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ÀÍÍÎÒÀÖÈß
Àâòîð ñòàòüè ïðåäëàãàåò äëÿ îáîçíà÷åíèÿ çîíû ÿâíîãî ïåðåõîäà îò îäíîé ïëîñêîñòè ê äðóãîé

â âîñïðèÿòèè õóäîæåñòâåííîãî ïðîèçâåäåíèÿ èñïîëüçîâàòü òåðìèí «çîíà ëèìèíàëüíîñòè», à «ýôôåêòîì
ëèìèíàëüíîñòè» îáîçíà÷àòü ðåçóëüòàò êàê ñëåäñòâèå ðåöåïöèè ýòîé çîíû ïåðåõîäà. Ëèìèíàëüíîñòü
ýôôåêòèâíî èçó÷àòü â àñïåêòå ñâåðõäëèííîé è ñâåðõêðàòêîé ñòðîê. Íà ïëîùàäêå êàê ñâåðõäëèííîé,
òàê è ñâåðõêðàòêîé ñòðîêè ïîâòîð ïîçâîëÿåò íàêîïèòü è ïåðåðàñïðåäåëèòü òâîð÷åñêóþ ýíåðãèþ,
ñîçäàâàÿ çîíû è ýôôåêò ëèìèíàëüíîñòè, óìíîæàþùèå êîëè÷åñòâî èíòåðïðåòàöèé òåêñòà è êîíòåêñòîâ.
Â ñâåðõäëèííîé ñòðîêå Â. Ëåõöèåðà ïðèñóòñòâóåò ëåêñè÷åñêèé è îäíîâðåìåííî ñèíòàêñè÷åñêèé
ïîâòîð. ßâñòâåííîñòü è – ðåæå – ïîëÿðíîñòü ôëàíãîâ ïîçâîëÿåò ñðåäíåé ñòðîêå ïðîëåãàòü âíóòðè
ñâåðõäëèííîé. Èíòåðåñíî, ÷òî ïðè ÷òåíèè Âèòàëèåì Ëåõöèåðîì åãî ñòèõîòâîðåíèé îí ñòðåìèòñÿ
îçâó÷èòü ñàìûå äëèííûå ñòðî÷êè (38–42 ñëîãà) íà îäíîì äûõàíèè êàê åäèíîå öåëîå, ïîä÷åðêèâàÿ
íàòÿæåíèå ñâåðõäëèííîé ñòðîêè. Ýòî äîêàçûâàåò, ÷òî çîíà ëèìèíàëüíîñòè ëåæèò çäåñü èìåííî íà
ñòûêå ñëîâåñíîãî è âíåñëîâåñíîãî, à ïëîñêîñòü òåêñòà îñòàåòñÿ öåëüíîé. Âåíäåëèí Ìàíãîëüä îáû÷íî
ðàáîòàåò íà ïëîùàäêå íåáîëüøîãî òåêñòà. Åãî èçëþáëåííûé ïðèåì – ñîçäàíèå ýôôåêòà ëèìèíàëüíîñòè
ïóòåì ñî÷åòàíèÿ âîçâûøåííîãî è ïðèçåìëåííîãî.
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ñâåðõêðàòêàÿ ñòðîêà, ïîâòîð.
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ABSTRACT
The article uses the materials of Our Literature section of the BiZ-Bote magazine of ethno cultural

education. The author suggests using the term «liminality zone» for the designation of the zone of apparent
transition from one plane to another in perception of literary read and the term «liminality effect» for the
designation of the result as a consequence of reception of this transition zone. Studying liminality proves
efficient in respect of the aspect of super long and super short lines. Repetition on the ground of both super
long and super short lines allows accumulating and redistributing creative energy, building up liminality
zones and effect, multiplying the amount of interpretations of texts and contexts. In the super long line by
V. Lekhtsier both lexical and semantic repetitions are present. Apparentness and – more rarely – polarity of
the flanks allow the middle length line to lie inside the super long. It is interesting that while Vitaly
Lekhtsier is reading his verses, he ensues to articulate the longest lines (38–42 syllables) in one breath,
emphasizing the tension of super long line. This proves that the liminality zone lies exactly at the juncture
of verbal and non-verbal, and the text plane remains integral. Vendelin Mangold usually works in the realm
of a small text. His favorite practice is creating the liminality effect by combining exalted and prosaic.

W. Mangold’s «pyramid poems» («Pyramiden») are of great interest in terms of liminality [Mangold,
Hymne auf den Menschen]. Their literal meaning fades through crescent and/or decrescent phrases/words.
Visually, the poem is shaped like a pyramid, and both explicit and implicit (phantom) parts of a word/
phrase are in the liminality zone.

That is how the context of love is severed from the context of egoism through decrescent lines: having
started with passionate confessions, only «I love» and, finally, «I» remains. Mangold’s «Pyramiden» are
characterized by strong or slight paradoxes that create the liminality effect. In case the «pyramid» is first
decrescent and then crescent, the liminality effect is created twice: at the apex of the pyramid and in the
paradoxical part. Vitaly Lechtzier’s extralong stanza ranges from 12 to 42 syllables. The liminality effect
emerges through repeating the left and right parts of the verse. This is where variations are formed.

Lechtzier’s message is overtly political, the author works with imperative forms and disavowed call for
«open writing».

Vitaly Lechtzier’s extralong stanza with its anaphoras, imperative forms, syntactic parallelism, repetitions
and escalation is similar to Valery Nugatov’s extralong stanza. This affinity did not emerge under direct
mutual influence but probably rather through Allen Ginsberg’s poetry, who was of interest to both authors:
Nugatov used to translate his poems, and Lechtzier mentioned being interested in Ginsberg’s works.
Nugatov also mentioned Ginsberg in his own works. The syntactic construction in Ginsberg’s poems is
based on the lyrical «self». The same is true for Nugatov’s poems, however, Lechtzier steps away from the
«self» completely. Unlike Nugatov, in his opinion, Lechtzier does not resort to deconstruction in his poetry,
but instead endeavors to «do positive work with other people’s words, create variations within them and
make them sound like poerty». Nugatov’s works «sound like poetry» in part due to the deconstruction. It is
enough to compare some extracts from these three authors’ works.

The study shows that in case of both extralong and extrashort stanza, repetitions help accumulate and
redistribute creative energy, creating the liminality effect and liminality zones that increase the number of
potential interpretations and contexts.

Key words: liminality effect, liminality zone, verse, super long line, super short line, repetition.
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Àâòîð ñòàòüè ïðåäëàãàåò äëÿ îáîçíà÷åíèÿ çîíû
ÿâíîãî ïåðåõîäà îò îäíîé ïëîñêîñòè ê äðóãîé â
âîñïðèÿòèè õóäîæåñòâåííîãî ïðîèçâåäåíèÿ èñïîëü-
çîâàòü òåðìèí «çîíà ëèìèíàëüíîñòè», à «ýôôåêòîì
ëèìèíàëüíîñòè» îáîçíà÷àòü ðåçóëüòàò êàê ñëåäñòâèå
ðåöåïöèè ýòîé çîíû ïåðåõîäà. Â àñïåêòå èçó÷åíèÿ
çîí ëèìèíàëüíîñòè â ëèðèêå, ñîçäàíèÿ ýôôåêòà
ëèìèíèàëüíîñòè, ïåðåõîäà îò îäíîé ïëîñêîñòè âîñ-
ïðèÿòèÿ ê äðóãîé ïðîäóêòèâíû òàêèå ñòèõîâûå
ïàðàìåòðû, êàê, ê ïðèìåðó, ïîëèìåòðèÿ, ðèôìà,
ñòèõîòâîðíûé ïåðåíîñ. Îñîáåííîå âíèìàíèå ìîæ-
íî òàêæå óäåëèòü ñâåðõäëèííîé è ñâåðõêðàòêîé
ñòðîêàì, î ÷åì è ïîéäåò ðå÷ü â äàííîé ñòàòüå.

Ïî ìíåíèþ Â. Õîëøåâíèêîâà, «ñëóõ ÷åëîâåêà
ñïîñîáåí óëîâèòü ñîðàçìåðíîñòü íå îñîáåííî äëèí-
íûõ ðèòìè÷åñêèõ îòðåçêîâ» [Õîëøåâíèêîâ]. Ì. Ãàñ-
ïàðîâ óòâåðæäàåò: «Ñðåäíÿÿ äëèíà ðå÷åâîãî òàêòà
(êîëîíà) â îáû÷íîé ïðîçå, ïî ñóùåñòâóþùèì ïîä-
ñ÷åòàì, – 8±1 ñëîãîâ. Ñîîòâåòñòâåííî ýòèì ñëóõî-
âûì ïðèâû÷êàì è ñòèõè òàêîãî îáúåìà îùóùàþòñÿ
êàê ñðåäíèå, «íîðìàëüíûå»: òàêîâû 4-ñò. ÿìá è õî-
ðåé, 3-ñò. äàêòèëü, àìôèáðàõèé è àíàïåñò. Ñòèõè
ìåíüøåé ñòîïíîñòè îùóùàþòñÿ êàê êîðîòêèå, áîëü-
øåé ñòîïíîñòè – êàê äëèííûå»1 (èëè ñâåðõäëèííûå).

Ñâåðõäëèííàÿ ñòðîêà ìåðöàåò â ñîçíàíèè ÷èòà-
òåëÿ, ïîòîìó ÷òî ÿâëÿåòñÿ åäèíûì öåëûì è â òî æå
âðåìÿ íå ìîæåò áûòü îäíîé åäèíèöåé ðèòìà. Îä-
íèì èç êðèòåðèåâ âûñîêîãî óðîâíÿ ñâåðõäëèííîé
ñòðîêè ÿâëÿåòñÿ åå íàòÿæåíèå. ×åì äëèííåå ñòðî-
êà, òåì ïàðàäîêñàëüíûì îáðàçîì âûøå óäåëüíûé
âåñ ñëîâà. Ñâåðõäëèííàÿ ñòðîêà íå òåðïèò ìíîãî-
ñëîâèÿ, íà åå ïðîñòðàíñòâå ñëó÷àéíûå ñëîâà çðèìåå,
÷åì â îáû÷íîì ñòèõå: îíè äàþò îùóùåíèå «ïðîâèñ-
øåãî ïðîâîäà», «ïîðâàííîé ñòðóíû». Ó áîëüøèí-
ñòâà ñîâðåìåííûõ ïîýòîâ îíà ñòàíîâèòñÿ ïîëåì
ýêñïåðèìåíòà, ÷åì è âûçâàí èíòåðåñ ê íåé â àñ-
ïåêòå íàøåé òåìû. Ñëûøèò ëè óõî ðåöèïèåíòà
âíóòðè ñâåðõäëèííîé ñòðîêè ãðàíèöó ñðåäíåé ñòðîêè
è íàñêîëüêî ãîâîðÿùàÿ ýòà ãðàíèöà? Êàêèì îáðà-
çîì ñâåðõäëèííàÿ ñòðîêà äåëèòñÿ ðèòìè÷åñêè? Êà-
êàÿ ñìûñëîâàÿ íàãðóçêà ëåæèò íà ýòîì äåëåíèè?
Èññëåäîâàíèå ñâåðõäëèííîé ñòðîêè ïðåäïðèíÿòî
íà àíàëèçå ãðàôè÷åñêèõ è çâó÷àùèõ (àóäèîçàïèñü)
ñòèõîâ Âèòàëèÿ Ëåõöèåðà, Âàëåðèÿ Íóãàòîâà è Âåí-
äåëèíà Ìàíãîëüäà.

Îò÷åòëèâûå çîíû ïåðåõîäà â ñâåðõäëèííîé ñòðî-
êå ñîçäàþò ïîâòîðû. Ó Ëåõöèåðà ïîâòîð – ÿðêèé,
íî äàëåêî íå êîíñòàíòíûé ïðèåì ñîïðîâîæäåíèÿ
ñâåðõäëèííîé ñòðîêè. Ïðè ïîâòîðå íà÷èíàþò ÿâ-
ñòâåííî ðàáîòàòü âåðòèêàëü è âçàèìîîòíîøåíèå
ãîðèçîíòàëè è âåðòèêàëè. Êàêèì îáðàçîì ïðîèñ-
õîäèò íàêîïëåíèå ýíåðãèè â ñòðîêå ñ ïîìîùüþ
ïîâòîðà? Çäåñü ìîæíî âûâåñòè òåíäåíöèþ: ÷åì
âûøå âåðòèêàëü ëåêñè÷åñêè îäèíàêîâûõ ïîâòîðîâ
íà ïëîñêîñòè òåêñòà, òåì ÷àùå ìåíåå îáúåìíî ïðî-
èçâåäåíèå. ×òîáû äîáàâèòü îáúåìíîñòè, âàæíî âíå-
ñòè ðàçíîîáðàçèå â ïîâòîðû, íóæíû äîïîëíèòåëü-
íûå ðèòìè÷åñêèå ñðåäñòâà. Òàêîâû, ê ïðèìåðó, âîç-
ìîæíîñòè ñâåðõäëèííîé ñòðîêè, â êîòîðîé ïîâòîð
(à òàêæå îòðåçîê ñòðîêè áåç ïîâòîðà èëè åùå îäèí
ïîâòîð) ìîæåò çàíèìàòü åå ÷àñòü, ðàáîòàÿ êàê ñòèõ
îáû÷íîé äëèíû ïðè îáùåì íåÿâñòâåííîì ñòèõîò-
âîðíîì ðèòìå âñåé ñòðîêè.

Äèàïàçîí ñâåðõäëèííîé ñòðîêè Âèòàëèÿ Ëåõ-
öèåðà – îò 12 äî 42 ñëîãîâ. Ýôôåêò ëèìèíàëüíîñ-

òè ïðè ïðèñóòñòâèè ïîâòîðà ó íåãî âîçíèêàåò áëà-
ãîäàðÿ ïðîÿâëåíèþ ëåâîãî è ïðàâîãî ôëàíãîâ â
ñòèõå. Çäåñü âîçíèêàþò âàðèàöèè.

1. Ïðàâûé ôëàíã ñòàíîâèòñÿ ðèòìè÷åñêè ñàìî-
ñòîÿòåëüíûì ïðîäîëæåíèåì ëåâîãî, ïîÿâëÿåòñÿ êîí-
ñòðóêöèÿ «ïîâòîð ïëþñ äðóãîé ïîâòîð»:

Ìû îáðàùàåìñÿ ê êàðàòåëüíûì îðãàíàì, ñòðåìÿùèìñÿ
 âñåëèòü â íàñ âåëèêèé íåèçãëàäèìûé óæàñ/*

ìû îáðàùàåìñÿ ê íàäçîðíûì îðãàíàì, ïîñòîÿííî è
 ñëàäîñòðàñòíî íàñ çàïóãèâàþùèì

«Îòêðûòîå ïèñüìî î ñòðàõå» [Ëåõöèåð, 2013]

Ñåãìåíò ïîâòîðà ïåðåõîäèò çäåñü â ñåãìåíò äðó-
ãîãî ïîâòîðà.

2. Ïîâòîð ðàñïðîñòðàíÿåòñÿ íà âñþ ñòðîêó:

– ÷åëîâåê, ó êîòîðîãî óð÷èò âíèçó æèâîòà,
ñêðèïèò â ñóñòàâàõ, ñêðåáåò íà äóøå, ñâåðáèò â ãîðëå,
äðîæàò ïîäæèëêè, êîëîòèòñÿ ñåðäöå,
ó êîòîðîãî íåðâû øàëÿò, ðåñíèöû ïîäìàðãèâàþò

«Åñëè áû ýòî ñòèõîòâîðåíèå ïðî÷èòàëè»
[Ëåõöèåð, 2015, ñ. 165–168]

3. Çíà÷èòåëüíî ðåæå ýôôåêò ëèìèíàëüíîñòè ó
Ëåõöèåðà âîçíèêàåò ïðè ñâåðõàêòèâíîñòè ëåâîãî
ôëàíãà ñòèõîòâîðåíèÿ è ñðàâíèòåëüíîé ïàññèâíî-
ñòè ïðàâîãî, â äðóãèõ ïðîèçâåäåíèÿõ îáû÷íî áî-
ëåå óäàðíîãî áëàãîäàðÿ êîíöåâîé ïîçèöèè:

òðåòèé ïîäíèìàë ñâîé ôèðìåííûé òîñò çà èìïðèíòèíã
÷åòâåðòûé ïûòàëñÿ âñåõ îáñêàêàòü ïðè ïîìîùè

ïðåêàðèòåòà
«Äåñÿòü íåãðèòÿò» [Ëåõöèåð, 2015, ñ. 165–168]

4. Âñòðå÷àþòñÿ åäèíè÷íûå ñëó÷àè õèàçìà:

íàì ñîâñåì íå òðóäíî íàïîìíèòü, êàêèå âû âñå äóøå÷êè
è ëàïî÷êè

êàêèå âû ìûøêèíû âñå âíóòðè, â ãëóáèíå, â ñàìîé
ñåðäöåâèíî÷êå

«ìèëûå ëþäè; ê ðàäîñòè. 1» [Ëåõöèåð, 2013]

Ïîâòîð ó Â. Ëåõöèåðà âàðèàòèâåí – îò îäíî-
âðåìåííî ñèíòàêñè÷åñêîãî è ëåêñè÷åñêîãî ïîâòîðà
äî âíóòðåííåãî ïîâòîðåíèÿ îäíîðîäíûõ ÷ëåíîâ, êàê
â ñòèõîòâîðåíèè «Îòêðûòûå ïèñüìà (“ìèëûå ëþäè;
ê ðàäîñòè”)». Çäåñü çàêîäèðîâàíà îäà «Ê ðàäîñòè» –
íàçâàíû, «âêëþ÷åíû â èãðó» èíñòðóìåíòû, íà êî-
òîðûõ îíà èñïîëíÿåòñÿ:

â ïîëíîé ãëóõîòå ìû âñå-òàêè ñëûøèì ýòî ïèñüìî
ðàäîñòè, åãî âîçâûøåííûå ñëîâà è çâóêè/

ôëåéòû, ãîáîè, êëàðíåòû, ôàãîòû èñïîëíÿþò ïèñüìî
ðàäîñòè, êîòîðîå ìû ïèøåì/

òðóáû, òðîìáîíû, âàëòîðíû, òàðåëêè èñïîëíÿþò
ïèñüìî ðàäîñòè, êîòîðîå ìû ïèøåì/

âèîëîí÷åëè, ëèòàâðû, òðåóãîëüíèêè, áàðàáàíû èñïîëíÿþò
ïèñüìî ðàäîñòè, êîòîðîå ìû ïèøåì/

ñêðèïêè, êîíòðàáàñû, êîíòðôàãîòû, àëüòû èñïîëíÿþò
ïèñüìî ðàäîñòè, êîòîðîå ìû ïèøåì/

òåíîð, ñîïðàíî, êîíòðàëüòî, áàðèòîí ïîþò ïèñüìî
ðàäîñòè, êîòîðîå ìû ïèøåì

[Ëåõöèåð, 2015]

* Çíàê «/» â ñòèõîòâîðåíèÿõ çäåñü è äàëåå ïîêàçûâàåò êîíåö àâòîðñêîé ñòðîêè (ïðèì. ðåä.).
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Êàê âèäèì, ëåêñè÷åñêèé è îäíîâðåìåííî ñèí-
òàêñè÷åñêèé ïîâòîð çäåñü òîæå ïðèñóòñòâóåò. Óñè-
ëåííûé àìïëèôèêàöèåé, îí âìåñòî ïðèâû÷íîé äëÿ
íåãî ó Ëåõöèåðà ëåâîé ñòîðîíû ñìåùåí â ïðàâóþ
ñòîðîíó ñòèõîòâîðåíèÿ: áåç ïîâòîðà ñâåðõäëèííàÿ
ñòðîêà ëèøèëàñü áû ëèìèíàëüíîñòè êàê ñâîåé
íåñóùåé êîëîíû. Ìåññåäæ Ëåõöèåðà çäåñü îò-
êðûòî ïîëèòè÷åñêèé, àâòîð ðàáîòàåò ñ èìïåðà-
òèâíîñòüþ, äåçàâóèðîâàííûì ïðèçûâîì «îòêðû-
òîãî ïèñüìà».

 ßâñòâåííîñòü è – ðåæå – ïîëÿðíîñòü ôëàíãîâ
ïîçâîëÿåò ñðåäíåé ñòðîêå ïðîëåãàòü âíóòðè ñâåðõ-
äëèííîé. Èíòåðåñíî, ÷òî ïðè ÷òåíèè Âèòàëèåì
Ëåõöèåðîì åãî ñòèõîòâîðåíèé îí ñòðåìèòñÿ îçâó-
÷èòü ñàìûå äëèííûå ñòðî÷êè (38–42 ñëîãà) íà îä-
íîì äûõàíèè êàê åäèíîå öåëîå, ïîä÷åðêèâàÿ íàòÿ-
æåíèå ñâåðõäëèííîé ñòðîêè. Ýòî äîêàçûâàåò, ÷òî
çîíà ëèìèíàëüíîñòè ëåæèò çäåñü èìåííî íà ñòûêå
ñëîâåñíîãî è âíåñëîâåñíîãî, à ïëîñêîñòü òåêñòà îñ-
òàåòñÿ öåëüíîé.

 Ñâåðõäëèííîé ñòðîêå Âèòàëèÿ Ëåõöèåðà, àíà-
ôîðå, èìïåðàòèâó è ñèíòàêñè÷åñêîìó ïàðàëëåëèç-
ìó â íåé, ïîýòèêå ïîâòîðà è íàãíåòàíèÿ áëèçêà
ñâåðõäëèííàÿ ñòðîêà Âàëåðèÿ Íóãàòîâà. Ýòî ðîä-
ñòâî âîçíèêëî, êîíå÷íî, íå ïîä ïðÿìûì âçàèìî-
âëèÿíèåì, à, âîçìîæíî, îò÷àñòè ïîä âëèÿíèåì ïî-
ýçèè Àëëåíà Ãèíçáåðãà, èíòåðåñíîãî îáîèì àâòî-
ðàì: Íóãàòîâ ïåðåâîäèë Ãèíçáåðãà, Ëåõöèåð ãîâî-
ðèò î ñâîåì èíòåðåñå ê Ãèíçáåðãó. Íóãàòîâ è â
ñòèõàõ óïîìèíàåò Ãèíçáåðãà: «ÿ âïðàâå ãîâîðèòü
îò ñâîåãî èìåíè õîòü ÿ è íå àëëåí ãèíçáåðã è ìíå
íèêòî íå äàâàë òàêîãî ïðàâà», «âåäü ÿ æå íå àëëåí
ãèíçáåðã / è ÿ íå ìîãó æäàòü» [Íóãàòîâ, 2009]
(«Ïîêîëåíèå XYZ»). Åñëè ó Ãèíçáåðãà íàáëþäàåò-
ñÿ îïîðà ñèíòàêñè÷åñêîé êîíñòðóêöèè íà ëèðè÷åñ-
êîå «ÿ», è Íóãàòîâ ýòîìó íàñëåäóåò, òî Ëåõöèåð
îòõîäèò îò «ÿ». Â ñâîåé ïîýçèè îí íàöåëåí íå íà
äåêîíñòðóêöèþ, êàê, ïî åãî ìíåíèþ, Íóãàòîâ, à íà
«ïîçèòèâíóþ ðàáîòó ñ ÷óæîé ðå÷üþ, âàðèàöèè â åå
ðàìêàõ – èñïûòàíèå ÷óæîé ðå÷è íà âîçìîæíîñòü
çâó÷àòü êàê ïîýçèÿ»2. Òåêñò Íóãàòîâà «çâó÷èò êàê
ïîýçèÿ» áëàãîäàðÿ è äåêîíñòðóêöèè.

Äîñòàòî÷íî ñðàâíèòü íåñêîëüêî ôðàãìåíòîâ èç
ýòèõ òðåõ àâòîðîâ:

AMERICA
America I’ve given you all and now I’m nothing. 
America two dollars and twenty-seven cents January 17, 1956. 
I can’t stand my own mind. 
America when will we end the human war? 
Go fuck yourself with your atom bomb 
I don’t feel good don’t bother me. 
I won’t write my poem till I’m in my right mind. 
America when will you be angelic? 
When will you take off your clothes? 
When will you look at yourself through the grave? 
When will you be worthy of your million Trotskyites? 
America why are your libraries full of tears? 
America when will you send your eggs to India?
<…>

Allen Ginsberg. America [Ginsberg Allen] 

Ìû íå ñîãëàñíû ñ òåì, ÷òî íàäåæäà óìèðàåò ïîñëåäíåé
Ìû íå ñîãëàñíû ñ òåì, ÷òî íàäåæäà óìèðàåò
Ìû âûñòóïàåì çà ïðîëîíãàöèþ íàäåæäû, ïðîëèôåðàöèþ

èäåé
Ìû âûñòóïàåì çà ñîõðàíåíèå íàäåæäû â íàøèõ æèëàõ
Ìû âûñòóïàåì çà òðàíñëÿöèþ íàäåæäû íàøèì äåòÿì
Ìû ïðèçûâàåì ê ñîõðàíåíèþ íàäåæäû ëþáîé öåíîé
Ìû ïðèçûâàåì ê íåòðèâèàëüíîìó ïîíèìàíèþ íàäåæäû
Ìû âûñòóïàåì çà ïàðàäîêñàëüíîñòü íàäåæäû,

íà êîòîðóþ ìîæåì ðàññ÷èòûâàòü
Îòêðûòûå ïèñüìà [Ëåõöèåð, 2013]

íåäàâíî ïåðå÷èòàë õàéäåããåðà è óäèâèëñÿ òîìó
êàê ïëîõî ýòîò õàéäåããåð íàïèñàí

íåäàâíî ïåðå÷èòàë áîäðèéÿðà è óäèâèëñÿ òîìó
êàê ïëîõî ýòîò áîäðèéÿð íàïèñàí

íåäàâíî ïåðå÷èòàë ëàêàíà è óäèâèëñÿ òîìó
êàê ïëîõî ýòîò ëàêàí íàïèñàí

íåäàâíî ïåðå÷èòàë áåíüÿìèíà è óäèâèëñÿ òîìó
êàê ïëîõî ýòîò áåíüÿìèí íàïèñàí

 Ïåðåîöåíêà öåííîñòåé [Íóãàòîâ, 2016, ñ. 12]

Èíòåðåñíî ñîïîñòàâèòü ñî ñòðîêîé îáû÷íîé äëè-
íû, à òàêæå ñî ñâåðõêðàòêîé ñòðîêîé. Ðàññìîòðèì
ýòó ñâÿçêó – ïîâòîð â ñðåäíåé è ñâåðõêðàòêîé ñòðîêå –
íà ïðèìåðå ïîýçèè ðîññèéñêî-íåìåöêîãî ïîýòà Âåí-
äåëèíà Ìàíãîëüäà.

Ïîýòèêà Ìàíãîëüäà áàëàíñèðóåò íà çîëîòîé ñå-
ðåäèíå ìåæäó ãåðìàíñêîé è ðîññèéñêî-íåìåöêîé
òðàäèöèÿìè ñòèõà. Ýòî òîò ñëó÷àé â ïîýçèè, êîãäà
ýìèãðàíòû – ðîññèéñêèå íåìöû ñîçäàþò íà íå-
ìåöêîì ÿçûêå ñèëëàáî-òîíè÷åñêèå ïðîèçâåäåíèÿ,
ñëîâíî ïîêàçûâàÿ ãåðìàíñêîé âåðëèáðè÷åñêîé ïî-
ýçèè åå èíûå âîçìîæíîñòè.

Îäèí èç èçëþáëåííûõ ïðèåìîâ Ìàíãîëüäà –
ïîâòîð. ×àùå ýòî àíàôîðà ïëþñ ñèíòàêñè÷åñêèé
ïàðàëëåëèçì. Â ðÿäå ñòèõîòâîðåíèé íà ôîíå ðåãó-
ëÿðíûõ ïîâòîðîâ ïîýò äàåò ôèíàëüíóþ ñòðîêó, èç-
ìåíÿþùóþ ðèñóíîê ñòèõîòâîðåíèÿ, êàê, ê ïðèìå-
ðó, â ñòèõîòâîðåíèè Gähnende Leere. Çäåñü ïîñëå-
äíÿÿ ñòðîêà âûïîëíÿåò ôóíêöèþ ôèíàëüíîé, îä-
íîâðåìåííî ÿâëÿÿñü ñèíòàêñè÷åñêîé «êîïèåé»
ïðåäûäóùèõ. Íî â äðóãèõ ñòèõîòâîðåíèÿõ Â. Ìàí-
ãîëüäà, îïèðàþùèõñÿ íà ïîâòîð, ïîñëåäíÿÿ ñòðîêà
âñå æå îòëè÷àåòñÿ îò ïðåäøåñòâóþùèõ (Ìånschsein).
Èíòåðåñ âûçûâàåò èìåííî íàêîïëåíèå ýíåðãèè â
ôèíàëüíîé ñòðîêå, ïîäîáíîé äðóãèì. Â ýòèõ ñëó-
÷àÿõ â ðåöåïöèè ïðîèñõîäèò íàëîæåíèå îæèäàíèÿ
èçìåíåííîãî ôèíàëà íà èìåþùèéñÿ è ðîæäåíèå
òðåòüåãî ôèíàëà.

Ìàíãîëüä îáû÷íî ðàáîòàåò íà ïëîùàäêå íåáîëü-
øîãî òåêñòà. Åãî èçëþáëåííûé ïðèåì – ñîçäàíèå
ýôôåêòà ëèìèíàëüíîñòè, ïîãðàíè÷íîñòè ïóòåì ñî-
÷åòàíèÿ âîçâûøåííîãî è ïðèçåìëåííîãî. Ê ïðè-
ìåðó, â íåáîëüøîì öèêëå Facebook im Karfreitag.
Triptychon ìîòèâû Ñòðàñòíîé ïÿòíèöû, ðåïàòðèà-
öèè ðîññèéñêèõ íåìöåâ â Ãåðìàíèþ, ïðèáåæèùà
äëÿ äðóãèõ ïåðåñåëåíöåâ ñîåäèíÿþòñÿ ñ ìîòèâàìè
ìèìîëåòíîñòè, òîøíîòû, òóïèêà. Ìàíãîëüä ñóæà-
åò çàçîð ìåæäó âûñîêèì è íèçêèì, à çàòåì ñîâñåì
ñðàùèâàåò ýòè ìîòèâû, ðîæäàÿ èõ ãèáðèäíûìè
(Wir reden wie Regen, derweil / regnets und regnets,
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Ýôôåêò ëèìèíàëüíîñòè è ñòèõ: íàêîïëåíèå ýíåðãèè â ñâåðõäëèííîé, îáû÷íîé è ñâåðõêðàòêîé ñòðîêå...

ojemine, / auf Zelte und Köpfe in Idomeni… [Mangold,
2017, S. 42]).

Îñîáûé èíòåðåñ â àñïåêòå ëèìèíàëüíîñòè âû-
çûâàþò ñòèõîòâîðåíèÿ Â. Ìàíãîëüäà, êîòîðûå îí
ñàì íàçûâàåò Pyramiden («Ïèðàìèäû») [Mangold,
2015]. Â íèõ íàáëþäàåòñÿ ïðîöåññ èññÿêàíèÿ ñìûñ-
ëîâ ïóòåì èññå÷åíèÿ èëè/è íàðàñòàíèÿ ñëîâà/ôðà-
çû, ïðè÷åì âèçóàëüíûé îáëèê ñòèõîòâîðåíèÿ ñòà-
íîâèòñÿ ïîõîæèì íà ïèðàìèäó. Â çîíå ëèìèíàëü-
íîñòè çäåñü îêàçûâàåòñÿ âèäèìàÿ è ôàíòîìíàÿ, íå-
âèäèìàÿ ÷àñòü ñëîâà/ôðàçû.

Òàêîâî, ê ïðèìåðó, îòñå÷åíèå îò ëþáâè ýãîèç-
ìà: îò ñòðàñòíûõ ïðèçíàíèé àäðåñàòó â èòîãå îñòà-
åòñÿ «ÿ ëþáëþ» è òîëüêî «ÿ»:

LIEBESABNAHME
Ich liebe liebe liebe dich.
Ich liebe liebe dich.
Ich liebe dich.
Ich liebe.
Ich.

S c h e i d u n g ! [Mangold, 2015, S. 6]

«Ïèðàìèäàì» Â. Ìàíãîëüäà ñâîéñòâåííà ðåçêàÿ
èëè ñìÿã÷åííàÿ ïóàíòèðîâàííîñòü, êàê ðàç è âû-
çûâàþùàÿ ýôôåêò ëèìèíàëüíîñòè. Óâåëè÷åíèå
ñòðîê â ñòèõîòâîðåíèè Tagesverlängerung, ñ îäíîé
ñòîðîíû, èìèòèðóåò óâåëè÷åíèå ïðîäîëæèòåëüíî-
ñòè äíÿ, ñ äðóãîé – âûëèâàåòñÿ â ëåêñè÷åñêè êðàò-
êèé ïóàíò, ñ êîòîðûì êîíòðàñòèðóåò:

Der.
Der Tag.
Der Tag wird.
Der Tag wird lang.
Der Tag wird länger.
Der Tag wird am längsten.

Am 22. Juni [Mangold, 2015, S. 6].

Â òîì ñëó÷àå, êîãäà «ïèðàìèäà» ñíà÷àëà èññåêà-
åòñÿ, à ïîòîì íàðàñòàåò, ýôôåêò ëèìèíàëüíîñòè
âîçíèêàåò äâàæäû – íà âåðøèíå ïèðàìèäû è â
ïóàíòå:

MINDERWERTIGKEITSKOMPLEXE
Ich.
Ich finde.
Ich finde mich.
Ich finde mich nicht.
Ich finde mich nicht attraktiv.
Ich finde mich nicht.
Ich finde mich.
Ich finde.

In mir nichts [Mangold, 2015, S. 7].
Ìàíãîëüä ýêñïåðèìåíòèðóåò íà óðîâíå ëåêñèêè

è ãðàôèêè, íî ýíåðãèÿ íàêàïëèâàåòñÿ íà âñåõ óðîâ-
íÿõ åãî ïðîèçâåäåíèÿ.

Èññëåäîâàíèå ïîêàçûâàåò, ÷òî íà ïëîùàäêå êàê
ñâåðõäëèííîé, òàê è ñâåðõêðàòêîé ñòðîêè ïîâòîð
ïîçâîëÿåò íàêîïèòü è ïåðåðàñïðåäåëèòü òâîð÷åñ-
êóþ ýíåðãèþ, ñîçäàâàÿ çîíû è ýôôåêò ëèìèíàëü-
íîñòè, óìíîæàþùèå êîëè÷åñòâî èíòåðïðåòàöèé òåê-
ñòà è êîíòåêñòîâ.
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