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ÀÍÍÎÒÀÖÈß
Â ñòàòüå ðàññìàòðèâàåòñÿ ïîíÿòèå «õóäîæåñòâåííûé îáðàç» è ñðåäñòâà, ïðè ïîìîùè êîòîðûõ

áðèòàíñêèé ïèñàòåëü Ðîàëüä Äàëü ââîäèò â äåòñêóþ ëèòåðàòóðíóþ ñêàçêó «Ìàòèëüäà» îáðàç
îäíîèìåííîãî ïåðñîíàæà.

Êàê ïîêàçàëî èññëåäîâàíèå, â èíòðîäóêöèè îäíîãî èç ïåðñîíàæåé Ð. Äàëü ñîîáùàåò äîñòàòî÷íî
ïîëíî ñâåäåíèÿ î ñâîåé ãåðîèíå. Îíè íàõîäÿò ðåàëèçàöèþ âî âñåõ îñíîâíûõ âûäåëåííûõ àñïåêòàõ
îáðàçà ëèòåðàòóðíî-õóäîæåñòâåííîãî ïåðñîíàæà. ×èòàòåëü ïîëó÷àåò îïèñàíèå âíåøíîñòè Ìàòèëüäû,
èíôîðìàöèþ î åå âîçðàñòå, à ãëàâíîå, óçíàåò î åå ýêñòðàîðäèíàðíûõ óìñòâåííûõ ñïîñîáíîñòÿõ è
ëþáâè ê ÷òåíèþ êíèã. Àâòîð ñîçäàåò îáðàç îäèíîêîé, çàáðîøåííîé ðîäèòåëÿìè ìàëåíüêîé äåâî÷êè,
êîòîðàÿ, íåñìîòðÿ íà íåïîíèìàíèå ñî ñòîðîíû âçðîñëûõ, ÿâëÿåòñÿ ÿðêîé ëè÷íîñòüþ, îáëàäàåò
íåçàóðÿäíûìè óìñòâåííûìè äàííûìè è ñòàðàåòñÿ óïîðíî äîáèâàòüñÿ ñâîåé öåëè. Íàðÿäó ñ ýòèìè
õàðàêòåðèñòèêàìè â èíòðîäóêöèè Ð. Äàëü îòìå÷àåò âîñïèòàííîñòü è íåçàâèñèìîñòü Ìàòèëüäû,
ñàìîñòîÿòåëüíîñòü â ñóæäåíèÿõ, êîòîðûå ïðîÿâëÿþòñÿ â íåæåëàíèè ïîääàâàòüñÿ íàâÿçûâàåìîé åé
ìàíåðå ïîâåäåíèÿ. Ãëàâåíñòâóþùèìè ñðåäñòâàìè ïðè ñîçäàíèè èíòðîäóêöèè îáðàçà Ìàòèëüäû ìîæíî
ñ÷èòàòü ïðîòèâîïîñòàâëåíèå, ñ ïîìîùüþ êîòîðîãî ýêñïëèöèðóåòñÿ àâòîðñêîå îòíîøåíèå ê ïåðñîíàæó,
à òàêæå ýïèòåòû, êîòîðûå âñòðå÷àþòñÿ ïðè îïèñàíèè âñåõ îòëè÷èòåëüíûõ ÷åðò äåâî÷êè. Àíàëèç
ýìïèðè÷åñêîãî ìàòåðèàëà ïîêàçàë, ÷òî âñå âûäåëåííûå õàðàêòåðèñòèêè îáðàçà ïåðñîíàæà,
ïðåäñòàâëåííûå àâòîðîì â ïåðâîé ãëàâå, â äàëüíåéøåì ïîëó÷àþò ðàçâèòèå â ïðîèçâåäåíèè.

Ïî ìíåíèþ àâòîðîâ, ñðåäñòâà èíòðîäóêöèè ïåðñîíàæà ÿâëÿþòñÿ âàæíîé ñîñòàâíîé ÷àñòüþ ñîçäàíèÿ
öåëüíîãî õóäîæåñòâåííîãî îáðàçà è äàþò ÷èòàòåëþ âîçìîæíîñòü ñîñòàâèòü ïåðâîå âïå÷àòëåíèå î
ïåðñîíàæå è îá àâòîðñêîì îòíîøåíèè ê íåìó.

Êëþ÷åâûå ñëîâà: õóäîæåñòâåííûé îáðàç, ôèëîëîãè÷åñêèé àíàëèç, èíòðîäóêöèÿ ïåðñîíàæà,
ëèòåðàòóðíàÿ ñêàçêà, òåìàòè÷åñêîå ðàññëîåíèå òåêñòà.
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ABSTRACT
The paper deals with the concept of «artistic image» and the means employed by Roald Dahl to

introduce key characters’ image in the children’s literary tale «Matilda».
As the research shows, R. Dahl succeeds in giving a detailed portrait of the protagonist in the introductory

passages of the tale, which is realized through the main aspects of the character portrayal. Thus, the reader
is given information on Mathilda’s appearance, her age, but above these he learns about her intellectual
abilities of high order as well as her passion for reading books. The writer depicts a true-to-life image of a
lonely girl totally neglected by her parents. However in spite of the misunderstanding between Mathilda and
the-grown-ups she turned out to be a unique and smart personality who does her best to realize her
ambitions. Besides the above Roald Dahl creates the image of Mathilda as a well-bred, independent girl
capable of expressing her own point of view which is revealed through her unwillingness to follow the
imposed stereotypes of behavior. The writer skillfully employs the figure of antithesis as a key means of
revealing his attitude towards the character. Alongside the above stylistic figure in depicting the most
characteristic features of the girl Roald Dahl resorts to variegated epithets which add emotional colouring
and vividness to the character portrayal. The research shows that all the mentioned traits of Mathilda’s
individual, personality presented by the author in the first chapter are exposed further within the plot
developing.

The authors of the present article come to the conclusion that the means of character introduction are
the essential part of the overall character image portrayal as they give the reader a good chance to make out
what kind of personality the depicted character is and to disclose the author’s individual attitude towards the
character.

Key words: artistic image, philological analysis, introduction, literary tale, the method of slicing and
splicing.
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Êàê èçâåñòíî, èñêóññòâî åñòü ðåçóëüòàò ðàñøè-
ðåííîãî òâîð÷åñêîãî îñâîåíèÿ õàðàêòåðíîãî ñîäåð-
æàíèÿ æèçíè, êîòîðîå ïðåäñòàåò â âèäå òàêîé õà-
ðàêòåðíîñòè, â êîòîðîé õóäîæíèê òâîð÷åñêè îñâî-
èë ñâÿçü èíäèâèäóàëüíîãî áûòèÿ ÷åëîâåêà ñ îáùå-
ñòâîì èëè ñ ìèðîì â öåëîì. Ýòà òâîð÷åñêè îñâîåí-
íàÿ õàðàêòåðíîñòü è åñòü îñíîâíàÿ åäèíèöà õóäî-
æåñòâåííîãî ñîäåðæàíèÿ.

Õóäîæåñòâåííàÿ ôîðìà – êîíêðåòíî-÷óâñòâåí-
íîå áûòèå õóäîæåñòâåííîãî ñîäåðæàíèÿ; ýòî òî,
÷òî äåëàåò õóäîæåñòâåííîå ñîäåðæàíèå íåïîñðåä-
ñòâåííî âîñïðèíèìàåìûì [Âîëêîâ, c. 69]. Â õóäî-

æåñòâåííîé ôîðìå ìîæíî âûäåëèòü òðè óðîâíÿ:
âíåøíÿÿ, ìàòåðèàëüíàÿ ôîðìà (÷åëîâå÷åñêàÿ ðå÷ü,
çâóêè, òåëîäâèæåíèÿ); âíóòðåííÿÿ, âîîáðàæàåìàÿ
êîíêðåòíî-÷óâñòâåííàÿ ôîðìà; êîìïîçèöèÿ (âçàè-
ìîðàñïîëîæåíèå äåòàëåé õóäîæåñòâåííîé ôîðìû –
âíóòðåííåé è âíåøíåé).

Åñëè îñíîâíîé åäèíèöåé õóäîæåñòâåííîãî ñî-
äåðæàíèÿ ñëóæèò õóäîæåñòâåííî îñâîåííàÿ õàðàê-
òåðíîñòü æèçíè, òî îñíîâíîé åäèíèöåé õóäîæå-
ñòâåííîé ôîðìû ÿâëÿåòñÿ îáðàç.

Ñ òî÷êè çðåíèÿ îíòîëîãèè õóäîæåñòâåííûé îá-
ðàç åñòü ôàêò èäåàëüíîãî áûòèÿ, ñõåìàòè÷åñêèé
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îáúåêò, íàäñòðîåííûé íàä ñâîèì ìàòåðèàëüíûì
ñóáñòðàòîì, îí íå ñîâïàäàåò ñî ñâîåé âåùåñòâåí-
íîé îñíîâîé, õîòÿ óçíàåòñÿ â íåé è ÷åðåç íåå [Áàõ-
òèí, ñ. 46–47]. Â ñåìèîòè÷åñêîì àñïåêòå õóäîæå-
ñòâåííûé îáðàç åñòü çíàê, äåñèãíàòîì êîòîðîãî
âûñòóïàåò öåííîñòü, à äåíîòàòîì – ïðåäìåò èëè
ÿâëåíèå. Ñ ýòîé òî÷êè çðåíèÿ îáðàç – ôàêò âîîá-
ðàæàåìîãî áûòèÿ; îáîçíà÷åíèå êàêèõ-òî æèçíåí-
íûõ ñèòóàöèé, ñîáûòèé, ëèö â õóäîæåñòâåííîì
ïðîèçâåäåíèè. Îäíàêî â öåëîì õóäîæåñòâåííûé
îáðàç ÿâëÿåòñÿ êîíêðåòíî-÷óâñòâåííûì âîïëîùå-
íèåì îñîáîãî, ñîáñòâåííî õóäîæåñòâåííîãî ñîäåð-
æàíèÿ – ðåçóëüòàòà òâîð÷åñêîãî îñâîåíèÿ õóäîæ-
íèêîì ðåàëüíîé äåéñòâèòåëüíîñòè [Ëîòìàí, ñ. 117].
Ïîýòîìó âçãëÿä íà õóäîæåñòâåííûé îáðàç ñ òî÷êè
çðåíèÿ òåîðèè çíàêîâûõ ñèñòåì íå ó÷èòûâàåò ñîá-
ñòâåííîé, õóäîæåñòâåííî-òâîð÷åñêîé ïðèðîäû îá-
ðàçà â èñêóññòâå. Â ãíîñåîëîãè÷åñêîì àñïåêòå õó-
äîæåñòâåííûé îáðàç åñòü âûìûñåë. Âìåñòå ñ òåì
õóäîæåñòâåííûé îáðàç – íå ïðîñòî ôîðìàëüíîå
äîïóùåíèå, à äîïóùåíèå, äîñòèãàþùåå âèäèìîñòè
âîïëîùåíèÿ. Â ýñòåòè÷åñêîì àñïåêòå õóäîæåñòâåí-
íûé îáðàç åñòü æèçíåïîäîáíûé îðãàíèçì, êîòî-
ðûé ïðîèçâîäèò âïå÷àòëåíèå êðàñîòû. Òàê, ñ òî÷êè
çðåíèÿ ýñòåòèêè õóäîæåñòâåííûé îáðàç ïîíèìàåò-
ñÿ ïðåæäå âñåãî êàê êàòåãîðèÿ, õàðàêòåðèçóþùàÿ
îñîáûé è ïðèñóùèé òîëüêî èñêóññòâó ñïîñîá ñóáúåê-
òèâíîãî ìîäåëèðîâàíèÿ è ïðåîáðàçîâàíèÿ äåéñòâè-
òåëüíîñòè.

Åñëè ïîä îáúåêòèâíûì îáðàçîì ïîíèìàåòñÿ âñå
òî, ÷òî èäåò íåïîñðåäñòâåííî îò äåéñòâèòåëüíîñòè,
òî ïîä ñóáúåêòèâíûì – ïåðåæèâàíèÿ è ðàçìûøëå-
íèÿ àâòîðà, åãî îòíîøåíèå ê èçîáðàæàåìûì ïðåä-
ìåòàì è ÿâëåíèÿì, èõ îöåíêà è îñîáîå âèäåíèå.
Ïîýòîìó «âñÿêèé ëèòåðàòóðíî-õóäîæåñòâåííûé
îáðàç ïðåäñòàâëÿåò ñîáîé íå òîëüêî îòðàæåíèå îï-
ðåäåëåííûõ êóñêîâ æèçíè, íî â èçâåñòíîì ñìûñëå
è ñâîåîáðàçíûé ôðàãìåíò ìèðîâîççðåíèÿ õóäîæ-
íèêà ñëîâà. Ñóáúåêòèâíîñòü – ïîêàçàòåëü ñàìîáûò-
íîñòè è îðèãèíàëüíîñòè àâòîðà» [Ëóíåâà, ñ. 17].
Îäíàêî ñóáúåêòèâíàÿ ðåàëüíîñòü õóäîæíèêà òåñíî
âçàèìîñâÿçàíà ñ ñîöèàëüíî-èñòîðè÷åñêîé ïðàêòè-
÷åñêîé äåÿòåëüíîñòüþ. Ýòà æèçíåííàÿ ïðàêòèêà
ñâÿçûâàåò ïèñàòåëÿ ñ ÷èòàòåëåì.

Ëþáîé îáðàç åñòü ðåçóëüòàò îïîñðåäîâàííîãî è
òðàíñôîðìèðîâàííîãî îòðàæåíèÿ ðåàëüíîé äåéñòâè-
òåëüíîñòè.

Îòìåòèì, ÷òî êà÷åñòâåííîå ñâîåîáðàçèå ëèòåðà-
òóðíî-õóäîæåñòâåííîãî îáðàçà çàêëþ÷àåòñÿ â òîì,
÷òî îí ñîçäàåòñÿ ñ ïîìîùüþ ñëîâåñíî-ðå÷åâûõ ïðè-
åìîâ.

Ðåçþìèðóÿ âñå âûøåñêàçàííîå, ìû ïðèõîäèì ê
âûâîäó, ÷òî ëèòåðàòóðíûé îáðàç – ýòî êîíêðåòíàÿ
è â òî æå âðåìÿ îáîáùåííàÿ êàðòèíà áûòèÿ, îòðà-
æàþùàÿ â òîé èëè èíîé ìåðå ìèðîâîñïðèÿòèå õó-
äîæíèêà ñëîâà, ñîçäàííàÿ èì ïðè ïîìîùè âåðáàëü-
íûõ ñðåäñòâ è õóäîæåñòâåííî-êîìïîçèöèîííûõ
ïðèåìîâ è èìåþùàÿ ýñòåòè÷åñêîå çíà÷åíèå. Â ôî-
êóñå âíèìàíèÿ ëèòåðàòóðîâåäîâ íàõîäèòñÿ â îñ-
íîâíîì ñîäåðæàòåëüíàÿ ñòîðîíà õóäîæåñòâåííîãî
ïðîèçâåäåíèÿ, â òî âðåìÿ êàê äëÿ ëèíãâèñòîâ ïðè

ðàññìîòðåíèè ýòîé êàòåãîðèè íàèáîëåå âàæíîé îêà-
çûâàåòñÿ ñèñòåìà ÿçûêîâûõ ñðåäñòâ, ò. å. ôîðìà.

Ôèëîëîãèÿ êàê íàóêà èçíà÷àëüíî áûëà ñâÿçàíà
ñ èçó÷åíèåì ëèòåðàòóðíûõ òèïîâ ñëîâåñíûõ ïðî-
èçâåäåíèé, òðàäèöèîííî èíòåðïðåòèðóåìûõ íà ïðî-
òÿæåíèè ìíîãèõ ëåò â åäèíñòâå ñëîâåñíîé îðãàíè-
çàöèè (ôîðìû) è ñìûñëà (ñîäåðæàíèÿ). Äâàäöàòûé
âåê âíåñ êîððåêòèâû â òåîðèþ è ïðàêòèêó ñëîâåñ-
íîñòè, ðàçäåëèâ âíóòðè ôèëîëîãèè ëèòåðàòóðîâåä-
÷åñêèé è ëèíãâèñòè÷åñêèé àñïåêòû àíàëèçà õóäî-
æåñòâåííîãî òåêñòà. Ýòî ïðîòèâîïîñòàâëåíèå ëèòå-
ðàòóðîâåäåíèÿ è ëèíãâèñòèêè íàøëî îòðàæåíèå â
ðàçëè÷íîì ïðåäñòàâëåíèè äâóõ ïóòåé àíàëèçà õó-
äîæåñòâåííîãî òåêñòà.

Ïî Â.Â. Âèíîãðàäîâó, ëèòåðàòóðîâåä÷åñêèé àíà-
ëèç õóäîæåñòâåííîãî òåêñòà ïðåäïîëàãàåò èçó÷åíèå
ãëàâíûì îáðàçîì èäåéíî-òåìàòè÷åñêîãî ñîäåðæà-
íèÿ òåêñòà, åãî ñþæåòà è æàíðà [Âèíîãðàäîâ]. Ëèí-
ãâèñòè÷åñêèé ìåòîä èññëåäîâàíèÿ íà÷àë ôîðìèðî-
âàòüñÿ Ë.Â. Ùåðáîé, êîòîðûé ïðèçûâàë ôèëîëî-
ãîâ îáðàùàòü áîëåå ïðèñòàëüíîå âíèìàíèå íà ñëî-
âî è âûðàçèòåëüíûå ñðåäñòâà ÿçûêà [Áîëîòíîâà,
ñ. 29]. Òàê, Ùåðáà çàëîæèë îñíîâû ìåòîäà, êîòî-
ðûé â íàñòîÿùåå âðåìÿ âûäâèãàåò íà ïåðâîå ìåñòî
èçó÷åíèå ÿçûêîâûõ ñðåäñòâ, îáåñïå÷èâàþùèõ ïî-
ñòðîåíèå òåêñòà. Âàæíî ïðè ýòîì îòìåòèòü, ÷òî ëèí-
ãâèñòè÷åñêèé ìåòîä ïðèìåíèì ê òåêñòàì âñåõ ôóí-
êöèîíàëüíûõ ñòèëåé, â òî âðåìÿ êàê ëèòåðàòóðî-
âåä÷åñêèé àíàëèç ìîæåò ïðîâîäèòüñÿ òîëüêî íà
ìàòåðèàëå ïðîèçâåäåíèé ñëîâåñíî-õóäîæåñòâåííîãî
òâîð÷åñòâà. Â ðåçóëüòàòå äàííîãî ïðîòèâîïîñòàâ-
ëåíèÿ ñôîðìèðîâàëèñü äâà ïóòè íàïðàâëåíèÿ àíà-
ëèçà: îò ôîðìû ê ñîäåðæàíèþ (àíàëèç ÿçûêîâûõ
ñðåäñòâ ñ öåëüþ âûÿâëåíèÿ èõ ðîëè è ôóíêöèè
äëÿ ðàñêðûòèÿ èäåéíî-òåìàòè÷åñêîãî ñîäåðæàíèÿ
ïðîèçâåäåíèÿ) è, íàîáîðîò, îò ñîäåðæàíèÿ ê ôîð-
ìå (àíàëèç èäåéíîãî ñîäåðæàíèÿ äëÿ ðàñêðûòèÿ
êîíêðåòíûõ ÿçûêîâûõ ñðåäñòâ è ïðèåìîâ, ñ ïîìî-
ùüþ êîòîðûõ äîñòèãàåòñÿ ýòî ñîäåðæàíèå).

Íà ñåãîäíÿøíèé äåíü ôèëîëîãè ñòðåìÿòñÿ äå-
òàëüíî è öåëîñòíî èçó÷àòü õóäîæåñòâåííûé òåêñò,
ïðîíèêàÿ â ñàìó ñóòü ïðîèçâåäåíèÿ. Íî ëèòåðàòó-
ðîâåä÷åñêèé è ëèíãâèñòè÷åñêèé ìåòîäû, âçÿòûå â
èçîëÿöèè, íå ìîãóò ðåøèòü îáîçíà÷åííóþ âûøå
çàäà÷ó. Â ñâÿçè ñ ýòèì ñòàíîâèòñÿ íåîáõîäèìûì
èçó÷àòü òåêñò êîìïëåêñíî.

Êàê èçâåñòíî, ïðèìåíèìûé ê ëþáûì òåêñòàì
ëèíãâîñòèëèñòè÷åñêèé àíàëèç âêëþ÷àåò â ñåáÿ äâà
óðîâíÿ: ñåìàíòè÷åñêèé (ÿçûêîâûå åäèíèöû ðàññìàò-
ðèâàþòñÿ â èõ ïðÿìîì çíà÷åíèè) è ìåòàñåìèîòè-
÷åñêèé (èçó÷åíèå ôóíêöèîíèðîâàíèÿ ÿçûêîâûõ
åäèíèö â ðå÷è). Îäíàêî ëèíãâîñòèëèñòè÷åñêèé àíà-
ëèç íå ó÷èòûâàåò ñïåöèôèêè õóäîæåñòâåííûõ òåê-
ñòîâ. Ñëîæíîñòü õóäîæåñòâåííîãî ïðîèçâåäåíèÿ
ïðèâîäèò ê òîìó, ÷òî àíàëèç òåêñòà íå ìîæåò îñòà-
íàâëèâàòüñÿ íà ïîñòèæåíèè òîëüêî åãî ñìûñëà, îí
äîëæåí ïîäíèìàòüñÿ äî óðîâíÿ ðàñêðûòèÿ õóäîæå-
ñòâåííîãî ñîäåðæàíèÿ, à äëÿ ýòîãî íåîáõîäèìà âçà-
èìîñâÿçü ÿçûêà è ïîýòèêè [Áîðèñîâà; Ãîí÷àðîâà;
Êàðà÷åâà].
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Äëÿ ïîíèìàíèÿ ñëîæíîãî âçàèìîîòíîøåíèÿ ñëî-
âåñíî-ðå÷åâîé ñòðóêòóðû è êîìïîçèöèîííî-õóäî-
æåñòâåííîé îðãàíèçàöèè íåîáõîäèìî âûéòè íà èíîé
óðîâåíü, ïðèìåíèòü êîìïëåêñíûé àíàëèç ïðîèçâå-
äåíèÿ ñëîâåñíî-õóäîæåñòâåííîãî òâîð÷åñòâà, êîòî-
ðûé èñïîëüçóåò ìåòîäîëîãè÷åñêèé àïïàðàò êàê ëè-
òåðàòóðîâåäåíèÿ, òàê è ëèíãâîñòèëèñòèêè [Áîðè-
ñîâà]. Â îñíîâå äàííîãî ìåòîäà ëåæèò ïðèåì òåìà-
òè÷åñêîãî ðàññëîåíèÿ òåêñòà [Áîðèñîâà]. Ïåðâûé
ýòàï (slicing) çàêëþ÷àåòñÿ â òåìàòè÷åñêîì ðàññëîå-
íèè ìàòåðèàëà. Ïðè íåîáõîäèìîñòè îòðûâêè ìîæ-
íî ñíàáäèòü ïîÿñíåíèÿìè, êîììåíòàðèÿìè è ñâÿç-
êàìè, ÷òîáû âìåñòå îíè ïðåäñòàâëÿëè áîëåå èëè
ìåíåå ñâÿçàííûé ýêñïåðèìåíòàëüíûé «òåêñò» (âòî-
ðîé ýòàï – splicing). Ïîñëå òàêîé ïðåäâàðèòåëüíîé
îáðàáîòêè òåêñòà ìû ïåðåõîäèì ê åãî íàó÷íî-ôè-
ëîëîãè÷åñêîìó àíàëèçó.

Äëÿ àíàëèçà îáðàçà ïåðñîíàæà íàìè áûëè âû-
äåëåíû ïÿòü îñíîâíûõ ñòðóêòóðíî-ñîäåðæàòåëüíûõ
êîìïîíåíòîâ: èíòðîäóêöèÿ ïåðñîíàæà, ïîðòðåòíàÿ
è ðå÷åâàÿ õàðàêòåðèñòèêè, îïèñàíèå ïîñòóïêîâ è
àâòîðñêîå îòíîøåíèå [Áîðèñîâà; Êîçåíÿøåâà].
Â äàííîé ñòàòüå ìû îñòàíîâèìñÿ íà ðàññìîòðåíèè
ïåðâîãî ïàðàìåòðà, à èìåííî – èíòðîäóêöèè ïåð-
ñîíàæà.

Èíòðîäóêöèÿ – ýòî ââåäåíèå àâòîðîì ïåðñîíà-
æà â ïðîèçâåäåíèå, ñîçäàíèå åãî ïåðâè÷íîãî îáðà-
çà, ïîñðåäñòâîì êîòîðîãî ó ÷èòàòåëÿ ôîðìèðóþòñÿ
ïåðâûå ïðåäñòàâëåíèÿ î íåì. Àíàëèçó ïðè ýòîì
ïîäâåðãàþòñÿ õóäîæåñòâåííî-êîìïîçèöèîííûå è
ñëîâåñíî-ðå÷åâûå ñðåäñòâà.

Çà÷àñòóþ èíòðîäóêöèÿ ãëàâíîãî ãåðîÿ ñîâïàäà-
åò ñ ýêñïîçèöèåé èëè çàâÿçêîé, íî íåðåäêè ñëó÷àè,
êîãäà ïèñàòåëü ââîäèò îñíîâíîå äåéñòâóþùåå ëèöî
íà áîëåå ïîçäíèõ ýòàïàõ; èíòðîäóêöèÿ âòîðîñòå-
ïåííûõ è âñïîìîãàòåëüíûõ ãåðîåâ ïðîèñõîäèò ëèáî
òàêæå â ýêñïîçèöèè, ëèáî â ëþáîì ìåñòå ïðîèçâå-
äåíèÿ. Îñíîâîïîëàãàþùèé ñïîñîá èíòðîäóêöèè
ïåðñîíàæà – åãî ïîðòðåòíàÿ õàðàêòåðèñòèêà, ñî-
ïðîâîæäàåìàÿ êîììåíòàðèÿìè àâòîðà; äðóãîé ðàñ-
ïðîñòðàíåííûé ñïîñîá – ýòî ââåäåíèå â ïîâåñòâî-
âàíèå ïðÿìîé ðå÷è ãåðîÿ, åãî ðåïëèê â äèàëîãàõ ñ
âòîðîñòåïåííûìè ïåðñîíàæàìè. Â ïåðâîì ñëó÷àå
ìû âñòðå÷àåìñÿ ñ ïðÿìûì ñïîñîáîì îïèñàíèÿ ïåð-
ñîíàæà, ñóòüþ êîòîðîãî ÿâëÿåòñÿ èçîáðàæåíèå àâ-
òîðîì ãåðîÿ òàê, êàê åãî âèäèò îí ñàì; âî âòîðîì –
ñ êîñâåííûì, ïðåäïîëàãàþùèì, ÷òî ÷èòàòåëü ñà-
ìîñòîÿòåëüíî ôîðìèðóåò ñâîå ìíåíèå î ãåðîå íà
îñíîâàíèè åãî ðå÷åâîãî ïîðòðåòà.

Èíòðîäóêöèÿ ïåðñîíàæà íàïðàâëåíà íà ôîðìè-
ðîâàíèå ó ÷èòàòåëÿ ïåðâîãî âïå÷àòëåíèÿ î ãåðîå,
êîòîðîå â äàëüíåéøåì áóäåò èçìåíÿòüñÿ èëè, íà-
îáîðîò, ïîäòâåðæäàòüñÿ.

Ïåðåéäåì ê íåïîñðåäñòâåííîìó àíàëèçó ìàòå-
ðèàëà (Dahl).

Ðîàëüä Äàëü ââîäèò îáðàç ãëàâíîé ãåðîèíè –
ïðîòàãîíèñòà, Ìàòèëüäû, â ïåðâîé ãëàâå êíèãè.
Îí ïèøåò î òàê íàçûâàåìûõ «ñòàíäàðòíûõ ðîäèòå-
ëÿõ», êîòîðûå ðàäóþòñÿ óñïåõàì ñâîèõ äåòåé, è îá
èñêëþ÷åíèè èç ïðàâèëà – Ìèñòåðå è Ìèññèñ Âîðì-
âóä, – äëÿ êîòîðûõ ñîáñòâåííàÿ äî÷ü Ìàòèëüäà

áûëà íå ÷åì èíûì, êàê a scab (6) (êîðîñòîé, ñòðó-
ïîì), îò êîòîðîãî áûëî áû íåïëîõî èçáàâèòüñÿ. Íà
ôîíå òàêîãî ìíåíèÿ ðîäèòåëåé àâòîð èñïîëüçóåò
ðÿä ýïèòåòîâ, íàçûâàÿ äåâî÷êó extra-ordinary, and
by that I mean sensitive and brilliant (6). Îí ïîä÷åð-
êèâàåò, ÷òî äåâî÷êà áûëà íåîáûêíîâåííûì, òðåáó-
þùèì âíèìàíèÿ è âîñõèùåíèÿ ÷åëîâåêîì.

Îïèñàíèå âíåøíîñòè äåâî÷êè âûðàæåíî â îä-
íîé ôðàçå: …this tiny dark-haired person sitting there
with her feet nowhere near touching the floor… (12)
Èç äàííîãî ïðåäëîæåíèÿ ìîæíî ñäåëàòü âûâîä,
÷òî Ìàòèëüäà – òåìíîâîëîñàÿ ìàëåíüêàÿ äåâî÷êà,
åäâà äîñòàþùàÿ, ñèäÿ â êðåñëå, íîãàìè ïîëà. Óïî-
ìèíàíèå âîçðàñòà ãåðîèíè ïîä÷åðêèâàåò âûøåñêà-
çàííîå: Four years and three months, (11), à ìàíåðà
åå ïåðåäâèæåíèÿ â áèáëèîòåêó óñèëèâàåò âïå÷àò-
ëåíèå: …Matilda would toddle down to the library (9).
Ñîãëàñíî ñëîâàðþ Longman Dictionary of
Ñontemporary English, ãëàãîë to toddle îçíà÷àåò to
walk with short, unsteady steps (LDCE), à îáðàçîâàí-
íîå îò äàííîãî ãëàãîëà ñóùåñòâèòåëüíîå toddler –
a very young child who is just learning to walk (LDCE).
Ñëåäîâàòåëüíî, Ìàòèëüäà áûëà ñîâñåì ìàëåíüêèì
ðåáåíêîì.

Îñîáóþ æå ðîëü ïðè îïèñàíèè äåâî÷êè Ð. Äàëü
îòâîäèò åå óìñòâåííûì ñïîñîáíîñòÿì, àêöåíòèðóÿ
íà íèõ âíèìàíèå ÷èòàòåëåé:

1) her mind was so nimble and she was so quick to
learn that her ability should have been obvious even to
the most half-witted of parents;

2) by the age of one and a half her speech was
perfect and she knew as many words as most grown-
ups;

3) by the time she was three, Matilda had taught
herself to read by studying newspapers and magazines
that lay around the house. At the age of four, she could
read fast and well and she naturally began hankering
after books (6–7).

Àâòîð âûäåëÿåò îñîáåííîñòè óìà äåâî÷êè çà ñ÷åò
èíâåðòèðîâàííîãî ýïèòåòà half-witted of parents,
èñïîëüçîâàííîãî â êîíâåðãåíöèè ñèíòàêñè÷åñêèì
ïàðàëëåëèçìîì so nimble… so quick, ãîâîðÿ, ÷òî
Ìàòèëüäà ñõâàòûâàëà âñå íà ëåòó è àêòóàëèçèðóÿ
ýêñòðàîðäèíàðíîñòü äåâî÷êè.

Êðîìå òîãî, äàëåå ïèñàòåëü ïåðå÷èñëÿåò äîñòè-
æåíèÿ ãåðîèíè, óïîòðåáëÿÿ ïðè ýòîì ãðàäàöèþ (By
the age of one and a half…, By the time she was
three…, At the age of four…). Ïî îáùåïðèíÿòûì íîð-
ìàì, ñðåäíåñòàòèñòè÷åñêèé ðåáåíîê â âîçðàñòå ïî-
ëóòîðà ëåò äîëæåí çíàòü 30–40 ñëîâ. Óìñòâåí-
íîå ðàçâèòèå íàøåé ãåðîèíè äîñòèãàåò óðîâíÿ âçðîñ-
ëîãî ÷åëîâåêà. Ñïîñîáíîñòü Ìàòèëüäû ñàìîñòîÿ-
òåëüíî íàó÷èòüñÿ ÷èòàòü ãîâîðèò î åå îäèíî÷åñòâå
è çàáðîøåííîñòè ðîäèòåëÿìè è áðàòîì è î åå íåçà-
óðÿäíûõ ñïîñîáíîñòÿõ è íàñòîé÷èâîñòè, òàê êàê íå
êàæäûé ðåáåíîê çàñòàâèò ñåáÿ ÷èòàòü, îñîáåííî
ðåáåíîê òðåõ ëåò, ãëàâíûì èíòåðåñîì êîòîðîãî ÿâ-
ëÿåòñÿ èãðà. Âîçíèêøåå ó Ìàòèëüäû æåëàíèå ïðî-
÷åñòü êíèãó ñâèäåòåëüñòâóåò î çðåëîñòè åå óìà, òàê
êàê äåòè äîøêîëüíîãî âîçðàñòà (è áîëüøèíñòâî
äåòåé øêîëüíîãî âîçðàñòà) ïðåäïî÷èòàþò ÷òî-òî
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ïðîñòîå, íå òðåáóþùåå óìñòâåííûõ íàãðóçîê,
ñ áîëüøèì êîëè÷åñòâîì èëëþñòðàöèé.

Ñ ñàìîãî íà÷àëà ãëàâû Ðîàëüä Äàëü îòìå÷àåò
ëþáîâü äåâî÷êè ê ÷òåíèþ. Òàê ñàìî åå íàçâàíèå
The Reader of Books ïðèçâàíî ñîîáùèòü ÷èòàòåëþ,
íà ÷òî íåîáõîäèìî îáðàòèòü ïðèñòàëüíîå âíèìà-
íèå. Ãëàâà íà÷èíàåòñÿ ñ òîãî, ÷òî Ìàòèëüäà â
4 ãîäà ïðî÷ëà åäèíñòâåííóþ â äîìå êíèãó – êíèãó
ðåöåïòîâ – è âûó÷èëà åå íàèçóñòü, ïîñëå ÷åãî åé
çàõîòåëîñü áîëüøåãî. Äåâî÷êà îáðàòèëàñü ê îòöó ñ
ïðîñüáîé êóïèòü åé êíèãó, íà ÷òî ïîëó÷èëà îòêàç:

‘Daddy’, she said, ‘do you think you could buy me
a book?’ ‘A book?’ he said. ‘What d’you want a flaming
book for?’ ‘To read, Daddy’. ‘What’s wrong with the
telly, for heaven’s sake? We’ve got a lovely telly with a
twelve-inch screen and now you come asking for a
book! You’re getting spoiled, my girl!’ (8).

Äàííûé äèàëîã, âî-ïåðâûõ, äåìîíñòðèðóåò íå-
ãàòèâíîå îòíîøåíèå îòöà Ìàòèëüäû ê ÷òåíèþ, òàê
êàê àâòîð â ðå÷è Ìèñòåðà Âîðìâóäà èñïîëüçóåò
ýïèòåò flaming ïðè îïèñàíèè êíèãè, ïðîòèâîïîñ-
òàâëÿÿ ïîñëåäíþþ òåëåâèçîðó ïðè ïîìîùè ýïèòå-
òà lovely, è, âî-âòîðûõ, äàåò ÷èòàòåëþ ÷åòêîå ïðåä-
ñòàâëåíèå îá óðîâíå îáðàçîâàííîñòè è âîñïèòàíèÿ
ãëàâíîé ãåðîèíè è åå ðîäèòåëÿ: ñëîæíàÿ ãðàììà-
òè÷åñêè ïðàâèëüíàÿ êîíñòðóêöèÿ â âåæëèâîì âîï-
ðîñå äî÷åðè (Daddy, do you think you could buy me
a book?) è ãðóáàÿ ðàçãîâîðíàÿ ðå÷ü îòöà, êîòîðóþ
÷èòàòåëü ìîæåò «óñëûøàòü» âî âíóòðåííåé ðå÷è
áëàãîäàðÿ ãðàôîíó (d’you want), ðàçãîâîðíûì ñëî-
âîñî÷åòàíèÿì (for heaven’s sake, You’re getting spoiled)
è ïîâòîðåíèþ êðàòêîé ñëîâîôîðìû telly, èñïîëü-
çîâàííûìè àâòîðîì.

Â ñâÿçè ñ îòêàçîì îòöà è ïîëíûì îòñóòñòâèåì
êàêîãî-ëèáî âíèìàíèÿ ñî ñòîðîíû ðîäñòâåííèêîâ
Ìàòèëüäà íà÷èíàåò òàéêîì ïîñåùàòü áèáëèîòåêó,
ãäå ñíà÷àëà ÷èòàåò êíèãè äëÿ äåòåé, à çàòåì ïåðå-
õîäèò ê êëàññè÷åñêîé õóäîæåñòâåííîé ëèòåðàòóðå,
âûáèðàÿ ïðè ïîìîùè áèáëèîòåêàðÿ êíèãó ×àðëüçà
Äèêêåíñà «Áîëüøèå íàäåæäû»: ‘Great Expectations’,
Matilda read, ‘by Charles Dickens. I’d love to try it’
(11), ÷òî ìîæåò, íà íàø âçãëÿä, ÿâëÿòüñÿ ñèìâî-
ëè÷íûì: ÷èòàòåëü ñ äàííîãî ìîìåíòà íà÷èíàåò îæè-
äàòü îò Ìàòèëüäû áîëüøèõ ñâåðøåíèé è îñîçíàåò,
÷òî äåâî÷êà ÿâëÿåòñÿ êëþ÷åâûì îáðàçîì äàííîãî
ïðîèçâåäåíèÿ.

Ðàâíîäóøèå âçðîñëûõ ïî îòíîøåíèþ ê äåâî÷-
êå, óïîìÿíóòîå ðàíåå, ýêñïëèöèðóåòñÿ â òåêñòå ðåï-
ëèêàìè, ñâèäåòåëüñòâóþùèìè î òîì, ÷òî ðîäèòåëè
åå íå çàìå÷àëè (To tell the truth, I doubt they would
have notices had she crawled into the house with a
broken leg (6); She (mother) doesn’t know I come
here; She doesn’t really care what I do (12), íå ïîíè-
ìàëè (She doesn’t encourage reading books. Nor does
my father.), íåäîîöåíèâàëè è îáèæàëè (The parents,
instead of applauding her, called her a noise chatterbox
and told her sharply that small girls should be seen
and not heard (7)). Èç ïîñëåäíåãî ïðèìåðà âèäíî
àâòîðñêîå îòíîøåíèå ê ãëàâíîé ãåðîèíå, ïðîòèâî-
ïîñòàâëåííîå âíîâü îòíîøåíèþ ê íåé ðîäèòåëåé.
Ñåìàíòèêà ñóùåñòâèòåëüíîãî ñhatterbox òðàêòóåòñÿ
êàê «áîëòóí» è óñèëèâàåòñÿ ýïèòåòîì noise. Êîí-

âåðãåíöèÿ ñ àëëþçèåé ê ïîãîâîðêå Ñhildren should
be seen and not heard ïîêàçûâàåò ÷èòàòåëþ, ÷òî
ìàòü è îòåö Ìàòèëüäû êîìïàíèè äî÷åðè ïðåäïî-
÷èòàëè èíûå çàíÿòèÿ, íå óäåëÿÿ äåâî÷êå äîëæíîãî
âíèìàíèÿ è íå ïðîÿâëÿÿ íåîáõîäèìîé çàáîòû.

Â äîìå öàðèò êóëüò òåëåâèçîðà. Ïîäòâåðæäåíèå
ýòîìó ìû âèäèì â äèàëîãå ìåæäó Ìàòèëüäîé è åå
îòöîì, ïðèâåäåííîì ðàíåå. Îòåö äåâî÷êè ïðåäïî-
÷èòàåò êíèãå òåëåâèçîð, ñ ëþáîâüþ îïèñûâàÿ åãî
äîñòîèíñòâà: a lovely telly with a twelve-inch screen,
ïðè ýòîì ïîä÷åðêèâàåòñÿ ïîçèöèÿ îòöà îòíîñèòåëü-
íî «èñïîð÷åííîñòè» Ìàòèëüäû ââèäó åå êíèãîëþ-
áèÿ: You’re getting spoiled, my girl! Êóëüò ÒÂ ïîðè-
öàåòñÿ Ð. Äàëåì è ïðîòèâîïîñòàâëÿåòñÿ ëþáâè ê
÷òåíèþ.

 Ãëàâà, â êîòîðîé àâòîð ââîäèò ãëàâíóþ ãåðîè-
íþ, ñîñòîèò ïðåèìóùåñòâåííî èç àâòîðñêîé è äèà-
ëîãè÷åñêîé ðå÷è. Ïðèìå÷àòåëüíî, ÷òî ðå÷ü àâòîðà
ïðîñòà â ïëàíå èñïîëüçóåìûõ ÿçûêîâûõ åäèíèö;
ðå÷ü ðîäèòåëåé äåâî÷êè ìîæíî îòíåñòè ê íèçêîìó,
ðàçãîâîðíîìó ðåãèñòðó, à ðå÷ü Ìàòèëüäû – ê âîç-
âûøåííîìó, òàê êàê îíà ãîâîðèò ãðàìîòíî, èñïîëüçóÿ
ñëîæíûå ãðàììàòè÷åñêèå îáîðîòû, îáðàùàåòñÿ ê
êíèæíîé ëåêñèêå.

Â äàííîé ãëàâå ïðèñóòñòâóåò è ïîâåñòâîâàíèå
îò ïåðâîãî ëèöà (If I were a teacher I would…;
I might even delve deeper…; I think I might enjoy…),
÷òî âîâëåêàåò ÷èòàòåëåé â ñîáûòèÿ, ïðîèñõîäÿùèå
â ïðîèçâåäåíèè, äåëàÿ èõ åãî ó÷àñòíèêàìè.

Òàêèì îáðàçîì, â èíòðîäóêöèè îäíîãî èç ïåð-
ñîíàæåé Ð. Äàëü ñîîáùàåò äîñòàòî÷íî ìíîãî ñâå-
äåíèé î ñâîåé ãåðîèíå. Îíè íàõîäÿò ðåàëèçàöèþ
âî âñåõ îñíîâíûõ âûäåëåííûõ íàìè àñïåêòàõ îá-
ðàçà ëèòåðàòóðíî-õóäîæåñòâåííîãî ïåðñîíàæà. ×è-
òàòåëü ïîëó÷àåò îïèñàíèå âíåøíîñòè Ìàòèëüäû,
èíôîðìàöèþ î åå âîçðàñòå, à ãëàâíîå, óçíàåò î åå
ýêñòðàîðäèíàðíûõ óìñòâåííûõ ñïîñîáíîñòÿõ è
ëþáâè ê ÷òåíèþ êíèã. Àâòîð ðèñóåò ïðàâäèâûé
îáðàç îäèíîêîé, çàáðîøåííîé ðîäèòåëÿìè ìàëåíü-
êîé äåâî÷êè, êîòîðàÿ, íåñìîòðÿ íà íåïîíèìàíèå ñî
ñòîðîíû âçðîñëûõ, ÿâëÿåòñÿ ÿðêîé ëè÷íîñòüþ, îá-
ëàäàåò íåçàóðÿäíûìè óìñòâåííûìè äàííûìè è ñòà-
ðàåòñÿ óïîðíî äîáèâàòüñÿ ñâîåé öåëè. Íàðÿäó ñ
ýòèì ñëåäóåò îòìåòèòü âîñïèòàííîñòü è íåçàâèñè-
ìîñòü Ìàòèëüäû, ñàìîñòîÿòåëüíîñòü â ñóæäåíèÿõ,
êîòîðûå ïðîÿâëÿþòñÿ â íåæåëàíèè ïîääàâàòüñÿ
íàâÿçûâàåìîé åé ìàíåðå ïîâåäåíèÿ. Ãëàâåíñòâó-
þùèìè ñðåäñòâàìè ïðè ñîçäàíèè èíòðîäóêöèè îá-
ðàçà ãëàâíîé ãåðîèíè ìîæíî ñ÷èòàòü ïðîòèâîïî-
ñòàâëåíèå, ÷åðåç êîòîðîå, ñîáñòâåííî ãîâîðÿ, è ïî-
êàçûâàåòñÿ àâòîðñêîå îòíîøåíèå ê ïåðñîíàæó,
à òàêæå ýïèòåòû, êîòîðûå âñòðå÷àþòñÿ ïðè îïèñà-
íèè âñåõ îòëè÷èòåëüíûõ ÷åðò äåâî÷êè. Âàæíî ïîä-
÷åðêíóòü, ÷òî âñå âûäåëåííûå íàìè õàðàêòåðèñòè-
êè îáðàçà ïåðñîíàæà, ïðåäñòàâëåííûå àâòîðîì â
ïåðâîé ãëàâå, â äàëüíåéøåì ïîëó÷àþò ðàçâèòèå â
ïðîèçâåäåíèè.

Ñðåäñòâà èíòðîäóêöèè ïåðñîíàæà ÿâëÿþòñÿ âàæ-
íîé ñîñòàâíîé ÷àñòüþ ñîçäàíèÿ öåëüíîãî õóäîæå-
ñòâåííîãî îáðàçà è äàþò ÷èòàòåëþ âîçìîæíîñòü
ñîñòàâèòü ïåðâîå âïå÷àòëåíèå î ïåðñîíàæå è îá
àâòîðñêîì îòíîøåíèè ê íåìó.
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