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AHHOTALIUAI

B naHHOI cTaThe CTaBUTCS MpobJieMa BIUSHUS KWHeMaTorpanieCKoi BU3yalbHOCTH Ha JIUTEPaTypHBIA
Tekct B. HaGokoBa. YTouHsieTcsl camMoO TOHSTHE KMHOMEAWAIBHOCTH M €ro 3HaueHHue I ICTeTUKU
Ha6okoBa. IIpoBoguTcs McciaenoBaHe HEKOTOPBIX OCOOEHHOCTEM ITOBECTBOBAaHUS B HAOOKOBCKON Ipo3e
koHna 1920-x — Havana 1930-x romoB, OOYCIOBICHHBIX BIMSHHUEM KWHO3CTCTHMKU. AHAIM3UPYIOTCS Te
BO3MOXHOCTH, KOTOpPBIE OTKPBIBAIOT IHCATETI0 M YWUTATENI0 WCIIOJIb30BaHWE HEKOETO IOIoOMS OOBheKTHBA
KMHOKaMephl, CBOETO poaa «KMHemaTorpacduyeckoro riaza». Ha marepuane pomaHoB «3aimuta JlyxXuHa»,
«Kamepa obckypa», «CornsgmaTaii» paccMaTpWBaIOTCSI BO3MOXKXHOCTH IIPUMEHEHHS IPHUEMOB, MOTHUBOB
M KOHLIENITyaJbHbIX MoOJeJieil KuHeMaTorpada B JUTepaTypHOM IIPOU3BEIEHUU C LICJAbI0 paCIIMPEHUs
TpaHUIl TTOBECTBOBAHMUS — IIpeBpalllcHUS CIOXeTa ITOBECTBOBAHUS B ClOXeT HabmomeHus. Baumy
HEIOCTAaTOYHOI'O OCBELIEHUS UCCIeI0BATEISIMU pacCMaTPUBAEMOr0 BOIIPOCa IPpeAIIpUHUMAETCS ITOMIbITKA
pa3pelinTh TEPMUHOJOTHUYECKYIO HEOMPEACIEHHOCTh M Pa3TpPaHUUNTh MOHATUS «KWHOMEINATHHOCTh»
U «KMHEeMaTorpaMYHOCTb», a TaKXe YCTAaHOBUTh 3HAUYE€HHWE TepMHUHA «KMHOMEIMAJIbHOCTb»
NMPUMEHUTEILHO K JIMTepaTypHOMYy (B HAIlleM cJiydae — MOJEPHUCTCKOMY) TeKcTy. PaboTa HOCHUT
aHAJMTUYECKUI XapakKTep U IIpeACTaBiseT co00i KOMIJIEKCHOe ucciaemoBaHue. Bo BHuMaHue
MPUHUMAIOTCS MPEeUMYIIeCTBEeHHO (opMaJbHBIe ITPUEeMBI, 3aMMCTBOBAaHHBIC M3 KMHeMaTtorpada,
IepeHEeCeHHbIE Ha MMOYBY JIMTEPATYPHBIX TEKCTOB U alalTUPOBAHHBIE K SI3bIKY CJIOBECHOrO MCKYCCTBA.
N3yyeHne mMpueMOB IOMOTAeT YCTAHOBUTH CMBICIOBBIE MHTEep(PEpPEHINN KUHO W JIUTEPATYpPHI.
IIpocnexuBaeTcs BIMSIHUE KNUHOMEIMAILHOCTUA Ha rIoBecTBoBaHKe HabokoBa, UCCIeAyIOTCS OTHOLLIEHUST MEXXIY
HaOJfomaTeIeM M HaOMI0JacMBIM, OOBEKTOM HAOMIONCHUS W 3pUTEJIEM, CMEHA TOUEK 3pCHUS W BuICHMUS.
TeopeTnueckast pediaekcus M NMpakKTUYECKUl aHaau3 poMaHoB HabGokoBa MO3BOJSIOT 3aK/IIOYUTD,
YTO TIEPeHECEHHBIE B IIPOCTPAHCTBO JINTEPATYPHOTO TEKCTa KMHeMarorpapuiyecKue IpUeMbl M ONTHYECKUE
a(pdexThl MOMOTAIOT MucaTeNlio IepenaTh (parMeHTApHOCTh T'ePOEB U COOBITUI, a TaKxkKe MpPeACTaBUThb
TIOBECTBOBaHME KaK y30p CMEHSIOIINX APYT OpyTa OBIDKYIIMXCS KapTHH.
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ABSTRACT

In this article, the problem of influence of cinematic visuality on the literary texts of V. Nabokov is
posed. The very concept of film-mediality and its significance for Nabokov’s aesthetics are specified. A study
of some features of the narrative in the Nabokov prose of the late 1920-ies and early 1930-ies, conditioned
by the influence of film aesthetics, is being conducted. Those possibilities that open up to the writer and the
reader the use of a kind of camera lens, a kind of «cinematic eye» are analyzed. On the material of the
novels «The Luzhin Defense», «Laughter in the Dark», «The Eye», the possibilities of using techniques,
motifs and conceptual models of the films in a literary work are considered with the aim of expanding the
narrative boundaries — turning the plot of the narrative into a plot of observation. In view of the lack of
coverage by the researchers of the issue under consideration, an attempt is made to resolve the terminological
uncertainty and distinguish between the concepts of «film materiality» and «cinematography», and also to
establish the meaning of the term «film-mediality» as applied to the literary (in our case — modern) text.
The work is of an analytical nature and is a comprehensive study. We take into account mainly formal
receptions borrowed from the cinema, transferred to the soil of literary texts and adapted to the language of
verbal art. The study of techniques helps to establish the semantic interference of cinema and literature. The
influence of film-medialism on Nabokov’s narration is traced; the relationship between the observer and the
observed, the object of observation and the viewer, the change of points of view and vision are explored.
Theoretical reflection and practical analysis of Nabokov’s novels allow us to conclude that cinematographic
techniques and optical effects transferred to the space of the literary text help the writer to convey the
fragmentation of heroes and events, and also to present the narrative as a pattern of successive moving
pictures.
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o0amaeT MOTEeHIIMAJIOM IIPOCTPAaHCTBEHHOCTU U HKO-
HWYHOCTH, I/I306pa)KCHI/IC XK€ TATOTECT K pa3BCPThIBA-

Beenenue. ITocraHoBka Bompoca

[Ipouzomieniee B 310Xy MOIAEPHU3MA KPYIICHUE

TPAAVUIIMOHHON CHUCTEMBI IICHHOCTEI TPUBENIO XYHIOX-
HUKOB K YOEXIEHHIO, YTO MUP OOjblle He OydeT Ta-
KNM, KakK Tipexkne. MOAepHUCTHI BBIXOOST Ha HOBBIM
ypOBEeHb OOpalllecHUsI C KaTerOpUsIMU IPOCTPaHCTBA
W BPEMEHM, TIPEICTABICHUS O KOTOPHIX, COOCTBEHHO,
n (popMupyloT KaptuHy Mupa. HoBoe BumeHue mupa
00YCJIOBMJIO TIOMCKM HOBBEIX XYIOXECTBEHHBIX (DOpM,
KOTOpBIE, B CBOIO OYepelb, MOJKHBI ObUIM HECTU HO-
BBI€ 3CTCTUICCKHE CMBICIBI. DTO BpeMs OTMEUYEeHO B3a-
VMOBJIUSIHUEM IIPOCTPAHCTBEHHOIO M BPEMEHHOTO,
BU3YAJIbHOTO W BepOAJIbHOTO HAavall B Pa3INYHBIX BU-
nmax uckyccrBa [['pmimnakoBa; XanseH-JleBe; Xomace-
BuY; Grishakova]. OgHUM U3 IJIaBHBIX OTKPBITUI 3M0-
XA MOAEpHM3Ma CTajla CUHEPTUs XyIOXeCTBEHHBIX
¢opM, oOycloBIEHHAs MOHMMaHWEM TOTO, YTO SI3bIK

HHUIO BO BPEMEHU U ITOBECTBOBATCJIbHOCTHU.
MeTO,ZLO.]'lOI‘I/lil HCCIeJ0BAHUA

MeTtonoiorndeckoil 0a30ii IBMIJIMCH ITOCBSIIIIEHHBIE
pobGieMaM MHTEPMEANATBHOCTH, KWHOSCTETUKH U pe-
LENTUBHOM 3cTeTUKU uccienoBanus FO.M. JlotmaHa,
N.I1. CmupnoBa, Ore A. Xanzena-Jlese, 10.I'. lu-
BbsIHA M Op. B Tpolrecce mcciaenoBaHus MPUMEHSITNCH
TaKhe METObI, KaK CPaBHUTEIbHO-TUITOJOIMYECKUA,
CTPYKTYPHO-CEMaHTUUECKUIA, TePMECHEBTUUCCKUIT Me-
TOA ¥ METOIHAPPATUBHOIO aHAJIA3a.

IToHsiTHE KHHOMEIUATLHOCTH U MPOOJieMa HAOIOIeHUS

B nurteparype MomepHM3Ma IIpEeBAIMPYET HE OIU-
CaHUEe peaJbHOCTH, a HabmoAeHWe Haa Heil [['puina-
KoBa; XaH3eH-JIeBe; XogaceBu4]. DTO MPUBOAUT K yT-
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BEPXKIEHUIO B JIUTEPaType MPOCTPAHCTBEHHOM (hOPMBI
[XomaceBuu, c. 197]. Ilucarenu He BbICTPAMBAIOT €M~
HOI JIMHUM TOBECTBOBaHUs. BpeMs HauMHaeT MbIC-
JINTHCS B MPOCTPAHCTBEHHBIX KOOpAMHATAX, Ha0II01a-
eTcs cranuanu3anus (WId OIpOCTPaHCTIMBaHUE) Bpe-
MeHu. [Ipy TakoM criocobe opraHM3alliM JUTepaTyp-
HOTO IIPOM3BEICHUSI YUTATEII0 CAMOMY HYXHO BCIIO-
MHHaTh, YTO O TOM WJM MHOM Tepoe YK€ CKa3ajl aB-
TOp, B KaKOM CUTyalluy, HY>KHO CaMOMY BBICTpauBaTh
HUTU COOBITUH B MHOTOMEPHOM ITPOCTPAHCTBE XYyIO-
XKecTBeHHOM peanbHOCTHU. Pasmbinienus B. Haboko-
Ba O MPOCTPAHCTBEHHOM (PopMe XYITOKECTBEHHOTO TeK-
CTa M3JIOXKEHBI B ero «JIeKuusax mo 3apyoexkHOl JuTe-
paType»: «...TPYIOEMKUI TTPOIIeCC IepeMeIeHUS B3IJIsI-
Jla clieBa HaIlpaBO, CTPOYKa 3a CTPOYKOM, CTpaHULIA 3a
CTpaHUIIEH, Ta CJIOXHAsI paboTa, KOTOPYIO MBI TIPOJE-
JIBIBa€M, caM MPOCTPAaHCTBEHHO-BPEMEHHOM IMpoLiecc
OCMBICJIEHUSI KHUTU MeIlIaeT 3CTeTUYECKOMY €€ BOC-
npusatuio. <...> Y Hac HeT (pU3NYEeCKOro opraHa (Ta-
KOTO, KaKMM B CJIyyae C XXUBOIIVCHIO SIBJISIETCS TJIa3),
KOTOpPBII MOT ObI pa3oM BOOpaTh B cebs 1ieoe, a 3a-
TEM 3aHMMaThCs MonapoOHOCTsIMU. Ho Tipu BTOpOM,
TPEThbEM, YETBEPTOM UYTEHUU MBI B KaKOM-TO CMBICIIE
oOpailiiaeMcsi ¢ KHUTOM Tak Xe, Kak ¢ KapTuHoil» [Ha-
6okoB, 1998, c. 26]. I1ucarep 03amayeH TeM, YTO IIPU
BOCHIPUSATHYN JINTEPATYPHOTO TIPOM3BEACHUS YUTATENIh
BCE CBOM YCUJIMSI HAIpaBJseT Ha caM IPOLIECC UTCHMS.
DCTeTUYeCKOMY BOCIIPUSITHIO TIPOM3BEIECHUSI 3TO Me-
maeT. Crajo yXe MPUBBIYHBIM, YTO JINTEPATYPHBIE IIPO-
W3BEICHUS BOCIIPMHUMAIOTCS YUTaTeJIeM aHaJIuTUJeC-
KU, ITIOCKOJIbKY IHcaTelb caM IOAPOOHO KOMMEHTHUPY-
€T TIPUYMHBI TIOCTYITKOB CBOMX T'epOeB, OOBICHSIET XOII
HX paccyXiaeHMil u T. 1. OLIeHUBaIOIKE CJIOBA TAKOIO
polla He BBHI3BIBAIOT OOJIBIIIE JOBEPMSI, IOCKOJBKY HE
JAI0T BCEil MOJHOTBHI KAPTUHBL. DTU CJIOBA OUCKPEI-
tupoBaiu cebsd. I HaboKOB CcTpeMUTCS pa3ABUHYTh
CMBICJIOBBIE TOPU30HTBI JINTEPATYPhI 34 CUET 3peHus U
Habaodenus [CMupHOB; DpHK].

HoBbie BO3MOXHOCTH HaOJIOASHUS Hal peaibHOC-
TBIO aBaJl KuHemamoepag, KOTOPHI Ha 3ape ero Io-
SIBJICHUSI BOCIIPMHMMAJICS CKOpee KaK TEeXHUYECKOe
HOBIIIECTBO, a HE KakK ellle OAWH BUJ MCKycCTBa. Tex-
HUYECKHE BO3MOXHOCTH KaMephl B paboTe ¢ IPOCTpaH-
CTBOM U BpeMEHEM OTKPEIBAJIN KaKHWe-TO BaXKHEIE CTO-
POHBI HOBOTO 3peHMs W MuUpoBocnpusTus. Hadbokos
9TO TIOYYBCTBOBAJI W CHeJIaJl KMHO YacThlO XYHOXe-
CTBEHHOI1 PeaJlbHOCTU, CIOXETOM M IIPMEMOM CBOETO
nckyccrBa. K kuHOKomy OoH obGpalifaeTcss B poMaHax
«3amuta Jlyxuna» (1929—1930), «Cornsnaraii» (1930),
«Kamepa obckypa» (1931) u ap.

Bormpoc 0 NpOHUKHOBEHUM KMHOKOAA B CTPYKTYPY
XynoxecTBeHHoro Tekcta B. HabGokoBa craBwics co-
BpeMeHHUKamu nucatenss [Toynbee]. B 6onee mmpo-
KOM KOHTEKCTE 6U3YaAbHOU NOIMUKU BOTIPOC O BIIUSI-
HUM KuHematorpada u apyrux memua ((ororpadumu,
>KWBOITMCH) Ha HAOOKOBCKUE TEKCTHI paCCMaTPUBAETCS
B psiie COBPEMEHHBIX ucciemoBaHuii [['puinakosa;
Grishakova; ITnorHukoBa]. OgHaKO BCECTOPOHHEE pac-
CMOTpeHHUE IPOOJeMbl KMHOMEAUAIBHOCTH XYHIOXE-
CTBeHHOro s3blka HabokoBa elie He MOoJydyusio TocTa-
TOYHOTO OCBEIEHUsI B HAY4YHOIl JIUTEepaType.

Ilon xunomeduasvrocmvro TUTEPATYPHOIO TEKCTa B
IaHHOU paboTe IMOHMMAETCS BHEAPEHUE CEMMOTHYEC-
KOM CHCTeMBbI (WJIM CUCTeM) KMHeMarorpada B CeMu-
OTMYECKYIO CHUCTEMY JUTEepaTypbl B BHUIE MOTHBOB,
KOHCTPYKTMBHBIX TPUHLMIIOB U IIPUEMOB, KOHIIEIITY-
TBHBIX MOJIEJICH 1 TIOCIIEMYIOIee ITEPEKOIMPOBAHMIE JTN-
TEepaTypbl — €€ XYIO0XECTBEHHOTO SI3bIKa, MPUEMOB U
dopm. KuHoMenuanbsHOCTh CIIeAyeT OTIMYaTh OT JIMTE-
paTypHOil KuMHeMaTorpauuHOCTH, 3aKJIloyarolleics B
OTCBUTKAX TIPOM3BEIEHNI K KOHKPETHBIM (PrjTbMaMm, yImo-
MMWHAHAM KUHOTEPMUHOB M T. 1. [MaptbsiHoBa, 2017].

IMucaTens ¢ mMoMOIIBIO ONTUYECKUX A(DGDEKTOB U
KMHeMaTorpauIeckKux IPUeMOB CTPEMHUTCS B CBOUX
MPOM3BENCHUSIX NOCTUYh PABHOBECHUSI MEXOY CIOBOM
1 o0pa3oM, MO3TOMY CTAHOBUTCS BO3MOXKHO BOCIIPH-
HUMATh €TI0 TEKCThI 3CTETUYECKU, 3pUTEIIbHO, KaK Kap-
TUHB — MKOHMWYECKHE 3HAKW, MOMEIIEeHHBIC B IIPO-
CTPAHCTBO M BOCIIPMHMMAaeMbIe B ITPOCTPAHCTBE.

Y HaGokoBa-MonepHUCTa BHUMAHUE COCPEIOTOUN-
BaeTcs Ha IpuUeMe: Ha Ipollecce HaOMOIeHUs, 3pe-
HUS, 4TO U OOYCIOBUJIO oOpallieHue nucaTesss K Mpu-
eMaM KuHemartorpada. ABTOp BBOIMT YMTATENIsI B ca-
MO€ COKPOBEHHOE CBOETO TBOPYECTBA: OH OTKPHIBAET
TO, KaK ero IMpOoU3BeAeHHUS POXIAIOTCS, KaK OH BUINT,
YTO OH BMIHWT, YTO BHUAAT ero repou. [lpm Bceir or-
KPBITOCTH TIpHeMa ISl YMTaTelis Imucarejlb IIOMHUT O
CBOMX 3aj1ayax, yMeJIO Besl YuTaTelis 1o JIaOMpUHTaM
CBOEro MpOM3BENECHUsI, HO HE JaBas KJoua K pellie-
HHUIO CO3IaBacMOil UM B MPOU3BEACHUM TOJOBOJIOMKH.
HabokoBy BaxkHO JaTh YMTATEIIO0 BO3MOXKHOCTH IIO-
CMOTpEeTh Ha MHpP TaK, KaK TOT M He OyMmajl ero BU-
JIeTh: MOI HOBBIM YIJIOM 3peHMs. IlucaTtens mpemara-
€T YuTaTeJl0 BMECTe C HUM HaOIomaTh U Yepe3 3TO
YK€ pacKpblBaeT TaMHUKU YEJIOBEYECKOM IyIln — ye-
pe3 BHeluHee HaOmogeHue. HabokoBy ymaercs moc-
TAYb TIEPEeBOA NPOCMPAHCMBEEHHO020 SI3bIKA B SI3BIK Gep-
OanbHblil, @ TO SIBISIETCS OMHUM M3 BaXKHEHIINX 3JIe-
MEHTOB XYAOXECTBEHHOU pedeKcuu MoaepHHM3Ma.
B cBomx mpousBeAeHMSIX CpeAcTBaMH M300pa3uTesIb-
HBIX BUJIOB MCKYCCTBA OH CJIOBHO CO3dacT y30p, KOTO-
PBIi 3pUTEIb caM YK€ MOXKET BOCIPHUHUMATH I10-pa3-
HoMy. IlucaTtens mpenyaraeT pasaudHbIe 0Opa3bl, B3s-
THIE B pa3HbIC BPEMEHHBIC TIEPUOIbI, coueTas U Iepe-
IUIeTasi UX HYXXHBIM eMy — MHcaTelllo — o0pa3oM.
Jst mucaTelts BaKHO aKTUBHOE yJacTHe YMTaTesIsT Kak
BOCIIpMHUMAIOIIETO ero mpousBeneHus. [Toaromy Ha-
OOKOB, MCIOJIB3YSI CpPelCcTBa KMHeMmaTorpada, CJIOBHO
HaXOJUTCSI HECKOJIbKO B CTOPOHE OT CBOETO IPOM3BE-
JEHMSI, TI03BOJISISI TEPOSIM KUTh CBOEW XMU3HBIO U TIpU
3TOM ITPOM3BEIEHNE OTPEACIEHHBIM, Hy>KHBIM €My 00-
pasoMm BeIcTpauBasi. Ho cam oH um30eraer maBaTh OfI-
HO3HAYHbIE OLICHKU U KOMMEHTApHU.

KunomeauanbHocts HaGokoBa. EauHCTBO BH3yaabHOro
H BepOaJIbHOro

Hnsg HaboxkoBa KpaliHe BaxkHa mema 3peHus U Bce,
YTO ¢ Hell cBs3aHO. BupeTh, HaOMOmaTh, BINISIALIBATD-
Cs1 CBOMICTBEHHO W aBTOPY, W reposiM, Oyarogapsi yemy
XYIOKECTBEHHOE MPOCTPAHCTBO €r0 POMAHOB OTJIMYAET
«OIPEIEICHHBIA BU3YaIbHbIA WIM ONTUYECKUI CTPON»
[TpuiakoBa, c¢. 5]. D10 cOmmkaeT mmcaTenst ¢ IMPUH-
LIMITaMK TIOCTPOEHUS (PPaHIly3CKOrO poMaHa, «nouveau
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roman» [Jlotman, c. 4; Jlorman, LluBbsgH; MapThsHO-
Ba, 2002], OCHOBHBIM CTpeMJIEHHEM KOTOpPOro ObLIO
0CBOOOIUTHL POMaH OT KaKUX OBl TO HU OBIJIO IpPUMeE-
celi B BUIEC OTHOIIIEHHWS aBTOPA K ONMMCHIBAEMOMY: TOJIb-
KO caMH OITMCaHHUs U HaOIIOICHUS.

AHanusupysl npousBeaeHusi B. HabokoBa, BaxxHO
onpeneanuTbes ¢ ux MoganbHocThio. CormacHo K. XKe-
HeTTY, ¢hokaruzayusi MOXET OCYIIECTBISIThCS B pas-
HBIX (hOpMax, IBE M3 KOTOPBIX SIBJICHBI B MPOM3BEICHU-
sx Habokosa. IloBecTBoBaHue B Tekctax Habokopa —
«(oxammzoBaHHOe NoBecTBOBaHUEe» [XKeHerT, T. 1, . 270]
C HCIMOJIb30BaHUEM KakK eHympeHHell ¢hokanuzayuu (3Ha-
HMSI TIOBECTBOBATE/ISI M MEPCOHAXKA HAXOISATCS MpUMEp-
HO Ha OJHOM YpOBHE), TaK W @HewHeli (IIOBECTBOBA-
TeJIb 3HAeT MEHBIIIE MepCoHaXKa).

3a cyet Toro, uro HabGokoB obpallaeTcs K SI3bIKY
KnHeMaTorpada, oOH IPEACTABISCT YUTATEII0 MHOXE-
CTBO TOYEK 3pEHUs 4epe3 MPHEeMbl, UM HCTIOJIb3ye-
Mbie. HaGoKOBY CBOMCTBEHHO NpUMEHEHUE «J80IUHO-
20» 3penus. OH CMOTPUT Ha OOBEKT, MPEIOMIISISI €r0 U
BOCCO3/IaBasl: B3IJISII €ro Ha OOBEKT MPU3BaH BCKPHITh
B M300paxkaeMOM MM TO, YEeTO0 NPUBBIYHBINA B3TJISI
HaOJIIOAOIIETO YK€ He BUAUT, HE CIIOCOOCH YBUACTD.
Bens moBecTBOBaHME, OH IPEIOCTABISIET CBOMM T€pO-
sIM BO3MOXHOCTb JejIaTh HEOOXOIMMBbIE HaOIIOMCHUS
Bciieq 3a coboil. OH CIOBHO ObI (pUKCHpPYET Ha KUHO-
JICHTY TIPOMCXOsIlee, a Jajee YUTaTeJb CaM MOXKET
BBEIOMpATh, HA YeM €My OCTAaHOBUTH CBOE BHHMMAaHUEC U
Kak Jajiee ¢ TOJyIeHHBIM UM MaTepuajoM ITOCTYIIUTb —
B KaKoil y30p BKJIIOUMTb.

B cBsI13U ¢ ucciaenoBaHUEM onmu4ecKk02o cmpos po-
MaHoB HabokoBa M BO3HUKAET BOIPOC O KuUHOMeOU-
anbHocmu ero mpousBeneHuil. Ilucarenp He ocTaHaB-
JIUBAeTCsl Ha gomoepaguueckom nuceme: OH HE OIU-
CBIBaeT COOBITUSI WJIM MEPCOHAXEN 3aMEepPIIMMM B OII-
pelneIeHHOM IIPOCTPAaHCTBE M BpeMeHU. KcKyccTBO
3peHus y HabGokoBa BormoniaeTcss B ciioBe. Busyanb-
HOe 1 BepOajbHOE CIWTHI B €ro Ipo3e BoeanHo. Ha-
OOKOB HEPEIKO BHICTpaMBacT CBOM IPOU3BEACHUS, JC-
J1ast Habpocku mpoucxoasiero. OH ONMUCHIBAaeT B CBO-
MX pOMaHax MPOMCXOSIee, CIOBHO CO3IaBasl deuicy-
wuecs obpasvl, TONOOHBIE KHMHEMAaTOTpadUyeCKUM.
CMBICTT TIOSBIISIETCS OJ1arogapss TOMY, YTO 3TH OTHEb-
HbIEe BBICTpaWBaeMble UM 00pa3bl CKIIAIBIBAIOTCS B BO-
00paXXeHUM YuTaTesIs B 3aMbICIOBATBIN y30p, KapTu-
Hy. HaboKOB mepeHOCUT KOHCTPYKTUBHBIE TTPUHITATIBI
¥ IpreMbl KMHeMaTorpada B JTUTEpaTypy, odoraiast u
MEHSISI €€ XYIOXECTBeHHBIN SI3bIK. Terephb CIOBO MO-
KET BBIPa3uTh TO, YTO Mpexkae ObUIO HETOCTYIHO (ce-
pa «HeBbIpa3uMoro»). Hanpumep, ¢ MOMOLIbIO UcnoAb-
308aHUA CBeMOBBIX IPPeKmos, UCKYCCMBEHHbIX NO NPO-
UCX0XCOeHUI0, CTAHOBUTCSI BO3MOXXHBIM TIepeaaTh BHYT-
PEHHUE COCTOSIHUSI TepOeB, HEECTECTBEHHOCTb MX BBI-
6opa. B pomane «Kamepa o0CKypa» TJaBHBIN Tepoi
BIIEpBBIE BCTpeYaeTcsl CO CBOEM Oymylleil JII0OOOBHU-
el B 3ajie KWHOTeaTpa, HaIlTOMUHAIOIIEM KaMepy-00-
CKypy (TeMHYIO KOpPOOKY C HaIlpaBJIeHHBIM BHYTpPh Hee
JIy4OM CBeTa), M C ITOTO MOMEHTA, KaK ITOKa3bIBaeT
NaJIbHEUIIee MMOBECTBOBAHME, IT€pOMi HAYMHAET CYIIEe-
CTBOBaTh, CJIOBHO B HEKOEM 3aTeMHEHHOM MMHpeE, He
yMesl pasIu4yuTh, YTO IJIS HETO ACHCTBUTEIBHO IICH-

HO. C IOMOILbIO IpUEMA pa3sAmus CHAOUHO20 Npo-
CMpancmea 6 U30AUPOBAHHbIX Opye om odpyea Kaopax
nmucaTeib HEpPeIKoO M300paxaeT CUTyalMIo, KOTopas
MMPOTUBOPEYNBA, NPU ITOM BaxkKHa IJISI ITOHUMAaHWUS
MPOM3BEICHNSI, U IMUCATEII0 BaXHO HE HaBSA3aTb YM-
Tareaio cBoero BumeHMS. OH OIMMCHIBAE€T IPOMCXOMIS-
1ee, KakK MpaBwiIo, ¢ IMO3UILIMY BUMACHUST HECKOJIbKUX
TepcoHaxeil, 1 TaKUM 00pa3oM YUTATEeIb MOXKET CJIO-
KWUTh pa3po3HEHHBIE «I1a3/ibl». biarogaps mnpueMy 63a-
UMOHAN0MNCEHUS. 3DUMENbHBIX 00pa308 CTAJIO0 BO3MOX-
HBIM OIIMCATh B Pa3HBIX IIOCKOCTSIX HECKOJIbKO Meii-
CTBHI, TIPOUCXOISIINX B OMHOM IIPOCTPAHCTBE B ONWH
MOMEHT BPEeMEHM C OMHUMHU U TeMU ke repossmu. Ha-
npumep, B pomaHe «Kamepa obckypa» Habokos (Ha-
00KO0B, 1934) ¢ TOMOIIIBIO 3TOTO MPHEMa CO3IAeT SITU30I
npocmotpa Kpeumapom, Marnoii u 'opHoM KMHOKap-
TUHBI ¢ JAe0I0THOM posibio Marnmbl. IlapannensHo ¢
MMPOUCXOIIIINM B KHHO3aJIe aBTOp M300pakaeT M Mpo-
ucxonsiee Ha 3kpaHe. OH TakKXe UCIOJb3yeT IpUEM
Hae30a kamepbl Ha 00seKm CcsemKiy JUISI TOTO, YTOOBI
TaKUM 00pa3oM I0Ka3aTh YTO-TO BaXKHOE B IeposiX, Ha
YTO ellle He OBbIIO ciydyass 0OpaTWTh BHUMaHME YHUTATe-
JIl, WIK Xe TO, YTO ObUIO ITOKA3aHO MEJIbKOM.

B pesynbrate B3amMOIIPOHUKHOBEHUS KMHEMATO-
rpada ¥ IuTepaTyphl TOUKA 3pEHMS B JIMTEpAType CTa-
Ja 6ostee nodsudcrou. KuHO M3MEHUIIO CITOCOOBI BOC-
npuaTus Mupa. To, 4YTO HIPOUCXOAUT B Kaiape Iepen
3pUTENIEM, — TIPOUCXOINT CceJac, B MOMEHT BOCIIPHSI-
THSI, M paccMaTpUBaeTcsl Kak HacTosiiee. M aBropam
KMHeMaTorpapuecKUX KapTUH MPUXOINTCS ITpUOEraTh
K psoy HPUEMOB, UTOOBI 3pUTENIb CMOT IOHSITH, YTO
nepea HUM TO, YTO UMeEJO MecTo paHee. JIMbGo 3TO
OTHOCHUTCSI K BOCIIOMUHAHUSIM Te€pOsi, BaXXHBIM B JTaH-
HBIIT MOMEHT (3TO MOXKHO OCYIIECTBHTH C ITOMOIIBIO
npuema flash-back), 11060 3T0 COOBITHS U3 MPOIILIOTO,
M3BECTHBIC aBTOPY, KOTOPbIE OYCHb BAxKHO BBECTU
MMEHHO B JTaHHOM ¢parMeHTe ¢uibma. UMeHHO 3T
MIPYEMEI, TTO3BOJISIONINE OOBITPHIBATH ITPOCTPAHCTBO U
BpeMsi, U 3aMMCTBYIOT IIMCATEIM-MOIACPHUCTBI, B TOM
yuciae u HaGokoB, y KuHemaTorpada.

HHTepecHO TO, KaK mucaTellb IIPUMEHSIET KUHeMa-
Torpadmnyeckyro TexHuky B little novel «Corngmataii».
C caMoro Hayvajla IIpOM3BeeHUsI CO3HAHKME T'eposl pac-
CTpamBaeTCsI, 1 OH BOCIIPUHUMACT BCE CBOM ACHCTBUS
CO CTOPOHBI: TaK, CJIOBHO 3TO ACHCTBUS IPYroro 4e-
JoBeka. C 3TOro MOMEHTa aBTOp CTPOUT IIPOM3BEIE-
HME Ha OCHOBE IIPUEMA pa3ssamusi CHAOUIHO20 NPOCMPAH -
cmea 6 Uu30AuUposanHvix opye om opyea kadpax. Iluca-
TeIb AaeT MHMOPMALIMIO O IIABHOM I'epoe C YEThIpeX
TOYEK BUIEHMS. caM Tepoil M €ro MBICIU O cebe, ero
BHYTPEHHUI OUAJIOT; B3LsH reposi Ha CMypoBa, €ro
3aMHTEPECOBAHHOCTh B HEM KaK B JIIOOOITBITHOM [IJIST
HaOMIONEHWI YeJI0BEKe; OIMMCaHUe COOBITHI TTOBECTBO-
BaresieM, B3DIsIL Ha CMypoBa IPYrMX repoeB paccKa-
3a. Buodwvl goxasuzayuu B TIPOU3BEACHUU BapbUPYIOT-
cs. 3a CcYeT TOro, YTO BCE MOBECTBOBAHWE BHICTPAMBa-
€TCSI C pa3HbIX TOYEK BUIACHUS, IIPOUCXOIUT HAAOJCE-
Hue 00pazoe dpye Ha Opyea. B TekcTe OHM M3yararoTcs
He3aBUCHUMO Jpyr OT Apyra, a COCAMHUTb UX — 3ajJaya
yuraress. [lucarenb meigaeT 3apUMCOBKM TTPOMCXOMIS-
1IeT0, YMTaTeIb HAOJIONaeT OMMChIBaeMOe, HO He II0-
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JIy4aeT 1IeJOCTHOTO MPEICTAaBICHUS O TOM, YTO IIPOKC-
xomuT. Ilpy 3TOM Takoe HEIOBEIEeHHE aBTOPOM OITH-
CaHU 0 ILIEJIOCTHOCTH Ha MPOTSDKEHMHU BCEro poMaHa
OCTaBJISIET YMTATENSI BKIIOYEHHBIM B HAOJIOACHUS Te-
poeB. BaxHO OTMETHTBH, YTO Ha IPOTSKEHUU BCETO
MPOM3BEIEHUST HET rojloca BCEBUISIIIETO TTOBECTBOBA-
Teas1. Bee, 4To y3HaeT umTaTeNb, — B3SO IJIaBHOTO
reposi Ha TIPOMCXOJSINee WM B3IJSIABI JAPYTUX, BTO-
POCTETICHHBIX IIepCOHaXxeil. ABTOp HaAelseT CBOUX
repoeB BO3MOXHOCTBIO CO3[aBaTh Y30p Hpou3eedeHus.
HMHbIMU cioBaMH, U3 CYOBEKTUBHBIX B3IJISIOB IIEPCO-
HaXXel CKJIaIbIBAaeTCsl 3aMBICTIOBATBIM Y30p KaJleimo-
cKoIla, KaptuHa. Pojgb aBropa — coOuparh Marepuall,
(brkcupoBaTh €ro orpeneIeHHbBIM 00pa3oM — Tak, CJIOB-
HO 3TO CHMMAaeTCs Ha KMHOJIEHTY. M uuTaTeno Jullb
B KoHlIe pomaHa «CorisigaTait», U3 oopalleHUsT OJHO-
ro M3 IMEepPCOHaXell K IJIaBHOMY Iepol0, CTAaHOBUTCS
MOHSATHO, YTO OH, 3TOT IJIABHBIN Iepoii, coOOMpaBIIUA
nHpopMmalnio o HekKoeM CMypoBe, U OB TOT CaMbIi
CMypOB, TIOMEIIAaBIINICS PACCyIKOM B pe3yJbTare
cBoero camoyouiictBa. I1pu aTOM aBTOp HUKaK HE KOM-
MEHTHPYET TaKON WMCXON COOBITWIi: 3TO HE BXOAWT B
€ro 3aMbICeNI, U Y YMTATeJIsI OCTAlOTCS COMHEHUsI, TaK
JIA 3TO.

[Ipuem pazssmus cniownoeo npocmpancmea 6 u3o-
Auposanuvix opye om opyea kadpax HabOKOB MCITONb-
3yeT M B OIpeIeeHHBIX (bparMeHTax poMaHoOB «Co-
mignataii» u «Kamepa oockypar. B «Cornsgnatae» —
KOIJa TJIaBHBIA Tepoii OKa3bIBaeTCS M30UT M OIM030-
pPEH MyXeM cBoeil Jo0oBHMIIBI. TlncaTens n3obpaxa-
€T, KaK Iepou, BOWAS B CBOIO KOMHATY, BUIUT CIECIY-
fomiee: «[lownbill, Hecuacmuwill, OpoNCAUUL MANCHbKULL
Yen08eK 8 Komeake cmosn nocpedu KOMHAMbl, HOUeMy-
mo nomupas pyku» (Habokos, 1989, c. 317). Barsag —
CJIOBHO M3 3pUTEJIBHOTO 3ajia, CO CTOPOHBI, TOrIa KakK
CJIENYIONIE PETUIMKON Teposi aBTOpP HAeT MOHSThH, UTO
STOT YeJIOBEK OMHOBPEMEHHO — M CcaM HaOII0aaro-
mnit: «Takum 5 Ha MmeHoBeHue yguodea cebs 6 3epkane»
(Ha6oxkos, 1989, c. 317). B pomane «Kamepa o0Ocky-
pa» 3TOT TIPUEM MCITOJIB3YETCST TIPU ONMMCAHUU CUTYya-
uuu, xkorga Kpeumap yBosuT Marmy u3 caHatopus,
3amon03puB ee B n3MeHe. OHU TOIBE3XKAIOT K Orac-
HOMY YYacTKy JOpOTH, TAe BOT-BOT IOMAaayT B aBa-
puto. ABTop mpuderaeT K MHOXECTBEHHOU (dokanu3za-
uuu. M Gnaromapst TpeM KaapaM, MOCPEICTBOM KOTO-
PBIX CO3MAeTCsT ONMMCAaHUe CUTYalluU: CTapylika, CoOu-
palolliasi Ha MIPUTOpPKe TPaBbl, JIETYUK, JCTIIIMN HaI
5TOM MECTHOCTBIO, U AHHeNIu3a (KOTopas HaXOAUTCS
Bo ®paHiuK), YyBCTBYIOIIAsl YTO-TO HEJAIHOE, — aB-
TOpP CO3MaeT KapTUHY, MPEAIIeCTBYIONIYIO aBapuu, YTO
BOT-BOT Iipou3oiiner. HabokoB He NuIeT majee o ca-
Moii aBapuu. C TOMOIIBIO TPHUEMOB, MCIIOJIb3yEMBIX
UM, OH JaJ BO3MOXHOCTb UMTATENI0 MIOHSIThH, YTO aBa-
pysi HEMUHYEMO TIPOM30MIET: eCcii Obl B IPOU3BEIE-
HUM OBUI IMpPeACTaBJACH B3IJISIA OMHOIO Teposi, 3TOT
B3MJISIA, MOT Obl ObITh M OLUMOOUYHBIM, U YUTATEJb €lle
COMHEBaJIcsI Obl B BEPOSITHOCTU KaTacTpodhbl, a 31eCh
Mcareib He OCTaBJIsIET COMHeHUsSIM MecTa. O TOM Xe,
YTO aBapusl ACHCTBUTEIBHO IIPOM3OIILIA, CTAHOBUTCS
SCHO yXe M3 Hayaja CJIeIyIollleil IJIaBhl.

3aK/1ouenue

C momouplo MprueMoB KMHeMmarorpaga aBToOp MO-
JKET BBISIBJISITH T€ CTOPOHBI KM3HU, KOTOPHIE ITepCOHa-
KM UTHOPUPYIOT, HO KOTOPBIE MOTYT OBITh BaxKHBI
yuTatesto s GopMupoBaHUs 0osiee 0OBEMHOTO TIpe-
CTaBJIeHUs 0 HUX. Tak, cTajgo BO3MOXHBIM, KaK B KH-
HemaTorpade, n300pa3uTh OOBEKT HAOMIOAECHUS MakK-
CUMaJIbHO — HeecTeCcTBeHHO — Omu3ko. Ilpuem naeszda
Kamepbl Ha 00seKkm csemku Mo3Boaua HabokoBy riry0-
K€ M0Ka3aTh YUTATEII0 BHYTPEHHUII MUP CBOUX I'epo-
€B, TO, YTO OHM CaMU OT ceOs TasAT, HO YTO TP ITOM
PYKOBOIUT MMU; TO, YTO UMTATENI0 HEOOXOAMMO BU-
JIETh KaK OIPEeISIIoNiee CyTh 3TUX TepoeB. DTOT IpHUEM
3aKJII0YaeTCs B MIPUOJIMKEHUM 00BbEKTa U KPYITHOM €TO
n300paxeHuu. B coBpeMeHHOM MMpe KUHO- U (HOTO-
HMCKYCCTBa CYIIECTBYET TEPMUH Zoomin («npubauiice-
Hue»). C momouiplo 3Toro npuema HabGokoB omuchI-
BaeT mosiBieHne Marmel Ha 9KpaHe («Kamepa oOcky-
pa»). M3-3a Hae3ma Kamepbl pOT €€ BBIMJISIAUT MpU-
MyXIIUM, TIOXOXHWM Ha MHUSIBKY, OpOBHU IIpHU IIpUOJIHU-
JKEHUW O0Ka3bIBAIOTCSI HENpaBWIbHON (opMbl. ['epou-
HSI 3aHMMaeT BeCh 2KpaH, M HEKPAaCHMBOCTh €€ BHUIHA
MpeyBeJMIEHHO KapuKaTypHO.

Wrak, BwICTpauBasl crodcem no8ecmeosanus Kak
croocem Habarodenusi, HabOKOB mpmberaeT K 3CTETUKE
¥ TeXHUKE KMHO, IIPHY 3TOM YEJIOBEK U3 CYIIECTBA pac-
cyaucoaroueeo TIpeBpaliaeTcs B Habao0arnueso — B «CO-
IsgaTas» MHpa U caMoro ceOst. Onmuueckue 3¢hghex-
mbl, CBOMCTBEHHBIE KMHeMmaTorpady, nmomoraioT Ha-
0OKOBY IlepenaTh GparMeHTapHOCTDb U Pa3pO3HEHHOCTD
TrepoeB U COOBITHUI, a TaKXKe IPeICTaBUTh ITOBECTBOBA-
HUE KaK Y30p CMEHAIUUX Opye opyea 08UNCYWUXC Kap-
MuH.
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