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ÀÍÍÎÒÀÖÈß
Ñòàòüÿ ïîñâÿùåíà ÿâëåíèþ ýêîíîìèè è ôîðìàì åå ðåàëèçàöèè íà âñåõ óðîâíÿõ ÿçûêîâîé ñèñòåìû

â êîíòåêñòå áûòîâîãî îáùåíèÿ, îñíîâíûìè õàðàêòåðèñòèêàìè êîòîðîãî ÿâëÿþòñÿ ñòðåìëåíèå
ãîâîðÿùåãî ñóáúåêòà ê ìèíèìèçàöèè óñèëèé â ïðîöåññå ïîëüçîâàíèÿ ÿçûêîì è îáåñïå÷åíèå
ýôôåêòèâíîñòè ðå÷åâîãî âçàèìîäåéñòâèÿ âñåõ ÿçûêîâûõ åäèíèö. Ñïîñîáû àêòóàëèçàöèè çàêîíà
ýêîíîìèè ÿçûêîâûõ ñðåäñòâ âûïîëíÿþò îïðåäåëåííûå ôóíêöèè â îïðåäåëåííûõ òèïàõ äèñêóðñà è
èãðàþò îñîáåííî âàæíóþ ðîëü â ýïîõó èíôîðìàöèîííîãî âçðûâà, êîãäà âîçðàñòàåò íåîáõîäèìîñòü
îïåðàòèâíîãî ðåàãèðîâàíèÿ íà ìíåíèÿ è äåéñòâèÿ ïàðòíåðîâ ïî îáùåíèþ. Öåëüþ èññëåäîâàíèÿ
ñòàëî âûÿâëåíèå ÿçûêîâûõ õàðàêòåðèñòèê è ñîñòàâà ñðåäñòâ ÿçûêîâîé ýêîíîìèè àíãëèéñêîãî ÿçûêà
â áûòîâîé êîììóíèêàöèè, à òàêæå îïèñàíèå ðîëè äàííûõ ñðåäñòâ ÿçûêîâîé ýêîíîìèè â àíàëèçèðóåìîì
òèïå àíãëîÿçû÷íîãî äèñêóðñà. Ìàòåðèàëîì èññëåäîâàíèÿ ïîñëóæèëè ïðîèçâåäåíèÿ ñîâðåìåííîé
àíãëîÿçû÷íîé äðàìàòóðãèè êîíöà ÕÕ – íà÷àëà XXI â. Â õîäå ðàáîòû èñïîëüçîâàëèñü ìåòîäû
ëèíãâèñòè÷åñêîãî îïèñàíèÿ, ñòðóêòóðíî-ñèíòàêñè÷åñêîãî è ñåìàíòèêî-ñèíòàêñè÷åñêîãî àíàëèçà.

Íà ñåãîäíÿøíèé äåíü èçó÷åíèå ýêîíîìèè íå îãðàíè÷èâàåòñÿ òîëüêî ôîíåòèêîé, êàê áûëî íà
íà÷àëüíîì ýòàïå, íî ðàñïðîñòðàíÿåòñÿ íà ìîðôîëîãèþ, ñèíòàêñèñ è â íàèáîëüøåé ñòåïåíè íà ëåêñèêó,
íà óðîâíå êîòîðîé ðåàëèçóåòñÿ êîììóíèêàòèâíàÿ ôóíêöèÿ ÿçûêà. Íà ñèíòàêñè÷åñêîì óðîâíå ïðèíöèï
ëèíãâèñòè÷åñêîé ýêîíîìèè îñóùåñòâëÿåòñÿ â âèäå ýëëèïñèñà, à òàêæå çà ñ÷åò àêòèâíîãî èñïîëüçîâàíèÿ
âòîðè÷íî-ïðåäèêàòèâíûõ êîíñòðóêöèé. Íà ôîíåòè÷åñêîì óðîâíå ýêîíîìèÿ ðåàëèçóåòñÿ ïðè ïîìîùè
àññèìèëÿöèè, àäàïòàöèè, êà÷åñòâåííîé è êîëè÷åñòâåííîé ðåäóêöèè. Íà ìîðôîëîãè÷åñêîì óðîâíå –
â îïðîùåíèè. Íà ëåêñè÷åñêîì óðîâíå ãëàâíûì îáðàçîì òåíäåíöèÿ ýêîíîìèè ÿçûêîâûõ ñðåäñòâ
íàõîäèò âûðàæåíèå â òàêèõ ïðîöåññàõ, êàê âòîðè÷íàÿ íîìèíàöèÿ èëè àááðåâèàöèÿ.

Êëþ÷åâûå ñëîâà: ïðèíöèï ýêîíîìèè, äèàëîãè÷åñêàÿ ðå÷ü, ìèíèìóì óñèëèé, óðîâíè ÿçûêîâîé
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ABSTRACT
Some universal tends and trends in the sphere of linguistic economy at the lexical level are considered in

the present article based on everyday communication contexts within the stylized colloquial fragments from
modern English drama discourse.

Moreover discursive markers providing the adequate interpretation of linguistic economy means and ways
are discussed in view of the vital necessity to communicate effectively with minimum of speech efforts in the
epoch of globalization.

The purpose of this work was to identify the language characteristics and composition of the economical
linguistic means of the English language in everyday communication, as well as to describe their role in the
analyzed type of English discourse. Detailed study of the principle of linguistic economy was made on the
material of contemporary English and American playwrights of the end of ÕÕ – the beginning of XXI
centuries. The methods of linguistic description, structural-syntactic and semantic-syntactic analysis are
used in the article.

During the research the following overall findings are revealed: the compression in the modern English
language is a highly efficient mean of linguistic economy. At the syntactical level of the linguistic system the
concept of economy is implemented in ellipsis, as well as secondary predicative constructions. At the
phonetic level, the principle of linguistic economy is reflected in such factors as assimilation, adaptation,
qualitative and quantitative reduction. At the morphological level-in the survey. At the syntactical level (the
phrase level) the linguistic economy is expressed in abbreviation. The research materials provide a wide field
for further investigation on the linguistic economy in constantly changing everyday communication.

Key words: principle of economy, dialogical speech, minimum of efforts, levels of linguistic system.
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Ââåäåíèå

Ôóíêöèîíèðîâàíèå è ðàçâèòèå ÿçûêà ðåãóëè-
ðóåòñÿ ïðîèñõîäÿùèìè â íåì ïðîöåññàìè, îäíàêî
óðîâåíü ðàñïðîñòðàíåíèÿ ýòèõ ïðîöåññîâ ðàçíûé:
îäíè íîñÿò óíèâåðñàëüíûé õàðàêòåð è èìåþò ìåñ-
òî âî âñåõ ÿçûêàõ, äðóãèå ïðèñóùè îòäåëüíûì ÿçû-
êàì. Îäíèì èç óíèâåðñàëüíûõ ïðîöåññîâ ÿçûêî-
âîãî ôóíêöèîíèðîâàíèÿ ÿâëÿåòñÿ ïðèíöèï ýêîíî-
ìèè, êîòîðûé èçó÷àëè êàê îòå÷åñòâåííûå, òàê
è çàðóáåæíûå ëèíãâèñòû.

Àêòóàëüíîñòü îáðàùåíèÿ ê ïðîáëåìå ëèíãâèñ-
òè÷åñêîé ýêîíîìèè çàêëþ÷àåòñÿ â ïîâûøåííîì èí-
òåðåñå íàó÷íîé îáùåñòâåííîñòè ê âûÿâëåíèþ
ñðåäñòâ óñêîðåíèÿ ïåðåäà÷è èíôîðìàöèè, âûÿñíå-
íèþ ïîòåíöèàëà ýêîíîìèè ÿçûêîâûõ ñðåäñòâ â ñâåòå
íîâûõ ðåàëèé ñîâðåìåííîé ãëîáàëèçàöèè. Â áûòî-
âîì îáùåíèè îáúåêòèâíî ñóùåñòâóþò óñëîâèÿ
è ïðè÷èíû äëÿ ÿçûêîâîé ýêîíîìèè, ïîñêîëüêó èìåí-
íî â óñëîâèÿõ áûòîâîãî îáùåíèÿ âîçíèêàåò íåîá-
õîäèìîñòü îïåðàòèâíîé ðåàêöèè êîììóíèêàíòîâ.

Ìàòåðèàë èññëåäîâàíèÿ ïî äðàìàòóðãè÷åñêîìó
äèñêóðñó ïðåäñòàâëåí â íàñòîÿùåé ðàáîòå îáðàçöà-
ìè ñòèëèçîâàííîé àíãëèéñêîé ðàçãîâîðíîé ðå÷è

èç ñîâðåìåííîé àíãëîÿçû÷íîé äðàìû (Fitch 2007;
Hawkins 2015; Modern English Drama 1984; Williams
2002).

Íàøå îáðàùåíèå ê ñîâðåìåííîìó àíãëîÿçû÷íî-
ìó äðàìàòóðãè÷åñêîìó äèñêóðñó ïðè àíàëèçå ÿçû-
êîâîé ýêîíîìèè îáúÿñíÿåòñÿ òåì, ÷òî áàçîâîé ñî-
ñòàâëÿþùåé âûøåóêàçàííîãî äèñêóðñèâíîãî ïðî-
ñòðàíñòâà ÿâëÿåòñÿ äèàëîã. Êàê îòìå÷àåò À.Â. Çèíü-
êîâñêàÿ, «äðàìàòóðãè÷åñêèé äèñêóðñ ïðåäñòàâëåí,
ïðåæäå âñåãî, äèàëîãè÷åñêèì äèñêóðñîì â åãî êîì-
áèíèðîâàííîé óñòíî-ïèñüìåííîé ðåàëèçàöèè»
[Çèíüêîâñêàÿ 2015, ñ. 39]. È.Á. Ëèìàíîâñêàÿ ãîâî-
ðèò î òîì, ÷òî äèàëîãè÷åñêèå ôðàãìåíòû àíãëî-
ÿçû÷íîé ïüåñû ñëåäóåò ðàññìàòðèâàòü êàê «ïèñü-
ìåííóþ ôèêñàöèþ ðàçãîâîðíîé ðå÷è, îñîáåííîñòè
êîòîðîé äðàìàòóðãè ñòðåìÿòñÿ âîññîçäàòü â ñâîèõ
ïðîèçâåäåíèÿõ â ñòèëèçîâàííîì ôîðìàòå, ìàêñè-
ìàëüíî òî÷íî âîñïðîèçâîäÿ ëåêñè÷åñêèå è ãðàììà-
òè÷åñêèå îñîáåííîñòè ðàçãîâîðíîé ðå÷è» [Ëèìà-
íîâñêàÿ 2011, ñ. 226]. Â õîäå îïèñàíèÿ ïðàãìàëèí-
ãâèñòè÷åñêîãî ïîäõîäà ê àíàëèçó äèàëîãè÷åñêèõ
êîìïëåêñîâ â ñîâðåìåííîé àíãëîÿçû÷íîé äðàìà-
òóðãèè Þ.Ñ. Ñòàðîñòèíà è À.À. Õàðüêîâñêàÿ óò-
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âåðæäàþò, ÷òî, íåñìîòðÿ íà îïðåäåëåííóþ õóäî-
æåñòâåííóþ òðàíñôîðìàöèþ ðàçãîâîðíîé ðå÷è,
äðàìàòóðãè÷åñêèé äèñêóðñ íà íàñòîÿùåì ýòàïå ñâî-
åãî ðàçâèòèÿ âïîëíå äîñòîâåðíî îòðàæàåò ÷åðòû
æèâîãî àíãëèéñêîãî ÿçûêà, ïîñêîëüêó ñòèëèçîâàí-
íûå äèàëîãè äðàìàòóðãè÷åñêèõ ïðîèçâåäåíèé îò-
ðàæàþò îáùóþ óïîòðåáèòåëüíîñòü êîíñòðóêöèé
â ñôåðå æèâîé ðàçãîâîðíîé ðå÷è [Ñòàðîñòèíà, Õàðü-
êîâñêàÿ 2014, ñ. 26].

Òàêæå, ïî ìíåíèþ ðÿäà çàðóáåæíûõ ëèíãâèñ-
òîâ (E. Õåññ-Ëþòè÷, Ä. Áóðòîí), äèàëîã â äðàìà-
òóðãè÷åñêîì ïðîèçâåäåíèè ñëåäóåò ñ÷èòàòü ñîñðå-
äîòî÷åíèåì íàèáîëåå õàðàêòåðíûõ ÷åðò åñòåñòâåí-
íîé ðàçãîâîðíîé ðå÷è, ïîñêîëüêó ãåðîè ïüåñ îá-
ùàþòñÿ â ðàìêàõ ïðàãìàòè÷åñêîé ñèòóàöèè, ýêâè-
âàëåíòíîé ïîâñåäíåâíîìó ðàçãîâîðíîìó äèñêóðñó.
Âñëåäñòâèå ýòîãî ðå÷åâûå àêòû äðàìàòóðãè÷åñêèõ
ïðîèçâåäåíèé íå ñëåäóåò ðàññìàòðèâàòü â òåðìè-
íàõ àâòîðñêîãî îáðàùåíèÿ ê ÷èòàòåëþ, à ðåêîìåí-
äóåòñÿ èíòåðïðåòèðîâàòü èõ èñêëþ÷èòåëüíî êàê
âàðèàíò ðàçãîâîðíîãî äèñêóðñà [Hess-Lutich 1985,
p. 202]. Ñëåäîâàòåëüíî, ïî÷òè âñå, ÷òî ìû íàáëþ-
äàåì â àíãëîÿçû÷íîì õóäîæåñòâåííîì äèàëîãå,
ìîæíî âñòðåòèòü è â ñïîíòàííîé óñòíîé ðå÷è, ïî-
ýòîìó äèàëîãè â äðàìàõ ìîæíî ñ÷èòàòü íàäåæíûì
èñòî÷íèêîì ïðè èçó÷åíèè ëåêñèêî-ãðàììàòè÷åñêèõ
îñîáåííîñòåé àíãëèéñêîé ðàçãîâîðíîé ðå÷è. Ïðè
ýòîì ìû äîïóñêàåì, ÷òî íà ôîíåòèêî-èíòîíàöèîí-
íîì óðîâíå îïðåäåëåííûå ïîòåðè íåèçáåæíû, íî
îíè òàêæå ÷àñòî íàõîäÿò îòðàæåíèå â ñòèëèçîâàí-
íîé ðàçãîâîðíîé ðå÷è, ñîçäàííîé òâîð÷åñêèìè óñè-
ëèÿìè ñîâðåìåííûõ äðàìàòóðãîâ-ðåàëèñòîâ.

Ñòåïåíü ðàçðàáîòàííîñòè ïðîáëåìû

ßâëåíèå ýêîíîìèè â ÿçûêå è ðå÷è àêòèâíî èçó-
÷àëè òàêèå îòå÷åñòâåííûå ëèíãâèñòû, êàê È.À. Áî-
äóýí äå Êóðòåíå, Â.À. Áîãîðîäèöêèé, À.Ì. Ïåø-
êîâñêèé.

È.À. Áîäóýí äå Êóðòåíå ïèñàë: «ßçûêîâàÿ æèçíü
ÿâëÿåòñÿ íåïðåðûâíîé îðãàíè÷åñêîé ðàáîòîé…
À â îðãàíè÷åñêîé ðàáîòå ìîæíî çàìåòèòü ñòðåìëå-
íèå ê ýêîíîìèè ñèë è ê íåðàñòðà÷èâàíèþ èõ áåç
íóæäû, ñòðåìëåíèå ê öåëåñîîáðàçíîñòè óñèëèé
è äâèæåíèé, ñòðåìëåíèå ê ïîëüçå è âûãîäå» [Áî-
äóýí äå Êóðòåíå 2018, c. 226].

Ó÷åíèê è ïîñëåäîâàòåëü È.À. Áîäóýíà äå Êóð-
òåíå Â.À. Áîãîðîäèöêèé òàêæå íåîäíîêðàòíî îòìå-
÷àë òåíäåíöèè ê ýêîíîìèè â ÿçûêå, ê êîòîðûì îí
îòíîñèë ýëåìåíòû ïîäðàçóìåâàíèÿ, îïðîùåíèÿ
â ñî÷åòàíèè ñëîâ, óäîáîñî÷åòàåìîñòü çâóêîâ, ïðî-
ÿâëåíèå «ýêîíîìèè ñèë â æèçíè ïðîñòîãî íåðàñ-
ïðîñòðàíåííîãî ïðåäëîæåíèÿ… êîãäà òîò èëè èíîé
÷ëåí ïðåäëîæåíèÿ îïóñêàåòñÿ, åñëè îí ñàì ñîáîþ
ÿñåí, ïî óñëîâèÿì ðàçãîâîðà» [Áîãîðîäèöêèé 2012,
ñ. 217], ïîäðàçóìåâàÿ õàðàêòåðíûé äëÿ ðàçãîâîð-
íîé ðå÷è ýëëèïñèñ.

Ìûñëè, âûñêàçàííûå Â.À. Áîãîðîäèöêèì, â çíà-
÷èòåëüíîé ìåðå ñîçâó÷íû èäåÿì À.Ì. Ïåøêîâñêî-
ãî, êîòîðûå îí îáîáùèë â ñâîåé ðàáîòå «Ðóññêèé
ñèíòàêñèñ â íàó÷íîì îñâåùåíèè». Îñíîâíîå âíè-
ìàíèå ýòîò ó÷åíûé óäåëÿåò ýêîíîìèè, èìåþùåé
ìåñòî â äèàëîãè÷åñêîé ðå÷è. Ñóòü åãî òåîðèè çà-
êëþ÷àåòñÿ â òîì, ÷òî â ïðîöåññå êîììóíèêàöèè

ñîáåñåäíèêè, îïèðàÿñü íà ñèòóàöèþ, ïîñòîÿííî
îïóñêàþò íå òîëüêî îòäåëüíûå ñëîâà, íî è öåëûå
ïðåäëîæåíèÿ, îäíàêî ïðåêðàñíî ïîíèìàþò äðóã
äðóãà. Îíè ïî÷òè íèêîãäà íå ãîâîðÿò äðóã ñ äðó-
ãîì ðàçâåðíóòûìè ôðàçàìè. À.Ì. Ïåøêîâñêèé íà
ýòîì îñíîâàíèè äåëàåò âûâîä, ÷òî ðå÷åâàÿ äåÿòåëü-
íîñòü ëþäåé ðåãóëèðóåòñÿ îïðåäåëåííûì çàêîíîì,
ñïîñîáñòâóþùèì ýêîíîìèè ðå÷åâûõ óñèëèé ãîâî-
ðÿùèõ: «Îïóùåíèå òîãî, ÷òî äàíî â ìûñëè îáñòà-
íîâêîé ðå÷è èëè îáùíîñòüþ ïðåäûäóùåãî îïûòà
ãîâîðÿùèõ, ñîñòàâëÿåò íîðìó äëÿ ÿçûêà è îáúÿñ-
íÿåòñÿ çàêîíîì âñåé íàøåé äåÿòåëüíîñòè, à íå òîëü-
êî ðå÷åâîé: çàêîíîì ýêîíîìèè ñèë» [Ïåøêîâñêèé
2013, ñ. 139].

Èçó÷åíèå íàó÷íîé ëèòåðàòóðû ïî ýòîé òåìå ïî-
êàçûâàåò, ÷òî ÿâëåíèåì ýêîíîìèè â ÿçûêå è ðå÷è
àêòèâíî çàíèìàëèñü è åâðîïåéñêèå ó÷åíûå –
À. Ìàðòèíå, Ð. Àâåíàðèóñ, Ý. Ìàõ, Ï. Ïàññè,
Â. Óèòíè, Ã. Ñóèò, Î. Åñïåðñåí è ðÿä äðóãèõ èñ-
ñëåäîâàòåëåé, ñðåäè êîòîðûõ ìîæíî îáíàðóæèòü êàê
ôèëîñîôîâ, òàê è ÿçûêîâåäîâ.

Òàê, Ï. Ïàññè íàçûâàåò äâå ïðè÷èíû ýêîíîìèè
ÿçûêîâûõ ñðåäñòâ:

1) ÿçûê ïîñòîÿííî ñòðåìèòñÿ îñâîáîäèòüñÿ îò
ëèøíåãî;

2) ÿçûê ïîñòîÿííî ñòðåìèòñÿ âûäåëèòü íåîáõî-
äèìîå [Passy 1891, p. 228].

Î. Åñïåðñåí ñâÿçûâàåò ðå÷åâóþ ýêîíîìèþ ñ «òå-
îðèåé ïðîãðåññà». Îí ñ÷èòàë, ÷òî ðàçâèòèå àíãëèé-
ñêîãî ÿçûêà îò ôëåêñèè ê àíàëèòèçìó ÿâëÿåòñÿ ïðî-
ãðåññèâíûì ïðîöåññîì, ïîñêîëüêó ýêîíîìíûå ÿçû-
êè äîñòèãàþò áîëüøåé âûðàçèòåëüíîñòè ïðè íàè-
ìåíüøåé çàòðàòå óñèëèé [Åñïåðñåí 2015, ñ. 239].

Ïðèíèìàÿ âî âíèìàíèå âûøåèçëîæåííîå, îñî-
áûé èíòåðåñ äëÿ íàñ ïðåäñòàâëÿåò àíàëèç îñíîâ-
íûõ ñïîñîáîâ ÿçûêîâîé ýêîíîìèè, êîòîðûå èñïîëü-
çóþò ãåðîè ñîâðåìåííîé àíãëîÿçû÷íîé äðàìû
â ñèòóàöèÿõ íåïðèíóæäåííîãî ëè÷íîñòíî-îðèåí-
òèðîâàííîãî îáùåíèÿ. Íåïðèíóæäåííîñòü è ñïîí-
òàííîñòü ðàçãîâîðíîé ðå÷è ïðîÿâëÿþòñÿ â îòáîðå
ñðåäñòâ íà âñåõ óðîâíÿõ ÿçûêîâîé ñèñòåìû.
Cèíòàêñè÷åñêîå ñâîåîáðàçèå ðàçãîâîðíîé ðå÷è ïðî-
ÿâëÿåòñÿ â èñïîëüçîâàíèè êîðîòêèõ ïðîñòûõ ïðåä-
ëîæåíèé, ñëåäóþùèõ äðóã çà äðóãîì. Ðàññìîòðèì
ïðèìåð:

(1) I get out of bed. I’m naked. I catch sight of
myself in the full-length mirror on the wardrobe. My
hands are trembling. Mascara is smeared over my
cheekbones and I have a cut on my lower lip. There are
bruises on my legs. I feel sick (Hawkins 2015, p. 62).

Íåâîçìîæíîñòü ïðîäóìûâàíèÿ ôðàç äî èõ ïðî-
ãîâàðèâàíèÿ ìåøàåò øèðîêî èñïîëüçîâàòü â ðàçãî-
âîðíîé ðå÷è ðàçâåðíóòûå è ñëîæíûå ïðåäëîæåíèÿ.
Â óñëîâèÿõ íåïîñðåäñòâåííîãî ïåðñîíàëüíîãî îá-
ùåíèÿ òàêàÿ ðå÷ü åñòåñòâåííà, òàê êàê îáúåìíûå
ïðåäëîæåíèÿ óñëîæíÿþò âîñïðèÿòèå. Äèàëîãè÷å-
ñêèé õàðàêòåð ðàçãîâîðíîé ðå÷è ïîçâîëÿåò îïóñ-
êàòü ôîíåòè÷åñêèå, ãðàììàòè÷åñêèå, ëåêñè÷åñêèå
ýëåìåíòû, ïîñêîëüêó èõ ýëèìèíàöèÿ íå ïðåïÿò-
ñòâóåò âçàèìîïîíèìàíèþ êîììóíèêàíòîâ, òàê êàê
ñóùåñòâóåò âîçìîæíîñòü îïîðû íà ðàíåå ïðîçâó-
÷àâøóþ èíôîðìàöèþ, íàïðèìåð:
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(1) – Is she merried?
 – Tara? No. Single.
– No boyfriend?
– Don’t think so. (Hawkins 2015, p. 74).
(2) – You can look at the file if you want.
– You trust me? (=Do you trust me?)
– Any reason I shouldn’t? (=Is there any reason

why I shouldn’t trust you?) (Fitch 2007, p. 21).
Îäíàêî ýëëèïñèñ – íå åäèíñòâåííûé ïðèìåð

ðå÷åâîé ýêîíîìèè â êîíòåêñòå áûòîâîãî îáùåíèÿ.
Ñèíòàêñè÷åñêîé ýêîíîìèè ñïîñîáñòâóþò è âòîðè÷-
íî-ïðåäèêàòèâíûå êîíñòðóêöèè, ïîñòðîåííûå íà
îñíîâå íåëè÷íûõ ôîðì ãëàãîëà, ñïîñîáíûå «ñâåð-
òûâàòü» ïðèäàòî÷íûå ïðåäëîæåíèÿ: I insist on your
coming (âìåñòî: I insist that you should come). Èí-
ôèíèòèâíûå, ïðè÷àñòíûå è ãåðóíäèàëüíûå êîíñò-
ðóêöèè òàêæå îáåñïå÷èâàþò êîìïðåññèþ ðàçëè÷-
íûõ âèäîâ ïðèäàòî÷íûõ ïðåäëîæåíèé:

(1) I consider him to be wrong (Èíôèíèòèâíàÿ
âòîðè÷íî-ïðåäèêàòèâíàÿ êîíñòðóêöèÿ) (Modern
English Drama 1984, p. 55).

(2) She was noticed looking at the sideboard and
with her engaging smile, leaned forward (Ïðè÷àñòíàÿ
âòîðè÷íî-ïðåäèêàòèâíàÿ êîíñòðóêöèÿ) (Hawkins
2015, p. 14).

(3) Forgive my saying it (Ãåðóíäèàëüíàÿ âòîðè÷-
íî-ïðåäèêàòèâíàÿ êîíñòðóêöèÿ) (Fitch 2007, p. 27).

Íà ôîíåòè÷åñêîì óðîâíå â óñëîâèÿõ ðàçãîâîð-
íîãî îáùåíèÿ íàáëþäàþòñÿ óáûñòðåíèå òåìïà, ýê-
ñïðåññèâíîñòü, ýìîöèîíàëüíîñòü ðå÷è, íåïîëíîå
ïðîèçíîøåíèå çâóêîâ è ñëîãîâ, óñèëåíèå ðåäóê-
öèè ãëàñíûõ çâóêîâ, àññèìèëÿöèÿ ñîãëàñíûõ çâó-
êîâ. Íàïðèìåð, â àíãëèéñêîé ðàçãîâîðíîé ðå÷è
ìîæíî óñëûøàòü:

(1) Doncha know the sky is blue (don’t you
know) (Fitch 2007, p. 89).

(2) – Want to come up to my room and finish
Shrek!? 

– Gotta go (=got to go) [Hawkins 2015, p. 279).
(3) I shoulda told you (= should have) (Hawkins

2015, p. 394).
(4) They coulda got cold when they were riding the

subway (= could have) (Fitch 2007, p. 63).
(5) You oughtta know (= ought to) (Fitch 2007,

p. 23).
(6) Gimmie your hand, I’ll tell ya all the thruth (=

give me) (Hawkins 2015, p. 291).
(7)  Lemmie guess, she swindled money outta him! (=

let me; out of) (Fitch 2007, p. 17).
(8) How can I getta know her better? (= get

to) (Hawkins 2015, p. 157).
(9) Prolly you had too much vodka? (= probably)

(Hawkins 2015, p. 52).
(10) Ah, gotcha! You gonna capture the world! (=

got you) (Fitch 2007 , p. 73).
(11) We have just come outta library. = We have

just come out of library (Fitch 2007, p. 24).
(12) I wanna cuppa tea. = I want a cup of tea

(Williams 2002, p. 59).
(13)  “Hey, man, you schlemme have a bite of that

sandwich. I haven’t had lunch today  (= should let me)
(Fitch 2007, p. 26).

Íà ìîðôîëîãè÷åñêîì óðîâíå èññëåäîâàòåëè àí-
ãëèéñêîé ðàçãîâîðíîé ðå÷è îòìå÷àþò åå ìåñòîèìåí-

íûé õàðàêòåð, ïîñêîëüêó àêòèâíî óïîòðåáëÿþòñÿ
ïî÷òè âñå ðàçðÿäû ìåñòîèìåíèé, ñ ïîìîùüþ êîòî-
ðûõ ñîáåñåäíèêè îáîçíà÷àþò äðóã äðóãà, îáñóæäà-
åìûå ïðåäìåòû, çàäàþò âîïðîñû, óêàçûâàþò íà
ïðåäìåòû:

(1) If you’re very nice to her I dare say she’ll give
you a photograph of herself when you go (Fitch 2007,
p. 85).

(2) Hearing her name from his lips brought a lump
to my throat. I started down at the table, my hands
wrapped tightly around the mug.

«Yes», I said. I know her... a little. From the gallery.
He looked at me, waiting, expectant. I could see the

muscle flex in his jaw as he clenched his teeth. I searched
for words that wouldn’t come. I should have prepared
better (Hawkins 2015, p. 157).

Ñâîþ ñïåöèôèêó èìåþò è ãëàãîëüíûå ôîðìû.
Êàê èçâåñòíî, â àíãëèéñêîì ÿçûêå àíàëèòè÷åñêèå
ôîðìû ãëàãîëà ÷àñòî áûâàþò ìíîãîêîìïîíåíòíû-
ìè, âêëþ÷àÿ îò îäíîãî äî ÷åòûðåõ ñëîâ, íàïðèìåð:
The letter is being written at the moment èëè It will
have been posted by tomorrow. Äëÿ ðàçãîâîðíîé ðå÷è
òàêèå ôîðìû íåõàðàêòåðíû, â ïðîöåññå ðàçãîâîð-
íîãî îáùåíèÿ êîììóíèêàíòû ñòðåìÿòñÿ ê îòáîðó
áîëåå ëàêîíè÷íûõ ñðåäñòâ – ýòî ãëàãîëû â Present
èëè Past Simple, íàïðèìåð:

(1) Just because you’ve got no taste it doesn’t mean
we all have to follow suit. (Stanley gives Louise a look
which silences her then turns to Clive) (Modern English
Drama 1984, p. 67).

(2) Today, she doesn’t open the door, it’s him, the
husband. Tom, suited and booted, off to work. He looks
handsome in his suit – not Scott handsome, he’s smaller
and paler, and his eyes are a little too close together
when you see him up close – but he’s not bad (Paula
Hawkins, p. 38).

(3) I had a teacher at school who told me once that
I was a mistress of self-reinvention (Hawkins 2015,
p. 39).

Íåîôèöèàëüíûé õàðàêòåð áûòîâîãî îáùåíèÿ
îêàçûâàåò ñóùåñòâåííîå âëèÿíèå è íà îòáîð ëåê-
ñè÷åñêèõ ñðåäñòâ ÿçûêîâîé ýêîíîìèè.

Ïðåæäå âñåãî ýòî ñëîâà íåñëîæíîé ñåìàíòè÷å-
ñêîé ñòðóêòóðû (book, umbrella, table), ñòèëèñòè-
÷åñêè íåéòðàëüíàÿ îáùåëèòåðàòóðíàÿ ëåêñèêà ïî-
âñåäíåâíîãî óïîòðåáëåíèÿ, ðàçãîâîðíûå äóáëåòû-
ñèíîíèìû íåéòðàëüíûõ èëè âîçâûøåííûõ êíèæ-
íûõ åäèíèö, òàêèõ êàê, íàïðèìåð, guy; chap, pal,
fellow; mate – friend, associate, colleague:

(1) Come along, chaps, it’s for the big reveal (Fitch
2007, p. 68).

(2) Annie, you’re not just my girlfriend. You’re my
pal (Fitch 2007, p. 83).

Êîëëîêâèàëèçìû, ò. å. ëåêñè÷åñêèå åäèíèöû
ýìîöèîíàëüíî-ýêñïðåññèâíîé îêðàøåííîñòè, òðà-
äèöèîííî àññîöèèðóåìûå ñ ðàçãîâîðíûì ñòèëåì:
bang-up, not bad, peachy, slap-up, no-account, unreal:

(1) – Hey, how are you doing?
– Oh I’m just peachy (Fitch 2007, p. 19).
(2) I’ll tell you what, this meal, it’s not bad. It’s not

bad at all. Mmmm (Williams 2002, p. 13).
(3) Hey, I dig your new style! Where did you buy

that T-shirt? (Ýé, ÿ ïðîñòî òàùóñü îò òâîåãî íîâîãî
ñòèëÿ!) (Fitch 2007, p. 19).
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(4) I love this party! It’s just unreal! (Êàê æå ìíå
íðàâèòñÿ ýòà âå÷åðèíêà. Îíà ïðîñòî íåðåàëüíàÿ!)
(Fitch 2007, p. 18).

Êîëëîêâèàëèçìû â ñèëó ñòèëèñòè÷åñêîé ìàð-
êèðîâàííîñòè ñîçäàþò îñîáûé, «ðàçãîâîðíûé» êî-
ëîðèò àíãëèéñêîãî äèàëîãà.

Èç ôàêòà íåïîñðåäñòâåííîñòè îáùåíèÿ ñîáåñåä-
íèêîâ âûòåêàåò îñîáàÿ ðîëü îáðàùåíèé (bezzie,
buddy, cham, bro, man, matey), âûðàæàþùèõ ñòå-
ïåíü íåôîðìàëüíûõ îòíîøåíèé ìåæäó ñîáåñåäíè-
êàìè:

(1) Oh, man! (Modern English Drama 1984,
p. 166).

(2) Ahoy, matey! (Williams 2002, p. 78).
(3) Hello, my bezzie! (Fitch 2007, p. 8).
(4) Let’s go, bro! (Williams 2002, p. 56).
Ñàìûì àêòèâíî äåéñòâóþùèì è íàèáîëåå ïðî-

äóêòèâíûì â äàííûé ïåðèîä ðàçâèòèÿ àíãëèéñêî-
ãî ÿçûêà ñðåäñòâîì ðåàëèçàöèè ëèíãâèñòè÷åñêîé
ýêîíîìèè ÿâëÿåòñÿ àááðåâèàöèÿ (ASAP – as soon
as possible, VIP – very important person, Mon –
Monday). Â íàñòîÿùåå âðåìÿ ïîäðîáíî èçó÷åíû
ðàçëè÷íûå àñïåêòû äàííîãî ôåíîìåíà â ðàáîòàõ
Ð.È. Ìîãèëåâñêîãî [Ìîãèëåâñêèé 1965], Å.À. Çåì-
ñêîé [Çåìñêàÿ 1992], È.Â. Âàðôîëîìååâîé [Âàðôî-
ëîìååâà 2007]. Ðàçðàáîòàíà êëàññèôèêàöèÿ ñîêðà-
ùåíèé È.Â. Àðíîëüä è Å.Å. Êîðíèëîâîé [Àðíîëüä,
Êîðíèëîâà 2002]. Çà ðóáåæîì ýòîé ïðîáëåìîé çà-
íèìàëèñü Ðîáèí Ëàêîôô, ×àðëüç Òýëáîò Àíüîíç,
óòâåðæäàÿ, ÷òî ýêîíîìèÿ â ÿçûêå èãðàåò âàæíóþ
ðîëü, à àááðåâèàöèÿ – îäíà èç ñòîðîí äàííîãî ïî-
íÿòèÿ [Lakîff 2000, p. 156].

Ïî ìíåíèþ Ä.È. Àëåêñååâà, «àááðåâèàöèÿ –
ñëîæíîå, ìíîãîãðàííîå ÿâëåíèå, óõîäÿùåå ñâîèìè
êîðíÿìè â ãëóáîêîå ïðîøëîå. Ïðåæäå âñåãî àááðå-
âèàöèÿ – ýòî ñïîñîá ñîçäàíèÿ íîìèíàöèé äëÿ òåõ
ïîíÿòèé è ðåàëèé, êîòîðûå áûëè ïåðâîíà÷àëüíî
îáîçíà÷åíû îïèñàòåëüíî, ñ ïîìîùüþ àòðèáóòèâ-
íûõ ñëîâîñî÷åòàíèé» [Àëåêñååâ 2013, ñ. 204].

È.Â. Àðíîëüä âûäåëÿåò 4 òèïà àááðåâèàöèè
â çàâèñèìîñòè îò òîãî, êàêàÿ ÷àñòü èñõîäíîé åäè-
íèöû îòñåêàåòñÿ: àôåðåçèñ, ñèíêîïà, àïîêîïà, ÿâ-
ëÿþùàÿñÿ ñàìûì ïðîäóêòèâíûì òèïîì àááðîìîð-
ôåìíîãî óñå÷åíèÿ, ñìåøàííûé òèï (ò. å. ñî÷åòàíèå
óêàçàííûõ òèïîâ äëÿ îáðàçîâàíèÿ åäèíîé óñå÷åí-
íîé ñëîâîôîðìû) [Àðíîëüä 2015, ñ. 188]. Â íàøåì
ìàòåðèàëå äàííûå âèäû àááðåâèàöèè ïðåäñòàâëå-
íû ñëåäóþùèìè ïðèìåðàìè:

1) Àôåðåçèñ: bicycle – cycle, tobacco – bacco,
bicycle – cycle, umbrella – brolly, between – tween,
telephone – phone, perfume – fume, especial – special,
potatoes – tatoes è äð.;

2) Ñèíêîïà: together – tog, holidays – hols, market –
mart, spectacles – specs, repeat – rep è äð.;

3) Àïîêîïà: vet – veteran, mathematics – math,
professional – pro, examination – exam, doctor – doc,
chocolate – choc, gymnasium – gym è äð.;

4) Ñìåøàííûé òèï: refrigerator – frig/fridge,
influenza – flu è äð.

Â èçó÷åííîì ìàòåðèàëå àíãëèéñêîé ðàçãîâîð-
íîé ðå÷è âñòðå÷àþòñÿ ñëåäóþùèå àááðåâèàöèè:
presch – ñîêðàùåíèå îò precious,· ta – thanks· IOU –
I owe you, doctor – doc, advertisement – ad è ò. ä.:

 (1) John, XYZ... – ñîêðàùåíèå îò Examine your
zipper (Williams 2002, p. 78).

(2) B.Y.O.B. – ýòî ñîêðàùåíèå îò Bring Your
Own Bottle (Fitch 2007, p. 17).

(3) – How are you going to pay for this?
 – It’s okay, man! I’ll just give him an IOU! –

I Owe You (Fitch 2007, p. 59).
(4) – Louise, look at this top – isn’t it adorable?
– Ohmigod, so presch! (Fitch 2007, p. 15).
(5) When I held the door open for a girl in Australia,

she said “ta”. I thought she was being rudely dismissive,
but it turns out she was being polit” (Thank you)
(Hawkins 2015, p. 213).

×ðåçâû÷àéíî ðàñïðîñòðàíåííûì ÿâëåíèåì â ñî-
âðåìåííîé áûòîâîé êîììóíèêàöèè íà àíãëèéñêîì
ÿçûêå, êàê ïîêàçàëè íàøè íàáëþäåíèÿ, ÿâëÿåòñÿ
ñîêðàùåíèå èìåí ëþäåé. Âîçìîæíî, ýòî îáóñëîâ-
ëåíî òåì, ÷òî èìåíà ÿâëÿþòñÿ îäíèìè èç ñàìûõ
÷àñòî óïîòðåáëÿåìûõ ñëîâ â êîíòåêñòå áûòîâîãî
îáùåíèÿ. Áîëåå òîãî, îíè ïðèîáðåòàþò áîëåå ÿðêî
âûðàæåííóþ ýìîöèîíàëüíóþ îêðàñêó â ñîêðàùåí-
íîì âàðèàíòå. Ñðåäè ñîêðàùåííûõ èìåí ìîæíî
íàçâàòü òàêèå ïðèìåðû: Alexander – Alec(k), Isabella –
Bella/Bel, Elisabeth – Betty/Betsey/Betsy/ Bessie/Bessy/
Bess/Elsie/Liza/Lizzie/Liz, Daniel – Dannie/Dan,
Michael – Mike/ Micky, Philip – Phil/Pip, Christina/
Christine – Christie/Christy/Tina è ò. ä.

ßçûêîâàÿ ýêîíîìèÿ ïîÿâëÿåòñÿ è â ñîçäàíèè
íîâûõ öåëüíîîôîðìëåííûõ íîìèíàòèâíûõ åäèíèö
â ñôåðå áûòîâîãî îáùåíèÿ, îáðàçîâàííûõ ïóòåì
ñëîæåíèÿ. Íàïðèìåð, ñóùåñòâèòåëüíûå mancation
(man + vacation), brunch (breakfast + lunch),
yummilicious (yummy + delicious), bromance (brother +
romance), ãäå ñëîâàðíûå åäèíèöû ñ ïîìåòîé colloq
îáðàçîâàíû â ðåçóëüòàòå ñîåäèíåíèÿ äâóõ ñóùå-
ñòâèòåëüíûõ ðàçëè÷íîé ñåìàíòèêè. Ê ýòîé ïîä-
ãðóïïå ðàçãîâîðíûõ åäèíèö îòíîñèòñÿ è ñóùåñòâè-
òåëüíîå smog, êîòîðîå ÿâëÿåòñÿ èòîãîì ñòÿæåíèÿ
àòðèáóòèâíîé ãðóïïû smoke + fog. È íàêîíåö, ñðàâ-
íèòåëüíî íåäàâíèé íåîëîãèçì Brexit, êîòîðûé èç
àíãëèéñêîãî ÿçûêà ñòðåìèòåëüíî ïðîíèê â äðóãèå
åâðîïåéñêèå ÿçûêè â ýïîõó ãëîáàëèçàöèè:

(1) – Ah, Dave!!! I can’t believe you stole this first
pressing of Aladdin Sane from your record store for
me. We were just talking about this the other night. 

– No sweet, pal.
– That is some full-on bromance. You are the man

(Fitch 2007, p. 63).
(2) When I had her try pho she thought it was so

yummilicious that she began to eat it every day for
lunch and dinner for weeks! (Fitch 2007, p. 39).

Âûâîäû

Ïîäâîäÿ èòîãè íàáëþäåíèÿì â ñôåðå ýêîíîìèè
ÿçûêîâûõ ñðåäñòâ íà ìàòåðèàëå ñîâðåìåííîãî àíã-
ëèéñêîãî ÿçûêà â êîíòåêñòå áûòîâîãî îáùåíèÿ,
ìîæíî ñäåëàòü ñëåäóþùèå âûâîäû: ðàçãîâîðíàÿ
ðå÷ü èçîáèëóåò ðàçíîãî ðîäà ÿçûêîâûìè åäèíèöà-
ìè, öåëüþ óïîòðåáëåíèÿ êîòîðûõ ÿâëÿåòñÿ ñáåðå-
æåíèå óñèëèé íà âñåõ óðîâíÿõ ÿçûêîâîé ñèñòåìû.
Íà ñèíòàêñè÷åñêîì óðîâíå ýêîíîìèÿ îñóùåñòâëÿ-
åòñÿ â âèäå ýëëèïñèñà, à òàêæå çà ñ÷åò àêòèâíîãî
èñïîëüçîâàíèÿ âòîðè÷íî-ïðåäèêàòèâíûõ êîíñòðóê-
öèé. Íà ôîíåòè÷åñêîì óðîâíå ïðèíöèï ëèíãâèñ-
òè÷åñêîé ýêîíîìèè íàõîäèò ñâîå îòðàæåíèå â òà-
êèõ ïðîöåññàõ, êàê àññèìèëÿöèÿ, àäàïòàöèÿ, êà÷å-
ñòâåííàÿ è êîëè÷åñòâåííàÿ ðåäóêöèÿ. Íà ìîðôî-
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ëîãè÷åñêîì óðîâíå – â îïðîùåíèè. Íà ëåêñè÷å-
ñêîì óðîâíå â íàèáîëüøåé ñòåïåíè òåíäåíöèÿ ýêî-
íîìèè ÿçûêîâûõ ñðåäñòâ âûðàæàåòñÿ â ïðîöåññàõ
âòîðè÷íîé íîìèíàöèè èëè àááðåâèàöèè. Äàííûå
ñðåäñòâà ñïîñîáñòâóþò áîëåå ýêîíîìíîìó è îïåðà-
òèâíîìó îñóùåñòâëåíèþ àêòà êîììóíèêàöèè.

Ñðåäñòâà ðåàëèçàöèè ëèíãâèñòè÷åñêîé ýêîíîìèè
íå èñ÷åðïûâàþòñÿ ïðèâåäåííûìè âûøå, â íàñòîÿ-
ùåé ñòàòüå ïðîàíàëèçèðîâàíû íàèáîëåå ðàñïðîñò-
ðàíåííûå ñïîñîáû àêòóàëèçàöèè çàêîíà ýêîíîìèè
ÿçûêîâûõ ñðåäñòâ íà ìàòåðèàëå ñòèëèçîâàííîé ðàç-
ãîâîðíîé êîììóíèêàöèè, ïðåäñòàâëåííîé ïðèìå-
ðàìè èç àíãëèéñêîãî äðàìàòóðãè÷åñêîãî äèàëîãè-
÷åñêîãî êîíòèíóóìà.
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