøè äî òîãî ìîìåíòà, ïîêà íå óâèäåë
ïîä ñòîëîì åãî ðâàíûé áàøìàê ñ òðåùèíîé. Â äàí-
íîì ïðèìåðå ìû íàáëþäàåì íåñîîòâåòñòâèå ìåæäó
îáðàçîì Êåéñòåðà, êîòîðûé ïðåêðàñíî èãðàåò ðîëü
áîãàòîãî ÷åëîâåêà, óñïåøíîãî â ïðîôåññèè, è ðå-
àëüíîñòüþ – êîíòåêñòîì, à èìåííî òàêîé äåòàëüþ,
êàê ðâàíûé áàøìàê. Àâòîð îïèñûâàåò ýìîöèîíàëü-
íîå ñîñòîÿíèå Áðàéñ-Ãðèíà, åãî èçóìëåíèå ïðè âèäå
ðâàíîãî áîòèíêà ñ ïîìîùüþ ýìîòèâíîé ëåêñèêè
(mouth a little open, eyes round as pebbles) è ïîâòîðà
(fixed – fixed on some object).
¹ 6
The waiter came skating round as if he desired to clear.

Must go! Two young women had come in and were sitting
at the other table between him and the door. He saw them
look at him, and his sharpened senses caught the whisper:

«Sure – in the last act. Don’t you see his mèche blanche?»
«Oh! yes – of course! Isn’t it – wasn’t he – I»
Caister straightened his back; his smile crept out, he fixed

his monocle. They had spotted his Dr Dominick!
«If you’ve quite finished, sir, may I clear?»

«Certainly. I’m going». He gathered himself and rose.
The young women were gazing up. Elegant, with a faint
smile, he passed them close, so that they could not see,
managing – his broken boot.

(Galsworthy.The Broken Boot, 32)
Ýòî èñòîðèÿ î áåäíîì àêòåðå Äæèëüáåðòå Êåé-

ñòåðå, ó êîòîðîãî íåò ñðåäñòâ äàæå íà òî, ÷òîáû
êóïèòü îáóâü. Îäíàêî îí ñòðåìèòñÿ âûãëÿäåòü â
ãëàçàõ ñâîèõ ïîêëîííèö ýëåãàíòíûì, óâåðåííûì â
ñåáå ÷åëîâåêîì. Èðîíèÿ ñèòóàöèè ñîñòîèò â ÿâíîì
íåñîîòâåòñòâèè ìåæäó ïðåäñòàâëåíèåì ìîëîäûõ æåí-
ùèí îá àêòåðå è ðåàëüíîñòüþ – êîíòåêñòîì, î êî-
òîðîì ñâèäåòåëüñòâóåò òàêàÿ çíà÷èìàÿ äåòàëü, êàê
ðâàíûé áàøìàê. Äàííîå íåñîîòâåòñòâèå ñîçäàåò
êîìè÷åñêèé ýôôåêò.

Ðàññìîòðèì ñêðèïòû äâîéíîãî ðåçóëüòàòà, òàêèå
êàê «ïîòåðÿ – âûèãðûø» èëè «âûèãðûø – ïîòåðÿ»:
¹ 7
I handed it to him.
«Who’s this from?» He opened it. «Oh!»
He took out of the envelope, not a letter, but a hundred-

dollar note. He looked at me and again he reddened. He
tore the envelope into little bits and gave them to me.

«Do you mind just throwing them out of the porthole?»
I did as he asked, and then I looked at him with a

smile.
«No one likes being made to look a perfect damned fool»,

he said.
«Were the pearls real?»
«If I had a pretty little wife I shouldn’t let her spend a year

in New York while I stayed at Kobe», said he.
At that moment I did not entirely dislike Mr. Kelada. He

reached out for his pocketbook and carefully put in it the
hundred-dollar note.

(Maugham. Mr Know-All, 297)
Â ýòîé èñòîðèè ìèñòåð Êåëàäà çàÿâëÿåò î òîì,

÷òî îí ñïåöèàëèñò â þâåëèðíîì äåëå. Îäíàêî åìó
ïðèøëîñü ïðîÿâèòü ñâîþ «íåêîìïåòåíòíîñòü»: îí
áûë âûíóæäåí íåïðàâèëüíî îïðåäåëèòü ðåàëüíóþ
ñòîèìîñòü îæåðåëüÿ, â ðåçóëüòàòå ïðîèãðàòü ïàðè
è îòäàòü ñòî äîëëàðîâ ìèñòåðó Ðýìñåþ. Îäíàêî
èìåííî áëàãîðîäñòâî ìèñòåðà Êåëàäû, ñïàñøåãî
ðåïóòàöèþ ìèññèñ Ðýìñåé, çàñòàâèëî ðàññêàç÷èêà
ïåðåìåíèòü ñâîå ìíåíèå î íåì â ëó÷øóþ ñòîðîíó.
Ïîñëå ýòîãî ïàðè Ìèñòåð Êåëàäà ïîëó÷èë êîíâåðò,
â êîòîðîì ëåæàëà ñòîäîëëàðîâàÿ áàíêíîòà. Ïûòà-
ÿñü óêëîíèòüñÿ îò îáúÿñíåíèÿ, îí èñïîëüçóåò ñòðà-
òåãèþ äèñòàíöèðîâàíèÿ (No one likes being made to
look a perfect damned fool), èìåÿ â âèäó ñåáÿ â ýòîé
êîíêðåòíîé ñèòóàöèè [Brown, Levinson 1987, ð. 129–
130]. Îí òàêæå êîñâåííî ïîäòâåðæäàåò, ÷òî æåì-
÷óæíîå îæåðåëüå áûëî ïîäëèííûì (If I had a pretty
little wife I shouldn’t let her spend a year in New York
while I stayed at Kobe). Òàêèì îáðàçîì, ïðîèãðàâ
ïàðè, îí òåì íå ìåíåå ïðèîáðåòàåò óâàæåíèå â ãëà-
çàõ ñâîåãî ñîñåäà ïî êàþòå.
¹ 8
I steeled myself against his unexpressed but palpable

desire. He should not coax, cajole, or wring from me the
dollar he craved. I had had enough of that wild-goose chase.

Tripp feebly unbuttoned his coat of the faded pattern
and glossy seams to reach for something that had once
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been a handkerchief deep down in some obscure and
cavernous pocket. As he did so I caught the shine of a
cheap silver-plated watch-chain across his vest, and
something dangling from it caused me to stretch forth my
hand and seize it curiously. It was the half of a silver dime
that had been cut in halves with a chisel. «What?» I said,
looking at him keenly.

«Oh yes», he responded, dully. «George Brown, alias
Tripp. What’s the use?»

Barring the W. C. T. U., I’d like to know if anybody
disapproves of my having produced promptly from my
pocket Tripp’s whiskey dollar and unhesitatingly laying it
in his hand.

(Henry. No Story, 142)
Â ýòîé ñèòóàöèè Àäà Ëîóðè, ïðèåõàâøàÿ íà ïîñ-

ëåäíèå äåíüãè èç ìàëåíüêîãî ãîðîäêà â ïîèñêàõ
ñâîåãî äðóãà äåòñòâà, ñëó÷àéíî âñòðå÷àåòñÿ ñ Òðèï-
ïîì è ñïðàøèâàåò åãî, íå çíàåò ëè îí Äæîðäæà
Áðàóíà. Âå÷íî ïüÿíûé Òðèïï, ðàáîòíèê èç ïå÷àò-
íîãî îòäåëà ãàçåòû, îêàçûâàåòñÿ òåì ñàìûì Äæîð-
äæåì Áðàóíîì, êîòîðîãî Àäà Ëîóðè õîòåëà íàéòè â
ýòîì ãîðîäå, íî íå óçíàëà ïðè âñòðå÷å. Îí ïðèõî-
äèò ê ìèñòåðó ×àëìåðçó, ðàáîòàâøåìó âíåøòàòíûì
ðåïîðòåðîì, è ïðîñèò ïîìî÷ü äåâóøêå äåíüãàìè,
ïîñêîëüêó åå èñòîðèÿ ìîæåò ïîñëóæèòü õîðîøåé
òåìîé äëÿ ðàññêàçà. Èðîíèÿ ñèòóàöèè ñîñòîèò â
òîì, ÷òî, õîòÿ ðåïîðòåð ïëàòèò äåâóøêå çà åå èñòî-
ðèþ è äàåò Òðèïïó äîëëàð íà âûïèâêó, òîò ïðåäàåò
ñåáÿ (What’s the use?) è â ðåçóëüòàòå òåðÿåò ñâîþ
ëþáîâü. ×èòàòåëü èñïûòûâàåò ÷óâñòâî ãðóñòè è ñî-
æàëåíèÿ ïî ïîâîäó òîãî, êàê ðàñïîðÿäèëñÿ ñâîåé
æèçíüþ ãåðîé.

Ðàññìîòðèì ñêðèïò ïîòåðè.
¹ 9
The two young people were having tea together. Hector

watched for some time from his place on the sofa, barely
stifling his growls. A climax was reached when, in the course
of some barely intelligible back-chat, Mike leant forward
and patted Millicent on the knee.

It was not a serious bite, a mere snap, in fact. […]
Millicent spoke harshly to Hector and tenderly to Mike,
and hurried to her mother’s medicine cupboard for a bottle
of iodine.

Now no Englishman, however phlegmatic, can have
his hand dabbed with iodine without, momentarily at any
rate, falling in love.

Mike had seen the nose countless times before, but that
afternoon, as it was bowed over his scratched thumb, and as
Millicent said, «Am I hurting terribly?» as it was raised
towards him, and as Millicent said, «There. Now it will be
all right», Mike suddenly saw it transfigured as its devotees
saw it and from that moment, until long after the three months
of attention which she accorded him, he was Millicent’s
besotted suitor.

The pup Hector saw all this and realized his mistake.
Never again, he decided, would he give Millicent the excuse
to run for the iodine bottle.

(Waugh. On Guard, 308–309)
Â ýòîé èñòîðèè Ãåêòîð, æåíèõ Ìèëëèñåíò, óåç-

æàÿ íà ðàáîòó â Àôðèêó, ïîäàðèë åé ùåíêà, íà-
çâàííîãî â åãî ÷åñòü, è íàêàçàë ñëåäèòü çà òåì,
÷òîáû Ìèëëè íå âûøëà çàìóæ, ïîêà îí íå âåðíåò-
ñÿ. Îäíàêî èìåííî ïîïûòêà ùåíêà Ãåêòîðà ïðå-

äîòâðàòèòü ðîìàíòè÷åñêèå îòíîøåíèÿ ìåæäó Ìèë-
ëèñåíò Áëåéä è Ìàéêîì Áîñâåëëîì çàñòàâèëà ïîñ-
ëåäíåãî îáðàòèòü âíèìàíèå íà î÷àðîâàòåëüíûé íî-
ñèê Ìèëëè. Ýïèòåò â íåñîáñòâåííî-ïðÿìîé ðå÷è (he
was Millicent’s besotted suitor) ñâèäåòåëüñòâóåò î òîì,
÷òî óñèëèÿ Ãåêòîðà ïðèâåëè ê îáðàòíîìó ýôôåêòó.

Ðàññìîòðèì ñêðèïò ñîâïàäåíèÿ.
¹ 10
Of course, I was invited to the wedding. After the

ceremony I dragged Lathrop aside.
«You are an artist», said I, «and haven’t figured out

why Maggie Brown conceived such a strong liking for Miss
Bates – that was? Let me show you».

The bride wore a simple white dress as beautifully draped
as the costumes of the ancient Greeks. I took some leaves
from one of the decorative wreaths in the little parlour,
and made a chaplet of them, and placed them on née Bates
shining chestnut hair, and made her turn her profile to
her husband.

«By jingo!» said he. «Isn’t Ida’s head a dead ringer for
the lady’s head on the silver dollar?»

(Henry. The Enchanted Profile, 26)
Â ýòîé èñòîðèè áîãàòàÿ ïîæèëàÿ äàìà, óâèäåâ

äåâóøêó ïî èìåíè ìèññ Áåéòñ, ïðîíèêëàñü ê íåé
ñèìïàòèåé è ñòàëà åé ïîêðîâèòåëüñòâîâàòü. Ïîìîùü
ïîæèëîé ëåäè Ìýããè Áðàóí, êîòîðàÿ êàæåòñÿ íà
ïåðâûé âçãëÿä áëàãîðîäíûì ïîñòóïêîì, íà ñàìîì
äåëå îòðàæàåò ïðèñòðàñòèå æåíùèíû ê äåíüãàì.
Èðîíèÿ ñèòóàöèè ñîñòîèò â òîì, ÷òî ïðè÷èíîé,
ïîáóäèâøåé Ìåããè Áðàóí ïîìîãàòü Èäå Áåéòñ,
ÿâëÿåòñÿ ïîðàçèòåëüíîå ñõîäñòâî Èäû ñ æåíñêàÿ
ãîëîâêîé íà ñåðåáðÿíîì äîëëàðå (a dead ringer for
the lady’s head on the silver dollar). Çäåñü óäèâëåíèå
ìóæà, óçíàâøåãî îá ýòîì, âûðàæàåòñÿ ñ ïîìîùüþ
âîñêëèöàíèÿ (By jingo!), ýìîöèîíàëüíî-óñèëèòåëü-
íîãî ñëîâà dead è ðèòîðè÷åñêîãî âîïðîñà.

Çàêëþ÷åíèå
Òàêèì îáðàçîì, â îñíîâå ïðèíöèïà îðãàíèçà-

öèè èðîíè÷åñêîãî ðàññêàçà ëåæèò îïðåäåëåííîå
íåñîîòâåòñòâèå èðîíè÷åñêîãî ñêðèïòà ñöåíàðèþ â
îáùåïðèíÿòîì ïîíèìàíèè. Àíàëèç ìàòåðèàëà ïî-
êàçàë, ÷òî â ëèòåðàòóðíîì äèñêóðñå ïðåèìóùåñòâåí-
íî âñòðåòèëèñü òàêèå òèïû ñèòóàòèâíîé èðîíèè,
êàê ñêðèïòû íåñîîòâåòñòâèÿ, äâîéíîãî ðåçóëüòàòà,
ïîòåðè è ñîâïàäåíèÿ.

Â êîðîòêèõ ðàññêàçàõ äîìèíàíòíûì ÿâëÿåòñÿ
ñêðèïò íåñîîòâåòñòâèÿ, à èìåííî òàêèå åãî ïîäòè-
ïû, êàê íåñîîòâåòñòâèå, âîçíèêàþùåå ìåæäó ïðåä-
ñòàâëåíèåì î ÷åëîâåêå è ðåàëüíîñòüþ (êîíòåêñòîì),
è íåñîîòâåòñòâèå, âîçíèêàþùåå ñ òå÷åíèåì âðåìå-
íè è â ðåçóëüòàòå ñìåíû ðîëåé. Â ðàññêàçàõ ïðåîá-
ëàäàþò ýìîòèâíàÿ ëåêñèêà, ëåêñè÷åñêèé ïîâòîð,
ñèíòàêñè÷åñêèé ïàðàëëåëèçì è ñòðàòåãèè êîñâåí-
íîñòè. Èõ ôóíêöèÿ ñîñòîèò â òîì, ÷òîáû ñîçäàòü
èðîíè÷åñêèé ýôôåêò, âîâëåêàÿ òåì ñàìûì ÷èòàòå-
ëÿ â äèàëîã ñ àâòîðîì ïðîèçâåäåíèÿ. Êðîìå òîãî,
ïîñðåäñòâîì ñèòóàòèâíîé èðîíèè ïèñàòåëü ïåðåäà-
åò íåêîå ìîðàëüíîå ïîñëàíèå ÷èòàòåëþ. Óêàçàííûå
ÿçûêîâûå îñîáåííîñòè êîðîòêèõ ðàññêàçîâ õàðàê-
òåðèçóþò èõ êàê îáðàçåö èðîíè÷åñêîãî ñòèëÿ ëèòå-
ðàòóðíîãî äèñêóðñà.
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