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ÀÍÍÎÒÀÖÈß
Äàííàÿ ñòàòüÿ ïîñâÿùåíà ïðîáëåìå èçìåíåíèÿ ñåìàíòèêè òåðìèíîâ ãóìàíèòàðíûõ íàóê, êîòîðûå

â ñâîåì áîëüøèíñòâå ÿâëÿþòñÿ êîíñóáñòàíöèîíàëüíûìè. Îáùåèçâåñòíî, ÷òî â ãóìàíèòàðíûõ îáëàñòÿõ
çíàíèÿ ëåêñèêî-ñåìàíòè÷åñêèé ñïîñîá îáðàçîâàíèÿ òåðìèíîâ ÿâëÿåòñÿ îäíèì èç îñíîâíûõ, ÷òî
äåëàåò áîëüøèíñòâî òåðìèíîâ êîíñóáñòàíöèîíàëüíûìè.

Ñëîâà, çàèìñòâîâàííûå èç îáùåëèòåðàòóðíîãî ÿçûêà, ïîäâåðãëèñü ïðîöåññó òåðìèíîëîãèçàöèè
è ïðåâðàòèëèñü â ñîáñòâåííî òåðìèíû, îáúåì çíà÷åíèÿ êîòîðûõ çíà÷èòåëüíî ñóçèëñÿ. Ïîìèìî
ïðîöåññà òåðìèíîëîãèçàöèè, â ñòàòüå òàêæå ðàññìàòðèâàþòñÿ ïðîöåññû äåòåðìèíîëîãèçàöèè
è ðåòåðìèíîëîãèçàöèè. Èññëåäîâàíèå ïîêàçàëî, ÷òî îáúåì çíà÷åíèÿ òåðìèíà ìåíÿåòñÿ â ñâÿçè ñ åãî
ïåðåõîäîì èç êàòåãîðèè àâòîðñêèõ èëè ðåãèîíàëüíûõ òåðìèíîâ â èíòåðíàöèîíàëüíûå. Äàííûå âûâîäû
ïðàâîìî÷íû òàêæå â îòíîøåíèè òåðìèíîâ, îñíîâàííûõ íà ìåòàôîðå è âîçíèêøèõ íà îñíîâå èìåí
ñîáñòâåííûõ. Èìÿ ñîáñòâåííîå, âîéäÿ â ñîñòàâ òåðìèíà, óòðà÷èâàåò çíà÷åíèå, äîñòóïíîå âñåì ÷ëåíàì
ÿçûêîâîãî ñîîáùåñòâà, ãîâîðÿùåãî íà äàííîì ÿçûêå, è ñòàíîâèòñÿ êîìïîíåíòîì òåðìèíîëîãè÷åñêèõ
ñî÷åòàíèé. Â ðåçóëüòàòå ïðîöåññà òåðìèíîëîãèçàöèè óòðà÷èâàåòñÿ èíäèâèäóàëüíîñòü íîìèíàöèè,
íî ïðîèñõîäèò óòî÷íåíèå áîëåå îáùèõ ïîíÿòèé.

Âîçðàñòàþùàÿ äàëåå ñòåïåíü òåðìèíîëîãèçàöèè ïðèâîäèò ê òîìó, ÷òî òåðìèíû èçìåíÿþò ñâîå
çíà÷åíèå íàñòîëüêî, ÷òî ñòàíîâÿòñÿ ïîíÿòíûìè ëèøü óçêîìó êðóãó ïðîôåññèîíàëîâ. Ñâÿçü ñ ñåìàíòèêîé
ñëîâà èç îáùåãî ÿçûêà, îò êîòîðîãî òåðìèí è ïðîèçîøåë, ïîëíîñòüþ óòðà÷èâàåòñÿ.

Ìàòåðèàëîì èññëåäîâàíèÿ ïîñëóæèëè ðàçëè÷íûå ñîâðåìåííûå òåðìèíîëîãè÷åñêèå ñëîâàðè ðàçíûõ
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ABSTRACT
The article deals with the semantic changes of the terms of the Humanities and those of social and

political sciences, the majority of which are consubstantial. It is universally acknowledged that a lexical-
semantic way of coining new terms is the most productive one, which makes the majority of terms
consubstantial.

Words borrowed from the general literary language more often than not undergo the process of
terminologisation and turns into terms proper whose meaning becomes more precise and narrow. Besides
the process of terminologisation the article also considers the processes of determinologisation and
reterminologisation. The research has also shown that the meaning of the term changes due to its transition
from the category of the author original terms to international ones. These conclusions are also applicable to
metaphor-based terms and terms coined on the basis of proper nouns. Having become part of terminological
word combinations, proper nouns lose the meanings common for all participants of the speech community.

The growing level of terminologisation results in the change of meaning of the term to such an extent
that it becomes understandable only to professionals. The common seme which the term shares with the
word of the general language disappears.

The material for the research includes terminological dictionaries of various fields of the humanities and
social and political sciences (economics, politics, law, art criticism). The authors have tried to present the
studied material as a whole, to address certain problem caused by the change of meaning and to identify
regularities of terminological meaning change.

Key words: consubstantial term, terminologization, determinologization, metaphorization, terminological
homonymy.
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Ââåäåíèå
Îáùåèçâåñòíî, ÷òî îäíèì èç íàèáîëåå ïðîäóê-

òèâíûõ ñïîñîáîâ ñîçäàíèÿ íîâûõ ñëîâ ÿâëÿåòñÿ
ñåìàíòè÷åñêèé, èëè, ïî äðóãîé êëàññèôèêàöèè, ëåê-
ñèêî-ñåìàíòè÷åñêèé. Ýòîò ñïîñîá ñîñòîèò â òîì,
÷òî áëèæàéøåå ïî çíà÷åíèþ ñëîâî çàèìñòâóåòñÿ
èç îáùåëèòåðàòóðíîãî ÿçûêà, ïðè÷åì ïðè òåðìè-
íîîáðàçîâàíèè âàæíî çíàòü, êàêàÿ èìåííî åãî õà-
ðàêòåðèñòèêà ñòàíîâèòñÿ îñíîâîé òåðìèíà: ñõîä-
ñòâî âíåøíèõ ïðèçíàêîâ èëè ôóíêöèé; ñìåæíîñòü
èëè àíàëîãèÿ ïîíÿòèé. Çíà÷åíèå òåðìèíà çàòåì
óòî÷íÿåòñÿ è/èëè ñóæàåòñÿ. Òàêèì îáðàçîì, òåð-
ìèí âõîäèò â ëåêñè÷åñêóþ ñèñòåìó äàííîãî ÿçûêà
è îäíîâðåìåííî ÿâëÿåòñÿ åäèíèöåé ÿçûêà äëÿ ñïå-
öèàëüíûõ öåëåé, ðåàëèçóÿ ïðèíöèï åäèíñòâà âû-
ðàæåíèÿ è ñîäåðæàíèÿ.

Ðåçóëüòàòû èññëåäîâàíèÿ
Öåëüþ èññëåäîâàíèÿ ÿâëÿåòñÿ îïðåäåëåíèå èç-

ìåíåíèÿ îáúåìà çíà÷åíèÿ òåðìèíà â çàâèñèìîñòè

îò ïåðåõîäà åãî èç îáùåëèòåðàòóðíîãî ÿçûêà â îò-
ðàñëåâóþ òåðìèíîëîãèþ, à òàêæå â ñëó÷àå îáðàò-
íîãî ïåðåõîäà òåðìèíà â îáùèé ÿçûê è â ñëó÷àå
ïåðåõîäà òåðìèíà èç êàòåãîðèè àâòîðñêèõ èëè ðå-
ãèîíàëüíûõ òåðìèíîâ â èíòåðíàöèîíàëüíûå.

Íàø ìàòåðèàë ñâèäåòåëüñòâóåò î òîì, ÷òî áîëü-
øàÿ ÷àñòü òåðìèíîâ ãóìàíèòàðíûõ è îáùåñòâåííî-
ïîëèòè÷åñêèõ íàóê ïðåäñòàâëåíà êîíñóáñòàíöèî-
íàëüíûìè òåðìèíàìè. Òàê, íàïðèìåð, äåòàëüíûé
àíàëèç êàðòîòåêè, ñîñòîÿùåé èç 3000 òåðìèíîâ,
ïîêàçàë, ÷òî êîíñóáñòàíöèîíàëüíûìè ÿâëÿþòñÿ
áîëåå 2753 òåðìèíîâ, ò. å. ïðèìåðíî 90–95 % (ýòè
öèôðû, åñòåñòâåííî, áóäóò äðóãèìè äëÿ äðóãîé òåð-
ìèíîñèñòåìû). Ñðàâíèì íåêîòîðûå äåôèíèöèè,
ïðèâåäåííûå â òåðìèíîëîãè÷åñêîì ñëîâàðå è â ñëî-
âàðå îáùåëèòåðàòóðíîãî ÿçûêà:

attributes – a quality forming part of the nature of
a person or thing (Longman 2008); attributes – objects
habitually associated with a person by means of which
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he or she can be identified when portrayed in art
(Lucie-Smith 2004);

ugly – unpleasant to the sight (Longman 2008);
ugly – a property ascribed to an object which disappoints
painfully an aesthetic ideal (Lucie-Smith 2004);

surface – any face or side of a thing, outward
appearance (Longman 2008); surface – two-dimensional
plane of a canvas (Mayer 2010);

autograph – a person’s own handwriting, esp. his
name written by himself (Longman 2008); autograph –
a painting or drawing believed to be wholly by the
hand of a particular artist who can be named with
certainty (Lucie-Smith 2004).

Êàçàëîñü áû, ïðèâåäåííûå îïðåäåëåíèÿ ïðàê-
òè÷åñêè èäåíòè÷íû, â ñâÿçè ñ ÷åì âîçíèêàåò âîï-
ðîñ: ïî÷åìó òàêèå ñëîâà, êàê ugly, attributes, surface,
autograph, îêàçàëèñü âêëþ÷åííûìè â ñïåöèàëüíûé
ñëîâàðü òåðìèíîâ èñêóññòâîâåäåíèÿ? Îòâåò ìîæåò
áûòü íàéäåí â òùàòåëüíîì òåêñòîëîãè÷åñêîì àíà-
ëèçå ïðèâåäåííûõ îïðåäåëåíèé. Õîòÿ îñíîâîé òà-
êèõ òåðìèíîâ ïî-ïðåæíåìó îñòàåòñÿ èõ îáùåëèòå-
ðàòóðíîå çíà÷åíèå, â íèõ çàìåòíî ðàçâèòèå íîâûõ
ñïåöèàëüíûõ çíà÷åíèé, êîòîðûå ñòàâÿò èõ â ðÿä ñ
äðóãèìè òåðìèíàìè èñêóññòâîâåäåíèÿ. Òàê,
attributes – ýòî íå ïðîñòî ëþáûå êà÷åñòâà ÷åëîâå-
êà, à ñïåöèàëüíûå õàðàêòåðèñòèêè, ñóùåñòâåííûå
äëÿ õóäîæíèêà, ðàáîòàþùåãî íàä ïîðòðåòîì, òàêèå
êàê èíòåðüåð, äåòàëè êîñòþìà, ðåàëèè è ò. ï. Ugly –
ýòî íå ïðîñòî íå÷òî «íåïðèÿòíîå», à íåêîå êà÷å-
ñòâî, ïðîòèâîðå÷àùåå ýñòåòè÷åñêîìó èäåàëó. Òàêèì
îáðàçîì, äàííîå ñëîâî âêëþ÷àåòñÿ â îïðåäåëåííóþ
ñèñòåìó ïîíÿòèé, â êîòîðîé âàæíîå ìåñòî ïðèíàä-
ëåæèò òàêîìó ïîíÿòèþ, êàê «ýñòåòè÷åñêèé èäåàë».
Surface ïðèîáðåòàåò ÷åòêèå ñïåöèàëüíûå ïàðàìåò-
ðû, ñîîòâåòñòâóþùèå çàäàííûì ðàçìåðàì õîëñòà.
Â îáùåëèòåðàòóðíîì ÿçûêå çíà÷åíèå ýòîãî ñëîâà
ãîðàçäî øèðå è ìåíåå îïðåäåëåííî: surface – ýòî
ëþáàÿ ïîâåðõíîñòü. Îñîáåííî èíòåðåñåí ïðèìåð ñ
autograph. Â äàííîì ñëó÷àå ýòî – òåðìèí-ìåòàôî-
ðà. Autograph â æèâîïèñè – óæå íå ïðîñòî ïîäïèñü
õóäîæíèêà, à ñàìî ïðîèçâåäåíèå èñêóññòâà – ðè-
ñóíîê èëè æèâîïèñíîå ïðîèçâåäåíèå, êîòîðîå
áåçîøèáî÷íî óäîñòîâåðÿåò àâòîðñòâî, ò. å. ÿâëÿåò-
ñÿ â âûñøåé ñòåïåíè õàðàêòåðíûì äëÿ ìàíåðû ïèñü-
ìà äàííîãî õóäîæíèêà è ïîòîìó ìîæåò ñëóæèòü
êàê áû åãî «âèçèòíîé êàðòî÷êîé».

Âîçüìåì äðóãóþ îáëàñòü çíàíèÿ, þðèäè÷åñêóþ.
Òàê, â îáùåì ÿçûêå ñóùåñòâóþò ñëîâà: invitee –
a visitor to whom hospitality is extended (Longman
2008); remedy – 1. a way of dealing with a problem or
making a bad situation better; 2. a medicine to cure an
illness or pain that is not very serious (Longman 2008).
Îäíàêî â êà÷åñòâå òåðìèíîâ ïðàâà ýòè ñëîâà çíà-
÷èòåëüíî èçìåíèëè îáúåì ñâîåãî çíà÷åíèÿ, õîòÿ è
ñîõðàíèëè îáùóþ ñåìó ñî ñëîâàìè îáùåãî ÿçûêà:
invitee – a person permitted to enter land or premises
for a purpose in which the occupier of the land has a
material interest (Dictionary of Law 2009); remedy –
any of the methods available at law for the enforcement,
protection, or recovery of rights or for obtaining redress
for their infringement (Gifis 2010). Ñëîâà, çàèìñòâî-
âàííûå èç îáùåëèòåðàòóðíîãî ÿçûêà, ïîäâåðãëèñü
ïðîöåññó òåðìèíîëîãèçàöèè è ïðåâðàòèëèñü â þðè-

äè÷åñêèå òåðìèíû, îáúåì çíà÷åíèÿ êîòîðûõ î÷åíü
ñóçèëñÿ.

Ïîìèìî ýòîãî, êîñâåííûì äîêàçàòåëüñòâîì íà-
ðàñòàíèÿ ñòåïåíè òåðìèíîëîãèçàöèè ñòàíîâèòñÿ
ïåðåõîä òåðìèíà èç îäíîé êàòåãîðèè â äðóãóþ.
Íàïðèìåð, ïåðåõîä òåðìèíîâ èç ðàçðÿäà àâòîðñêèõ
â ðåãèîíàëüíûå è çàòåì â èíòåðíàöèîíàëüíûå. Òàê,
òåðìèí Renaissance ñòàë èñïîëüçîâàòüñÿ â ïðèâû÷-
íîì çíà÷åíèè òîëüêî ñ XIX â., à ïðèäóìàë åãî â
ñåðåäèíå XVI â. çíàìåíèòûé Âàçàðè. Ýòèì ñëîâîì
îí îïèñûâàë òâîð÷åñêèå óäà÷è îäíîãî õóäîæíèêà –
Áîòòè÷åëëè. Â XIX â. ôðàíöóçñêèé èñêóññòâîâåä
Ìèøëå çàèìñòâîâàë ýòîò òåðìèí, íî èñïîëüçîâàë
åãî â øèðîêîì ñìûñëå ñëîâà, íàçûâàÿ Renaissance
âñþ òó öèâèëèçàöèþ, ÷òî ïðèøëà íà ñìåíó êóëü-
òóðå Ñðåäíåâåêîâüÿ. Â íàøå âðåìÿ ýòîò òåðìèí
èìååò ñëåäóþùèå çíà÷åíèÿ: Renaissance –
a flowering of the Arts, such as the «Renaissance of
American literature» – usually refers to artistic or cultural
movements characterized by a revival of Greek and
Roman forms (Mayer 2010).

Èëè, íàïðèìåð, øèðîêî óïîòðåáëÿåìûé òåïåðü
ïîëèòè÷åñêèé òåðìèí genocide âîøåë â àíãëèéñêèé
ÿçûê ïîñëå Âòîðîé ìèðîâîé âîéíû: genocide – from
genos, race (Greek) and Latin caedere, to kill. It was
invented by Professor Raphael Lemkin of Duke
University for official documents of War Criminals in
1945 [Comfort 2005]. Ìåíåå ïÿòèäåñÿòè ëåò ïîòðå-
áîâàëîñü òåðìèíó, ÷òîáû ñòàòü óíèâåðñàëüíûì
è èíòåðíàöèîíàëüíûì, ÷òî íåóäèâèòåëüíî ïðè òîì
ðåçîíàíñå, êîòîðûé ïîëó÷èë Íþðíáåðãñêèé ïðî-
öåññ âî âñåì ìèðå.

Ðàññìîòðèì íåñêîëüêî ïîëèòè÷åñêèõ òåðìèíîâ.
Òàê, òåðìèí long hot summer çàðîäèëñÿ â íåãðèòÿí-
ñêèõ ãåòòî êðóïíûõ ãîðîäîâ Àìåðèêè âî âòîðîé
òðåòè XIX â. Îí îçíà÷àë the climate in which inner
city tensions boil over into riots. Ïðèìåðíî ÷åðåç
100 ëåò (â 1960-å) ýòîò òåðìèí, îáðàçíî ãîâîðÿ,
ïåðåñåê Àòëàíòè÷åñêèé îêåàí è íà÷àë óïîòðåáëÿòü-
ñÿ â Àíãëèè ïðàêòè÷åñêè â òîì æå çíà÷åíèè: violence
on summer nights in Britan’s inner cities and run-
down housing estates [Comfort 2005]. O÷åâèäíî, ìû
ñòàíîâèìñÿ ñâèäåòåëÿìè íà÷àëà ïðîöåññà ïåðåõîäà
äàííîãî òåðìèíà èç êàòåãîðèè óíèêàëüíûõ (ðåãèî-
íàëüíûõ) â óíèâåðñàëüíûå, ÷òî êîñâåííî ñâèäåòåëü-
ñòâóåò î íàðàñòàíèè ñòåïåíè òåðìèíîëîãèçàöèè.

Äðóãèì ïðèìåðîì ìîæåò ñëóæèòü òåðìèí
lynching, êîòîðûé èçâåñòåí ñåé÷àñ âî âñåì ìèðå:
lynching – to take hold of a person thought to be
guilty of a crime and kill him, especially by hanging,
without a legal trial (Longman 2008). Òåðìèí âîçíèê
êàê óíèêàëüíûé â êîíöå XVIII â. â ÑØÀ ïî èìå-
íè ïå÷àëüíî èçâåñòíîãî êàïèòàíà Óèëüÿìà Ëèí÷à
(William Lynch, 1742–1820), êîòîðûé â 1780 ã. âîç-
ãëàâèë ãðóïïó åäèíîìûøëåííèêîâ, ÷òîáû «î÷èñ-
òèòü Ïåíñèëüâàíèþ». Ñïóñòÿ äâåñòè ëåò Ìàðòèí
Ëþòåð Êèíã íàïèøåò: It may be true that the law
cannot make a man love me, but it can keep him from
lynching me, and I think that’s pretty important
[Comfort 2005]. Òåðìèí lynching òàêæå ïðåâðàòèëñÿ
èç òåðìèíà óíèêàëüíîãî (ò. å. óïîòðåáëÿåìîãî òîëüêî
â îäíîì ðåãèîíå) â òåðìèí èíòåðíàöèîíàëüíûé è
èíòåðëèíãâèñòè÷åñêèé.
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Â ñëó÷àå ìåòàôîðèçàöèè, ò. å. åñëè òåðìèí áûë
îáðàçîâàí íà îñíîâå ìåòàôîðû, ñèòóàöèÿ óñëîæíÿ-
åòñÿ òåì, ÷òî òîëüêî íà óðîâíå ïëàíà âûðàæåíèÿ
òàêèå òåðìèíû îìîíèìè÷íû ñëîâàì îáùåëèòåðà-
òóðíîãî ÿçûêà, à íà óðîâíå ïëàíà ñîäåðæàíèÿ îíè
óòðàòèëè îáùóþ ñåìó:  blue book – a form of
government publication, such as a report of a committee,
inquiry, or royal commission, published in blue covers
(Dictionary of Law 2009); leapfrog procedure 1. (House
of Lords) The procedure for appealing direct to the
House of Lords from the High Court or a Divisional
Court, bypassing the Court of Appeal. The procedure
is only allowed in exceptional cases. 2. (Court of Appeal)
The procedure by which a High Court judge or the
Master of the Rolls may transfer an appeal from a
decision of a district judge or master to the Court of
Appeal (Dictionary of Law 2009).

Òåðìèíû, ïðèâåäåííûå âûøå, ïîäâåðãëèñü ïðî-
öåññó òåðìèíîëîãèçàöèè, ïðåâðàòèëèñü â ñîáñòâåííî
òåðìèíû è çàêðåïèëèñü â òåðìèíîëîãè÷åñêîé ñèñ-
òåìå ïðàâà. Ïîõîæàÿ êàðòèíà íàáëþäàåòñÿ è â îò-
íîøåíèè òåðìèíîâ, âîçíèêøèõ íà îñíîâå èìåí
ñîáñòâåííûõ: Miranda rights – [from Miranda v.
Arizona, the 1966 U.S. Supreme Court ruling
establishing such rights]: the rights (as the right to
remain silent, to have an attorney present, and to have
an attorney appointed if indigent) of which an arresting
officer must advise the person being arrested (Dictionary
of Law 2009); John Doe – 1. a fictitious name used for
a possible male defendant who is unknown at the time
a complaint is filed to start a lawsuit; 2. the temporary
fictitious name given to an unidentified hospitalized or
dead man (Dictionary of Law 2009); Calvo clause
[named after the Argentine jurist Carlos Calvo (1824–
1906) – a clause in a contract stating that the parties
to the contract agree to rely exclusively on domestic
remedies in the event of a dispute (Gifis 2010).

Òàêèì îáðàçîì, èìÿ ñîáñòâåííîå, âîéäÿ â ñî-
ñòàâ òåðìèíà, óòðà÷èâàåò çíà÷åíèå, äîñòóïíîå âñåì
÷ëåíàì ÿçûêîâîãî ñîîáùåñòâà, ãîâîðÿùåãî íà äàí-
íîì ÿçûêå, è ñòàíîâèòñÿ êîìïîíåíòîì òåðìèíîëî-
ãè÷åñêèõ ñî÷åòàíèé. Â ðåçóëüòàòå ïðîöåññà òåðìè-
íîëîãèçàöèè óòðà÷èâàåòñÿ èíäèâèäóàëüíîñòü íî-
ìèíàöèè, íî ïðîèñõîäèò óòî÷íåíèå áîëåå îáùèõ
ïîíÿòèé. Â ëþáîì ÿçûêå èìåíà ñîáñòâåííûå ÿâëÿ-
þòñÿ èñòî÷íèêîì ñîçäàíèÿ òåðìèíîâ è òåðìèíîëî-
ãè÷åñêèõ ñëîâîñî÷åòàíèé.

Âîçðàñòàþùàÿ äàëåå ñòåïåíü òåðìèíîëîãèçàöèè
ïðèâîäèò ê òîìó, ÷òî òåðìèíû èçìåíÿþò ñâîå çíà-
÷åíèå íàñòîëüêî, ÷òî ñòàíîâÿòñÿ ïîíÿòíûìè ëèøü
óçêîìó êðóãó ïðîôåññèîíàëîâ. Ñâÿçü ñ ñåìàíòèêîé
ñëîâà èç îáùåãî ÿçûêà, îò êîòîðîãî òåðìèí, ñîá-
ñòâåííî, è ïðîèçîøåë, ïîëíîñòüþ óòðà÷èâàåòñÿ. Òà-
êèå òåðìèíû ñ òå÷åíèåì âðåìåíè ïîëíîñòüþ ïåðå-
îñìûñëÿþòñÿ, ïðèîáðåòàþò ñîâåðøåííî íîâîå çíà-
÷åíèå, ñòàíîâÿòñÿ «ïîëíîïðàâíûìè» òåðìèíàìè,
êîòîðûå âõîäÿò â «êàðòèíó ìèðà» ïðîôåññèîíàëîâ.

Òàê, íàïðèìåð, â  ïðîàíàëèçèðîâàííûõ èñêóñ-
ñòâîâåä÷åñêèõ ñëîâàðÿõ, ãäå îáùåå êîëè÷åñòâî òåð-
ìèíîâ ñîñòàâëÿåò áîëåå 50 òûñÿ÷ åäèíèö, çàôèê-
ñèðîâàíî îêîëî 500 ïîäîáíûõ ñëó÷àåâ. Íàèáîëåå
ïîëíî ïðåâðàùåíèå çàèìñòâîâàííûõ ÿçûêîâûõ åäè-
íèö â èñêóññòâîâåä÷åñêèå òåðìèíû îòðàæåíî â ñëå-
äóþùèõ ñëó÷àÿõ: altogether – studio euphemism for

posing in the nude (Lucie-Smith 2004); boss – a raised
ornament in metalwork, furniture, architecture carved
or chiseled (Lucie-Smith 2004); breakfast piece –
a still life showing various items of food and drink,
usually piled up in some disoder. The term is often
reserved for Dutch 17th century paintings of this type,
especially those of the Haarlem School (Mayer 2010).

Èçìåíåíèå çíà÷åíèÿ òåðìèíà (â ñîïîñòàâëåíèè
ñî çíà÷åíèåì ñëîâà îáùåëèòåðàòóðíîãî) – ïðîöåññ,
êîòîðûé õàðàêòåðåí äëÿ âñåõ òåðìèíîñèñòåì ãóìà-
íèòàðíûõ íàóê. Òàê, â ïîëèòè÷åñêîé è þðèäè÷å-
ñêîé òåðìèíîëîãèè ïðèìåðàìè ìîãóò ïîñëóæèòü
ñëåäóþùèå òåðìèíû: a hard hàwk – ÿðûé ðåàêöèî-
íåð; a spinning doctor – òåíåâîé îðãàíèçàòîð ïåðå-
ãîâîðîâ; ÷åëîâåê, ùåäðî ïîääåðæèâàþùèé èçáè-
ðàòåëüíóþ êàìïàíèþ; coat tails – ñâÿçè â âåðõàõ;
orchestration – îðãàíèçîâàííàÿ ïðîïàãàíäà (ïîëè-
òè÷åñêîãî õàðàêòåðà); slush fund – ôîíä íà ïîäêóï
èçáèðàòåëåé; uttering – ââåäåíèå â îáîðîò ïîääå-
ëàííîãî äîêóìåíòà (Collin 2006).

Òàêèì îáðàçîì, ìîæíî ãîâîðèòü î òîì, ÷òî ðàñ-
øèðåíèå è ïîïîëíåíèå òåðìèíîëîãèè ãóìàíèòàð-
íûõ íàóê, áåçóñëîâíî, ïðîèñõîäèò çà ñ÷åò îáùåëè-
òåðàòóðíîãî ÿçûêà. Ïðè ýòîì áîëüøàÿ ÷àñòü çàèì-
ñòâîâàíèé ñåìàíòè÷åñêè äåòàëèçèðóåòñÿ è óòî÷íÿ-
åòñÿ, à ìåíüøàÿ ëèáî èñïîëüçóåòñÿ ìåòàôîðè÷å-
ñêè, ëèáî ìåíÿåò ñâîå çíà÷åíèå. Ïðèâåäåííûå ïðè-
ìåðû ïîêàçûâàþò, ÷òî, õîòÿ ó áîëüøåé ÷àñòè òåð-
ìèíîâ îáùåëèòåðàòóðíîå çíà÷åíèå ÿâëÿåòñÿ âåäó-
ùèì, ó íåêîòîðîé ÷àñòè òåðìèíîâ ñ óâåëè÷åíèåì
ñòåïåíè òåðìèíîëîãèçàöèè íàáëþäàåòñÿ ïîëíîå
èçìåíåíèå çíà÷åíèÿ.

Âîçíèêàåò âîïðîñ: âîçìîæåí ëè îáðàòíûé ïåðå-
õîä? Áóäåò ëè âåðíûì óòâåðæäåíèå, ÷òî ïðè
óìåíüøåíèè ñòåïåíè òåðìèíîëîãè÷íîñòè òåðìèí
ñ òå÷åíèåì âðåìåíè ñòàíîâèòñÿ ïî÷òè èäåíòè÷-
íûì â ïëàíå ñîäåðæàíèÿ ñî ñëîâîì îáùåëèòåðà-
òóðíîãî ÿçûêà?

Ïîëèòè÷åñêèé òåðìèí cold war, êîòîðûé îçíà-
÷àë a non-military conflict or ideological hostilities
ìåæäó áûâøèì ÑÑÑÐ è çàïàäíûìè äåðæàâàìè,
ñåé÷àñ íàñòîëüêî ðàñøèðèë ñâîå çíà÷åíèå, ÷òî ñòàë
ïîëèñåìàíòè÷åñêèì è çàðåãèñòðèðîâàí â òîëêîâûõ
ñëîâàðÿõ: 1. any hostilities between people, groups of
people, companies, etc. 2. outmoded or unwanted
policies (Longman 2008).

Ñëåäóåò òàêæå îòìåòèòü, ÷òî ïðîöåññ äåòåðìè-
íîëîãèçàöèè ìîæåò áûòü íå òîëüêî ïðÿìûì, ò. å.
èç òåðìèíîñèñòåìû – â îáùåëèòåðàòóðíûé ÿçûê,
íî è áîëåå ñëîæíûì. Òàê, íàïðèìåð, ïîëèòè÷å-
ñêèé òåðìèí escalation – an  increase in military
activity, either in preparation for or during an armed
conflict [Comfort 2005] â ðåçóëüòàòå øèðîêîãî ìå-
òàôîðè÷åñêîãî èñïîëüçîâàíèÿ â îáùåëèòåðàòóðíîì
ÿçûêå â çíà÷åíèè an unpleasant situation when it
becomes much worse (Longman 2008) çàòåì çàèì-
ñòâîâàëñÿ ýêîíîìè÷åñêîé òåðìèíîëîãèåé è ñåé÷àñ
âûñòóïàåò â êà÷åñòâå ïîëíîïðàâíîãî ÷ëåíà ýòîé òåð-
ìèíîñèñòåìû â çíà÷åíèè an increase of prices, wages,
etc. (Collin 2006).

Ðàññìîòðèì óíèêàëüíûé/ðåãèîíàëüíûé òåðìèí,
âîøåäøèé â íåêîòîðûå ðîìàíñêèå ÿçûêè â XIV–
XV ââ., – masterpiece. Ñåãîäíÿ åãî çíà÷åíèå, çà-
ôèêñèðîâàííîå âî âñåõ ñëîâàðÿõ àíãëèéñêîãî îá-
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Ê âîïðîñó îá èçìåíåíèè îáúåìà çíà÷åíèÿ êîíñóáñòàíöèîíàëüíûõ òåðìèíîâ ãóìàíèòàðíûõ
è îáùåñòâåííî-ïîëèòè÷åñêèõ íàóê

ùåëèòåðàòóðíîãî ÿçûêà, èçâåñòíî âñåì. Îäíàêî åãî
ïåðâîíà÷àëüíîå òåðìèíîëîãè÷åñêîå çíà÷åíèå áûëî
ñîâñåì äðóãèì: it used to mean a work produced by
an artist or craftsman on the completion of his
apprenticeship to qualify him for the rank of Master of
the Guild (Lucie-Smith 2004). Â èñêóññòâîâåä÷å-
ñêèõ ñòàòüÿõ îñîáåííî ÷àñòî âñòðå÷àþòñÿ òàêèå òåð-
ìèíû, êàê decorative, picturesque, êîòîðûå ìîãóò
ïîñëóæèòü èëëþñòðàöèåé âûøåñêàçàííîìó. Òåðìè-
íîëîãè÷åñêîå çíà÷åíèå ýòèõ òåðìèíîâ êàê áû èäåò
íà óáûëü, è îíè âñå ÷àùå óïîòðåáëÿþòñÿ â îáùå-
ëèòåðàòóðíîì ñìûñëå. Òàê, íàïðèìåð, èç äåñÿòêîâ
ïðîàíàëèçèðîâàííûõ ñëîâàðåé òåðìèí picturesque
ïðåäñòàâëåí ëèøü â íåêîòîðûõ: picturesque – a term
from the Italian «ittoresco» – «like a picture», first
popularized in the 18th century and applied to actual
picture-like or picturesque scenery. By the end of the
century it meant a type of beauty that was attractive
because of its lack of order, smoothness and so forth.
One could achieve a picturesque effect by deliberate
disorder and roughness, or one could choose a
picturesque or «natural» scene to celebrate in verse.
Thus, scenes with ruins or «picturesquely» and roughly
dressed peasants would qualify (Lucie-Smith 2004);
picturesque – term covering a set of attitudes towards
landscape, both real and painted that flourished in the
late 18th and early 19th centuries. It indicated an
aesthetic approach that found pleasure in roughness
and irregularity, and an attempt was made to establish
it as a critical category between the «beautiful» and
«sublime» (Mayer 2010).

Ñëåäóåò îòìåòèòü, ÷òî ýòîò òåðìèí òðàêòóåòñÿ
ïî-ðàçíîìó – ýòî è «ïðèíöèï îðãàíèçàöèè àðõè-
òåêòóðíûõ ýëåìåíòîâ», è «îòíîøåíèå», è äàæå type
of beauty. Â ñëîâàðå Longman Dictionary of Current
English äåôèíèöèÿ òàêîâà: picturesque – 1) charming
and interesting enough to be made into a picture;
2) (of a person or their clothes) rather strange and
unusual; 3) (of language) unusually clear, strong and
descriptive (Longman 2008).

Èòàê, ìîæíî ñäåëàòü âûâîä, ÷òî èäåò ïðîöåññ
äåòåðìèíîëîãèçàöèè, êîòîðûé âñå åùå íå çàâåð-
øåí, ò. å. â ñïåöèàëüíûõ ñëîâàðÿõ äåôèíèöèè îò-
ëè÷àþòñÿ êðàéíåé íå÷åòêîñòüþ îïðåäåëåíèÿ, ñ îä-
íîé ñòîðîíû, à ñ äðóãîé – òåðìèí picturesquå îò-
ñóòñòâóåò â íåêîòîðûõ àâòîðèòåòíûõ òåðìèíîëîãè-
÷åñêèõ ñëîâàðÿõ. Ïî-âèäèìîìó, òî çíà÷åíèå, êîòî-
ðîå âîñõîäèò ê èòàëüÿíñêîìó pittorescî, ñ òå÷åíèåì
âðåìåíè ñòàíîâèëîñü âñå áîëåå îïèñàòåëüíûì,
à ñîáñòâåííî òåðìèíîëîãè÷åñêèå íþàíñû («íàðî-
÷èòûé áåñïîðÿäîê», «èçîáðàæåíèå áåäíî îäåòûõ
êðåñòüÿí») îòîäâèãàëèñü íà çàäíèé ïëàí.

Ñîâñåì ïî-äðóãîìó îáñòîèò äåëî ñ òåðìèíîì
decorative. Â îáùåëèòåðàòóðíîì ÿçûêå decorative
èìååò äåôèíèöèþ used for decorating (Longman
2008), â èñêóññòâîâåäåíèè ýòîò òåðìèí îïðåäåëÿ-
åòñÿ ñëåäóþùèì îáðàçîì: decorative – any of the
applied arts (furniture, ceramics, glass, enamel, textiles,
metalwork), when found in a domestic context or
contributing to interior decoration (Mayer 2010). Îä-
íàêî ñàìî ïî ñåáå ñëîâî decorativå ñòîëü óòèëèòàð-
íî, òàê ÷àñòî èñïîëüçóåòñÿ â ïîâñåäíåâíîé æèçíè,
÷òî ìîæíî ãîâîðèòü î ïåðåõîäå çíà÷åíèÿ: â èñêóñ-
ñòâîâåä÷åñêèõ ñòàòüÿõ ýòîò òåðìèí ïðèîáðåë ÿðêî

âûðàæåííóþ îòðèöàòåëüíóþ êîííîòàöèþ – ïðè-
ìåíèòåëüíî ê ïðîèçâåäåíèþ æèâîïèñè îí ïî÷òè
ðàâíîçíà÷åí artless. Ïðèìåðîì ìîæåò ïîñëóæèòü
ñëåäóþùèé îòðûâîê èç ñòàòüè, ïîñâÿùåííîé Óîë-
òåðó Ñèêåðòó: ...at various periods he experimented
with the Impressionist palette and he shared with the
Impressionists their concern for structure and their gift
for design. However, his attitude to this subject was
more intensely personal and he aimed at the impression
of surprised intimacy, representing those he painted as
if caught «through the Keyhole», in unsuspecting privacy.
He avoided fashionable good taste and the conventionally
picturesque, eliciting rare beauty from the sordid and
lending enchantment to the commonplace, decorative
and dull... [Offer Waterman]. Â äàííîì îòðûâêå àâ-
òîð ïðîòèâîïîñòàâëÿåò good taste òîìó, ÷òî îí íà-
çûâàåò commonplace, decorative and dull. Ýòî ÿâëÿ-
åòñÿ åùå îäíèì äîêàçàòåëüñòâîì òîãî, ÷òî èäåò ïðî-
öåññ äåòåðìèíîëîãèçàöèè, êîãäà òåðìèíû ïðèîá-
ðåòàþò àäãåðåíòíóþ êîííîòàöèþ.

Èñõîäÿ èç âûøåèçëîæåííîãî, ìîæíî ñäåëàòü
âûâîä, ÷òî, õîòÿ â àíãëèéñêèõ èñêóññòâîâåä÷åñêèõ
ñëîâàðÿõ íåò ïîìåò î êîííîòàòèâíîì çíà÷åíèè òåð-
ìèíîâ, òàêèå çíà÷åíèÿ ïîÿâëÿþòñÿ â ïðîöåññå äå-
òåðìèíîëîãèçàöèè.

Ìîæíî òàêæå óòâåðæäàòü, ÷òî áîëüøèíñòâî àò-
ðèáóòèâíûõ ñëîâîñî÷åòàíèé ñ òåðìèíàìè èñêóññò-
âîâåäåíèÿ, ñîäåðæàùèå â êà÷åñòâå îäíîãî êîìïî-
íåíòà ñëîâî îáùåëèòåðàòóðíîé ëåêñèêè, îáëàäàþò
êîííîòàòèâíûì çíà÷åíèåì. Òàê, íàïðèìåð, â èñ-
êóññòâîâåä÷åñêèõ òåêñòàõ âñòðå÷àåòñÿ äîâîëüíî
áîëüøîå êîëè÷åñòâî ñëîâîñî÷åòàíèé, ãäå îäíèì èç
êîìïîíåíòîâ ÿâëÿåòñÿ èñêóññòâîâåä÷åñêèé òåðìèí,
à äðóãèì – ñëîâî èç îáùåëèòåðàòóðíîé ëåêñèêè,
íàïðèìåð, òàêèå êàê image-making, image-reading.
Òåðìèíû image-making è image-reading íå çàðåãè-
ñòðèðîâàíû íè â îäíîì èñêóññòâîâåä÷åñêîì ñëîâà-
ðå. Ýòî, áåçóñëîâíî, òàê íàçûâàåìàÿ àâòîðñêàÿ òåð-
ìèíîëîãèÿ. Ïðè÷åì äàæå áåç êîíòåêñòà âèäíî, ÷òî
àâòîð íàäåëÿåò ñîáñòâåííûå òåðìèíû ïîëîæèòåëü-
íîé êîííîòàöèåé. Ñàìè ïî ñåáå ýòè òåðìèíû ìî-
ãóò ïîêàçàòüñÿ íåéòðàëüíûìè, õîòÿ è ÿâëÿþòñÿ àâ-
òîðñêèìè. Íî åñëè ðàññìîòðåòü èõ â êîíòåêñòå, òî
ìû óâèäèì, ÷òî àâòîð ñïîðèò ñî ñâîèìè êîëëåãà-
ìè, äîêàçûâàåò ñâîþ òî÷êó çðåíèÿ, íàäåëÿÿ ñîá-
ñòâåííûå òåðìèíû âûñîêîé ïîëîæèòåëüíîé êîí-
íîòàöèåé.

Ïðîöåññ äåòåðìèíîëîãèçàöèè õàðàêòåðåí äëÿ
âñåõ òåðìèíîëîãè÷åñêèõ ñèñòåì ãóìàíèòàðíûõ è
îáùåñòâåííî-ïîëèòè÷åñêèõ íàóê. Íàïðèìåð, òåð-
ìèí hijacking áûë çàèìñòâîâàí èç îáùåãî ÿçûêà,
ñòàë ïîëíîïðàâíûì òåðìèíîì ïðàâà, çàòåì îí äå-
òåðìèíîëîãèçèðîâàëñÿ è òåïåðü çàôèêñèðîâàí âî âñåõ
òîëêîâûõ ñëîâàðÿõ àíãëèéñêîãî ÿçûêà: hijacking –
seizing or exercising control of an aircraft in flight by
the use or threat of force (the term derives from the
call «Hi, Jack», used when illegal alcohol was seized
from bootleggers during Prohibition in the USA) (Gifis
2010); hijacking – 1. to take control of an aircraft or
other vehicle during a journey, especially using violence;
2. Disapproving to take control of or use something that
does not belong to you for your own advantage
(Longman 2008).

Äàííûé ïðèìåð ÿðêî äåìîíñòðèðóåò ïðîöåññ
ïåðåõîäà òåðìèíà â ñëîâî îáùåãî ÿçûêà. Î÷åâèä-
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íî, ÷òî ïåðâîå çíà÷åíèå (òåðìèíîëîãè÷åñêîå) ñî-
õðàíÿåòñÿ, à â òåðìèíîëîãè÷åñêîì ñëîâàðå îíî ñó-
æàåòñÿ è óòî÷íÿåòñÿ. Ïðè ýòîì â ñëîâàðå îáùåãî
ÿçûêà óæå ñóùåñòâóåò âòîðîå çíà÷åíèå, ðàçâèâøå-
åñÿ èç òåðìèíîëîãè÷åñêîãî, ÷òî äîêàçûâàåò íà÷àëî
ïåðåõîäà òåðìèíà â ñëîâî îáùåãî ÿçûêà â ðåçóëü-
òàòå ïðîöåññà äåòåðìèíîëîãèçàöèè.

Ñëåäîâàòåëüíî, ìîæíî ñäåëàòü âûâîä, ÷òî íà-
ðÿäó ñ ïðîöåññîì òåðìèíîëîãèçàöèè âîçìîæåí è
îáðàòíûé ïðîöåññ, ïðè êîòîðîì òåðìèí óòðà÷èâàåò
ñâîå òåðìèíîëîãè÷åñêîå çíà÷åíèå è óïîòðåáëÿåòñÿ
â îáùåëèòåðàòóðíîì çíà÷åíèè. Áîëåå òîãî, òåðìè-
íû, ïîäâåðãøèåñÿ ïðîöåññó äåòåðìèíîëîãèçàöèè,
ïðèîáðåòàþò ðàçëè÷íûå êîííîòàöèè.

Ïðîöåññ äåòåðìèíîëîãèçàöèè çà÷àñòóþ õàðàê-
òåðèçóåòñÿ òåì, ÷òî òåðìèí âõîäèò â ñîñòàâ ôðàçå-
îëîãè÷åñêèõ åäèíèö, à èíîãäà è ïîñëîâèö, òàê êàê
ïîïóëÿðèçàöèÿ îïðåäåëåííûõ òåðìèíîëîãè÷åñêèõ
ïîíÿòèé ïðèâîäèò ê óñâîåíèþ ýòèõ òåðìèíîâ øè-
ðîêèìè êðóãàìè îáùåñòâà. Ïî-âèäèìîìó, äàííîå
ÿâëåíèå ìîæíî îáúÿñíèòü òåì ôàêòîì, ÷òî ïîëè-
òîëîãèÿ è þðèñïðóäåíöèÿ è, ñîîòâåòñòâåííî, òåð-
ìèíû, êîòîðûìè îíè îïåðèðóþò, ÿâëÿþòñÿ ÷àñòüþ
æèçíè êàæäîãî ÷åëîâåêà. Îòñþäà èõ øèðîêîå èñ-
ïîëüçîâàíèå îáùåñòâîì è óñòîé÷èâûå êîëëîêàöèè
ñî ñëîâàìè îáùåëèòåðàòóðíîãî ÿçûêà. Òàê, íàïðè-
ìåð, þðèäè÷åñêèé òåðìèí law âõîäèò â ðÿä óñòîé-
÷èâûõ ôðàçåîëîãè÷åñêèõ åäèíèö, òàêèõ êàê: to give
law – äèêòîâàòü ñâîþ âîëþ; club law – ïðàâî ñèëü-
íîãî; to follow the law – ñòàòü þðèñòîì; to lay down
the law – ãîâîðèòü áåçàïåëëÿöèîííî.

Ñëåäóåò îòìåòèòü, ÷òî â îñíîâíîì þðèäè÷åñêàÿ
è ïîëèòè÷åñêàÿ òåðìèíîëîãèè ÿâëÿþòñÿ ãëàâíûìè
èñòî÷íèêàìè óñòîé÷èâûõ ôðàçåîëîãèçìîâ. Òàê,
íàïðèìåð: to go bail for smb. – ðó÷àòüñÿ çà êîãî-
ëèáî; to make out one’s case – äîêàçûâàòü ñâîþ
ïðàâîòó; special pleading – îäíîñòîðîííÿÿ àðãóìåí-
òàöèÿ; to be out of court – íàõîäèòüñÿ â òóïèêîâîé
ñèòóàöèè; to be in chancery – áûòü â áåçâûõîäíîì
ïîëîæåíèè. Çíà÷åíèå ïîñëåäíåãî ôðàçåîëîãèçìà
ñâÿçàíî ñ ýòèìîëîãèåé öåíòðàëüíîãî, ôîðìîîáðà-
çóþùåãî òåðìèíà – íàõîäèòüñÿ íà ðàññìîòðåíèè
ëîðäà-êàíöëåðà, ò. å. ïîäâåðãàòüñÿ ðèñêó ïîíåñòè
ñóðîâîå íàêàçàíèå.

Âûñøåé ñòåïåíüþ äåòåðìèíîëîãèçàöèè ÿâëÿåò-
ñÿ îáðàçîâàíèå ïîñëîâèö è ïîãîâîðîê, â îñíîâå
êîòîðûõ íàõîäÿòñÿ òåðìèíû, òàêèå êàê, íàïðèìåð:
Justice’s justice, friends are thieves of time, law-makers
should not be law-breakers, etc.

Òàêèì îáðàçîì, ïðåäñòàâëÿåòñÿ âîçìîæíûì ñäå-
ëàòü ñëåäóþùèé âûâîä: äåòåðìèíîëîãèçàöèÿ, ò. å.
ïðîöåññ ïåðåõîäà òåðìèíà èëè òåðìèíîëîãè÷åñêî-
ãî ñî÷åòàíèÿ â îáùåëèòåðàòóðíûé ÿçûê çà÷àñòóþ
ñîïðîâîæäàåòñÿ èçìåíåíèåì (ýëèìèíàöèåé, ãåíå-
ðàëèçàöèåé) òåðìèíîëîãè÷åñêîé ñåìû, ðàçâèòèåì
íîâûõ çíà÷åíèé, èçìåíåíèåì êîííîòàòèâíîãî îò-
òåíêà çíà÷åíèÿ. Ñ òî÷êè çðåíèÿ äèàõðîíèè ïðî-
öåññó äåòåðìèíîëîãèçàöèè ïîäâåðãàþòñÿ òåðìèíû,
âûðàæàþùèå îñíîâíûå ïîíÿòèÿ, ñîñòàâëÿþùèå
ÿäðî òåðìèíîñèñòåìû è, ñëåäîâàòåëüíî, ôóíêöèî-
íèðóþùèå â ÿçûêå çíà÷èòåëüíî áîëüøåå âðåìÿ,
÷åì ïåðèôåðèéíûå, ÷òî óâåëè÷èâàåò ñòåïåíü èõ
ïðîíèêíîâåíèÿ â îáùåëèòåðàòóðíûé ÿçûê.

Â ðàçëè÷íûõ òåðìèíîñèñòåìàõ ñóùåñòâóåò òàê-
æå çíà÷èòåëüíîå êîëè÷åñòâî òåðìèíîâ, îñíîâàííûõ
íà ìåòàôîðå. Òàêèå òåðìèíû îáû÷íî íàõîäÿòñÿ íà
ïåðèôåðèè òåðìèíîñèñòåìû. Òàê, íàïðèìåð:  golden
handshake – a payment, usually very large, made to a
director or other senior executive who is forced to
retire before the expiry of an employment contract
(e.g. because of a takeover or merger) as compensation
for loss of office; golden hello – a lump-sum payment
to entice an employee of senior level to join a new
employer. Whether or not the payment is tax-free
depends on the nature of the payment (Collin 2006).

Âûâîä
Òàêèì îáðàçîì, ìîæíî óòâåðæäàòü, ÷òî ãðàíèöà

ìåæäó êîíñóáñòàíöèîíàëüíûìè òåðìèíàìè è ñëî-
âàìè îáùåãî ÿçûêà îòíîñèòåëüíà, òàê êàê ìåæäó
íèìè ïðîèñõîäèò ïîñòîÿííîå âçàèìîäåéñòâèå: ïî-
ñòîÿííî ïðîèñõîäÿò ïðîöåññû òåðìèíîëîãèçàöèè
è äåòåðìèíîëîãèçàöèè. Ïðîöåññ ñîçäàíèÿ êîíñóá-
ñòàíöèîíàëüíûõ òåðìèíîâ è èõ îáðàòíûé ïåðåõîä
â ñèñòåìó ñëîâ îáùåãî ÿçûêà, áåçóñëîâíî, ñïîñîá-
ñòâóåò îáîãàùåíèþ ñëîâàðíîãî ñîñòàâà ÿçûêà â öå-
ëîì è òåðìèíîëîãèè â ÷àñòíîñòè.
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