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ÀÍÍÎÒÀÖÈß
Öåëüþ äàííîãî èññëåäîâàíèÿ ÿâëÿåòñÿ èçó÷åíèå ôðàçåîëîãè÷åñêèõ åäèíèö, èñïîëüçîâàííûõ â

ðàññêàçå Ä.Ã. Ëîóðåíñà «The Prussian Officer» («Ïðóññêèé îôèöåð»), â òîì ÷èñëå ðàññìîòðåíèå ñëó÷àåâ
àâòîðñêîé òðàíñôîðìàöèè ôðàçåîëîãè÷åñêèõ åäèíèö (äàëåå – ÔÅ), à òàêæå ñîãëàñîâàíèå ïåðåâîäà
äàííûõ ÔÅ íà ðóññêèé ÿçûê. Â íà÷àëå ñòàòüè îõàðàêòåðèçîâàí îäèí èç íàèáîëåå âàæíûõ ìîòèâîâ
â òâîð÷åñòâå Ä.Ã. Ëîóðåíñà, äàí êðàòêèé àíàëèç ðàññêàçà «Ïðóññêèé îôèöåð», ñäåëàíû âûâîäû
î õàðàêòåðå è ïðè÷èíàõ âûáîðà èñïîëüçóåìûõ ÔÅ. Â îñíîâíîé ÷àñòè ñòàòüè ñîäåðæèòñÿ àíàëèç ÔÅ,
îòîáðàííûõ èç ìàòåðèàëà ðàññêàçà. Âñåãî áûëî ðàññìîòðåíî îêîëî 40 ÔÅ. Äàííûå ÔÅ àíàëèçèðóþòñÿ
íà ïðåäìåò àâòîðñêîé òðàíñôîðìàöèè â ñîîòâåòñòâèè ñ êëàññèôèêàöèåé âåäóùèõ ïðåäñòàâèòåëåé
Êàçàíñêîé ëèíãâèñòè÷åñêîé øêîëû. Ïîñëå ýòîãî â ñòàòüå ðàññìàòðèâàåòñÿ êëàññèôèêàöèÿ îñíîâíûõ
ñïîñîáîâ ïåðåâîäà ÔÅ êàê ñ èñïîëüçîâàíèåì àâòîðñêèõ òðàíñôîðìàöèé, òàê è áåç îíûõ. Äàëåå
àíàëèçèðóåòñÿ êàæäûé èç ñëó÷àåâ ïåðåâîäà ôðàçåîëîãè÷åñêèõ åäèíèö íà ðóññêèé ÿçûê. Èçó÷àåìûé
ïåðåâîä áûë âûïîëíåí ïåðåâîä÷èêîì Ì. Êîðåíåâîé. Â ðåçóëüòàòå èññëåäîâàíèÿ ñäåëàí âûâîä î òîì,
÷òî ïåðåâîä ÔÅ âîîáùå è ÔÅ ñ àâòîðñêîé òðàíñôîðìàöèåé â ÷àñòíîñòè ïðåäñòàâëÿåò ñîáîé ñëîæíîñòè
äëÿ ïåðåâîä÷èêîâ õóäîæåñòâåííîé ëèòåðàòóðû. ×òî êàñàåòñÿ ïåðåâîäà ðàññìàòðèâàåìûõ ÔÅ, áûëî
óñòàíîâëåíî, ÷òî, íåñìîòðÿ íà ñëó÷àè íå ñîâñåì ïîëíîé è óäà÷íîé ïåðåäà÷è ÔÅ ñ àíãëèéñêîãî ÿçûêà
íà ðóññêèé, â öåëîì êà÷åñòâî ïåðåâîäà äàííîãî õóäîæåñòâåííîãî ïðîèçâåäåíèÿ ñ òî÷êè çðåíèÿ
àäåêâàòíîñòè ïåðåâîäà ÔÅ ìîæíî îõàðàêòåðèçîâàòü êàê õîðîøåå.
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ABSTRACT
The main goal of the article is the analysis of phraseological units found in «The Prussian Officer» by

D.H. Lawrence, including phraseological units (here and after referred to as «PU») with author’s modifications,
and review of translation of these PUs from English into Russian. The article begins with the description of
one of the leading motives in works of D.H. Lawrence, brief introductory comments on the novel «The
Prussian officer», researcher’s findings concerning the character of the PUs and reasons for their selection.
In the main body of the article, there is the survey of PUs found in the novel. The total number of reviewed
PUs is 40. The PUs are studied with the aim to find out as to whether the author’s modifications are in
place according to the classification of the leading representatives of the Kazan linguistic school. Further on,
there is a review of the classification of the major methods of translation of PU including those with the
author’s transformations and without them. After that, every single act of selected PU’s translation is
investigated. Maria Koreneva (the official translator) performed the translation under review. And, finally,
in the end of the article the conclusion is drawn, considering the fact that PU and its modifications present
a challenge to translators of fiction. As for the translation of the studied PU it was proved that despite of the
presence of some inaccuracies in the translation into the Russian language, on the whole, the Russian
translation of the novel is a good one.

Key words: phraseology, phraseological unit, author’s transformations, classification, translation.
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Ä.Ã. Ëîóðåíñ – îäèí èç êëþ÷åâûõ àíãëèéñêèõ
ïèñàòåëåé XX âåêà. Èçâåñòíî, ÷òî Ä.Ã. Ëîóðåíñ
íàõîäèëñÿ ïîä âëèÿíèåì ó÷åíèÿ Ç. Ôðåéäà è ðàç-
ðàáîòàë ñâîþ òåîðèþ î ÷åëîâåêå – ñóùåñòâå ïðå-
êðàñíîì, íî íàõîäÿùåìñÿ â çàòî÷åíèè â ðàìêàõ
áóðæóàçíîãî îáùåñòâà è åãî ìîðàëè. Äîðîãà ê ñ÷à-
ñòüþ, ïî Ä.Ã. Ëîóðåíñó, – âîññîåäèíåíèå ñ ïðèðî-
äîé, äîâåðèå ñâîèì èíñòèíêòàì, âêëþ÷àÿ ñàìûå
íèçìåííûå.

Ðàññêàç «Ïðóññêèé îôèöåð» (Lawrence) áûë íà-
ïèñàí â 1913 ãîäó â ïåðèîä òâîð÷åñêîãî ðàñöâåòà
ïèñàòåëÿ è ïîñâÿùåí âçàèìîîòíîøåíèÿì äâóõ âî-
åííîñëóæàùèõ – îôèöåðà è åãî äåíùèêà. Â ñèëó
ÿâíî íåîñîçíàâàåìûõ èì ïðè÷èí îôèöåð äâàæäû
æåñòîêî èçáèâàåò ñâîåãî ïîä÷èíåííîãî òàê, ÷òî äåí-
ùèê ñ òðóäîì ìîæåò ó÷àñòâîâàòü â âîåííûõ ìàíåâ-
ðàõ. Â îòâåò íà ýòè äåéñòâèÿ â ìîëîäîì äåíùèêå
âñïûõèâàåò íåóïðàâëÿåìàÿ ÿðîñòü, â ïðèñòóïå êî-
òîðîé îí óáèâàåò îôèöåðà, à çàòåì è ïîãèáàåò ñàì,
èçìó÷åííûé áåãñòâîì è æàæäîé. Çàêàí÷èâàåòñÿ
ðàññêàç îïèñàíèåì ìåðòâåöêîé, ãäå íà ñîñåäíèõ ñòî-
ëàõ ëåæàò òåëà îáîèõ ãëàâíûõ ãåðîåâ.

Ïî ìíåíèþ áîëüøèíñòâà êðèòèêîâ è ñïåöèàëè-
ñòîâ ïî òâîð÷åñòâó Ëîóðåíñà, ðàññêàç ãëóáîêî
ïñèõîëîãè÷åí (Ëîóðåíñ). Àâòîð ïîäðîáíî îïè-
ñûâàåò ñîñòîÿíèå è õàðàêòåð ãëàâíîãî ãåðîÿ –
÷åëîâåêà ñòðàñòíîãî, íàó÷èâøåãîñÿ ïîäàâëÿòü
ñâîè èíñòèíêòû, ñòàâèò åãî â ñèòóàöèþ, êîãäà
îòêàç îò íåîáõîäèìîñòè ïðèñëóøàòüñÿ ê ñåáå
ïðèâîäèò ê êàòàñòðîôå [Êîðÿæêèíà, ñ. 44]. Íå
ìåíåå ïîäðîáíî ïðåäñòàâëåíû è âòîðîé äåéñòâó-
þùèé ãåðîé, åãî ïåðåæèâàíèÿ è èõ îòðàæåíèå â
ñîñòîÿíèè ïðèðîäû.

Ëîóðåíñ î÷åíü âíèìàòåëüíî ïîäõîäèë ê âûáîðó
ñðåäñòâ ëåêñè÷åñêîãî îïèñàíèÿ ïåðåæèâàíèÿ ãåðî-
åâ, åãî îáðàçû ãëóáîêî ìåòàôîðè÷íû, îñîáåííî ÿðêî
îòðàæåí êîíöåïò íåíàâèñòè, äëÿ åãî âûðàæåíèÿ
àâòîð èñïîëüçóåò îáðàç îãíÿ [Øóãàåâà, ñ. 277].
Â ðàññêàçå ìíîãî ñðàâíåíèé, îïèñàíèé, ìåòàôîð.
Ïîâåñòâîâàíèå èäåò îò ëèöà àâòîðà, ñàìè ãåðîè íå-
ìíîãîñëîâíû, ïîäðîáíî îïèñûâàåòñÿ ñîñòîÿíèå
ïðèðîäû è ãåðîåâ â ðàçëè÷íûå ìîìåíòû âðåìåíè,
ïðÿìîé ðå÷è â ïðîèçâåäåíèè ïðàêòè÷åñêè íåò.
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Îòñóòñòâèå äèàëîãîâ, âíóòðåííèõ ìîíîëîãîâ, íà
íàø âçãëÿä, îòðàçèëîñü íà ÷àñòîòå è ñïåöèôèêå
èñïîëüçóåìûõ àâòîðîì ÔÅ. Âñåãî íàìè áûëî îòî-
áðàíî 40 ÔÅ. Â ïðîöåññå ðàáîòû èñïîëüçîâàëèñü
ôðàçåîëîãè÷åñêèå ñëîâàðè ïîä ðåäàêöèåé À.Â. Êó-
íèíà (Êóíèí), McGraw-Hill Dictionary of American
Idioms and Phrasal Verbs [Richard], Cambridge
Dictionary of American Idioms [Cambridge], The
American Heritage Dictionary of Idioms [Ammer],
à òàêæå ïîðòàë free dictionary/idioms [The Free
Dictionary’s Idioms…], ñîäåðæàùèé ñëîâàðíûå ñòà-
òüè èç çàðóáåæíûõ ñëîâàðåé. Ñðåäè îòîáðàííûõ
ÔÅ â ðàññêàçå ïîäàâëÿþùåå áîëüøèíñòâî ÿâëÿþò-
ñÿ íåéòðàëüíûìè îáùåëèòåðàòóðíûìè îáîðîòàìè,
÷òî îáóñëîâëåíî õàðàêòåðîì è ñþæåòîì ðàññêàçà.
Â ðàññêàçå î÷åíü ìàëî ïðÿìîé ðå÷è, ïîýòîìó ÿðêèå
ðàçãîâîðíûå ÔÅ íå èñïîëüçóþòñÿ.

Îïèðàÿñü íà êëàññèôèêàöèþ, ïðåäëîæåííóþ â
ðàáîòàõ Å.Ô. Àðñåíòüåâîé [Àðñåíòüåâà, c. 93],
â íàñòîÿùåé ñòàòüå áûë ïðîâåäåí àíàëèç, â ðåçóëü-
òàòå êîòîðîãî áûëî íàéäåíî 5 ñëó÷àåâ àâòîðñêîé
òðàíñôîðìàöèè ôðàçåîëîãè÷åñêèõ åäèíèö. Òàêîâû-
ìè ÿâëÿþòñÿ ñëåäóþùèå.

1. Ôðàçåîëîãè÷åñêàÿ êîíòàìèíàöèÿ â ïðåäëî-
æåíèè “What were they after all but bruises”. Â îä-
íîì ïðåäëîæåíèè Ëîóðåíñ ñìåøèâàåò äâå ÔÅ –
“after all” (ïîñëå âñåãî, â êîíöå êîíöîâ, â êîíå÷-
íîì ñ÷åòå), è “all but” (ïî÷òè, åäâà íå, ÷óòü íå, çà
èñêëþ÷åíèåì, êðîìå).

2. Âêëèíèâàíèå, â ïðåäëîæåíèÿõ: “… (he) tried
to take up as much of his time as possible” – àâòîð
äîáàâëÿåò ñëîâà “as much of his” â ÔÅ “take up
time” (îòíèìàòü âðåìÿ);

3. Â ïðåäëîæåíèè “He was much too done even
to want to cry” âñòðå÷àåòñÿ 2 òèïà àâòîðñêîé òðàíñ-
ôîðìàöèè: ïðåæäå âñåãî ýòî óñå÷åíèå ÔÅ “be done
in” – àâòîð îïóñêàåò ïðåäëîã “in”, êðîìå ýòîãî,
ìåæäó ñîñòàâíûìè ÷àñòÿìè ôðàçåîëîãèçìà “be” è
“done” àâòîð äîáàâëÿåò ñëîâà “much too”

4. Ôðàçåîëîãè÷åñêèé ïîâòîð â ïðåäëîæåíèè “…he
felt as if he must shut his eyes — as if he must shut his
eyes on everything” – â ïåðâîì ñëó÷àå ñëîâà “he”,
“must”, “shut”, “his”, “eyes” ÿâëÿþòñÿ îáû÷íûìè
÷ëåíàìè ïðåäëîæåíèÿìè, è ÷åðåç çíàê äåôèñà ïî-
ÿâëÿåòñÿ ÔÅ “to shut one’s eyes to something”.

5. Ýëëèïñèñ – ñîêðàùåíèå êîëè÷åñòâà êîìïî-
íåíòîâ ÔÅ – “…He did not relax one hair’s breadth,
but, all the force of all his blood exulting in his thrust…” –
àâòîð îïóñòèë ïðåäëîã èç ÔÅ “by a hair’s breadth/
to a hair’s breadth”, îñòàâèâ ëèøü ÿäåðíûé êîìïî-
íåíò “a hair’s breadth”.

Íå ìåíåå èíòåðåñíûì äëÿ èññëåäîâàòåëÿ ÿâëÿ-
åòñÿ è àíàëèç òîãî, êàê ê ïåðåâîäó ÔÅ ïîäõîäèò
ïåðåâîä÷èê. Ïðèñòóïàÿ ê àíàëèçó âûïîëíåííîãî
ïåðåâîäà, íåîáõîäèìî ñêàçàòü íåñêîëüêî ñëîâ î ñïî-
ñîáàõ ïåðåâîäà ÔÅ â ñîîòâåòñòâèè ñ êëàññèôèêà-
öèåé À.Ð. Êàþìîâîé [Êàþìîâà, ñ. 11–52].

Ïî ñòåïåíè èñïîëüçîâàíèÿ ôðàçåîëîãèçìîâ â
ïðîöåññå ïåðåâîäà ñïîñîáû ïåðåâîäà ÔÅ ïîäðàçäå-
ëÿþòñÿ íà ôðàçåîëîãè÷åñêèé è íåôðàçåîëîãè÷å-
ñêèé, ñðåäè ôðàçåîëîãè÷åñêèõ ñïîñîáîâ ðàçëè÷àþò
ôðàçåîëîãè÷åñêèå ýêâèâàëåíòû è ôðàçåîëîãè÷åñêèå
àíàëîãè. Ñðåäè íåôðàçåîëîãè÷åñêèõ ñïîñîáîâ âû-

äåëÿþò: êàëüêèðîâàíèå, îïèñàòåëüíûé ïåðåâîä, ëåê-
ñè÷åñêèé ïåðåâîä, êîìáèíèðîâàííûé ïåðåâîä, óòî÷-
íÿþùèé ïåðåâîä.

Ïî ìåñòó íàõîæäåíèÿ ïåðåâîäà âûäåëÿåòñÿ ñëî-
âàðíûé (óçóàëüíûé) ñïîñîá ïåðåâîäà è êîíòåêñòó-
àëüíûé (îêêàçèîíàëüíûé/îáåðòîíàëüíûé), â ñâîþ
î÷åðåäü, ïðèåìàìè êîíòåêñòóàëüíîãî ïåðåâîäà âû-
ñòóïàþò òàêèå ëåêñèêî-ñåìàíòè÷åñêèå òðàíñôîðìà-
öèè, êàê ãåíåðàëèçàöèÿ, êîíêðåòèçàöèÿ, ìîäóëÿ-
öèÿ, êîìïåíñàöèÿ.

Âûäåëÿþòñÿ àíòîíèìè÷åñêèé è íåàíòîíèìè÷å-
ñêèé ñïîñîáû ïåðåâîäà. È íàêîíåö, ñóùåñòâóåò ÷åò-
âåðòàÿ êëàññèôèêàöèÿ: ñïîñîáû ïåðåâîäà ÔÅ ñ ñî-
õðàíåíèåì àâòîðñêîé òðàíñôîðìàöèè è áåç ñîõðà-
íåíèÿ àâòîðñêîé òðàíñôîðìàöèè.

Ðàññìîòðèì êàæäûé èç ñëó÷àåâ ïåðåâîäà ôðàçå-
îëîãè÷åñêèõ åäèíèö íà ìàòåðèàëå ðàññêàçà Ä.Ã. Ëî-
óðåíñà «Ïðóññêèé îôèöåð».

 ×òî êàñàåòñÿ èñïîëüçîâàíèÿ ôðàçåîëîãèçìîâ â
ðóññêîì ïåðåâîäå, áûëè íàéäåíû ëèøü äâà ñëó÷àÿ
ôðàçåîëîãè÷åñêîãî ïåðåâîäà:

1.  ÔÅ “go mad” ïåðåâåäåíî ðóññêîé ÔÅ «ñõî-
äèòü ñ óìà» â ïðåäëîæåíèè “But he was going mad
with fever and thirst” – «Íî îí ñõîäèë ñ óìà îò
æàðû è æàæäû».

2. ÔÅ “here and there” ïåðåâåäåíî íà ðóññêèé
ÿçûê ïðè ïîìîùè ÔÅ «òàì è ñÿì» â ïðåäëîæåíèè
“Chips of wood littered the trampled floor, like splashed
light, and the bases of the felled trees stood here and
there, with their raw, level tops” – «Èçìÿòàÿ òðàâà
áûëà óñåÿíà ùåïêàìè, ñëîâíî îáðûçãàíà ñâåòîì,
òàì è ñÿì òîð÷àëè ïíè ïîâàëåííûõ äåðåâüåâ ñî
ñâåæèìè, ðîâíûìè ñðåçàìè».

 Èç íåôðàçåîëîãè÷åñêèõ ñïîñîáîâ èíòåðåñåí
ëåêñè÷åñêèé ñïîñîá, êîòîðûé èñïîëüçîâàë ïåðåâîä-
÷èê, ïåðåâåäÿ ÔÅ “go dead” êàê «ïîìåðòâåòü»: “His
face went dead, with two black, staring eyes”. – «Ëèöî
åãî ñ ÷åðíûìè, âïåðèâøèìèñÿ â ïðîñòðàíñòâî ãëà-
çàìè ïîìåðòâåëî».

Ñîîòíîøåíèå ñëîâàðíîãî è êîíòåêñòóàëüíîãî
ñïîñîáîâ ïåðåâîäà îäèíàêîâî: 20 ÔÅ áûëè ïåðåâå-
äåíû â ñîîòâåòñòâèè ñî ñëîâàðåì, è 20 ÔÅ áûëè
ïåðåâåäåíû êîíòåêñòóàëüíî.

Ðàññìîòðèì íåêîòîðûå ñïîñîáû êîíòåêñòóàëü-
íîãî ïåðåâîäà áîëåå ïîäðîáíî. Ñîãëàñíî êëàññè-
ôèêàöèè À.Ä. Øâåéöåðà, ñóùåñòâóåò 4 ñïîñîáà
êîíòåêñòóàëüíîãî ïåðåâîäà: êîíêðåòèçàöèÿ, ãåíå-
ðàëèçàöèÿ, ìîäóëÿöèÿ è êîìïåíñàöèÿ [Øâåéöåð,
ñ. 131–135]. Â ïåðåâîäå ðàññêàçà íà ðóññêèé ÿçûê
íàìè íå áûëî îáíàðóæåíî ñëó÷àåâ ïåðåâîäà ÔÅ
ïðè ïîìîùè êîíêðåòèçàöèè è ãåíåðàëèçàöèè.

Ðàññìîòðèì ñëó÷àè ïåðåâîäà ñ ïîìîùüþ êîì-
ïåíñàöèè. Ñîãëàñíî îïðåäåëåíèþ Â.Í. Êîìèññà-
ðîâà, «êîìïåíñàöèÿ – ýòî ñïîñîá ïåðåâîäà, ïðè
êîòîðîì ýëåìåíòû ñìûñëà, óòðà÷åííûå ïðè ïåðå-
âîäå åäèíèöû Èß â îðèãèíàëå, ïåðåäàþòñÿ â òåê-
ñòå ïåðåâîäà êàêèì-ëèáî äðóãèì ñðåäñòâîì, ïðè-
÷åì íåîáÿçàòåëüíî â òîì æå ñàìîì ìåñòå òåêñòà,
÷òî è â îðèãèíàëå. Òàêèì îáðàçîì âîñïîëíÿåòñÿ
(“êîìïåíñèðóåòñÿ”) óòðà÷åííûé ñìûñë, è â öåëîì
ñîäåðæàíèå îðèãèíàëà âîñïðîèçâîäèòñÿ ñ áîëüøåé
ïîëíîòîé. Ïðè ýòîì íåðåäêî ãðàììàòè÷åñêèå ñðåä-
ñòâà îðèãèíàëà çàìåíÿþòñÿ ëåêñè÷åñêèìè è íàîáî-
ðîò» (Êîìèññàðîâ, ñ. 185).
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Ôðàçåîëîãè÷åñêèå åäèíèöû è èõ ïåðåâîä â ðàññêàçå Ä.Ã. Ëîóðåíñà «The Prussian Officer»...

Òàê, ÔÅ “on and on” ïåðåâåäåíà ïóòåì ïîâòî-
ðåíèÿ ïðåäèêàòà â ðóññêèõ ïðåäëîæåíèÿõ: “And
towards the mountains, on and on, the regiment
marched between the rye fields and the meadows…” –
«Ê ýòèì ãîðàì äâèãàëñÿ è äâèãàëñÿ îòðÿä ìèìî
ïîëåé è ëóãîâ, ìèìî êîðÿâûõ ôðóêòîâûõ äåðåâü-
åâ…», à òàêæå “He walked on and on in silence” –
«Îí áåçìîëâíî øàãàë è øàãàë âïåðåä». Ïåðåâîä-
÷èê èñïîëüçîâàë ïðèåì êîìïåíñàöèè, ïîñðåäñòâîì
ïîâòîðà ñòàðàÿñü ïåðåäàòü ìîíîòîííîñòü äåéñòâèÿ.
Ïîïûòêîé êîìïåíñàöèè îáúÿñíÿåòñÿ è ïðîïóñê
ôðàçåîëîãèçìà “on the whole” â ïåðåâîäå ïðåäëî-
æåíèÿ “With the men, however, he was merely
impersonal, though a devil when roused; so that, on
the whole, they feared him, but had no great aversion
from him”. – «Ñ ñîëäàòàìè, îäíàêî, îí äåðæàëñÿ
áåññòðàñòíî, õîòÿ, âîéäÿ â ðàæ, ïðåâðàùàëñÿ â ñó-
ùåãî äüÿâîëà, òàê ÷òî îíè, õîòÿ è áîÿëèñü åãî, íå
èñïûòûâàëè ê íåìó îñîáîãî îòâðàùåíèÿ, ïðèíè-
ìàÿ åãî êàê íåèçáåæíîñòü». Ïåðåâîä÷èê íå óïîò-
ðåáëÿåò ðóññêîå ñëîâîñî÷åòàíèå «â îáùåì, â öå-
ëîì», à äîáàâëÿåò ñîþç «õîòÿ» è ïîÿñíÿåò ÷óâñòâà
ñîëäàò: «ïðèíèìàÿ åãî êàê íåèçáåæíîñòü».

“At last the Captain’s reserve gave way”. – «Íàêî-
íåö ñäåðæàííîñòü êàïèòàíà áûëà ñëîìëåíà». ÔÅ
“gave way” ïåðåâåäåíà êîíòåêñòóàëüíûì ñïîñîáîì,
ïåðåâîä÷èê îòêàçàëñÿ îò ñëîâàðíîãî ïåðåâîäà «óñ-
òóïèòü äîðîãó, ïðîïóñòèòü» â ïîëüçó áîëåå ýìîöè-
îíàëüíî îêðàøåííîãî ãëàãîëà.

Â.Í. Êîìèññàðîâ äàåò ñëåäóþùåå îïðåäåëåíèå
ìîäóëÿöèè: «...ìîäóëÿöèåé èëè ñìûñëîâûì ðàçâè-
òèåì íàçûâàåòñÿ çàìåíà ñëîâà èëè ñëîâîñî÷åòàíèÿ
Èß åäèíèöåé Ïß, çíà÷åíèå êîòîðîé ëîãè÷åñêè âû-
âîäèòñÿ èç çíà÷åíèÿ èñõîäíîé åäèíèöû. Íàèáîëåå
÷àñòî çíà÷åíèÿ ñîîòíåñåííûõ ñëîâ â îðèãèíàëå è
ïåðåâîäå îêàçûâàþòñÿ ïðè ýòîì ñâÿçàííûìè ïðè-
÷èííî-ñëåäñòâåííûìè îòíîøåíèÿìè» (Êîìèññàðîâ,
ñ. 177).

Ïåðåâîä÷èê ðàçâèâàåò çíà÷åíèå ÔÅ “put in the
ground”, óòî÷íÿÿ ñìûñëîâîå çíà÷åíèå «îòîäâèíóòü
íà çàäíèé ïëàí» è ïåðåâîäÿ ñ ïîìîùüþ ëåêñåìû
«ïîäàâèòü»: «However, he put it in the background». –
«Îí, îäíàêî, ïîäàâëÿë åå». Òîò æå ñïîñîá èñïîëü-
çîâàí â ïðåäëîæåíèè «Whatever there might be lay
at the door of a stupid, insubordinate servant» – «×òî
áû òàì íè áûëî, âèíîâàò âî âñåì ãëóïûé, íåïîñ-
ëóøíûé ñëóãà». Â äàííîì ñëó÷àå ïåðåâîä÷èê âû-
ïîëíèë ëîãè÷åñêîå óìîçàêëþ÷åíèå èç ñëîâàðíîãî
ïåðåâîäà ÔÅ “lay at door” – “Ïðèïèñûâàòü êîìó-
ëèáî ÷òî-ëèáî, âèíèòü êîãî-ëèáî â ÷åì-ëèáî, âîç-
ëàãàòü âèíó íà êîãî-ëèáî çà ÷òî-ëèáî”. Íàêîíåö,
ïîñëåäíèé ñëó÷àé èñïîëüçîâàíèÿ ìîäóëÿöèè ÿâ-
ëÿåòñÿ íå ñòîëü óäà÷íûì, íà íàø âçãëÿä. Ïðåäëî-
æåíèå «There it was, spread out a long way off” ñ ÔÅ
“way off” («äàëåêî â ñòîðîíó») ïåðåâåäåíî êàê «Òàì,
âäàëåêå. Âåðíî, îíà áåæèò âíèç, ðåêà ýòà», ñìûñë
ïðè ïåðåâîäå ñ àíãëèéñêîãî ÿçûêà íà ðóññêèé íå
ñîâñåì ïîëíî è òî÷íî ïåðåäàí.

Â áîëüøèíñòâå ñëó÷àåâ ïåðåâîä÷èê èñïîëüçî-
âàë íåàíòîíèìè÷åñêèé ïåðåâîä, ëèøü â ïåðåâîäå
îäíîé ÔÅ áûë çàôèêñèðîâàí àíòîíèìè÷åñêèé ïå-
ðåâîä, îäíàêî â ðåçóëüòàòå ñìûñë èñõîäíîé ÔÅ
áûë èñêàæåí: âìåñòî ôàêòè÷åñêîãî ïåðåâîäà ÔÅ
“take no notice” – «íå îáðàùàòü âíèìàíèÿ, èãíî-
ðèðîâàòü» áûëà ïåðåâåäåíà àíòîíèìîì – «ñëåäèòü»:
“Tree-trunks, like people standing grey and still, took
no notice as he went”. – «Ñòâîëû, òî÷íî ñòîÿâøèå
íåïîäâèæíî ëþäè â ñåðîì, ñëåäèëè çà åãî ïðîäâè-
æåíèåì».

×òî êàñàåòñÿ ñîõðàíåíèÿ àâòîðñêîé òðàíñôîð-
ìàöèè, íàìè áûëè ïðîàíàëèçèðîâàíû ëèøü òå ÔÅ,
êîòîðûå áûëè èçìåíåíû àâòîðîì (òàêèõ, êàê áûëî
óïîìÿíóòî âûøå, áûëî íàéäåíî 5 ñëó÷àåâ). Ïåðå-
âîä è ôàêòû ñîõðàíåíèÿ àâòîðñêîé òðàíñôîðìàöèè
ÔÅ ïðè ïåðåâîäå íà ðóññêèé ÿçûê ïðèâåäåíû â
òàáëèöå.

Òàáëèöà
Àâòîðñêèå òðàíñôîðìàöèè ÔÅ è èõ ïåðåâîä íà ðóññêèé ÿçûê

“What were they after all but bruises” «В конце концов это всего только 
синяки!» 

Авторская трансформация сохранена, 
первая ФЕ была переведена словарным 
способом, вторая ФЕ – контекстуально, 
при помощи компенсации 

“…tried to take up as much of his time as 
possible” 

«…старался как можно дольше 
занимать его» 

Авторская трансформация сохранена в 
плане перевода слов, добавленных к 
ФЕ “take up time”, однако сама ФЕ была 
переведена контекстуально – дословно 
«отнимать у кого-либо время» заменено 
на «занимать кого-либо (чем-либо: 
заданиями, приказаниями и пр.) 

“He was much too done even to want to 
cry” 

«Он чувствовал себя настолько 
разбитым, что ему даже не 
хотелось плакать» 

Авторская трансформация сохранена, 
добавленное слово “much” влияет на 
антонимичный перевод всего 
предложения с ФЕ “be done in” 

“And when the Captain was there on 
horseback, giving orders, while he himself 
stood, with rifle and knapsack, sick with 
pain, he felt as if he must shut his eyes – as 
if he must shut his eyes on everything” 

«Когда капитан, восседая на 
лошади, отдавал приказания, а он с 
винтовкой и вещмешком стоял, 
изнемогая от боли, ему показалось, 
что надо закрыть глаза» 

Авторская трансформация  
не сохранена: переводчик опускает ФЕ 
“shut eyes on something” 

“…He did not relax one hair’s breadth, 
but, all the force of all his blood exulting 
in his thrust…” 

«Он ни на миг не ослабил хватки, 
но, ощущая, как от этого порыва 
мощно ликует его кровь…» 

Авторская трансформация не 
сохранена: ФЕ частично изменила 
значение 
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Ïåðåâîä÷èêó â òðåõ ñëó÷àÿõ èç ïÿòè óäàëîñü
ïåðåäàòü àâòîðñêóþ òðàíñôîðìàöèþ ÔÅ, åùå â îä-
íîì ñëó÷àå àâòîðñêóþ òðàíñôîðìàöèþ ñîõðàíèòü
íå óäàëîñü, îäíàêî ïåðåâîä÷èê ñìîã ïåðåäàòü ýêñ-
ïðåññèâíîñòü è çàìûñåë àâòîðñêîãî âûðàæåíèÿ;
ëèøü â îäíîì ñëó÷àå ïåðåâîä ÔÅ áûë èñêàæåí.

Èòàê, â ðàìêàõ èññëåäîâàíèÿ â ðàññêàçå
Ä.Ã. Ëîóðåíñà «Ïðóññêèé îôèöåð» áûëî íàéäåíî
ñîðîê ÔÅ, áîëüøàÿ ÷àñòü èç íèõ ÿâëÿåòñÿ íåéò-
ðàëüíûìè, ïÿòíàäöàòü ÔÅ ïðåäñòàâëÿþò èíòåðåñ â
ïëàíå àâòîðñêèõ òðàíñôîðìàöèé è ïåðåâîäà. Àâ-
òîðñêèå òðàíñôîðìàöèè âûÿâëåíû íà ìàòåðèàëå
ïÿòè ÔÅ, ïåðåâîä òðåõ ÔÅ áûë îñóùåñòâëåí ñ ñî-
õðàíåíèåì àâòîðñêîé òðàíñôîðìàöèè, ïåðåâîä äâóõ
ÔÅ áûë âûïîëíåí áåç ñîõðàíåíèÿ àâòîðñêîé òðàíñ-
ôîðìàöèè. Ôðàçåîëîãè÷åñêèì ñïîñîáîì áûëè ïå-
ðåâåäåíû äâå ÔÅ: “go mad” è “here and there”.
Íåôðàçåîëîãè÷åñêèì ñïîñîáîì, à èìåííî – ëåêñè-
÷åñêèì ñïîñîáîì áûëà ïåðåâåäåíà îäíà ÔÅ “go
dead”. Àíòîíèìè÷åñêèé ñïîñîá áûë èñïîëüçîâàí
ïðè ïåðåâîäå îäíîé ÔÅ “take no notice”. Ñðåäè
ïðèìåðîâ êîíòåêñòóàëüíîãî ïåðåâîäà áûëè íàéäå-
íû ïðèìåðû ïåðåâîäà ñ ïîìîùüþ êîìïåíñàöèè è
ìîäóëÿöèè. Ïåðåâîä÷èê ïðèìåíèë êîìïåíñàöèþ ïðè
ïåðåâîäå òðåõ ÔÅ: “on and on”, “on the whole”,
“gave way”. Ìîäóëÿöèÿ áûëà èñïîëüçîâàíà ïðè ïå-
ðåâîäå òðåõ ÔÅ “put in the ground”, “lay at the
door”, “way off”. Íà íàø âçãëÿä, äâà ñëó÷àÿ ïåðå-
âîäà ÿâëÿþòñÿ íåóäà÷íûìè, à èìåííî – ïîïûòêà
àíòîíèìè÷åñêîãî ïåðåâîäà ÔÅ “take no notice” è
îäèí ñëó÷àé ïåðåâîäà ÔÅ “shut eyes on everything”
áåç ñîõðàíåíèÿ àâòîðñêîé òðàíñôîðìàöèè, ãäå ñìûñë
ÔÅ íà èñõîäíîì ÿçûêå ïðè ïåðåâîäå áûë èñêàæåí.

Ðåçóëüòàò ïðîâåäåííîãî èññëåäîâàíèÿ ïîêàçàë,
÷òî ïåðåâîä÷èêó â áîëüøèíñòâå ñëó÷àåâ óäàëîñü
àäåêâàòíî ïåðåäàòü àíàëèçèðóåìûå ÔÅ íà ðóññêèé
ÿçûê, ÷òî ãîâîðèò î åãî âûñîêîì ïðîôåññèîíàëèç-
ìå è õîðîøåì êà÷åñòâå ïåðåâîäà.
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