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AHHOTAIINA

CraTbsl MOCBsIIEHA SIBJIGHUIO 3KOHOMMU 1 (DopMaM ee peajn3allii Ha BCeX YPOBHSX SI3bIKOBOM CUCTEMBI
B KOHTEKCTe OBITOBOIO OOIIEHMSI, OCHOBHBIMM XapaKTePUCTUKAMU KOTOPOTO SIBJISIOTCS CTPEMJICHUE
TOBOpSIIET0 Cy0ObeKTa K MUHUMM3ALMM YCUJIMKA B Mpoliecce IMOJb30BaHUS SI3LIKOM M obecrieueHue
3(pPEeKTUBHOCTU PEUEeBOro B3aMMOIEICTBUS BCeX SI3BIKOBBLIX eauHuIl. CrocoObl akTyaau3allui 3aKOHa
9KOHOMUM SI3BIKOBBIX CPEICTB BBIMOJHSIOT OMpeaeeHHble (PYHKIMU B OINpeaeJeHHbIX TUIIaX IUCKypca U
WUTPaIOT OCOOCHHO BaxKHYIO POJIb B BIOXY MHMOPMAIIMOHHOTO B3phIBa, KOTAAa BO3PacTaeT HEOOXOIMMOCTH
ONepaTUBHOIO pearupoBaHUs HAa MHEHUS W AEUCTBUS MapTHEpPOB Mo obOueHwuto. lleablo ucciemoBaHUs
CTajI0 BBISIBJICHME S3BIKOBBIX XapaKTePUCTHUK M COCTaBa CPEICTB SI3BIKOBOII SKOHOMUM aHIJIMMCKOTO S3bIKa
B OBITOBOI KOMMYHUKALIMU, a TAKXKe OMMCAHWE POJIM JAHHBIX CPEJICTB SI3bIKOBOM SKOHOMMH B aHAJIM3UPYyEMOM
TUIIC aHIJIOSI3BIYHOIO AMCKypca. MaTepualloM MCCISIOBAaHUS ITOCIYXIIM IIPOU3BEACHUS COBPEMEHHON
aHIJ0SI3bIUHON ApamMaTypruu KoHua XX — Hauvajga XXI B. B xoae paGoThl MCHOJb30BAIUCh METOAbI
JIMHTBUCTUYECKOTO OIMMCAHUS, CTPYKTYPHO-CUHTAKCUYECKOIO M CEMaHTHUKO-CMHTAaKCMYECKOTO aHajI13a.

Ha ceromHsiiHuil neHb M3y4yeHHME SKOHOMUM HE OrpaHUYMBAETCSl TOJbKO (DOHETHMKOM, KaKk ObLIO Ha
HavaJIbHOM 3TaIle, HO pacIpoCTpaHsIeTCcs Ha MOP(OJIOTHIO, CUHTAKCHC U B HAUOOJIbIIEH CTEIIEHN Ha JICKCHKY,
Ha YpOBHE KOTOPOIi peai3yeTcss KOMMyHMKaTUBHasI GYHKUMS si3bika. Ha cMHTaKCcHUeCKOM YpOBHE MPUHLIMIT
JIMHTBUCTAYECKOM 3KOHOMMU OCYIIIECTBIISIETCS B BUAE JIIUIICUCA, 4 TAKKE 332 CYET aKTUBHOI'O MCIIOJIb30BAHMS
BTOPUYHO-MPEIMKATUBHBIX KOHCTpYKLIMii. Ha (hboHETMUYECKOM ypOBHE 9KOHOMUS pPeaanu3yeTcs Mpu MOMOIIU
aCCUMWISILIMM, aJalTalyi, KaYeCTBEHHONM M KOJIMYeCTBeHHON pemykiuu. Ha Mopdoaornueckom ypoBHE —
B ompoineHurd. Ha jekcruyeckoM ypoBHE TJIaBHBIM O0pa3oM TEHACHLMS SKOHOMUHU SI3BIKOBBIX CPEICTB
HaXOMUT BBIpaXK€HUE B TaKUX IIpolleccax, KaK BTOpMYHAs HOMUHAIIMS WIM a0OpeBUaIlus.

KiioueBbie clioBa: NMPUHLIKI 5KOHOMMU, AMAJIOrMYeckas peyb, MUHUMYM YCWIN, YPOBHM SI3BIKOBOI1
CHCTEMEI, IpaMaTypruyecKii JUCKYpC.
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ABSTRACT

Some universal tends and trends in the sphere of linguistic economy at the lexical level are considered in
the present article based on everyday communication contexts within the stylized colloquial fragments from
modern English drama discourse.

Moreover discursive markers providing the adequate interpretation of linguistic economy means and ways
are discussed in view of the vital necessity to communicate effectively with minimum of speech efforts in the
epoch of globalization.

The purpose of this work was to identify the language characteristics and composition of the economical
linguistic means of the English language in everyday communication, as well as to describe their role in the
analyzed type of English discourse. Detailed study of the principle of linguistic economy was made on the
material of contemporary English and American playwrights of the end of XX — the beginning of XXI
centuries. The methods of linguistic description, structural-syntactic and semantic-syntactic analysis are
used in the article.

During the research the following overall findings are revealed: the compression in the modern English
language is a highly efficient mean of linguistic economy. At the syntactical level of the linguistic system the
concept of economy is implemented in ellipsis, as well as secondary predicative constructions. At the
phonetic level, the principle of linguistic economy is reflected in such factors as assimilation, adaptation,
qualitative and quantitative reduction. At the morphological level-in the survey. At the syntactical level (the
phrase level) the linguistic economy is expressed in abbreviation. The research materials provide a wide field

for further investigation on the linguistic economy in constantly changing everyday communication.

Key words: principle of economy, dialogical speech, minimum of efforts, levels of linguistic system.
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Bsenenne

DyHKIIMOHUPOBAaHWE M Pa3BUTHE sI3bIKA DPETYJI-
pyeTcsl POUCXOASIIMMUA B HEM MPOIIECCaMM, OIHAKO
YPOBEHb PACIIPOCTPAHEHUS STUX IPOIIECCOB Pa3HBINA:
OIHU HOCST YHUBEPCAJIBbHBIN XapaKTep U UMEIOT Mec-
TO BO BCEX sI3BIKAX, APYTHe MPUCYIIA OTACIbHBIM SI3bI-
kaM. OIHUM W3 YHUBEPCAJIbHBIX MPOLECCOB SI3BIKO-
BOro (DYHKIIMOHUPOBAHUS SIBJISIETCS MPUHLIMIT 3KOHO-
MUM, KOTOPBIA M3y4yaJu KaK OTEYECTBEHHBIE, TaK
U 3apyOexKHbIe JMHIBHUCTHI.

AKTyaJIbHOCTh OOpallleHMs1 K IMpoOJjieMe JMHIBUC-
TUYECKOM 9KOHOMUM 3aKJTI0YACTCS B TIOBBIILICHHOM MH-
Tepece HayyHOW OOIIECTBEHHOCTU K BBISIBJIECHMUIO
CPEACTB YCKOpPEHUs Tepeaadyu UH(opMalnu, BhISICHE-
HMIO TTOTEHIIMAaIa 9KOHOMUU SI3BIKOBBIX CPEJCTB B CBETE
HOBBIX peajiiii COBpeMEeHHOM Tobanu3anuu. B ObITo-
BOM OOIIEHUU OOBEKTHMBHO CYIIECTBYIOT YCJIOBUS
Y TIPUYMHBI TS SI3BIKOBOI 9KOHOMUM, TIOCKOJIBKY UMEH-
HO B YCJOBUSIX OBITOBOIO OOIIEHWSI BO3HUKAET HEOO-
XOAUMOCTb ONEPATUBHOW peaKlMM KOMMYHUKAHTOB.

Martepuan McciaenoBaHUsI IO ApaMaTyprudyeckKomy
JHUCKYpPCY IIPENCTaBIeH B HACTOAIICH paboTe oOpasiia-
MU CTWIM3OBAHHOM AHIJIMMCKOM pPasrOBOPHOM pedyu

U3 coBpeMeHHOM aHrmos3pidHoM apamel (Fitch 2007,
Hawkins 2015; Modern English Drama 1984; Williams
2002).

Haire obpaiiieHue K COBpeMEHHOMY aHTJIOSI3bIYHO-
MYy IpaMaTyprayeckoMy IHMCKYPCY IIpU aHajau3e S3bl-
KOBOI1 3KOHOMMHU OOBSICHSETCS TeM, UTO 0a30BOM CO-
CTaBJISTIONICH BBINIEYKa3aHHOTO JIMCKYPCUBHOTO IIPO-
cTpaHcTBa sBisgeTcs auanor. Kak ormeuaer A.B. 3uHb-
KOBCKasl, «IpaMaTypruyecKuii TUCKYpC IIpeACTaBJIcH,
MpeXIe BCETo, TUaJOTUIECKUM TUCKYPCOM B €70 KOM-
OMHMPOBAHHOW YCTHO-TIMCHbMEHHOW peayu3alnun»
[3unbkoBckasa 2015, c. 39]. U.b. JIumaHoBCKas ToBO-
PUT O TOM, YTO IHAJOTMYeCKue (parMeHTHl AHTIJIO-
SI3BIYHON TBhECHI CIIEAYET paccMaTpUBaTh KaK <«ITMCh-
MEHHYIO (PUKCAIIUIO PAa3TOBOPHOM pedyr, OCOOCHHOCTHU
KOTOpO# ApaMaTypru CTPEMSTCS BOCCO3[AaTh B CBOUX
MPOM3BEACHUAX B CTWJIM30BAaHHOM (hopMmaTe, MaKCH-
MaJIbHO TOYHO BOCIIPOMU3BOJIS JIEKCUUYECKHME W rpamMMa-
TUYECKHE OCOOEHHOCTM Pa3roBOpHOI peuun» [JIuma-
HoBckast 2011, c. 226]. B xome omucaHus mparMajinH-
TBUCTUYECKOTO ITOAXOMa K aHaJU3y AMAJTOTHYECKUX
KOMILJIEKCOB B COBPEMEHHOI aHIJIOSI3BIYHOM apama-
typrun 10.C. CrapoctuHa u A.A. XapbKOBCKas yT-
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BEPXKIAIOT, YTO, HECMOTPSI HA OIPEICICHHYIO XyIO0-
JKECTBEHHYIO TpaHc(hOpMalui0 pa3rOBOPHOI peuu,
JpaMaTypru4ecKuii TUCKypC Ha HACTOSIIEM STare CBO-
€ro pa3BUTHSI BITOJHE MOCTOBEPHO OTPAXKAET YEPThI
XKWBOTO aHIJIMICKOTO fA3bIKa, MOCKOJIbKY CTUJIM30BaH-
Hble QUAJIOTU NPaMaTypruyeckKux MPOU3BEICHUN OT-
paxaroT OOlIYyI0 YMOTPeOUTEIbHOCTh KOHCTPYKILIUNA
B chepe XMBOI pa3roBopHoii peun [CtapocTuHa, Xapb-
koBckas 2014, c. 26].

Takxe, Mo MHEHUIO psAa 3apyOeKHBIX JTUHIBUC-
toB (E. Xecc-JItotnu, /1. ByproH), numajgor B apama-
TYpPrUYECKOM MPOU3BENCHUU CIIEAYET CUMTAThb COCpe-
JIOTOYEHWEeM HauboJiee XapaKTepHBIX YePT €CTECTBEH-
HOI pa3roBOPHOM peYM, IMOCKOJbKY T'eépoM Ibec 00-
IIaI0TCS B paMKax IMparMaTA4YecKoil CUTyallu, SKBU-
BAJICHTHOW ITOBCETHEBHOMY Pa3rOBOPHOMY IUCKYPCY.
BcrencrBue 3TOoro peueBble aKThl JpamMaTypruiyecKux
MPOU3BEACHUN HE CJIEAYeT paccMarpuBaTb B TEPMU-
Hax aBTOPCKOTO OOpallleHUs] K YUTATENI0, & PEKOMEH-
JIYyeTCS WHTEePIPETUPOBATh MX WCKIIOUMTEJIBHO KakK
BapMaHT pa3roBopHoro auckypca [Hess-Lutich 1985,
p. 202]. CrnenoBareabHO, MOYTH BCE, YTO MBI HaOJIIO-
IaéM B AHTJIOS3BIYHOM XYyNOXECTBEHHOM IMAaJiore,
MOXHO BCTPETUTb U B CIIOHTAHHOM YCTHOM peYH, I10-
3TOMY JUAJIOTU B JpaMax MOXHO CYUTATh HAAEXHBIM
WCTOYHUKOM TPU U3YYEHUHU JEKCUKO-TPaMMaTUYECKUX
OCOOEHHOCTEN aHIIUMICKON pa3roBopHoi peuu. Ilpu
9TOM MBI IOMYCKaeM, YTO Ha (DOHETUKO-UHTOHAIIMOH-
HOM YpPOBHE OIPENCJIEHHbIE ITOTEPU HEU30E€XHBI, HO
OHM TaKX€ YaCTO HaXOIAT OTPAXEHUE B CTUIM3OBAH-
HOI pa3roBOPHON peuu, CO30AHHOM TBOPYECKUMMU YCU-
JIUSIMU COBPEMEHHBIX APaMaTyproB-peaIucToB.

Crenenb pa3padOTAHHOCTH TPOOJIEMBI

SBIeHNE AKOHOMUMU B SI3BIKE M pEYM aKTUBHO U3Y-
YyaJii TaKue OTeYeCTBeHHBIE JMHIBUCTHI, Kak U.A. bo-
nysH e Kyprene, B.A. boropomuukuii, A.M. Ilem-
KOBCKHUM.

N.A. boaysH ne KypreHe nucan: «f3bKoBast XKU3Hb
SIBIISIETCS HEIIPEPLIBHON OpraHuuyeckoil pabdoToii...
A B opraHnyeckoii padbore MOXHO 3aMETUTh CTpeMIIe-
HUE K KOHOMWUHM CUJ U K HepacTpauMBaHUIO UX 0e3
HYXIbI, CTpeMJIEHHWE K 11eJeCO00pa3HOCTU YCUJIUIA
W JIBWXEHWH, CTpeMJIEHME K T0Jib3e W BhIrome» |[bo-
nysH ne Kyprene 2018, c. 226].

Vyenuk u nocnenosarenb M.A. bomysna ne Kyp-
teHe B.A. boropoauikuii Tak:ke HEOTHOKPATHO OTMe-
yajJ TeHACHIIMU K SKOHOMUU B SI3bIKE, K KOTOPHIM OH
OTHOCMJI 3JIEMEHTHI IMOApPA3yMeBaHMs, OIPOIIECHUS
B COYETAaHUU CJIOB, yI00OCOYETAEMOCTh 3BYKOB, ITPO-
SIBJICHUE «39KOHOMMM CWJI B XXU3HU IPOCTOTO Hepac-
MPOCTPAHEHHOTO MPEIIOXEHHUS... KOrIa TOT WM MHOMU
YIeH IIpeIJIOKEHHS OITyCKaeTCsI, €CIM OH caM Cco0O0I0
sICeH, T10 YCJIOBUSIM pasroBopa» [boropomunkuit 2012,
c. 217], moapa3ymeBasi XapakTepHBbIA IS pa3roBOp-
HOW pEYU SBJUIUTICUC.

Mpbicnu, BeickazaHHble B.A. Boropoauukum, B 3Ha-
YUTETbHON Mepe co3BydHBI uaesm A.M. IlemkoBcko-
ro, KOTOopble OH 00001IMI B cBoeil pabore «Pycckmii
CHMHTaKCHC B HayYHOM oOcBellleHnn». OCHOBHOE BHU-
MaHWe 3TOT yYEHBI yHensieT 3KOHOMWM, MMeEIoIei
MecTo B auajormueckoir peur. CyTb ero Teopuu 3a-
KJTIIOYaeTCs B TOM, YTO B TIpolecce KOMMYHUKaIIMU

coOeceTHNKM, ONMUPasICh Ha CUTYaIWIO0, ITOCTOSIHHO
OITyCKAaIOT HE TOJIbKO OTAEJIbHbIE CIOBa, HO U 1IeJble
MPeIJIOXKEeHNSI, OJHAKO MPEKpPacHO IMOHUMAIOT APYT
npyra. OHU TIOYTM HUKOTJA HE TOBOPAT JPYT C JApY-
roM pasBepHyTbIMU (Ppazamu. A.M. IlemkoBckuii Ha
3TOM OCHOBaHMU JIeJIaeT BBIBOI, UTO peueBasi AesTeNb-
HOCTb JIIO/IE PeryIupyeTcss onpeneIeHHBIM 3aKOHOM,
CIIOCOOCTBYIOIIMM 3KOHOMUM PEUYEBBIX YCUIUN TOBO-
psammx: «OmnylieHre Toro, YTo TaHO B MBICIU oOcCTa-
HOBKOIW peYM WJIM OOIIHOCTHIO TPEIBIAYIIEero OIIbITa
TOBOPSIILIUX, COCTABJISIET HOPMY JUISI SI3bIKa U OOBsIC-
HSIETCSI 3aKOHOM BCEii Hallleil esiTeIbHOCTH, a He TOJIb-
KO pEYEeBOii: 3aKOHOM 3KOHOMUHU cW» [IlelmKkoBcKuii
2013, c. 139].

NzyueHne HaydHOI JTUTEPATypHl IO 3TON TeMe I0-
Ka3bIBaeT, YTO SIBJIEHHMEM 2KOHOMHWU B SI3bIKE W peUn
aKTUBHO 3aHUMAJUCh U €BPOTEWCKUE YYEHBIE —
A. Maprtune, P. ABenapuyc, B. Max, II. Ilaccu,
B. Yuthu, I'. Cyut, O. EcnepceH u psia ApYrux uc-
cienoBaresieil, cpei KOTOPhIX MOXHO OOHAPYKUTh Kak
(unocodoB, Tak U SA3BIKOBEIOB.

Tax, I1. ITaccu Ha3bIBaeT ABE MPUYUHBI SKOHOMUU
SI3BIKOBBIX CPE/ICTB:

1) SI3BIK ITOCTOSSHHO CTPEMMTCSI OCBOOOAMTHCSI OT
JIVIITHETO;

2) SI3BIK IOCTOSIHHO CTPEMUTCSI BBIACIUTH HEO0OX0-
aumMoe [Passy 1891, p. 228].

O. EcriepceH cBSI3bIBaeT PeUEBYIO0 SKOHOMUIO C «Te-
opueit mporpecca». OH cuuTal, YTO Pa3BUTHE aHTJIMM-
CKOTO sI3bIKa OT (PJIEKCUU K aHAJIMTU3MY SIBJISIETCST TTPO-
T'PECCHUBHBIM TTPOILIECCOM, TTOCKOJIbKY SKOHOMHBIE SI3bI-
KU JOCTUTAIOT OOJIbIIedl BBIPA3UTEIHLHOCTU TIPU HaU-
MeHblIeil 3aTpare ycwmit [Ecriepcen 2015, c. 239].

[MpuHuMas BO BHUMaHUE BbIIIEU3IOXKEHHOE, OCO-
Oblii MHTEepec NIl HAC MPECTaBISIET aHAJIU3 OCHOB-
HBIX CITIOCOOOB SI3bIKOBOI 9KOHOMUU, KOTOPBIE UCIIOJb-
3YIOT T€POU COBPEMEHHOM aAHIJIOS3BIYHOU HpaMbl
B CUTYyalMsX HEMPUHYXICHHOTO JTUYHOCTHO-OPUEH-
THPOBAHHOTO OOIIeHUs. HenmpuHyXIeHHOCTh M CTIOH-
TaHHOCTh Pa3TOBOPHOI peud TPOSIBISIOTCS B OTOOpE
CPENCTB Ha BCEX YPOBHAX S3BIKOBOW CHUCTEMBI.
CuHTaKCcHYecKoe CBoeoOpa3ure pa3sroBOPHOI peuu Ipo-
SIBJISIETCST B MICIIOJIb30BAaHUM KOPOTKMX TIPOCTHIX TTPeI-
JIOXKEHUH, CIedylolMX APYr 3a ApyroM. Paccmorpum
TpuUMep:

(1) I get out of bed. I'm naked. I catch sight of
myself in the full-length mirror on the wardrobe. My
hands are trembling. Mascara is smeared over my
cheekbones and I have a cut on my lower lip. There are
bruises on my legs. I feel sick (Hawkins 2015, p. 62).

HeBo3aMoxxHOCTh TIpoayMbIBaHMS (hpa3 o0 MX IPO-
TOBaprBaHUsI MeIllaeT IIMPOKO MCITOIb30BaTh B pa3ro-
BOPHOI peuyyr pa3BepHYThIE U CIOXKHBIE TPEITOXKEHMS.
B ycnoBusx HenmocpencTBEHHOTO IEPCOHAIBHOTO 00-
IIEHMST Takas peyb eCTECTBEHHA, TaK KakK OObeMHBIC
MPEAJIOKEHUST YCIOXHSIOT BocrpusTue. uanoruye-
CKMI XapaKTE€p Pa3rOBOPHOM peYM MO3BOJISIET OILYC-
KaThb (hOHETUYECKMEe, TPaMMaTUYECKUE, JIEKCUYECKUe
9JIEMEHTBI, TOCKOJIBKY WX JJIUMUHALUS HE TIPersiT-
CTBYET B3aMMOIIOHUMAaHUIO KOMMYHUKAHTOB, TaK Kak
CYILIECTBYET BO3MOXHOCTb OMOPHI Ha paHee MPO3BY-
yaBIyl0 WH(pOpMaIIMIO, HalpuMep:
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(1) — Is she merried?

— Tara? No. Single.

— No boyfriend?

— Don’t think so. (Hawkins 2015, p. 74).

(2) — You can look at the file if you want.

— You trust me? (=Do you trust me?)

— Any reason I shouldn’t? (=Is there any reason
why I shouldn’t trust you?) (Fitch 2007, p. 21).

OfHaKo 3JUIMIICMC — HE eAWHCTBEHHBIN TpuUMep
peueBOil SKOHOMUHU B KOHTEKCTE OBITOBOTO OOILIEHUSI.
CHHTAaKCHMYECKO 5KOHOMUM CITOCOOCTBYIOT U BTOPUU-
HO-TIPeINKATUBHbIE KOHCTPYKLIMU, MOCTPOCHHBIE Ha
OCHOBE HEJIMYHBIX (hOpPM IJIarojia, CIiOCOOHBIE «CBEpP-
TBIBaTh» MPUIATOYHBIC TpeMIOXeHUs: [ insist on your
coming (Bmecto: [ insist that you should come). NH-
(UHUTUBHBIC, TPUYACTHBIE U T€PYHAMAIbHBIE KOHCT-
PYKIIMA TakKxkKe 00eCIeUYMBAlOT KOMIIPECCUIO pa3jindy-
HBIX BUIIOB MPUAATOYHBIX TPEIJIOXEHUN:

(1) I consider him to be wrong (HbUHUTUBHAS
BTOPUYHO-TIpeNUKATUBHAs KOHCTpyKuus) (Modern
English Drama 1984, p. 55).

(2) She was noticed looking at the sideboard and
with her engaging smile, leaned forward (IlpuyactHas
BTOPUYHO-TIpenuKaTuBHasA KoHCTpyknus) (Hawkins
2015, p. 14).

(3) Forgive my saying it (I'epyHnuanbHasi BTOpUY-
HO-TIpeaArKaTuBHas KoHcTpykus) (Fitch 2007, p. 27).

Ha ¢doHeTnyeckoM ypoBHE B YCJIOBMSIX pPasroBOp-
HOTro OOIlIeHUS HAOIIOAAIOTCS YOBICTpEHUE TeMIIa, dK-
CIIPECCUBHOCTh, 3MOIIMOHAJIBHOCTh PEYM, HEIOJIHOE
MPOM3HOIIEHNE 3BYKOB M CJIOTOB, YCWICHUE PEIyK-
IIMU TJIACHBIX 3BYKOB, aCCUMMWJISIIIMSI COTJIACHBIX 3BY-
koB. Hampumep, B aHMIMIICKON pa3roBOpPHON peuu
MOXHO YCJIBIIIATS:

(1) Doncha know the sky is blue (don’t you
know) (Fitch 2007, p. 89).

(2) — Want to come up to my room and finish
Shrek!?

— Gotta go (=got to go) [Hawkins 2015, p. 279).

(3) I shoulda told you (= should have) (Hawkins
2015, p. 394).

(4) They coulda got cold when they were riding the
subway (= could have) (Fitch 2007, p. 63).

(5) You oughtta know (= ought to) (Fitch 2007,
p. 23).

(6) Gimmie your hand, I’ll tell ya all the thruth (=
give me) (Hawkins 2015, p. 291).

(7) Lemmie guess, she swindled money outta him!(=
let me; out of) (Fitch 2007, p. 17).

(8) How can I getta know her better? (= get
to) (Hawkins 2015, p. 157).

(9) Prolly you had too much vodka? (= probably)
(Hawkins 2015, p. 52).

(10) Ah, gotcha! You gonna capture the world! (=
got you) (Fitch 2007 , p. 73).

(11) We have just come outta library. = We have
Jjust come out of library (Fitch 2007, p. 24).

(12) I wanna cuppa tea. = I wanta cup of tea
(Williams 2002, p. 59).

(13) “Hey, man, you schlemme have a bite of that
sandwich. I haven’t had lunch today (= should let me)
(Fitch 2007, p. 26).

Ha mopdonornuyeckoM ypoBHE MCCIIEIOBATEIN aH-
JIMMCKOM pa3roBOPHOM pedyr OTMEYAIOT €€ MECTOMMEH -

HBII XapakTep, IMOCKOJIBKY aKTUBHO YIIOTPEOJSIOTCS
TOYTU BCE pa3psiibl MECTOMMEHUI, ¢ TIOMOIIIbIO KOTO-
pBIX cobecemHNKM 0003HAavyaloT APYT Apyra, oocyxma-
eMble TIpeAMETHI, 3aJal0T BOIIPOCHI, YKa3bIBalOT Ha
MpeIMEThI:

(1) If you’re very nice to her I dare say she’ll give
you a photograph of herself when you go (Fitch 2007,
p. 893).

(2) Hearing her name from his lips brought a [ump
to my throat. I started down at the table, my hands
wrapped tightly around the mug.

«Yes», I said. I know her... a little. From the gallery.

He looked at me, waiting, expectant. I could see the
muscle flex in his jaw as he clenched his teeth. I searched
for words that wouldn’t come. I should have prepared
better (Hawkins 2015, p. 157).

CBoio crienu(puKy MMEIOT W TIJIarojibHble (OPMBbI.
Kax u3BecTHO, B aHIJIMIICKOM SI3BIKE aHAIMTUYECKUE
¢opMBI TJ1aroja 4acto ObIBAIOT MHOTOKOMITOHEHTHBI-
MM, BKJIIOYasi OT OHOTO 10 YETHIPEX CJIOB, HAIpUMeED:
The letter is being written at the moment wm It will
have been posted by tomorrow. JIJ1s1 pa3roBopHOii peun
Takue (opMbl HeXapaKTepHBI, B IIPOIIECCE Pa3roOBOP-
HOTO OOIIeHNsS] KOMMYHMKAHTBI CTPEMSITCSI K OTOOpY
OoJsiee JAKOHUYHBIX CPEIACTB — 3TO INIarojbl B Present
wim Past Simple, Hanpumep:

(1) Just because you've got no taste it doesn’t mean
we all have to follow suit. (Stanley gives Louise a look
which silences her then turns to Clive) (Modern English
Drama 1984, p. 67).

(2) Today, she doesn’t open the door, it’s him, the
husband. Tom, suited and booted, off to work. He looks
handsome in his suit — not Scott handsome, he’s smaller
and paler, and his eyes are a little too close together
when you see him up close — but he’s not bad (Paula
Hawkins, p. 38).

(3) I had a teacher at school who told me once that
I was a mistress of self-reinvention (Hawkins 2015,
p. 39).

HeoduuuanbHbiii XapakTep OBITOBOTO OOILLEHUS
OKa3bIBaeT CYIIECTBEHHOE BIWSHUE M Ha OTOOp JIeK-
CHYECKHUX CPEICTB SI3bIKOBOM 3KOHOMMMU.

IIpexme Bcero 3To CjIoBa HECHOXHOW CeMaHTHYE-
CKO#tl CTpYKTyphl (book, umbrella, table), ctunuctu-
YecKW HeWTpanbHas OOlIeMTepaTypHasi JIEKCUKa I10-
BCEIHEBHOTO YIOTPeOJIeHNsI, pa3rOBOPHBIE MyOJIEThI-
CMHOHWMBI HEUTPAJIbHBIX WJIM BO3BBIIICHHBIX KHIIK-
HBIX €OWHUII, TaKUX KakK, Hampumep, guy, chap, pal,
fellow;, mate — friend, associate, colleague:

(1) Come along, chaps, it’s for the big reveal (Fitch
2007, p. 68).

(2) Annie, you're not just my girlfriend. You’re my
pal (Fitch 2007, p. 83).

KonnmoxkBuaausmsel, T. €. JEKCUYCCKHE €IMHUIIBI
9MOIMOHATIBLHO-3KCIIPECCUBHOM OKpAaIlIEeHHOCTH, Tpa-
IUIMOHHO acCOIMMPYEMbIe C Pa3TOBOPHBIM CTHIIEM:
bang-up, not bad, peachy, slap-up, no-account, unreal:

(I) — Hey, how are you doing?

— Oh I’m just peachy (Fitch 2007, p. 19).

(2) I’ll tellyou what, this meal, it’s not bad. It’s not
bad at all. Mmmm (Williams 2002, p. 13).

(3) Hey, Idig your new style! Where did you buy
that T-shirt? (Oi1, 1 TPOCTO TaULyCh OT TBOETO HOBOTO
crunsl!) (Fitch 2007, p. 19).
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(4) 1 love this party!It’s justunreal! (Kax xe MHe
HpaBUTCSI 9Ta BedyepuHKa. OHa MPOCTO HepeasbHasA!)
(Fitch 2007, p. 18).

KomrokBuanu3mel B CHJIy CTUIMCTUYECKOM Map-
KMPOBAHHOCTU CO3[AI0T OCOObIN, «pa3aroBOPHbIN» KO-
JIOPUT AHIJIMMCKOIrO Auajora.

W3 (pakTa HemocpeaACTBEHHOCTH OOIIEHUS codece/-
HUKOB BBITEKAeT ocobasi pojb obpaiueHuit (bezzie,
buddy, cham, bro, man, matey), BbIpaXalwIllIUX CTe-
MeHb He(OPMaJIbHBIX OTHOIIEHUI MEXIYy COOeCeIHM-
KaMu:

(1) Oh, man! (Modern English Drama 1984,
p. 166).

(2) Ahoy, matey! (Williams 2002, p. 78).

(3) Hello, my bezzie! (Fitch 2007, p. 8).

(4) Let’s go, bro! (Williams 2002, p. 56).

CaMBIM aKTHBHO IEMCTBYIOIIMM M Haubosiee mpo-
IYKTUBHBIM B IaHHBIM MEPUOA Pa3BUTHUSI aHTJIUICKO-
ro si3bIKa CPEICTBOM peaau3alliyd JUHTBUCTUYECKOMN
9KOHOMUM siBJsieTcs abopeBuanus (ASAP — as soon
as possible, VIP — very important person, Mon —
Monday). B HacTosiiiee BpeMsi mOApoOHO M3Yy4YeHBI
pa3IM4YHBIC acCIeKThl JaHHOro (eHOMeHa B paboTrax
P.U. Morunesckoro [Morunesckuit 1965], E.A. 3em-
ckoit [3emckasa 1992], .B. BapdoaomeeBoii [Bapdo-
nomeeBa 2007]. Pa3zpaboraHa kjaccugukalus cOKpa-
menuii .B. Apnonbn u E.E. KopHuioBoit [ApHOIbI,
Kopnunona 2002]. 3a pyGexkoMm 3Toi mpobOieMoit 3a-
Humanuchk Pooun Jlakodpd, Yapnb3d T2a60T AHBOHS,
YTBepXIasi, YTO 3KOHOMUS B SI3bIKE UTPacT BaXKHYIO
poJib, a ab0peBUalsa — OZHA M3 CTOPOH JAHHOTO II0-
aartus [Lakoff 2000, p. 156].

ITo mMuenuto II.M. AnekceeBa, «abOpeBuanusi —
CJIOXHOE, MHOTOTpAaHHOE SIBJICHUE, YXOISIIee CBOMMU
KOpHSIMHU B Tiyookoe mpounioe. ITpexae Bcero abope-
BHALIUSI — 3TO CIOCOO CO3MaHUs HOMUHALMHI ST TeX
MOHSITUIA W peanuii, KOTOpble ObLIM IMEPBOHAYAIBHO
0003HaueHbl OMUCATEIBLHO, C TMOMOIIBIO aTPUOYTHUB-
HBIX ciaoBocoueTaHuit» [AnekceeB 2013, c. 204].

M.B. ApHosba Bbimenser 4 tumna abbpeBualluu
B 3aBUCHMMOCTHM OT TOTO, KaKasl 4acTb MCXOIHOM emau-
HUIIBI OTCeKaeTcs: adpepe3nc, CMHKOIA, alloKoIla, sIB-
JISIIONIAsICSl CaMBIM IIPOAYKTUBHBIM TUIIOM ab0poMoOp-
¢$eMHOro yceueHMs, CMEIIaHHbBIN TUM (T. €. COYeTaHUe
YKa3aHHBIX TUIIOB JUISI OOpa30BaHUSI €IMHON yCedyeH-
Ho#l cioBodopMbl) [ApHosba 2015, c. 188]. B Hamem
Marepuaje AaHHbIE BUABLI aOOpeBUAIIMM TIpelCTaBIIe-
HbI CJIEAYIOIIUMU TIPUMEPAMMU:

1) Adepesuc: bicycle — cycle, tobacco — bacco,
bicycle — cycle, umbrella — brolly, between — tween,
telephone — phone, perfume — fume, especial — special,
potatoes — tatoes W Ip.;

2) Cunkorna: fogether — tog, holidays — hols, market —
mart, spectacles — specs, repeat — rep M Ip.;

3) Anoxkoma: vet — veteran, mathematics — math,
professional — pro, examination — exam, doctor — doc,
chocolate — choc, gymnasium — gym W 1p.;

4) CMewaHHBIN TUT: refrigerator — frig/fridge,
influenza — flu n np.

B u3yueHHOM MaTepmalie aHTJIUICKON pa3roBOp-
HOI peuyu BCTpevalwTcs cienyloliue adOpeBUaALIUU:
presch — cokpallleHue OT precious,: ta — thanks: /OU —
I owe you, doctor — doc, advertisement — ad n T. ..

(1) John, XYZ... — cokpaiueHue ot Examine your
zipper (Williams 2002, p. 78).

(2) B.Y.0.B. — 310 cokpauieHue ot Bring Your
Own Bottle (Fitch 2007, p. 17).

(3) — How are you going to pay for this?

— It’s okay, man! I’ll just give him an I0OU! —
1 Owe You (Fitch 2007, p. 59).

(4) — Louise, look at this top — isn’t it adorable?

— Ohmigod, so presch! (Fitch 2007, p. 15).

(5) When I held the door open for a girl in Australia,
she said “ta”. I thought she was being rudely dismissive,
but it turns out she was being polit” (Thank you)
(Hawkins 2015, p. 213).

UpesBbIYailHO pacIpoCTpaHEHHBIM SIBICHUEM B CO-
BpPEMEHHOI OBITOBOII KOMMYHMKAIIMM Ha aHIJIMICKOM
sI3pIKE, KaK IT0Ka3ajy Hallld HaOMIONEHUS, SBISIETCS
COKpallleHue MMeH Joneii. Bo3aMoxHo, 3T0 00yclIOB-
JICHO TeM, YTO MMEHa SIBJISIOTCS OJTHUMHU M3 CaMBbIX
4acTo yHoTpeOJsIeMbIX CJIOB B KOHTEKCTE OBITOBOTO
obeHuss. bonee Toro, oHM MPUOOPETAIOT OOJIee SIPKO
BBIPAXKEHHYIO 9MOIIMOHAILHYI0O OKPAacKy B COKpallleH-
HOoM BapmaHTe. Cpeau COKpallleHHBIX UMEH MOXHO
Ha3BaTh Takue npumepbl: Alexander — Alec(k), Isabella —
Bella/Bel, Elisabeth — Betty/Betsey/Betsy/ Bessie/Bessy/
Bess/Elsie/Liza/Lizzie/Liz, Daniel — Dannie/Dan,
Michael — Mike/ Micky, Philip — Phil/Pip, Christina/
Christine — Christie/Christy/Tina u T. I.

SI3pIKOBast KOHOMMUS TIOSIBJIIETCSI MU B CO3MaHUU
HOBBIX 1LIeJIbBHOO(OPMJICHHBIX HOMUHATUBHBIX €IMHUII
B cdepe OBITOBOrO OOIIEeHUS, 0Opa30BaHHBIX ITyTEeM
cioxeHus. Hampumep, cyllieCTBUTENbHBIC mancation
(man + vacation), brunch (breakfast + lunch),
yummilicious (yummy + delicious), bromance (brother +
romance), TOe CIOBapHbIC €IWMHUIIBI C IIOMETOU collog
00pa3oBaHBl B pe3yJbTaTe COCAMHEHUS ABYX CYIIE-
CTBUTENIbHBIX pas3NnyHoii cemMaHTHMKU. K 3TOi1 1on-
TpyIIle PAa3rOBOPHBIX €AWHUL OTHOCUTCS U CYLLECTBU-
TEJIbHOE $mMO0g, KOTOpPOE SIBISICTCSI MTOTOM CTSIKEHUS
aTpuOyTUBHOM TpyIIbl smoke + fog. I HakoHell, cpaB-
HUTEJIbHO HEAaBHMUIA HEOJOru3M Brexit, KOTOPBIA M3
AHTJIMICKOTO $I3bIKa CTPEMUTEIbHO IPOHUK B ApPYyTHE
€BpOIIeicKHe SI3BIKM B 3IIOXY IJ100aTn3allvu;

(1) — Ah, Dave!!! I can’t believe you stole this first
pressing of Aladdin Sane from your record store for
me. We were just talking about this the other night.

— No sweet, pal.

— That is some full-on bromance. You are the man
(Fitch 2007, p. 63).

(2) When I had her try pho she thought it was so
yummilicious that she began to eat it every day for
lunch and dinner for weeks! (Fitch 2007, p. 39).

BeiBoapl

IMTonBons mtorm HaGMIOAEHUSIM B chepe IKOHOMUU
SI3BIKOBBIX CPEIICTB Ha MaTepHuajle COBPEMEHHOTO aHT-
JIMIACKOTO sI3BIKa B KOHTEKCTE OBITOBOTO OOIIECHUS,
MOXHO CIleJIaTh CJEAYIOI[e BBIBOABI: pa3roBOpHas
peub M300MIIyeT Pa3HOTO poaa SI3BIKOBBIMHU €IMHMIIA-
MM, L0 YIOTpeOJeHNs KOTOPHIX SIBIsSeTCsl cOepe-
XEHME YCWIMI Ha BCEX YPOBHSX S3bIKOBOM CHUCTEMBI.
Ha cuHTaKcMYecKOM YpOBHE 3KOHOMHUS OCYIIECTBIISI-
eTcd B BMIE DJUIAICHCA, a TAKXKe 3a CYET aKTUBHOTO
HCIIOJTb30BaHUST BTOPUYHO-TIPEINKATUBHBIX KOHCTPYK-
uuii. Ha ¢doHeTnyeckoM ypoBHE NMPUHLMIT JUHTBUC-
TUYECKON 3KOHOMMHM HAXOIMT CBOE OTpakeHUE B Ta-
KHX TIpolieccax, KaK aCCUMWWISILIMS, agallTalus, KaJe-
CTBeHHAsI M KOJIMYecTBeHHas peaykums. Ha mopdo-
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JIOTUYECKOM ypOBHe — B omnpouieHun. Ha nexkcuue-
CKOM ypOBHE B HauOOJbllIei CTeNeHN TeHASHLIUS KO-
HOMMU SI3BIKOBBIX CPEACTB BBIpaXkaeTcsl B IMpoleccax
BTOPMYHON HOMMHALIMM uau abOpeBuauuu. JJaHHBIE
CpeICTBa CIIOCOOCTBYIOT 00Jiee SKOHOMHOMY M OIlepa-
TUBHOMY OCYILECTBJICHUIO aKTa KOMMYHMKAaIIUU.

CpencTsa peanusalMy JUHTBUCTUYECKON SKOHOMUU
He MCYEPIbIBAIOTCSA MPUBEACHHBIMU BBILIE, B HACTOS -
lell craThbe IMpoaHaJu3UpPOBaHbI HamboJee pacHpocCT-
paHeHHbIe CMOCOObI aKTyaau3aluu 3aKOHA 3KOHOMUU
SI3BIKOBBIX CPEJICTB Ha MaTepuaie CTUJIM30BAaHHOM pas-
TOBOPHOM KOMMYHHUKALIMM, IPEICTABJICHHOM IIpUME-
paMM U3 aHIJIUICKOTO ApaMaTypruyeckKoro JUajoTH-
YeCKOro KOHTUHYYMa.

Ncroynukn (aKTHIecKOro marepHaia

Fitch 2007 — Fitch G. I like Mine with a Kiss. London:
Oberon Books, 2007. 96 p.

Hawkins 2015 — Hawkins P. The girl on the train.
London: Riverhead Books, 2015. 330 p.

Modern English Drama 1984 — Modern English Drama.
M.: Raduga Publishers, 1984. 479 p.

Williams 2002 — Williams R. Sing Yer Heart Out for
the Lads. London: A&C Black, 2002. 112 p.

bubanorpaduyeckuii cnucox

Hess-Lutich 1985 — Hess-Lutich E.W.B. Dramatic
Discourse. Amsterdam: Philadelphia, 1985. P. 199—214.

Lakoff 2000 — Lakoff R. The Language war. London,
2000. P. 150—198.

Onions 2010 — Onions C. T. The Shorter Oxford English
Dictionary. Oxford: Clarendon, 2010. 671 p.

Passy 1891 — Passy P. Etude sur les changements
phon&iques et leurs caractfcres gendraux. Paris, 1891. 270 p.

AnexceeB 2013 — AnekceeB /I.M. AGOpeBUaTypbl Kak
HOBBIH THII cyioB. M., 2013. 370 c.

ApHoubn 2015 — AprHoabpas H.B. JleKCUKOJIOTHUS
COBPEMEHHOTI0 aHIIMIiCKOro s13b1ka. M.: dmnHTa, 2015. 384 ¢.

bonysn ne Kyprene 2018 — boaysH ne Kyprene HU.A.
M30panHble TpyObI 11O 0011IeMY s13bIKo3HaHMIo. M.: FOpaiiT,
2018. 391 c.

boropoauuikuii 2012 — Bboropoauukuit B.A. O0wuit
Kypc pycckoii rpamMmatuku. M.: Kuura o TpeboBaHuio,
2012. 574 c.

Bapdonomeesa 2007 —  BapgoiomeeBa  U.B.
AOOpeBuaTypbl COBPEMEHHOI'0 QHIJIMMCKOIO $I3bIKa:
KOTHUTUBHO-AUCKYPCUBHBIN aCIeKT: aBToped. INC. ... KaHI.
dunon. Hayk: 10.02.04 / 1.B. BapdonomeeBa. M., 2007.
168 c.

Ecnepcen 2015 — EcmepceH O. ®unocodus
rpammatuku. M.: KomKHura, 2015. 405 c.

3emckag 1992 — 3emckas E.A. CioBooGpa3o-
BaHUeE Kak JesaTeabHoCcTh. M.: Briciag mkona, 1992. 220 c.

3unbkoBcKkasg 2015 — 3uHbKOBCKas A.B.
dpaMaTyprudecKuil IUCKypC KaK CTaTyCHO HOBOE
IUCKYypCUBHOE oOpa3oBaHue // BecTHUK AnbIreiickoro
rocyaapctBeHHoro yHuBepcuteTta. 2015. Ne 2 (153).
C. 36—42. URL: http://vestnik.adygnet.ru/files/2015.2/
3736/36-42.pdf.

Jlumanosckasgs 2011 — JlumaHoBckas MU.b.
B3anMopeiicTBUe aHTJIOS3BIYHOTIO APaMaTypruuecKoro

IHUCKypca ¢ (PyHKIIMOHAIbHBIM MOTEHIIMAJIOM aBTOPCKOM
pemapku // BectHuk CamapcKoro rocynapcTBEHHOTO
yauBepcutera. 2011. Ne 1 (82). Y. 1. C. 225—230. URL:
http://journals.ssau.ru/index.php/hpp/article/view/3610.

Morunesckuii 1965 — Morunesckuii P. M. AGGpeBuarivist
KaK JIMHTBUCTUIECKOE SIBJICHUE: TUC. ... KaHII. (PHION. HayK.
Camapkani, 1965. 365 c.

IMemkoBckuit 2013 — IlemikoBckuii A.M. Pycckuii
CHUHTaKCcuC B HaydHOM ocielieHnn. M.: IPODA, 2013. 543 c.

Crapocruna, XapbkoBckast 2014 — Crapoctuna 10.C.,
XappkoBckass A.A. IluHaMuKa HEraTMBHOM OLIEHKU B
AHTJIOS3BIYHOM JpaMaTypruyeckoM muckypce. IIpara:
Sociosfera-CZ, 2014. 140 c.

References

Hess-Lutich 1985 — Hess-Lutich E.W.B. Dramatic
Discourse. Amsterdam: Philadelphia, 1985, pp. 199—214
[in English].

Lakoff 2000 — Lakoff R. The Language war. London,
2000, pp. 150—198 [in English].

Passy 1891 — Passy P. Etude sur les changements
phon&iques et leurs caractfcres gendraux. Paris, 1891,
270 p. [in French].

Alekseev 2013 — Alekseev D.I. Abbreviatury kak novyi
tip slov [Abbreviations as a new type of words]. M., 2013,
370 p. [in Russian].

Arnold 2015 — Armnold 1. V. Leksikologiya sovremennogo
angliiskogo yazyka [Lexicology of modern English]. M.:
Flinta, 2015, 384 p. [in Russian].

Baudouin de Courtenay 2018 — Baudouin de
Courtenay 1.A. Izbrannye trudy po obshchemu
vazykoznaniyu [Selected Works on General Linguistics].
M.: Yurait, 2018, 391 p. [in Russian].

Bogoroditskii 2012 — Bogoroditskii V.A. Obshchii kurs
russkoi grammatiki [General course of Russian grammar].
M.: Kniga po Trebovaniyu, 2012, 574 p. [in Russian].

Jespersen 2015 — Jespersen O. Filosofiya grammatiki
[Essentials of English Grammar]. M.: KomKniga, 2015,
405 p. [in Russian].

Zinkovskaya 2015 —  Zinkovskaya A.V.
Dramaturgicheskii diskurs kak statusno novoe diskursivnoe
obrazovanie [Dramatic discourse as a basically new
discursive formation]. Vestnik Adygeiskogo
gosudarstvennogo universiteta [The Bulletin of Adyghe
State University: Internet Scientific Journal], 2015, no. 2
(153), pp. 36—42. Available at: http://vestnik.adygnet.ru/
files/2015.2/3736/36-42.pdf [in Russian].

Limanovskaya 2011 — Limanovskaya 1.B.
Vzaimodeistvie angloyazychnogo dramaturgicheskogo
diskursa s funktsional’nym potentsialom avtorskoi remarki
[Interrelation of English dramatic discourse and functional
potential of the author’s remarks]. Vestnik Samarskogo
gosudarstvennogo universiteta [Vestnik of Samara State
University], 2011, no. 1 (82), pp. 225—230. Available at:
http://journals.ssau.ru/index.php/hpp/article /view/3610
[in Russian].

Peshkovsky 2013 — Peshkovsky A.M. Russkii sintaksis
v nauchnom osveshchenii [Russian syntax in scientific
coverage|. M.: DROFA, 2013, 543 p. [in Russian].

Starostina, Kharkovskaya 2014 — Starostina Yu.S.,
Kharkovskaya A.A. Dinamika negativnoi otsenki v
angloyazychnom dramaturgicheskom diskurse [Dynamics
of negative evaluation in the English dramatic discourse].
Praga: Sociosfera-CZ, 2014, 140 p. [in Russian].





