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ÀÍÍÎÒÀÖÈß
Ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ ñïåöèôèêè àâòîðñêîãî ïðåäñòàâëåíèÿ ñïîðòèâíûõ ñîáûòèé â

àíãëèéñêîì õóäîæåñòâåííîì äèñêóðñå íà ìàòåðèàëå ðîìàíà áðèòàíñêîãî ïèñàòåëÿ È. Ìàêüþýíà
«Ñóááîòà». Â ðàìêàõ èññëåäîâàíèÿ àíàëèçèðóþòñÿ ìîäåëè àâòîðñêîãî ïðåäñòàâëåíèÿ ñïîðòèâíîãî
ñîáûòèÿ íà ïðåäìåò âûäåëåíèÿ îïðåäåëåííûõ òèïîâ äèñêóðñèâíûõ äîìèíàíò. Â ñòàòüå îáîñíîâûâàåòñÿ
ïîëîæåíèå, ÷òî ïðåäñòàâëåíèþ ñïîðòèâíûõ ñèòóàöèé â àíãëèéñêîì õóäîæåñòâåííîì äèñêóðñå
ñâîéñòâåííî âûäåëåíèå òàêèõ äèñêóðñèâíûõ äîìèíàíò, êàê ïñèõîëîãè÷åñêîå ñîñòîÿíèå ó÷àñòíèêîâ
ñîáûòèÿ è èõ âîñïðèÿòèå ìåñòà, à òàêæå îáñòîÿòåëüñòâà àíàëèçèðóåìîãî ñîáûòèÿ. Â ðåçóëüòàòå
ïðîâåäåííîãî àíàëèçà áûëî âûÿâëåíî, ÷òî âûäåëåíèå îïðåäåëåííûõ äèñêóðñèâíûõ äîìèíàíò ìîæåò
áûòü îáóñëîâëåíî ïðàãìàòè÷åñêîé óñòàíîâêîé àâòîðà òåêñòà â îïðåäåëåííîì äèñêóðñå; â äàííîì
ñëó÷àå öåëüþ àâòîðà õóäîæåñòâåííîãî òåêñòà ÿâëÿåòñÿ ñòðåìëåíèå âîçäåéñòâîâàòü íà ÷óâñòâà ÷èòàòåëÿ
ïóòåì êðàñî÷íîãî è äåòàëüíîãî èçîáðàæåíèÿ âíóòðåííåãî ìèðà ïåðñîíàæåé, èõ âçàèìîîòíîøåíèé è
ñîçäàííîé àâòîðîì îêðóæàþùåé èõ äåéñòâèòåëüíîñòè. Â ñòàòüå òàêæå ðàññìàòðèâàåòñÿ òàêîå ñâîéñòâî
èññëåäóåìîãî òèïà òåêñòîâ, êàê ðåôëåêñèâíîñòü – íà ïðîòÿæåíèè âñåãî îïèñàíèÿ àíàëèçèðóåìîãî
ñîáûòèÿ ãëàâíûé ãåðîé ïûòàåòñÿ îòâåòèòü íà ôóíäàìåíòàëüíûå âîïðîñû ñîáñòâåííîãî ìèðîâîñïðèÿòèÿ.
Â ðàìêàõ ïðîâåäåííîãî èññëåäîâàíèÿ áûëî òàêæå âûäåëåíî îñîáîå ñâîéñòâî äèàëîãè÷íîñòè äàííîãî
òåêñòà – èíòåðäèñêóðñèâíîñòü. Â ýòîì ñëó÷àå ìîæíî íàáëþäàòü îñîáóþ ôîðìó âçàèìîäåéñòâèÿ
òåêñòîâ, íàõîäÿùèõñÿ íà ñòûêå õóäîæåñòâåííîãî è ñïîðòèâíîãî äèñêóðñîâ. Ðåçóëüòàòîì ýòîãî
âçàèìîäåéñòâèÿ ÿâëÿåòñÿ âêëþ÷åíèå àâòîðîì õóäîæåñòâåííîãî òåêñòà çíà÷èòåëüíîãî êîëè÷åñòâà ëåêñåì,
îáîçíà÷àþùèõ ðåàëèè òðàäèöèîííîé áðèòàíñêîé ñïîðòèâíîé èãðû «ñêâîø». Â ñòàòüå òàêæå
àíàëèçèðóþòñÿ èçîáðàçèòåëüíûå ñðåäñòâà ÿçûêà, èñïîëüçóåìûå àâòîðîì äëÿ äîñòèæåíèÿ îïðåäåëåííîãî
âîçäåéñòâèÿ íà ðåöèïèåíòà.
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ABSTRACT
The article deals with the study of specific features of sport events representation in English fictional

discourse on the material of the novel «Saturday» by a British writer Ian McEwan. The article combines
both a review of the theory on the question of cognitive models and specific features of fiction and sports
discourse, and analysis of the text. Within the framework of this particular research models of the author’s
sport events representation are analysed with a view to distinguishing their specific discursive dominants.
The author of the article considers that such discursive dominants as psychological state of participants, their
perception of a site and circumstances of an event are specific to the author’s sport events representation in
English fictional discourse. As s result of the conducted research it was discovered that intensification of
certain types of discursive dominants is determined by the pragmatic purpose of the author of the text; in
this particular case the intention of the author of the fiction text is an effort to exert influence on the reader
by portraying the inward life and surroundings of characters and their mutual relations in a detailed and
vivid way. The article also considers such feature of the kind of texts under analysis as introspection; in the
course of the whole description of the sport event the main character asks himself numerous fundamental
questions about his existence. Within the framework of the conducted research the phenomenon of
interdiscursivity was studied; in this case it is regarded as a specific feature of dialogic textual interaction
between texts belonging to fiction and sports discourse. The result of this interaction is the usage by the
author of this fictional text of significant number of lexemes denoting various things relating to squash – a
traditional British ball game. The article also deals with the specific linguistic means used by the author with
the purpose of influencing the reader.

Key words: discourse analysis, pragmatics of discourse, discursive dominants, fictional discourse, sports
discourse, author’s representation, interdiscursive inclusions.
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Â íàñòîÿùåå âðåìÿ ìîæíî íàáëþäàòü çíà÷èòåëü-
íûé èíòåðåñ èññëåäîâàòåëåé ê àíàëèçó ìîäåëåé
ïðåäñòàâëåíèÿ çíàíèé – â ÷àñòíîñòè, â îáëàñòè
êîãíèòèâíîé ëèíãâèñòèêè è ëèíãâèñòèêè òåêñòà.
Îñîáîå âíèìàíèå óäåëÿåòñÿ èçó÷åíèþ ïðàãìàòè-
÷åñêèõ è êîãíèòèâíûõ àñïåêòîâ èñïîëüçîâàíèÿ ÷å-
ëîâåêîì ðàçíîîáðàçíûõ ÿçûêîâûõ ñðåäñòâ â òîì
èëè èíîì äèñêóðñå. Äàííàÿ çàèíòåðåñîâàííîñòü
îáóñëîâëåíà ñðàâíèòåëüíî íåäàâíåé ñìåíîé íàó÷-
íîé ïàðàäèãìû – ðå÷ü èäåò î ïåðåõîäå îò ñòðóê-
òóðíî-ôóíêöèîíàëüíîãî èçó÷åíèÿ ÿçûêà è åãî ÿâ-
ëåíèé ê àíòðîïîöåíòðè÷åñêîìó. Â êà÷åñòâå ïðåä-
ìåòà èññëåäîâàíèÿ ñòàëè èñïîëüçîâàòüñÿ áîëåå ñëîæ-
íûå ïî ñïîñîáó îðãàíèçàöèè è îáúåìíûå ÿçûêî-
âûå åäèíèöû – ðå÷ü èäåò î òåêñòîâîì è ñâåðõòåê-
ñòîâîì (äèñêóðñèâíîì) óðîâíÿõ. Äî ýòîãî ïñèõî-
ëèíãâèñòû è ñïåöèàëèñòû ïî ýêñïåðèìåíòàëüíîé

ïñèõîëîãèè êîíöåíòðèðîâàëèñü íà êîãíèòèâíîé
îáðàáîòêå äàííûõ ïðè ñîçíàíèè áàçîâûõ ëèíãâèñ-
òè÷åñêèõ åäèíèö – ñëîâ, ñëîâîñî÷åòàíèé è ïðåä-
ëîæåíèé; ýòè ÿâëåíèÿ èçó÷àëèñü â îñíîâíîì ñ òî÷êè
çðåíèÿ ñèíòàêñèñà è ñåìàíòèêè. Âïîñëåäñòâèè
îáúåêòàìè èññëåäîâàíèé ñòàëè áîëåå ñëîæíûå ïî
ñâîåé ñòðóêòóðå åäèíèöû èíôîðìàöèè [Van Dijk,
1979].

Èññëåäîâàíèÿ â îáëàñòè êîãíèòèâíûõ ñòðóêòóð
è ïðåäñòàâëåíèÿ çíàíèé â òåêñòå ïðîâîäèëèñü ïðå-
èìóùåñòâåííî çàïàäíûìè ó÷åíûìè. Äàííûì âîï-
ðîñàì ïîñâÿùåíû ðàáîòû Ò.À. âàí Äåéêà [Van Dijk,
2009; Van Dijk, 1977], Ì. Ìèíñêîãî [Minsky],
Ä. Õàéìñà [Hymes], Ô. Äæîíñîí-Ëýðäà [Johnson-
Laird], Ð. Øåíêà è Ð. Àáåëüñîíà [Schank, Abelson].
Çíà÷èòåëüíîå âíèìàíèå óäåëÿëîñü òàêæå âîïðîñàì
âîñïðèÿòèÿ òåêñòà â öåëîì è õóäîæåñòâåííîãî äèñ-
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êóðñà â ÷àñòíîñòè [Âàí Äåéê, Êèí÷; Van Dijk, 1985;
Van Dijk, 2009; Van Dijk, 1977; Êóáðÿêîâà].

Â ðàìêàõ äàííîé ñòàòüè àíàëèçèðóåòñÿ ñïåöè-
ôèêà ïðåäñòàâëåíèÿ êîãíèòèâíûõ ìîäåëåé ñïîðòèâ-
íûõ ñîáûòèé â äèñêóðñå íà ìàòåðèàëå àíãëèéñêîãî
õóäîæåñòâåííîãî òåêñòà. Ðàññìàòðèâàÿ ïðèìåðû àâ-
òîðñêîãî ïðåäñòàâëåíèÿ ñïîðòèâíûõ ñîáûòèé â õó-
äîæåñòâåííûõ òåêñòàõ, ñëåäóåò ó÷èòûâàòü òîò ôàêò,
÷òî äëÿ àäåêâàòíîãî ðåøåíèÿ ïîñòàâëåííûõ â íà-
ñòîÿùåì èññëåäîâàíèè çàäà÷ íåîáõîäèìî ó÷èòû-
âàòü îäíîâðåìåííî ñïåöèôèêó õóäîæåñòâåííîãî è
ñïîðòèâíîãî òèïîâ äèñêóðñèâíîãî ïðîñòðàíñòâà,
àêöåíòèðóÿ îñîáîå âíèìàíèå íà âçàèìîäåéñòâèè åãî
ñîñòàâëÿþùèõ.

Ãîâîðÿ î ñïåöèôèêå õóäîæåñòâåííîãî äèñêóðñà,
Ò.À. Âàí Äåéê óêàçûâàåò íà òî, ÷òî ëèòåðàòóðà ïðåä-
ñòàâëÿåò ñîáîé íå òîëüêî ëèøü íàáîð äèñêóðñîâ,
îïðåäåëåííûé îñîáûìè ñâîéñòâàìè òåêñòà, íî â òî
æå âðåìÿ åå ñëåäóåò ðàññìàòðèâàòü â òåðìèíàõ ðàç-
ëè÷íûõ êîììóíèêàòèâíûõ àñïåêòîâ. Ðàññóæäàÿ î
ëèòåðàòóðå, îí íå òîëüêî ñâÿçûâàåò åå ñ ëèíãâè-
ñòè÷åñêèì ìàòåðèàëîì, íî è îòìå÷àåò âàæíîñòü åå
êîììóíèêàòèâíûõ àñïåêòîâ, óêàçûâàÿ òåì ñàìûì
íà òàêîå ñâîéñòâî òåêñòîâ, êàê äèàëîãè÷íîñòü.
Â ÷àñòíîñòè, îí óïîìèíàåò òî, ÷òî äëÿ èçó÷åíèÿ
ôóíêöèé õóäîæåñòâåííîãî äèñêóðñà íåîáõîäèìî
çíàòü, êàê ÷èòàòåëè ïîíèìàþò, îöåíèâàþò, çàïî-
ìèíàþò, ïåðåñêàçûâàþò è ïðîèçâîäÿò äðóãèå êîã-
íèòèâíûå îïåðàöèè ñ õóäîæåñòâåííûìè òåêñòàìè
[Van Dijk, 1979, p. 143–144].

Àíàëèçèðóÿ ñïåöèôèêó ñïîðòèâíîãî äèñêóðñà,
èññëåäîâàòåëè îòìå÷àþò ñëîæíîñòü è ìíîãîïëàíî-
âîñòü äàííîãî îáðàçîâàíèÿ, äëÿ êîòîðîãî ñâîéñòâå-
íåí îïðåäåëåííûé íàáîð õàðàêòåðíûõ ïðèçíàêîâ.
Òàê, ñïîðòèâíûé äèñêóðñ õàðàêòåðèçóåòñÿ ïðåæäå
âñåãî ýìîöèîãåííîñòüþ, êîòîðóþ â äàííîì êîí-
òåêñòå åùå òàêæå íàçûâàþò ýìîòèâíîñòüþ èëè ýê-
ñïðåññèâíîñòüþ [Ðîìàíîâ, Öûáèíà, c. 8; Êè÷àåâà,
Öûáèíà, ñ. 1; Ïðîì, ßíêèíà, Êîõòàøâèëè, ñ. 36–
37]. Òàêæå ê ÷èñëó äàííûõ ïðèçíàêîâ Ë.À. Èñàåâà
è Í.Á. Êàçàðèíà îòíîñÿò ñïåöèôèêó ñòàòóñà ó÷àñò-
íèêîâ êîììóíèêàöèè è ìàðêèðîâàííûé/íåìàðêè-
ðîâàííûé õàðàêòåð ñèòóàöèé èõ îáùåíèÿ, ïðîôåñ-
ñèîíàëüíî èëè íåïðîôåññèîíàëüíî îðèåíòèðîâàí-
íûé õàðàêòåð ñèòóàöèé îáùåíèÿ è äðóãèå [Èñàåâà,
Êàçàðèíà, c. 191].

Äëÿ îïèñàíèÿ ñèòóàöèè Â.Ä. Øåâ÷åíêî âûäå-
ëÿåò ñëåäóþùèå äèñêóðñèâíûå äîìèíàíòû: âðåìÿ,
ìåñòî, ó÷àñòíèêè, èõ õàðàêòåðèñòèêè, îáñòîÿòåëü-
ñòâà, äåéñòâèÿ ó÷àñòíèêîâ è èõ ïðè÷èííî-ñëåäñòâåí-
íàÿ ñâÿçü, ñðåäñòâà îñóùåñòâëåíèÿ äåÿòåëüíîñòè,
ðåçóëüòàò äåéñòâèÿ. Ïî ìíåíèþ Â.Ä. Øåâ÷åíêî,
âûäåëåíèå îïðåäåëåííûõ òèïîâ äèñêóðñèâíûõ äî-
ìèíàíò îñíîâûâàåòñÿ íà èíòåíöèè àâòîðà. Òàêæå
îòìå÷àåòñÿ, ÷òî â çàâèñèìîñòè îò èíòåíöèè àâòîðà
òà èëè èíàÿ ñîñòàâëÿþùàÿ êîãíèòèâíîé ìîäåëè
ñèòóàöèè áóäåò ïðèîáðåòàòü îñîáîå çíà÷åíèå è ñòàíåò
äîìèíèðóþùåé â ðàìêàõ òîé èëè èíîé ñèòóàöèè
[Øåâ÷åíêî, ñ. 59].

Ïåðåéäåì ê ðàññìîòðåíèþ ñïåöèôèêè ðåàëèçà-
öèè äèñêóðñèâíûõ äîìèíàíò íà ìàòåðèàëå àíãëèé-

ñêèõ õóäîæåñòâåííûõ òåêñòîâ. Ïðåæäå âñåãî àâòîð
âûäâèãàåò íà ïåðâûé ïëàí òàêóþ ñîñòàâëÿþùóþ
ìîäåëè ñèòóàöèè, êàê õàðàêòåðèñòèêà ãëàâíîãî ãå-
ðîÿ, â êà÷åñòâå êîòîðîé âûñòóïàåò åãî ïñèõîëîãè-
÷åñêîå ñîñòîÿíèå. Àâòîð àêöåíòèðóåò âíèìàíèå
÷èòàòåëÿ íà ñîñòîÿíèè ãëàâíîãî ãåðîÿ: â íèæåïðè-
âåäåííîì ôðàãìåíòå ïðèñóòñòâóåò îïèñàíèå âíå-
øíèõ, ôèçè÷åñêèõ äåéñòâèé ïåðñîíàæà, ñâèäåòåëü-
ñòâóþùåå î ïñèõîëîãè÷åñêîì ñîñòîÿíèè ãëàâíîãî
ãåðîÿ – his long fingers still trembling (â ÷àñòíîñòè,
àâòîð óïîìèíàåò äðîæàùèå îò âîëíåíèÿ ïàëüöû
ïåðñîíàæà, ÷òî â äàííîì ñëó÷àå òàêæå ÿâëÿåòñÿ
èíäèêàòîðîì åãî ïñèõîëîãè÷åñêîãî ñîñòîÿíèÿ); he
doesn’t need sympathy (àâòîð îïèñûâàåò êîììóíè-
êàòèâíûå è æèçíåííûå ïîòðåáíîñòè ãåðîÿ); what
he wants is more fundamental – the sound of the
voice in an everyday exchange, the resumption of
normal existence [McEvan, p. 99] (àâòîð óñèëèâàåò
ôèêñàöèþ íà äóøåâíîì ñîñòîÿíèè ïåðñîíàæà, óïî-
ìèíàÿ òàêèå ïîòðåáíîñòè ãëàâíîãî ãåðîÿ, êàê æå-
ëàíèå óñëûøàòü ÷åé-òî ãîëîñ, ÷òî, â ñâîþ î÷åðåäü,
ñâèäåòåëüñòâóåò îá îñîáîì ïñèõîëîãè÷åñêîì ñîñòî-
ÿíèè ãåðîÿ â äàííûé ìîìåíò). Èñõîäÿ èç ñòðåìëå-
íèÿ íàèáîëåå âûðàçèòåëüíî ïðåäñòàâèòü âîëíåíèå
è òðåâîæíîñòü, èñïûòûâàåìûå ïåðñîíàæåì, àâòîð
òàêæå èñïîëüçóåò ðèòîðè÷åñêèé âîïðîñ: What can
be more reassuringly plain than husband and wife
discussing the details of tonight’s dinner? [McEvan,
p. 99]. Êðîìå òîãî, ïîìèìî èìïëèöèòíîãî âûðàæå-
íèÿ àâòîðîì âíóòðåííåãî ñîñòîÿíèÿ ïåðñîíàæà (his
long fingers still trembling – ãîâîðÿ î ïåðåæèâàåìîì
âîëíåíèè), âîçìîæíî òàêæå è ýêñïëèöèòíîå âûðà-
æåíèå ÷óâñòâ ãåðîåâ: furious with himself for being
late, he jogged across Waterloo Bridge and saw below
him tens of thousands pouring along the Embankment
towards Parliament Square [McEvan, p. 99] – íàïðè-
ìåð, â äàííîì ñëó÷àå àâòîð èñïîëüçóåò âûðàæåíèå
furious with himself, â êîòîðîì ñîäåðæèòñÿ ëåêñåìà
furious ñî çíà÷åíèåì «âçáåøåííûé», «íåèñòîâûé»,
«ÿðîñòíûé». Òàêèì îáðàçîì, â äàííîì òåêñòå äî-
ìèíàíòíîé ñîñòàâëÿþùåé êîãíèòèâíîé ìîäåëè
«ñïîðòèâíîå ñîáûòèå» ñòàíîâèòñÿ òàêîé ýëåìåíò,
êàê õàðàêòåðèñòèêà ïåðñîíàæà, à èìåííî – åãî ïñè-
õîëîãè÷åñêîå ñîñòîÿíèå. Ýòî îáóñëîâëåíî, íà íàø
âçãëÿä, ñòðåìëåíèåì àâòîðà õóäîæåñòâåííîãî äèñ-
êóðñà ñêîíöåíòðèðîâàòü âíèìàíèå ÷èòàòåëÿ íà âíóò-
ðåííåì ìèðå ïåðñîíàæà è ïðåäñòàâèòü åãî íàèáî-
ëåå ÿðêî.

Êðîìå òîãî, ãëàçàìè ãëàâíîãî ãåðîÿ àâòîð îöå-
íèâàåò îáùåå ñîñòîÿíèå ëîêàöèè: It’s unusual to see
the glass-fronted squash courts deserted on a Saturday
[McEvan, p. 99]; òàêæå ïðèìå÷àòåëüíà äåòàëèçàöèÿ
îêðóæàþùåé îáñòàíîâêè. Â äàííîì ñëó÷àå îïèñû-
âàåòñÿ ìåñòî ñîáûòèÿ, ÷òî ñàìî ïî ñåáå ÿâëÿåòñÿ
îäíîé èç ñîñòàâëÿþùèõ êîãíèòèâíîé ìîäåëè ñè-
òóàöèè, íî âíèìàíèå ÷èòàòåëÿ êîíöåíòðèðóåòñÿ íà
îñîáåííîñòÿõ ìåñòà. Â àíàëèçèðóåìîì ôðàãìåíòå
äåòàëüíî äàíî îïèñàíèå èíòåðüåðà: îòìå÷åíû òà-
êèå äåòàëè, êàê stained blue carpet, the giant Coke
and energy bar dispensers – ïðèñóòñòâóþò ÿðêèå îï-
ðåäåëåíèÿ, ïîìîãàþùèå ÷èòàòåëþ ïðåäñòàâèòü âû-
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ìûøëåííîå ïðîñòðàíñòâî íàèáîëåå êðàñî÷íî è äå-
òàëüíî. Àêöåíò íà ïñèõîëîãèçìå ïðîèñõîäÿùåãî
òàêæå ñòàíîâèòñÿ âîçìîæåí áëàãîäàðÿ èñïîëüçîâà-
íèþ àâòîðîì òàêèõ ëåêñåì ñ âûðàæåííûì çíà÷å-
íèåì «áåñïîêîéñòâî», êàê unease è disquiet: He’s
already feeling a rising unease about the encounter, a
disquiet he can’t yet define’, though guilt is certainly
the element [McEvan, p. 102]; àâòîð òàêæå ïðîòèâî-
ïîñòàâëÿåò ïðîèñõîäÿùåìó âîëíóþùåìó ñîáûòèþ
íåäîñÿãàåìûé íà äàííûé ìîìåíò îòäûõ â äîìàø-
íåé îáñòàíîâêå: it occurs to Perowne that what he
really wants is to go home and lie down in the bedroom...
[McEvan, p. 102]. Ñòîèò òàêæå îòìåòèòü, ÷òî ýòîãî
ïåðñîíàæà â ðàìêàõ àíàëèçèðóåìîé ñèòóàöèè õà-
ðàêòåðíî îáîñòðåííîå âîñïðèÿòèå ïðîèñõîäÿùåãî:
Perowne feels the echoing rifle-shot crack of the ball
as an oppression, – â ýòîì ñëó÷àå ýêñïðåññèâíîñòü
òåêñòà ïîä÷åðêèâàåòñÿ èñïîëüçóåìûì àâòîðîì ÿð-
êèì îïðåäåëåíèåì rifle-shot, ïîñëå ÷åãî àâòîð èçîá-
ðàæàåò îòâåòíóþ ðåàêöèþ ïåðñîíàæà íà âûøåïðè-
âåäåííûå îáñòîÿòåëüñòâà, ñðàâíèâàÿ çâóê óäàðà ïî
ìÿ÷ó ñ íàðàñòàþùèì óãíåòåíèåì.

Òàêèì îáðàçîì, â ðàìêàõ àíàëèçèðóåìîé ñèòóà-
öèè ïðåäñòàâëåíèÿ ñïîðòèâíîãî ñîáûòèÿ äåìîíñò-
ðèðóåòñÿ âîñïðèÿòèå ìåñòà ïåðñîíàæåì. Â òî æå
âðåìÿ ñîñòîÿíèå ïåðñîíàæà è åãî îòíîøåíèå ê ïðî-
èñõîäÿùèì ñîáûòèÿì õàðàêòåðèçóþòñÿ ÷åðåç åãî
âîñïðèÿòèå ìåñòà.

Â àíàëèçèðóåìîì òåêñòå àâòîð ðàññêàçûâàåò î
òîì, êàê êîëëåãà ãëàâíîãî ãåðîÿ – Äæåé Ñòðîññ –
îêàçàëñÿ íà êîðòå. Â ýòîì ñëó÷àå ðå÷ü èäåò î ñîáû-
òèÿõ, íå ñâÿçàííûõ íåïîñðåäñòâåííî ñ ïðîèñõîäÿ-
ùèì íà òîò ìîìåíò, à ïðåäøåñòâóþùèõ àíàëèçè-
ðóåìîé ñèòóàöèè, ïðåäñòàâëåííîé â òåêñòå: He lives
across the river in Wandsworth; the march forced him
to abandon his car by the Festival Hall [McEvan,
p. 99]. Ðàññêàçûâàÿ î òîì, ÷òî óâèäåë äàííûé ïåð-
ñîíàæ ïî ïóòè íà îïèñûâàåìóþ èãðó, àâòîð òàêæå
äåëèòñÿ ýëåìåíòàìè åãî áèîãðàôèè: Too young for
the Vietnam war protests, he’s never in his life seen so
many people in one place. Despite his own views, he
was somewhat moved [McEvan, p. 99]. Ïîìèìî ýòî-
ãî, àâòîð ïîâåñòâóåò îá îñîáåííîñòÿõ âçàèìîîòíî-
øåíèé ïåðñîíàæåé â îáû÷íîé æèçíè â öåëîì. Ýòîò
ôðàãìåíò óêàçûâàåò íà îïðåäåëåííî áëèçêèå äðó-
æåñêèå îòíîøåíèÿ ìåæäó ãåðîÿìè àíàëèçèðóåìîé
ñèòóàöèè, ïðåäñòàâëåííîé â òåêñòå, ïîñêîëüêó àâ-
òîð ñðàâíèâàåò êîëëåãó ãëàâíîãî ãåðîÿ ñ êëþ÷îì ê
óñïåõó åãî îðãàíèçàöèè (the key to the success of his
firm): They have worked together six years. As far as
Henry is concerned, Jay is the key to the success of
his firm [McEvan, p. 101]. Êðîìå òîãî, àâòîð îòìå-
÷àåò ñïåöèôèêó õàðàêòåðà îòíîøåíèé ìåæäó ãåðî-
ÿìè, óêàçûâàÿ íà òî, ÷òî â êîíòåêñòå ñîâìåñòíîé
ðàáîòû â ìåäèöèíñêîì ó÷ðåæäåíèè îáùåíèå ïåð-
ñîíàæåé îòëè÷àåòñÿ îò îáùåíèÿ àíàñòåçèîëîãà è
õèðóðãà â ïðèâû÷íîì ïîíèìàíèè, ïîñêîëüêó íåñåò
ìåíåå ôîðìàëüíûé õàðàêòåð: On the rare occasions
when things go really badly, when there’s no way
back, Straus will find him out afterwards, alone in a
quiet stretch of corridor, and put his hands on his
shoulders, squeeze tightly and say, ‘OK Henry. Let’s

talk it through now. Before you start crucifying yourself’.
This isn’t the way an anaesthetist, even a consultant,
usually speaks to a surgeon [McEvan, p. 101]. Ýòà
èíôîðìàöèÿ ïîìåùåíà â òåêñò ñ öåëüþ èçîáðàæå-
íèÿ ïðåäûñòîðèè ïåðñîíàæåé äëÿ äàëüíåéøåé ðà-
áîòû ñ èõ èçîáðàæåíèåì â òåêñòå. Ãîâîðÿ î âûäå-
ëåíèè äèñêóðñèâíûõ äîìèíàíò ïî ðåçóëüòàòàì ïðî-
âåäåííîãî àíàëèçà, ìîæíî ñäåëàòü âûâîä, ÷òî â
äàííîì ñëó÷àå àâòîð ñîçíàòåëüíî àêöåíòèðóåò âíè-
ìàíèå ÷èòàòåëåé íà îáñòîÿòåëüñòâàõ, ïîâëèÿâøèõ
íà ïðîèñõîäÿùåå.

Èíòåðåñíî çàìåòèòü, ÷òî â õîäå îïèñàíèÿ ïðî-
èñõîäÿùèõ ñîáûòèé ïðåîáëàäàåò ðåïîðòàæíûé õà-
ðàêòåð ïîâåñòâîâàíèÿ, ÷òî, â ñâîþ î÷åðåäü, äîñòè-
ãàåòñÿ èñïîëüçîâàíèåì ïðîñòûõ âèäî-âðåìåííûõ
ôîðì ãëàãîëà. Îñîáàÿ äèíàìè÷íîñòü òåêñòà ïåðå-
äàåòñÿ ïîñëåäîâàòåëüíîñòüþ ïåðå÷èñëåíèé äåéñòâèé
èãðîêîâ íà ïîëå âî âðåìåíè Present Simple, ÷òî â
ðåçóëüòàòå íàïîìèíàåò ðå÷ü ñïîðòèâíûõ êîììåí-
òàòîðîâ çà êàäðîì: The third ball he mishits, slapping
it loudly into the tin. A couple of strokes later he stops
to retie his laces [McEwan, p. 103], He serves a high
lob, well placed in so far as it arcs too high for a
volley, and slides off the side wall onto the back. But
even as it leaves him, he knows he’s hit it too hard. It
comes off the back wall with some residual speed, leaving
Jay plenty of space to drive a straight return down the
side wall to a good length. The ball dies in the corner,
dribbling off the back wall as Perowne reaches it.
[McEvan, p. 103]. Òàêèì îáðàçîì, àâòîð àêöåíòè-
ðóåò âíèìàíèå ÷èòàòåëÿ íà äåéñòâèÿõ ïåðñîíàæåé;
èíûìè ñëîâàìè, â ðàìêàõ àíàëèçèðóåìîé ñèòóà-
öèè äîìèíèðóåò òàêàÿ äèñêóðñèâíàÿ äîìèíàíòà, êàê
äåéñòâèÿ ó÷àñòíèêîâ ñîáûòèÿ.

Òàêæå çàñëóæèâàåò âíèìàíèÿ òîò ôàêò, ÷òî ãëàâ-
íûé ãåðîé çàäàåòñÿ äîñòàòî÷íî ãëîáàëüíûìè è àá-
ñòðàêòíûìè âîïðîñàìè îòíîñèòåëüíî ïðîèñõîäÿùåé
èãðû, ïûòàåòñÿ îñìûñëèòü ïðîèñõîäÿùåå â åãî
æèçíè, ðàññóæäàÿ òàêèìè ìàñøòàáíûìè êàòåãîðè-
ÿìè, êàê «æèçíü» – his own life: Perowne suddenly
feels his own life as fragile and precious; «îáÿçàííîñòü
âûæèòü» – a duty to others to survive: He has a duty
to others to survive, and he mustn’t endanger his own
life for a mere game, smacking a ball against a wall
[McEvan, p. 102]. Àâòîð òàêæå äåìîíñòðèðóåò ðàç-
âèòèå ðàññóæäåíèé ãëàâíîãî ãåðîÿ; â ðåçóëüòàòå
áåñïîêîéíûõ ìûñëåé îí ïðèõîäèò ê âûâîäó, ÷òî
òðèâèàëüíàÿ åæåíåäåëüíàÿ èãðà â ñêâîø ÿâëÿåòñÿ
äëÿ íåãî ñâîåîáðàçíûì òîë÷êîì, èìïóëüñîì, äâè-
æóùåé ñèëîé – a momentum: There’s a momentum
to the everyday, a Saturday morning game of squash
with a good friend and colleague, that he doesn’t want
have the strength of will to interrupt. [McEvan,
p. 102]. Ñëåäîâàòåëüíî, â àíàëèçèðóåìûõ ñèòóàöè-
ÿõ, èçîáðàæåííûõ â äàííîì õóäîæåñòâåííîì ôðàã-
ìåíòå, òàêæå ïðèñóòñòâóåò òàêàÿ õàðàêòåðèñòèêà, êàê
ðåôëåêñèâíîñòü.

Îáðàòèì âíèìàíèå íà îñîáûé äèàëîãè÷íûé õà-
ðàêòåð àíàëèçèðóåìîãî õóäîæåñòâåííîãî òåêñòà, ïî-
ñêîëüêó â íåì íàáëþäàåòñÿ ÿâëåíèå èíòåðäèñêóð-
ñèâíîñòè – äèàëîãè÷åñêèå îòíîøåíèÿ äèñêóðñîâ/
ìíîæåñòâà òåêñòîâ [Áåëîãëàçîâà, c. 69]. Ðàññóæäàÿ
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î ñïåöèôèêå âçàèìîäåéñòâèÿ ñïîðòèâíîãî äèñêóð-
ñà ñ äðóãèìè, À.Ã. Ñàäûêîâà è À.Ð. Çàðèïîâ ïè-
øóò, ÷òî ñïîðòèâíûé äèñêóðñ ÿâëÿåòñÿ îäíèì èç
íàèáîëåå áûñòðî ðàçâèâàþùèõñÿ äèñêóðñîâ è, âçà-
èìîäåéñòâóÿ ñ ðàçëè÷íûìè äðóãèìè äèñêóðñàìè,
îí ïîðîæäàåò íîâûå ëåêñè÷åñêèå ÿâëåíèÿ, âîçíè-
êàþùèå íà èõ ñòûêå [Ñàäûêîâà, Çàðèïîâ, c. 129].
Ïîäîáíîå ïðîÿâëåíèå èíòåðäèñêóðñèâíîñòè äàííîãî
õóäîæåñòâåííîãî òåêñòà ìîæíî óâèäåòü â ñëåäóþ-
ùåì àíàëèçèðóåìîì ýïèçîäå: ãëàâíûé ãåðîé Ãåí-
ðè Ïåðîóí èãðàåò â ñêâîø ñ êîëëåãîé Äæååì Ñòðîñ-
ñîì. Â ýòîé ñèòóàöèè àâòîð îïèñûâàåò ÷èòàòåëþ
õîä èãðû ñ èñïîëüçîâàíèåì ìíîæåñòâà ñëîâ è âû-
ðàæåíèé, îòíîñÿùèõñÿ ê ïðàâèëàì è îñîáåííîñòÿì
èãðû â ñêâîø: the sequence of fast volleys, to mishit,
the right-hand service box, to serve a high lob, an
overarm smash, one point down, at six-love, the ball
sits up on the short line, a dying-length drive, a cross-
court shot, a backhand volley, the ball hits the nick, to
receive the serve, the kill shot, to lob to the back, the
angle shots, the drop shots, to be at eight-three, to
play a cross-court drive, the ball is left loose, the service
box, a game up, to take the service back, the game is
over, the receiving position, to cross to the ‘T’, to hit a
fast serve, to be on the ‘T’, to flick the ball, to chase
shots, to win the serve, to score points, the ball falls
short, to lob high, to boast the ball out, the point ends
on fifth, love-all, one-love, three games to two, etc
[McEvan, p. 101–116]. Ïîäîáíîå âêëþ÷åíèå àâòî-
ðîì â àíàëèçèðóåìóþ ñèòóàöèþ ñëîâ è âûðàæåíèé
íà ñïîðòèâíóþ òåìàòèêó òàêæå îáúÿñíÿåòñÿ ñòðåì-
ëåíèåì íàèáîëåå äîñòîâåðíî è äåòàëüíî âîññîçäàòü
â òåêñòå îáñòîÿòåëüñòâà îïèñûâàåìîé ñïîðòèâíîé
èãðû.

Òàêèì îáðàçîì, ïî ðåçóëüòàòàì ïðîàíàëèçèðî-
âàííûõ ôðàãìåíòîâ ïðåäñòàâëåíèÿ ñïîðòèâíûõ ñî-
áûòèé â õóäîæåñòâåííîì äèñêóðñå ìîæíî ñäåëàòü
ñëåäóþùèé âûâîä: äëÿ ïðåäñòàâëåíèÿ ñïîðòèâíûõ
ñîáûòèé â àíãëèéñêîì õóäîæåñòâåííîì äèñêóðñå
íà ïåðâûé ïëàí âûõîäÿò òàêèå äèñêóðñèâíûå äî-
ìèíàíòû, êàê ïñèõîëîãè÷åñêîå ñîñòîÿíèå ó÷àñòíè-
êîâ ñîáûòèÿ, èõ âîñïðèÿòèå ìåñòà, îáñòîÿòåëü-
ñòâà ñîáûòèÿ è äåéñòâèÿ åãî ó÷àñòíèêîâ. Â ðàìêàõ
àíàëèçèðóåìîãî äèñêóðñà äàííûå êîìïîíåíòû òðàíñ-
ôîðìèðóþòñÿ â äîìèíàíòû, ò. ê. ýòî îáóñëîâëåíî
ñïåöèôèêîé õóäîæåñòâåííîãî äèñêóðñà, êîòîðàÿ
çàêëþ÷àåòñÿ ïðåæäå âñåãî â öåëè îïèñàòü âíóòðåí-
íèé ìèð ãåðîåâ ñ èñïîëüçîâàíèåì ðàçíîîáðàçíûõ
ëèíãâèñòè÷åñêèõ ñðåäñòâ. Äðóãèìè ñëîâàìè, ýòî
îáóñëîâëåíî ïðàãìàòè÷åñêîé óñòàíîâêîé àâòîðà òåê-
ñòà â õóäîæåñòâåííîì äèñêóðñå. Ïîìèìî ýòîãî áûëî
âûÿâëåíî, ÷òî äëÿ ïðåäñòàâëåíèÿ ñïîðòèâíûõ ñî-
áûòèé â õóäîæåñòâåííîì àíãëîÿçû÷íîì äèñêóðñå
õàðàêòåðåí ðåôëåêñèâíûé õàðàêòåð ïîâåñòâîâàíèÿ.
Èíòåðåñíî îòìåòèòü îñîáûé äèàëîãè÷íûé õàðàê-
òåð àíàëèçèðóåìîãî õóäîæåñòâåííîãî òåêñòà, ïî-
ñêîëüêó â íåì íàáëþäàþòñÿ èíòåðäèñêóðñèâíûå
âêëþ÷åíèÿ, ÿâëÿþùèåñÿ ðåçóëüòàòîì ñìåøåíèÿ è
âçàèìîäåéñòâèÿ ñïîðòèâíîãî è õóäîæåñòâåííûõ
äèñêóðñîâ.
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