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Äàííàÿ ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ ÿçûêîâûõ ñðåäñòâ ðåàëèçàöèè êîíöåïòà «ËÞÁÎÂÜ»

íà ìàòåðèàëå òåêñòîâ ðîê-êîìïîçèöèé ãðóïïû Aerosmith. Â ñòàòüå ðàññìàòðèâàþòñÿ îïðåäåëåíèÿ
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Àâòîð äåòàëüíî ðàññìàòðèâàåò ýêñïëèöèòíûå è èìïëèöèòíûå ñðåäñòâà ðåàëèçàöèè äàííîãî êîíöåïòà.
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ïîêîëåíèÿ ñëóøàòåëåé.
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à òàêæå ïîâòîð. ßçûêîâûå è ñòèëèñòè÷åñêèå ñðåäñòâà èñïîëüçóþòñÿ äëÿ ïåðåäà÷è îñíîâíîé èäåè
î òîì, ÷òî ëþáîâü îêàçûâàåò çíà÷èòåëüíîå âëèÿíèå íà âíóòðåííèé ìèð ÷åëîâåêà.
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ABSTRACT
This article is devoted to the research of linguistic means of realization of «LOVE» concept on the basis

of texts of rock songs by Aerosmith band. The article deals with the definition of the concept given in the
works of Russian scholars – E. S. Kubryakova, D. S. Likhachev, U.S. Stepanov and others, and analysis of
the language means of «LOVE» concept realization in the texts of rock songs.

The author examines in detail the explicit and implicit means of this concept realization. The analysis
shows that the elements of conversational style in the texts of rock songs contribute to the closer communication
of the singer with his fans, make the lyrics more understandable to the recipients, facilitating the implementation
of their conceptual content. Slang units in the texts of rock songs help the performer express his attitude to
the concept realized; they are dynamic and expressive means of rendering the author’s ideas; they make the
lyrics more understandable to the modern generation.

The analysis has demonstrated that that the most frequent stylistic means of the «LOVE» concept
realization in the texts of rock songs are such means as metaphor, rhetorical question and repetition. The
language and stylistic means are used to render the basic idea that love has a significant impact on the inner
world of a human being.
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Ââåäåíèå

Ïåñåííûé äèñêóðñ ïðèâëåêàåò âíèìàíèå ìíî-
æåñòâà èññëåäîâàòåëåé èç ðàçëè÷íûõ îáëàñòåé ãó-
ìàíèòàðíîãî çíàíèÿ, ÷òî îáóñëîâëåíî áîãàòñòâîì
è ðàçíîîáðàçèåì èñïîëüçóåìûõ â íåì ÿçûêîâûõ è
ýêñòðàëèíãâèñòè÷åñêèõ ñðåäñòâ. Òåêñòû ïåñåí ïî-
ñâÿùåíû ðàçëè÷íîé òåìàòèêå, ÷òî ïðèâîäèò ê ðåà-
ëèçàöèè ðàçíûõ êîíöåïòîâ. Öåëüþ äàííîãî èññëå-
äîâàíèÿ ÿâëÿåòñÿ àíàëèç ñðåäñòâ ðåàëèçàöèè êîí-
öåïòà «ËÞÁÎÂÜ» â òåêñòàõ ðîê-êîìïîçèöèé àìå-
ðèêàíñêîé ãðóïïû Aerosmith.

Îñîáåííîñòè ïåñåííîãî äèñêóðñà

Ðàññìîòðèì îñîáåííîñòè ïåñåííîãî äèñêóðñà,
îäíèì èç îñíîâíûõ ó÷àñòíèêîâ êîòîðîãî ÿâëÿåòñÿ
èñïîëíèòåëü. Îáðàç ìóçûêàíòà â ðîê-ìóçûêå ïî-
÷òè âñåãäà ïðèîáðåòàåò ìèôîëîãè÷åñêèé õàðàêòåð,
ïîòîìó ÷òî îí, êàê ïðàâèëî, îñíîâûâàåòñÿ íà êóëü-
òîâîì îòíîøåíèè ïîêëîííèêîâ. Ðîê-äèñêóðc, êàê
îñîáûé âèä ïåñåííîãî äèñêóðñà, ÿâëÿåòñÿ ñèìâî-
ëîì îïðåäåëåííîé âåðû. Îäíîé èç ÷åðò ïåñåííîãî
ðîê-äèñêóðñà ÿâëÿåòñÿ àìáèöèîçíîñòü, ò. å. îñîç-
íàíèå ñîáñòâåííîé çíà÷èìîñòè è êóëüòóðíîé ðîëè.
Ýòî ïðèâîäèò ê ïðåòåíöèîçíîñòè, êîòîðàÿ çàëîæå-
íà â òâîðåíèÿõ è îñîáåííî ÿðêî îòðàæåíà â ïîâå-
äåíèè ìóçûêàíòîâ. Ðàññìàòðèâàÿ ðîê-êóëüòóðó êàê
ñàìîñòîÿòåëüíûé ñîöèîêóëüòóðíûé ôåíîìåí, ìû
ìîæåì ñ÷èòàòü åå ñóáêóëüòóðîé ñ êîíòðêóëüòóð-

íûì ñîäåðæàíèåì, îáëàäàþùèì ëèíãâèñòè÷åñêè-
ìè ìàíèôåñòàöèÿìè íà ðàçíûõ óðîâíÿõ – îò ôî-
íåòè÷åñêîãî äî ñèíòàêñè÷åñêîãî. Â ðîêå ïðåäñòàâ-
ëåí ôåíîìåí, îòðàæàþùèé óìîíàñòðîåíèÿ è ìè-
ðîâîççðåíèå êîíêðåòíîé ÷àñòè îáùåñòâà â àñïåêòå
«ìîëîäåæíîãî êóëüòóðíîãî âîññòàíèÿ» [Çåíêèí
2000, ñ. 51].

Àíãëîÿçû÷íûé ïåñåííûé äèñêóðñ ÿâëÿåòñÿ äî-
ìèíèðóþùèì â ãëîáàëüíîì ìàñøòàáå. Èñïîëíèòå-
ëè îáðå÷åíû íà íåóäà÷ó, åñëè íå âëàäåþò àíãëèé-
ñêèì ÿçûêîì, êàê áû íè áûë âåëèê äàð èõ òàëàíòà,
è ïîýòîìó èõ òâîð÷åñòâî ìîæåò îñòàòüñÿ íåçàìå÷åí-
íûì. Ä. Êðèñòàë ãîâîðèò î òîì, ÷òî áîëåå 90 %
ãðóïï è ñîëüíûõ èñïîëíèòåëåé ñîâðåìåííîé ìóçû-
êè ïîþò íà àíãëèéñêîì ÿçûêå, ïðè÷åì èõ ðîäíîé
ÿçûê íå èìååò çíà÷åíèÿ [Êðèñòàë 1997, c. 46].

Â ïåñåííîì äèñêóðñå ðåàëèçóþòñÿ çíà÷èìûå äëÿ
îïðåäåëåííîãî ëèíãâîêóëüòóðíîãî ñîîáùåñòâà êîí-
öåïòû. Â êà÷åñòâå íàèáîëåå çíà÷èìûõ è ðàñïðîñò-
ðàíåííûõ âûñòóïàþò êîíöåïòû «ËÞÁÎÂÜ»,
«ÑÌÅÐÒÜ», «ÍÅÍÀÂÈÑÒÜ». Äåòàëüíàÿ ðåàëèçà-
öèÿ äàííûõ êîíöåïòîâ íàáëþäàåòñÿ â ðîê-êîìïî-
çèöèÿõ, ÷òî ñâèäåòåëüñòâóåò îá èõ çíà÷èìîñòè äëÿ
èñïîëíèòåëÿ.

Ïî ìíåíèþ Å.Ñ. Êóáðÿêîâîé, êîíöåïò ìîæíî
îáîçíà÷èòü êàê åäèíèöó ìåíòàëüíûõ èëè ïñèõè-
÷åñêèõ ðåñóðñîâ òîé èíôîðìàöèîííîé ñòðóêòóðû,
êîòîðàÿ îòðàæàåò çíàíèå è îïûò ÷åëîâåêà; êàê îïå-
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ðàòèâíóþ ñîäåðæàòåëüíóþ åäèíèöó ïàìÿòè, ìåí-
òàëüíîãî ëåêñèêîíà, êîíöåïòóàëüíîé ñèñòåìû è
ÿçûêà ìîçãà, âñåé êàðòèíû ìèðà, îòðàæåííîé â
÷åëîâå÷åñêîé ïñèõèêå [Êóáðÿêîâà 1986, c. 39].
Ä.Ñ. Ëèõà÷åâ óêàçûâàåò íà òî, ÷òî êîíöåïò íå íå-
ïîñðåäñòâåííî âîçíèêàåò èç çíà÷åíèÿ ñëîâà, à ÿâ-
ëÿåòñÿ ðåçóëüòàòîì ñòîëêíîâåíèÿ ñëîâàðíîãî çíà-
÷åíèÿ ñëîâà ñ ëè÷íûì è íàðîäíûì îïûòîì [Ëèõà-
÷åâ 2007, c. 67]. Ïîòåíöèè êîíöåïòà òåì øèðå è
áîãà÷å, ÷åì øèðå è áîãà÷å êóëüòóðíûé îïûò ÷åëî-
âåêà. Âàæíî îòìåòèòü, ÷òî êîíöåïò ñóùåñòâóåò äëÿ
êàæäîãî îòäåëüíîãî ñëîâàðíîãî çíà÷åíèÿ ñëîâà,
ïðè÷åì àêòóàëèçàöèÿ êîíêðåòíîãî çíà÷åíèÿ â êîí-
öåïòå çàâèñèò ïðåæäå âñåãî îò êîíòåêñòà. Òàêèì
îáðàçîì, â êîíöåïòå ñêîíöåíòðèðîâàíû ìíîãîâå-
êîâîé îïûò, êóëüòóðà è èäåîëîãèÿ êàæäîãî íàðîäà,
êîòîðàÿ ôîðìèðóåòñÿ â ÿçûêå. Ä.Ñ. Ëèõà÷åâ îïðå-
äåëÿåò êîíöåïòû íå òîëüêî êàê ìûñëèòåëüíûå îá-
ðàçîâàíèÿ, êàê «àëãåáðàè÷åñêîå» âûðàæåíèå çíà÷å-
íèé, íî è â èõ ñîâîêóïíîñòè êàê «ñâîåãî ðîäà êîí-
öåíòðàöèè äóõîâíîãî áîãàòñòâà, êóëüòóðû â öåëîì»
[Ëèõà÷åâ 2007, c. 43].

Îïðåäåëåíèå êîíöåïòà, äàííîå Þ.Ñ. Ñòåïàíî-
âûì, óêàçûâàåò íà ñëîæíîñòü åãî ñòðóêòóðû. Îí
ïîëàãàåò, ÷òî åé ïðèíàäëåæèò âñå, ÷òî ïðèíàäëå-
æèò ñòðóêòóðå ïîíÿòèÿ. Îäíàêî â ñòðóêòóðó êîí-
öåïòà âõîäèò âñå òî, ÷òî è äåëàåò åãî ôàêòîì êóëü-
òóðû – èñõîäíàÿ ôîðìà (ýòèìîëîãèÿ), ñæàòàÿ äî
îñíîâíûõ ïðèçíàêîâ ñîäåðæàíèÿ èñòîðèÿ; ñîâðå-
ìåííûå àññîöèàöèè; îöåíêè è ò. ä. [Ñòåïàíîâ 1997,
c. 54].

Ðåçóëüòàòû è äèñêóññèÿ

Àíàëèç òåêñòîâ ðîê-êîìïîçèöèé ïîêàçàë, ÷òî â
ðàìêàõ ïåñåííîãî äèñêóðñà íàáëþäàåòñÿ êàê èìï-
ëèöèòíàÿ, òàê è ýêñïëèöèòíàÿ ðåàëèçàöèÿ êîíöåï-
òà «ËÞÁÎÂÜ». Ðîê-êóëüòóðà âñåãäà áóäîðàæèëà
óìû ñëóøàòåëåé ñâîåé íåïîõîæåñòüþ íà äðóãèå
êóëüòóðû, âûõîäèëà çà ðàìêè îáûäåííîñòè. Ïðåä-
ñòàâèòåëåé ðîê-êóëüòóðû ìîæíî ïðè÷èñëèòü ê îò-
äåëüíîé êàñòå, ðàññìàòðèâàþùåé êóëüòóðó è ÷åëî-
âå÷åñêèå îòíîøåíèÿ êàê áû ÷åðåç ïðèçìó ëþáâè,
íåíàâèñòè, áîëè, ñòðàõà. Ìû ìîæåì ïðîñëåäèòü âñþ
ãàììó ýìîöèé â èõ êîìïîçèöèÿõ, êëèïàõ è êîí-
öåðòàõ. Äëÿ àâòîðîâ ðîê-êîìïîçèöèé ãëàâíûì ÿâ-
ëÿåòñÿ òî, ÷òî îíè â ñâîèõ òåêñòàõ ïûòàþòñÿ íàéòè
îòâåòû íà ãëîáàëüíûå âîïðîñû ÷åëîâå÷åñòâà.

Îáðàòèìñÿ ê òåêñòàì ðîê-êîìïîçèöèé ãðóïïû
Aerosmith «Falling in Love (Is Hard on the Knees)».
Èñïîëüçîâàíèå ñëåíãèçìîâ ê òåêñòàõ ðîê-êîìïî-
çèöèé äåëàåò ñîäåðæàíèå ïåñíè ïîíÿòíåå è ÿñíåå
äëÿ ñîâðåìåííîãî ïîêîëåíèÿ, ÷òî ïðèáëèæàåò èñ-
ïîëíèòåëÿ ê ñëóøàòåëþ:

You think you’re in love
Like it’s a real sure thing
But every time you fall
You get your ass in a sling

Â äàííîì ïðèìåðå òàêæå èñïîëüçóåòñÿ ïðÿìàÿ
ðå÷ü, ÷òî ÿâëÿåòñÿ õàðàêòåðíîé îñîáåííîñòüþ ðîê-
êîìïîçèöèé. Âûäåëåííûå ÿçûêîâûå îñîáåííîñòè
äåìîíñòðèðóþò, ÷òî àâòîð ïåñíè ÿâëÿåòñÿ îáû÷-

íûì ÷åëîâåêîì, èñïîëüçóþùèì ðàçíîîáðàçíûå ýëå-
ìåíòû ðàçãîâîðíîãî ñòèëÿ äëÿ âûðàæåíèÿ ñâîèõ
÷óâñòâ.

Â òåêñòå ðîê-êîìïîçèöèè «Amazing» ëþáîâü àñ-
ñîöèèðóþòñÿ ñ áîëüþ, ãðåõîì è âîñõèùåíèåì.
Ïðîâåäåííûé àíàëèç ïîêàçûâàåò, ÷òî êîíöåïò
«ËÞÁÎÂÜ» ðåàëèçóåòñÿ ïðè ïîìîùè ëåêñè÷åñêèõ
åäèíèö sick, tired, pain, sin, îáîçíà÷àþùèõ îòíî-
øåíèå, ýìîöèîíàëüíûå ïåðåæèâàíèÿ è ôèçè÷åñ-
êóþ áîëü. Äàííûå åäèíèöû äîìèíèðóþò â òåêñòå
ðîê-êîìïîçèöèè è ïîçâîëÿþò âîñïðèíÿòü àâòîðñ-
êîå âèäåíèå äàííîãî êîíöåïòà.

Àâòîð òàêæå ðåïðåçåíòèðóåò êîíöåïò «ËÞÁÎÂÜ»
êàê íå÷òî âîçâûøåííîå è óäèâèòåëüíîå, ïîòðÿñà-
þùåå åãî äî ãëóáèíû äóøè:

It’s amazing
With the blink of an eye
You finally see the light

Â äàííîì ïðèìåðå êîíöåïò «ËÞÁÎÂÜ» ðåàëè-
çóåòñÿ èìïëèöèòíî ïîñðåäñòâîì ìåòàôîðû. Ïåðè-
îä âðåìåíè, ïðåäøåñòâóþùèé âëþáëåííîñòè, àñ-
ñîöèèðóåòñÿ ñ òåìíîòîé; ñîñòîÿíèå ëèðè÷åñêîãî
ãåðîÿ â ïåðèîä âëþáëåííîñòè ìåòàôîðè÷åñêè ïðåä-
ñòàâëÿåòñÿ â âèäå ïðîöåññà çðèòåëüíîãî âîñïðèÿ-
òèÿ ñâåòà (You finally see the light). Åäèíèöû, îáî-
çíà÷àþùèå ïåðèîä äî íàñòóïëåíèÿ ñîñòîÿíèÿ ëþá-
âè, íå ýêñïëèöèðîâàíû â òåêñòå ðîê-êîìïîçèöèè,
îäíàêî èñïîëüçîâàíèå íàðå÷èÿ finally èìïëèöèðó-
åò ñìûñë «you haven’t seen the light before».

Â ïðèìåðå «Tryin’ to walk through the pain êîí-
öåïò» «ËÞÁÎÂÜ» ðåàëèçóåòñÿ ïîñðåäñòâîì êîí-
öåïòóàëüíîé ìåòàôîðû PAIN CAUSED BY LOVE
IS A ROAD, èñïîëüçóåìîé äëÿ èìïëèöèòíîé ïå-
ðåäà÷è êîíöåïòà «ËÞÁÎÂÜ». Ñàìî ÷óâñòâî íå íî-
ìèíèðóåòñÿ; àâòîð óïîìèíàåò î äóøåâíûõ ïîñëåä-
ñòâèÿõ, êîòîðûå ïûòàåòñÿ ïðåîäîëåòü ãåðîé. Ïðî-
öåññ ïðåîäîëåíèÿ ïîñëåäñòâèé ëþáâè âûðàæàåòñÿ
ïîñðåäñòâîì ãëàãîëà, îáîçíà÷àþùåãî äâèæåíèå.
Òàêèì îáðàçîì, ïðåîäîëåíèå äóøåâíûõ òðàâì, âû-
çâàííûõ ëþáîâüþ, àññîöèèðóåòñÿ â ñîçíàíèè ãå-
ðîÿ ñ äâèæåíèåì ÷åðåç îïðåäåëåííîå ïðîñòðàíñòâî,
çàïîëíåííîå äóøåâíûìè ïåðåæèâàíèÿìè.

Ñ öåëüþ èìïëèöèòíîãî âûðàæåíèÿ êîíöåïòà
«ËÞÁÎÂÜ» àâòîð òàêæå èñïîëüçóåò ìåòàôîðè÷å-
ñêîå ñðàâíåíèå. Ýìîöèîíàëüíîå ñîñòîÿíèå ëèðè-
÷åñêîãî ãåðîÿ ñðàâíèâàåòñÿ ñ ôèçè÷åñêèì ñîñòîÿ-
íèåì ÷åëîâåêà ïîñëå íàåçäà ãðóçîâèêà:

My old libido has been blowing a transistor
I feel like I have been hit by a truck
Yeah

Òàêîé ïðèåì, êàê ïåðñîíèôèêàöèÿ, òàêæå èñ-
ïîëüçóåòñÿ äëÿ èìïëèöèòíîé ðåàëèçàöèè êîíöåïòà
«ËÞÁÎÂÜ». Íà÷àëî ñîñòîÿíèÿ âëþáëåííîñòè íî-
ìèíèðóåòñÿ ïîñðåäñòâîì åäèíèö, îáîçíà÷àþùèõ
äåéñòâèÿ áîãà ëþáâè Êóïèäîíà èç ðèìñêîé ìèôî-
ëîãèè:

We was making love
When you told me that you loved me
I thought ol’ cupid
He was taking aim
I was believer when you told me
That you loved me
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Â äàííîì îòðûâêå àâòîð òàêæå ïðîòèâîïîñòàâ-
ëÿåò ôèçè÷åñêóþ è äóõîâíóþ ëþáîâü (We was
making love when you told me that you loved me).
Ôîíåòè÷åñêèå îñîáåííîñòè ðàçãîâîðíîãî ñòèëÿ,
ïåðåäàâàåìûå ïîñðåäñòâîì ãðàôîíîâ, ïðÿìàÿ ðå÷ü
è äðóãèå ÿçûêîâûå îñîáåííîñòè òàêæå äåëàþò òåêñò
ïåñíè ïîíÿòíåå è áëèæå äëÿ ðåöèïèåíòà:

There ain’t gonna be no more beggin’ you please
You know what I want
And it ain’t one of these

Èìïëèöèòíûé ñïîñîá ïåðåäà÷è êîíöåïòà «ËÞ-
ÁÎÂÜ» òàêæå âêëþ÷àåò èñïîëüçîâàíèå ïåðèôðàçà,
â êîòîðîì ÷óâñòâî ëþáâè àññîöèèðóåòñÿ ñ ãèïíî-
òè÷åñêèì òðàíñîì:

This is your only chance
Or some hypnotic trance
Let’s get you on a tighter leash

Â ðîê-êîìïîçèöèè «Falling in Love» êîíöåïò
«ËÞÁÎÂÜ» â îñíîâíîì âûðàæåí ýêñïëèöèòíî ïî-
ñðåäñòâîì òàêèõ ñëîâîñî÷åòàíèé ñ ëåêñåìîé love,
êàê falling in love, major in love, be in love:

I’m Jones’ in’ on love
Yeah I got the DT’s
You say that we will
But there ain’t no guarantees
I’m major in love
But in all minor key
’Cause falling in love is so hard on the knees

Âûâîäû

Â ðàìêàõ ïåñåííîãî ðîê-äèñêóðñà ðàçãîâîðíûå
ýëåìåíòû ðå÷è èñïîëüçóþòñÿ äëÿ ïåðåäà÷è ñëîæ-
íîãî ïîýòè÷åñêîãî ñîäåðæàíèÿ, îáóñëîâëåííîãî
öåëüþ àâòîðà äàòü ýñòåòè÷åñêîå îïèñàíèå îáúåêòîâ
è ÿâëåíèé îêðóæàþùåé äåéñòâèòåëüíîñòè. Ñëîæ-
íîå ïîýòè÷åñêîå ñîäåðæàíèå ïåðåäàåòñÿ ïðîñòûì
ÿçûêîì, íî ýòà ïðîñòîòà âèäèìàÿ. Ïðîñòîòà ôîð-
ìû íóæíà äëÿ ñîçäàíèÿ àòìîñôåðû äîâåðèòåëüíî-
ñòè ìåæäó èñïîëíèòåëåì è ñëóøàòåëÿìè, ïîñêîëü-
êó ðàçãîâîðíûé ñòèëü ñíèìàåò êîììóíèêàòèâíûå
áàðüåðû, ñáëèæàåò êîììóíèêàíòîâ, ñïîñîáñòâóÿ
óñòàíîâëåíèþ áëèçêîãî, íåôîðìàëüíîãî êîíòàêòà.
Òàêîé êîíòðàñò ïðîñòîòû è ñëîæíîñòè ñïîñîáñòâó-
åò áîëåå ýôôåêòèâíîìó âîñïðèÿòèþ ñîäåðæàíèÿ
ïåñåííîãî äèñêóðñà, âêëþ÷àþùåãî, ïîìèìî ïåðå-
äàâàåìîãî òåêñòà, ãîëîñîâîå, ìóçûêàëüíîå ñîïðî-
âîæäåíèå, ñöåíè÷åñêîå îôîðìëåíèå (îñâåùåíèå,
ïèðîòåõíè÷åñêèå ýôôåêòû), âèçóàëüíûå çíàêè â
êëèïå è ò. ä. Ïîñðåäñòâîì ñëåíãèçìîâ àâòîð ýô-

ôåêòèâíî äîíîñèò ñîäåðæàíèå äî ìîëîäîãî ïîêî-
ëåíèÿ. Â ðîê-êîìïîçèöèÿõ ðåàëèçóþòñÿ ðàçëè÷íûå
êîíöåïòû, îäèí èç ñàìûõ çíà÷èìûõ ñðåäè íèõ –
«ËÞÁÎÂÜ». Äàííûé êîíöåïò ÿâëÿåòñÿ öåíòðàëü-
íûì è îáùå÷åëîâå÷åñêèì ïîíÿòèåì, êîòîðîå íàõî-
äèò îòðàæåíèå â ëþáîì ÿçûêå. Òåìàòèêà ëþáâè
ñòàëà öåíòðàëüíîé â òâîð÷åñòâå ìíîæåñòâà ìóçû-
êàíòîâ. Â òåêñòàõ ïåñåí èñïîëüçóþòñÿ ÿçûêîâûå
ñðåäñòâà èìïëèöèòíîé è ýêñïëèöèòíîé ðåïðåçåí-
òàöèè äàííîãî êîíöåïòà. Ñ öåëüþ èìïëèöèòíîé
ïåðåäà÷è êîíöåïòà «ËÞÁÎÂÜ» àâòîð ÷àñòî èñïîëü-
çóåò ìåòàôîðó. Ìåòàôîðà ïîìîãàåò èìïëèöèòíî
âûðàçèòü âíóòðåííèå ïåðåæèâàíèÿ, ñâÿçàííûå ñ
÷óâñòâîì ëþáâè. Ñëåäóåò îòìåòèòü, ÷òî â òåêñòàõ
ïåñåí äàííûé êîíöåïò âûðàæåí â îñíîâíîì ïî-
ñðåäñòâîì èìïëèöèòíûõ ñðåäñòâ, îáîçíà÷àþùèõ
ðàçëè÷íûå äåéñòâèÿ, ýìîöèè, æåëàíèÿ, êîòîðûå
ñîïðîâîæäàþò ñóáúåêòà, íàõîäÿùåãîñÿ â ñîñòîÿíèè
ëþáâè.
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