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Â äàííîé ñòàòüå ðàññìàòðèâàåòñÿ âîïðîñ î ôóíêöèîíèðîâàíèè ñîöèîêóëüòóð-
íîãî êîíòåêñòà â êà÷åñòâå îäíîé èç äèñêóðñèâíûõ ñòðàòåãèé ïðåäñòàâëåíèÿ èí-
ôîðìàöèè â æàíðå ðåöåíçèé êà÷åñòâåííîãî è ïîïóëÿðíîãî ïå÷àòíîãî ìåäèàäèñ-
êóðñà. Óòâåðæäàåòñÿ, ÷òî êà÷åñòâåííàÿ è ïîïóëÿðíàÿ ïðåññà – äâà ïîëÿðíûõ
òèïà ìåäèàäèñêóðñà ñ ðàçíîé öåëåâîé àóäèòîðèåé. Ñòàâèòñÿ ïðîáëåìà àäåêâàòíî-
ãî âîñïðèÿòèÿ èíôîðìàöèè â êàæäîì èç äâóõ òèïîâ ïðåññû â ñîîòâåòñòâèè ñ
òàêèìè ýêñòðàëèíãâèñòè÷åñêèìè ôàêòîðàìè, êàê ñîöèàëüíûé ñòàòóñ, êóëüòóðíàÿ
ñðåäà, óðîâåíü ýðóäèöèè. Îáîñíîâûâàåòñÿ ïðèìåíåíèå êîãíèòèâíî-äèñêóðñèâ-
íîãî ïîäõîäà ê àíàëèçó ðåöåíçèé. Ïðîâåäåí êîíòðàñòèâíûé àíàëèç ðåöåíçèé íà
îäíî è òî æå òåàòðàëüíîå ïðåäñòàâëåíèå, âçÿòûõ èç äâóõ òèïîâ ìåäèàäèñêóðñà.
Ïîêàçàíî, ÷òî ñîöèîêóëüòóðíûé êîíòåêñò âûñòóïàåò â êà÷åñòâå îäíîé èç ýôôåê-
òèâíûõ ñòðàòåãèé ïðåäñòàâëåíèÿ èíôîðìàöèè â êà÷åñòâåííîé ïðåññå, â îòëè÷èå
îò ïîïóëÿðíîé, ÷òî ÿâëÿåòñÿ ñëåäñòâèåì ðàçíûõ çàäà÷ àâòîðîâ.

Êëþ÷åâûå ñëîâà: êîãíèòèâíàÿ ëèíãâèñòèêà, äèñêóðñ, êîãíèòèâíî-äèñêóðñèâ-
íûé ïîäõîä, ìåäèàäèñêóðñ, êà÷åñòâåííàÿ ïðåññà, ïîïóëÿðíàÿ ïðåññà.

òîðè÷åñêîãî ýôôåêòà ñ ïîìîùüþ èñïîëüçîâàíèÿ
ðàçëè÷íûõ ëèíãâèñòè÷åñêèõ ñðåäñòâ: ëåêñè÷åñêèõ,
ãðàììàòè÷åñêèõ, ôîíåòè÷åñêèõ, ñòèëèñòè÷åñêèõ
[13]. Â.Â Êðàñíûõ, â ñâîþ î÷åðåäü, ðàññìàòðèâàåò
òåðìèí äèñêóðñ êàê «ðåçóëüòàò», êîòîðûé «ïðåäñòà-
åò êàê ñîâîêóïíîñòü òåêñòîâ, ïîðîæäåííûõ â ïðî-
öåññå êîììóíèêàöèè», è êàê «ïðîöåññ», êîòîðûé
«ïðåäñòàâëÿåò ñîáîé âåðáàëèçóåìóþ («çäåñü è ñåé-
÷àñ») ðå÷åìûñëèòåëüíóþ äåÿòåëüíîñòü» [4, ñ. 113].
Òàêèì îáðàçîì, â ïîíèìàíèè Â.Â. Êðàñíûõ, «äèñ-
êóðñ åñòü âåðáàëèçîâàííàÿ ðå÷åìûñëèòåëüíàÿ äåÿ-
òåëüíîñòü, ïîíèìàåìàÿ êàê ñîâîêóïíîñòü ïðîöåññà
è ðåçóëüòàòà è îáëàäàþùàÿ êàê ñîáñòâåííî ëèíã-
âèñòè÷åñêèì, òàê è ýêñòðàëèíãâèñòè÷åñêèì ïëàíà-
ìè» [4, ñ. 113].

Íåîáõîäèìî ïðèçíàòü, ÷òî êîãíèòèâíî-äèñêóð-
ñèâíàÿ ïàðàäèãìà èãðàåò âàæíóþ ðîëü â ñîâðåìåí-
íîé ëèíãâèñòèêå è ìîæåò áûòü ïðèìåíèìà ê àíà-
ëèçó ðàçëè÷íûõ ÿçûêîâûõ ÿâëåíèé, â òîì ÷èñëå è
ìåäèàòåêñòîâ, òàê êàê ïîçâîëÿåò èññëåäîâàòü íå
òîëüêî ôîðìàëüíûå õàðàêòåðèñòèêè òåêñòà, íî è
ýêñòðàëèíãâèñòè÷åñêèå ôàêòîðû, êîòîðûå ñîïðîâîæ-
äàþò åãî íà âñåõ ýòàïàõ åãî ñîçäàíèÿ è ñóùåñòâî-
âàíèÿ.

Ñëåäóåò îòìåòèòü, ÷òî ýêñòðàëèíãâèñòè÷åñêèå
ôàêòîðû, òàêèå êàê êóëüòóðíàÿ ñðåäà, ñîöèàëüíûé
ñòàòóñ, îáðàçîâàíèå, óðîâåíü ýðóäèöèè, íàöèîíàëü-
íîñòü, ìîãóò îêàçûâàòü âëèÿíèå íà àäåêâàòíîå âîñ-
ïðèÿòèå àäðåñàòîì ñîîáùåíèÿ, çàëîæåííîãî àäðå-
ñàíòîì. Ïåðåä àâòîðîì, â ñâîþ î÷åðåäü, ñòîèò çà-
äà÷à ïðàâèëüíî îïðåäåëèòü òèï öåëåâîé àóäèòî-
ðèè, ê êîòîðîé îí îáðàùàåòñÿ, è ïðàâèëüíî âûñò-
ðîèòü ñòðàòåãèþ ïðåäñòàâëåíèÿ èíôîðìàöèè [6].
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ÑÌÈ âñåãäà ÿâëÿëèñü íåîòúåìëåìîé ÷àñòüþ íà-
øåé ïîâñåäíåâíîé æèçíè. Îíè íå òîëüêî ïåðåäà-
þò èíôîðìàöèþ, íî ôîðìèðóþò ìíåíèÿ, ìåíÿþò
ñòåðåîòèïû ëþäåé, óáåæäàþò è âäîõíîâëÿþò èõ.
Èõ âëèÿíèå íà æèçíü îáùåñòâà íàñòîëüêî âåëèêî,
÷òî äàæå â ëèíãâèñòèêå ïîÿâèëàñü îòäåëüíàÿ îò-
ðàñëü – ìåäèàëèíãâèñòèêà, íàçâàíèå êîòîðîé âîñ-
õîäèò ê äîêòîðñêîé äèññåðòàöèè Ò.Ã. Äîáðîñêëîí-
ñêîé «Òåîðèÿ è ìåòîäû ìåäèàëèíãâèñòèêè», ãäå áûë
âïåðâûå ââåäåí äàííûé òåðìèí [3]. Çíà÷èìîñòü
ÑÌÈ çàêëþ÷àåòñÿ â òîì, ÷òî îíè ÿâëÿþòñÿ íå òîëüêî
èñòî÷íèêîì çíàíèé îá îáùåñòâå, íî è ïðåäîñòàâ-
ëÿþò íåîáõîäèìûé ìàòåðèàë äëÿ ëèíãâèñòè÷åñêî-
ãî àíàëèçà.

Â ìåäèàëèíãâèñòèêå ñôîðìèðîâàëîñü íåñêîëü-
êî ïîäõîäîâ ê èçó÷åíèþ ÿçûêà ÑÌÈ. Íåìàëîâàæ-
íóþ ðîëü â èçó÷åíèè ìåäèàòåêñòîâ èãðàåò êîãíè-
òèâíàÿ ëèíãâèñòèêà, ñîîòíîñÿùàÿ ðàçëè÷íûå ÿçû-
êîâûå ïðîöåññû ñ êîãíèòèâíûìè ñïîñîáàìè îáðà-
áîòêè èíôîðìàöèè. Íåîòúåìëåìîé ÷àñòüþ êîãíè-
òèâíîé ëèíãâèñòèêè ÿâëÿåòñÿ ïîíÿòèå äèñêóðñ1,
êîòîðîå â ïîñëåäíèå äåñÿòèëåòèÿ ïîëó÷èëî øèðî-
êîå ðàñïðîñòðàíåíèå êàê ñðåäè îòå÷åñòâåííûõ, òàê
è çàðóáåæíûõ ó÷åíûõ.

Ïîíÿòèå äèñêóðñ èìååò ìíîæåñòâî èíòåðïðåòà-
öèé è èññëåäîâàíî òàêèìè ó÷åíûìè, êàê Ò. Âàí
Äåéê, À. Áåëë, Í. Ôýåðêëàô, Äæ. Áðàóí, Ã. Êóê,
Ì. Õýëëèäåé è äð. çà ãðàíèöåé, à òàêæå â Ðîññèè:
Î.Â. Àëåêñàíäðîâà, Í.Ä. Àðóòþíîâà, Ò.Ã. Äîáðî-
ñêëîíñêàÿ, À.À. Êèáðèê, Â.Â. Êðàñíûõ, Å.Ñ. Êóá-
ðÿêîâà, Å.Î. Ìåíäæåðèöêàÿ, Å.Â. Ïîíîìàðåíêî è
äð. Å.Â. Ïîíîìàðåíêî, íàïðèìåð, óòâåðæäàåò, ÷òî
äèñêóðñ íàöåëåí íà äîñòèæåíèå îïðåäåëåííîãî ðè-
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Ñëåäîâàòåëüíî, òåêñò – ýòî ðåçóëüòàò îñìûñëåí-
íîé äåÿòåëüíîñòè, êîòîðûé ëîãè÷åñêè ñòðîåí è çà-
ôèêñèðîâàí íà ïèñüìå è çàêëþ÷àåò â ñåáå êîãíè-
òèâíûå è êîììóíèêàòèâíûå àñïåêòû, à òàêæå âûñ-
òóïàåò ñðåäñòâîì õðàíåíèÿ è ïåðåäà÷è èíôîðìà-
öèè. Òåêñò â äàííîì ñëó÷àå âûñòóïàåò êàê ñïîñîá
ðåàëèçàöèè äèñêóðñà. Òàê, â îïðåäåëåíèè
Å.Î. Ìåíäæåðèöêîé, «äèñêóðñ – ýòî ïåðåäà÷à êîã-
íèòèâíîãî ñîäåðæàíèÿ, âêëàäûâàåìîãî àäðåñàíòîì
àäðåñàòó ïîñðåäñòâîì òåêñòà â åãî ëèíãâèñòè÷åñ-
êîì âîïëîùåíèè è çàëîæåííûõ â íåì îïðåäåëåí-
íûõ ñòðàòåãèé ïîäà÷è èíôîðìàöèè» [9; 10].

Òàêèì îáðàçîì, ëþáîå ÿçûêîâîå ÿâëåíèå ìîæ-
íî ñ÷èòàòü äèñêóðñîì – äèíàìè÷íîé ñèñòåìîé,
âêëþ÷àþùåé ïðîöåññ åãî ñîçäàíèÿ è äàëüíåéøåãî
ðàçâèòèÿ. Ýòîò ïîäõîä ïîçâîëÿåò ïðîâîäèòü äèñêóð-
ñèâíûé àíàëèç òåêñòîâ êà÷åñòâåííîé è ïîïóëÿðíîé
ïðåññû ñ ó÷åòîì ëèíãâèñòè÷åñêèõ è ýêñòðàëèíãâèñ-
òè÷åñêèõ ôàêòîðîâ. Èíûìè ñëîâàìè, àíàëèç ìåäèà-
äèñêóðñà2 äàåò âîçìîæíîñòü èçó÷àòü ìåäèàòåêñòû ñ
òî÷êè çðåíèÿ ðàçëè÷íûõ ñïîñîáîâ ïðåäñòàâëåíèÿ
èíôîðìàöèè â ñîîòâåòñòâèè ñ îæèäàíèÿìè àóäèòî-
ðèè è äåìîíñòðèðîâàòü, êàê àâòîð èñïîëüçóåò ÿçûê,
÷òîáû äîíåñòè âàæíîå ñîîáùåíèå äî àäðåñàòà [8].

Òðàäèöèîííî áðèòàíñêàÿ ïðåññà äåëèòñÿ íà êà-
÷åñòâåííóþ è ïîïóëÿðíóþ. Â ñîîòâåòñòâèè ñ ýòèì,
Å.Î. Ìåíäæåðèöêàÿ âûäåëÿåò ñëåäóþùèå òèïû
äèñêóðñà:

 «– äèñêóðñ êà÷åñòâåííîé ïðåññû;
– äèñêóðñ ïîïóëÿðíîé ïðåññû (ïðè÷åì, ñëåäóåò

îòäåëüíî ðàññìîòðåòü äèñêóðñ æåëòîé ïðåññû è
äèñêóðñ ãëÿíöåâûõ æóðíàëîâ);

– äèñêóðñ ñïåöèàëèçèðîâàííûõ èçäàíèé, òàêèõ
êàê íàó÷íûå è íàó÷íî-ïîïóëÿðíûå æóðíàëû.

Âñå ýòè èçäàíèÿ îòëè÷àþòñÿ äðóã îò äðóãà êàê
êîãíèòèâíûìè óñòàíîâêàìè àäðåñàíòîâ, òàê è ñïî-
ñîáíîñòÿìè èõ âîñïðèÿòèÿ öåëåâîé àóäèòîðèåé, à,
ñëåäîâàòåëüíî, ðàçëè÷íûìè ñïîñîáàìè ïåðåäà÷è
èíôîðìàöèè (ëèíãâèñòè÷åñêèìè è ýêñòðàëèíãâèñ-
òè÷åñêèìè), ïðåäñòàâëåííûìè â ñàìîì òåêñòå» [9,
ñ. 222]

×òîáû ïðîäåìîíñòðèðîâàòü, êàêèå ïðèçíàêè
ïîìîãàþò ðàçëè÷àòü äâà îñíîâíûõ òèïà ïå÷àòíîãî
ìåäèàäèñêóðñà (êà÷åñòâåííóþ è ïîïóëÿðíóþ ïðåñ-
ñó), êàê àâòîðó óäàåòñÿ ïåðåäàâàòü èíôîðìàöèþ è
äîíîñèòü ñîîáùåíèå äî àóäèòîðèè â ïðåäåëàõ òîãî
èëè èíîãî òèïà ïå÷àòíîãî ìåäèàäèñêóðñà, êàêèå
ëèíãâèñòè÷åñêèå è ýêñòðàëèíãâèñòè÷åñêèå ñðåäñòâà
ïîìîãàþò äîñòè÷ü íåîáõîäèìîãî ýôôåêòà, áûë ïðî-
âåäåí êîíòðàñòèâíûé àíàëèç ñòàòåé, âçÿòûõ èç îä-
íîãî è òîãî æå ðàçäåëà ðåöåíçèé â êà÷åñòâåííîé è
ïîïóëÿðíîé ïðåññå è îïóáëèêîâàííûõ â ïåðèîä ñ
íà÷àëà 2016 ãîäà ïî íàñòîÿùåå âðåìÿ, ñ òî÷êè çðå-
íèÿ êîãíèòèâíîãî ïîäõîäà. Ïðèìå÷àòåëåí òîò ôàêò,
÷òî â êà÷åñòâåííîé ïðåññå ýòîò ðàçäåë èìååò íàçâà-
íèå “Culture”, à â ïîïóëÿðíîé ïðåññå
“Entertainment”, ÷òî óæå ñàìî ïî ñåáå ÿâëÿåòñÿ êîí-
òðàñòèâíîé îñîáåííîñòüþ.

Ó÷èòûâàÿ ñïåöèôèêó äàííîãî ðàçäåëà, íåëüçÿ
íå îòìåòèòü, ÷òî ñîöèîêóëüòóðíûé ôîí èãðàåò íå-
ìàëîâàæíóþ ðîëü â ïîñòðîåíèè äàííîãî äèñêóðñà.
Ñëåäóåò îáðàòèòü âíèìàíèå íà òî, ÷òî æàíð ðåöåí-
çèè ïðèîáðåë ïîïóëÿðíîñòü â íàøè äíè è ðåãó-
ëÿðíî ïóáëèêóåòñÿ â ðàçíîãî âèäà èçäàíèÿõ [11].

Ïåðâîíà÷àëüíàÿ öåëü äàííîãî æàíðà – ïîçíà-
êîìèòü ÷èòàòåëåé ñ íîâûì ïðîèçâåäåíèåì èç òîé
èëè èíîé ñôåðû êóëüòóðíîé æèçíè, à çàòåì ïîðå-
êîìåíäîâàòü ÷èòàòåëÿì èëè íàîáîðîò îãðàäèòü èõ,
îöåíèâàÿ åãî. Èìåííî ïîýòîìó îñîáîå âíèìàíèå
ïðè àíàëèçå ñëåäóåò îáðàùàòü íà ñïîñîáû ïðåä-
ñòàâëåíèÿ èíôîðìàöèè, ÷òî âïîëíå ëîãè÷íî îòâå-
÷àåò çàäà÷àì ïîäãîòîâêè ôèëîëîãîâ â ðàìêàõ ñî-
âðåìåííîé îáðàçîâàòåëüíîé ïàðàäèãìû [1].

Ìàòåðèàëîì äëÿ àíàëèçà ïîñëóæèëè äâå ðåöåí-
çèè, âçÿòûå èç «êà÷åñòâåííîé» ãàçåòû “The
Guardian” è «ïîïóëÿðíîé» – “The Daily Express”,
îñâåùàþùèå îäíî è òî æå ñîáûòèå â òåàòðàëüíîé
æèçíè – ïðåìüåðó îïåðû Äìèòðèÿ Øîñòàêîâè÷à
“Íîñ”, êîòîðàÿ ñîñòîÿëàñü 20 îêòÿáðÿ 2016 ãîäà íà
ñöåíå ëîíäîíñêîãî Êîðîëåâñêîãî òåàòðà îïåðû è
áàëåòà. Îíà ÿâëÿåòñÿ íîâîé ïîñòàíîâêîé àâñòðà-
ëèéñêîãî ðåæèññåðà Áàððè Êîñêè è âïåðâûå ïî-
ÿâèëàñü íà ñöåíå Êîðîëåâñêîãî òåàòðà â Ëîíäîíå.

Îáðàòèìñÿ ê ïðèìåðàì. Ðàññìîòðèì ðåöåíçèè
èç ãàçåòû “The Guardian” Ýíäðþ Êëåìåíñà “The
Nose Review – Virtuosic Staging Smells like Teen
Spirit” è Óèëüÿìà Õàðòñòîíà “Opera review: The Nose
at the Royal Opera House”, ïðåäñòàâëåííîé â “The
Daily Express”.

Ñ ñàìûõ ïåðâûõ ñòðîê ðåöåíçèè àâòîð “The
Guardian” íå ïðîñòî àêöåíòèðóåò ñâîå âíèìàíèå
íà ïðîèçâåäåíèè Äìèòðèÿ Øîñòàêîâè÷à, åãî ïåð-
âîé îïåðå “Íîñ”, íî è íà ñîâåòñêîì ïåðèîäå â
èñòîðèè, â êîòîðûé îíà áûëà íàïèñàíà. Ýòîò àê-
öåíò îòñûëàåò íàñ ê ñëîæíîìó è ïðîòèâîðå÷èâîìó
ïåðèîäó â òâîð÷åñòâå íå òîëüêî ïèñàòåëåé, íî è
ìíîãèõ äðóãèõ ïðåäñòàâèòåëåé êóëüòóðû, êîãäà èõ
ñâîáîäà â îïðåäåëåííîé ñòåïåíè îãðàíè÷èâàëàñü.

Â îòëè÷èå îò ðåöåíçåíòà “The Guardian”, àâ-
òîð “The Daily Express” âñåãî ëèøü óïîìèíàåò
ïðîèçâåäåíèå Í.Â. Ãîãîëÿ, íà êîòîðîì îñíîâàíà
îïåðà, è äåëàåò ýòî óæå â ïîäçàãîëîâêå, òåì ñà-
ìûì ïðîÿñíÿÿ äàëüíåéøèé õîä ïîâåñòâîâàíèÿ äëÿ
÷èòàòåëÿ:

(“Based on a surreal story by the Russian writer
Gogol, written many years before surrealism was even
thought of, Shostakovich’s The Nose is a true curiosity”).

Ñëåäóåò îòìåòèòü, ÷òî ðåöåíçèÿ, ïðåäñòàâëåí-
íàÿ â “The Daily Express”, ïîñòðîåíà íà äîñòàòî÷-
íî ïîäðîáíîì îïèñàíèè ñþæåòà ïîâåñòè “Íîñ”
Í.Â. Ãîãîëÿ. Ìîæíî ïðåäïîëîæèòü, ÷òî äëÿ ðå-
öåíçåíòà îïåðà Øîñòàêîâè÷à ÿâëÿåòñÿ íåêèì ïðè-
ëîæåíèåì ê èãðå àêòåðîâ íà ñöåíå, äëÿ íåãî âà-
æåí ïåðôîìàíñ è ðåàêöèÿ çðèòåëåé íà ïðåäñòàâ-
ëåíèå, à íå òî, íàñêîëüêî óäà÷íîé áûëà èíòåðïðå-
òàöèÿ îïåðû Äìèòðèÿ Øîñòàêîâè÷à ðåæèññåðîì.
Íåâîîðóæåííûì âçãëÿäîì âèäíî, ÷òî îñíîâíàÿ
öåëü àâòîðà – äàòü îöåíêó ïðåäñòàâëåíèþ ÷åðåç
ïåðåñêàç ñîäåðæàíèÿ êíèãè. Ýòî ìîæåò ÿâëÿòüñÿ
ñâèäåòåëüñòâîì âîçìîæíîé íåîñâåäîìëåííîñòè
÷èòàòåëåé, ëèáî îñâåäîìëåííîñòè íà î÷åíü ïîâåð-
õíîñòíîì óðîâíå. Â îäíîì èç àáçàöåâ àâòîð ñàì
óêàçûâàåò íà ýòî:

“Sadly, we never hear Kosky’s own nose singing (it
is depicted as a huge nose with a pair of human legs
protruding so that it can walk around), but another
singer is given his lines. This may be confusing for
anyone who has not read the Gogol story.”
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Àâòîð ðåöåíçèè â «êà÷åñòâåííîé» ãàçåòå Ýíäðþ
Êëåìåíñ, íàïðîòèâ, íå ðàññìàòðèâàåò ýòó èäåþ êàê
âîçìîæíóþ. Â “The Guardian” ñòàíîâèòñÿ î÷åâèä-
íûì àêöåíò, êîòîðûé àâòîð äåëàåò íà îñîáåííîñòÿõ
ïåðâîé îïåðû Äìèòðèÿ Øîñòàêîâè÷à è íà òîì, ñ
êàêèì óñïåõîì îíà áûëà âîïëîùåíà â æèçíü ðå-
æèññåðîì Áàððè Êîñêè. Îñâåùàþòñÿ ëèøü îñíîâ-
íûå ñîáûòèÿ êíèãè, âñå âíèìàíèå àâòîðà ñîñðåäî-
òà÷èâàåòñÿ íà àíàëèçå ïåðåäà÷è ìóçûêè ñ ïîìî-
ùüþ àêòåðñêîé èãðû è ìóçûêàëüíûõ ñïîñîáíîñ-
òåé. Çàäà÷åé ðåöåíçåíòà ñòàíîâèòñÿ êðèòè÷åñêèé
àíàëèç îïðåäåëåííûõ ìîìåíòîâ ïðåäñòàâëåíèÿ, à
íå ïåðåñêàç âñåõ ñþæåòíûõ ëèíèé ïðîèçâåäåíèÿ
Í.Â. Ãîãîëÿ, êàê ýòî äåëàåò Óèëüÿì Õàðòñòîí, àâ-
òîð ðåöåíçèè â «ïîïóëÿðíîé» ãàçåòå “The Daily
Express”. Ýòî îáúÿñíÿåòñÿ òåì, ÷òî ÷èòàòåëè êà÷å-
ñòâåííîé ïðåññû âîçìîæíî áîëåå çàèíòåðåñîâàíû
â äåòàëüíîì àíàëèçå ïðåäñòàâëåíèÿ, ÷åì â îïèñà-
íèè ñþæåòà:

“Like so much in the show both episodes are
bril l iantly conceived, but irrelevant. Even if
Shostakovich’s opera has a heart, or a sharp satirical
point to make, what Kosky does so virtuosically really
doesn’t identify them.”

Òåêñò «êà÷åñòâåííîé» ðåöåíçèè èçîáèëóåò èìå-
íàìè íåêîòîðûõ ïðåäñòàâèòåëåé òåàòðàëüíîãî ìèðà,
êîòîðûå èìåþò ïðè÷àñòíîñòü ê ïîñòàíîâêå. Ñêîðåå
âñåãî ýòî ïðèâëå÷åò âíèìàíèå òåõ ÷èòàòåëåé, äëÿ
êîòîðûõ êóëüòóðà ïðåäñòàâëÿåò îñîáûé èíòåðåñ è
êîòîðûå îáëàäàþò äîñòàòî÷íûìè ôîíîâûìè çíà-
íèÿìè äëÿ àäåêâàòíîãî âîñïðèÿòèÿ òåêñòà. Òàê,
íàïðèìåð, àâòîð «êà÷åñòâåííîé» ðåöåíçèè íå ñ÷è-
òàåò íóæíûì îáúÿñíÿòü, êòî òàêîé Áàððè Êîñêè è
Ìàðòèí Óèíêëåð, òàê êàê íàäååòñÿ, ÷òî ýòè èìåíà
çíàêîìû ýðóäèðîâàííîé ïóáëèêå, äëÿ êîòîðîé ïî-
õîä â òåàòð íå ñëó÷àéíîå ñîáûòèå:

“Perhaps that relentlessness has made The Nose
such a rarity – Barrie Kosky’s production is the Royal
Opera’s first.”

“Portrayed with a wonderful mix of pomposity and
self-pity by Martin Winkler, Kovalov is given a bright
red clown’s nose, while his own nose goes on the
rampage in St Petersburg in giant form, propelled
around the stage on the legs of a boy, Ilan Galkoff.”

Àâòîð «ïîïóëÿðíîé» ãàçåòû, íàïðîòèâ, óïîìèíàÿ
òå æå ïåðñîíàëèè, ñòðåìèòñÿ ê ðàçúÿñíåíèþ, ÷òî íå-
ñêîëüêî îáëåã÷àåò ïîíèìàíèå, òàê êàê, âîçìîæíî, íå
âñå ÷èòàòåëè èìåþò ïðåäñòàâëåíèå, î êîì èäåò ðå÷ü:

“This new production, however, by the Australian
director Barrie Kosky, is a real triumph. Highly
inventive and in many places laugh-out-loud funny, it
is hugely enjoyable from start to finish.”

“Meanwhile, Collegiate Assessor Kovalov, played
to outrageously perfect comic effect by Austrian bass-
baritone Martin Winkler, wakes up to discover that he
has lost his nose.”

Áîëåå òîãî, àâòîð ðåöåíçèè â «êà÷åñòâåííîé ãà-
çåòå» “The Guardian” óïîìèíàåò è òåõ, êòî ñûãðàë
âòîðîñòåïåííûå ðîëè, à òàêæå òåõ, ÷üÿ ðîëü â ïî-
ñòàíîâêå íå ìåíåå çíà÷èìà: ñîâðåìåííîãî íåìåö-
êîãî õóäîæíèêà ïî ñâåòó Êëàóñà Ãðþíáåðãà è õó-
äîæíèöó ïî êîñòþìàì Áóêè Øèô.

“Ingo Metzmacher conducts the score with brittle
brilliance, every orchestral effect raspingly precise. Sung

in David Pountney’s new English version, the
performances are all sharply conceived with many
multiple roles. Wolfgang Ablinger-Sperrhacke as
Kovalov’s obsequious servant and John Tomlinson as
the barber Iakovlevitch, who starts the whole farce,
deserve special mentions.”

 “At times his mostly brilliant staging – with designs
by Klaus Grünberg and costumes by Buki Shiff – also
tries too hard.”

Íà îñíîâàíèè âûøåïåðå÷èñëåííîãî ìîæíî ñäå-
ëàòü âûâîä, ÷òî â “The Guardian” óïîìèíàíèå äî-
ñòàòî÷íî áîëüøîãî êîëè÷åñòâà èìåí, ïî ñðàâíåíèþ
ñ “The Daily Express”, äîáàâëÿåò äåòàëüíîñòè ïîâå-
ñòâîâàíèþ, à, ñëåäîâàòåëüíî, äåëàåò àíàëèç áîëåå
ãëóáîêèì, â êàêîé-òî ñòåïåíè íàñòðàèâàåò íà áîëåå
âäóì÷èâîå ïðî÷òåíèå.

Ðàçíèöó ìåæäó äâóìÿ òèïàìè äèñêóðñà ìîæíî
íàáëþäàòü íå òîëüêî íà ôàêòè÷åñêîì, íî è íà ëèí-
ãâèñòè÷åñêîì óðîâíå. Æóðíàëèñòû íå ïðîñòî ïåðå-
÷èñëÿþò ôàêòû, íî äàþò ñâîþ èíòåðïðåòàöèþ, êî-
òîðàÿ ïðîÿâëÿåòñÿ â âûáîðå ëèíãâèñòè÷åñêèõ ñðåäñòâ.
Êîíòðàñò â èñïîëüçîâàíèè ëèíãâèñòè÷åñêèõ ñðåäñòâ
àâòîðàìè äâóõ òèïîâ ïå÷àòíîãî ìåäèàäèñêóðñà ïðî-
ÿâëÿåòñÿ íà ðàçíûõ ÿçûêîâûõ óðîâíÿõ.

ßð÷å âñåãî ðàçíèöà çàìåòíà íà ëåêñè÷åñêîì óðîâ-
íå.  Èç ïðèìåðîâ âèäíî, ÷òî íåêîòîðûå ëåêñè÷åñ-
êèå åäèíèöû â ÿçûêå êà÷åñòâåííîé ïðåññû ìîãóò
îòíîñèòüñÿ ê óðîâíþ ÷óòü âûøå íåéòðàëüíîãî.
Íàðÿäó ñ îáùåèçâåñòíûìè êóëüòóðíî-ìàðêèðîâàí-
íûìè åäèíèöàìè àâòîð óìåëî îïåðèðóåò ïðîôåñ-
ñèîíàëüíûìè òåðìèíàìè, ñëîâàìè è âûðàæåíèÿ-
ìè, îòíîñÿùèìèñÿ ê âûñîêîìó ñòèëþ. Àâòîð ïî-
ïóëÿðíîé ïðåññû, íàîáîðîò, íåðåäêî ïðèáåãàåò ê
ñëîâàì íèæå íåéòðàëüíîãî óðîâíÿ, èíîãäà ïîçâî-
ëÿÿ ñåáå èñïîëüçîâàíèå ðàçãîâîðíîé ëåêñèêè. Èñ-
ïîëüçîâàíèå êîííîòàöèé â êà÷åñòâåííîé ïðåññå
âûñòðîåíî áîëåå èñêóñíî, â òî âðåìÿ êàê â òàáëîè-
äå îíè áîëåå ïðÿìîëèíåéíûå è òåì ñàìûì îêàçû-
âàþò ýìîöèîíàëüíîå âîçäåéñòâèå íà ÷èòàòåëÿ.

Íà óðîâíå ñèíòàêñèñà òàêæå ìîæíî îòìåòèòü
íåêîòîðûå îòëè÷èÿ. Â äèñêóðñå êà÷åñòâåííîé ïðåññû
ñèíòàêñèñ äîñòàòî÷íî ñëîæíûé, òåêñò èçîáèëóåò
ðàñïðîñòðàíåííûìè ñëîæíîïîä÷èíåííûìè è ñëîæ-
íîñî÷èíåííûìè ïðåäëîæåíèÿìè ñ âïëåòåííûìè
ðàçíîãî ðîäà ïðèäàòî÷íûìè ïðåäëîæåíèÿìè è óìå-
ëî ïîäîáðàííûìè ïàðåíòåòè÷åñêèìè êîíñòðóêöèÿ-
ìè. Â äèñêóðñå ïîïóëÿðíîé ïðåññû ïðîñòûå ïðåä-
ëîæåíèÿ ïðåâàëèðóþò, à ïàðåíòåçû çà÷àñòóþ ÿâëÿ-
þòñÿ ÷àñòîòíûìè îäíîñëîâíûìè âíåñåíèÿìè.

Òàêèì îáðàçîì, ìîæíî ñäåëàòü âûâîä, ÷òî øè-
ðîêèé è ðàçíîîáðàçíûé ñîöèîêóëüòóðíûé êîíòåêñò
ÿâëÿåòñÿ íåîáõîäèìûì óñëîâèåì ïðåäñòàâëåíèÿ
èíôîðìàöèè â äèñêóðñå êà÷åñòâåííîé ïðåññû, îí
ôîðìèðóåò âûñîêèé èíòåëëåêòóàëüíûé óðîâåíü
ðåöåíçèè è àïåëëèðóåò ê ýðóäèöèè ÷èòàòåëåé, ÷òî
îòðàæàåòñÿ è â ëèíãâèñòè÷åñêèõ ñðåäñòâàõ, èñïîëü-
çóåìûõ ðåöåíçåíòàìè. Íàïðîòèâ, â äèñêóðñå ïîïó-
ëÿðíîé ïðåññû, ãäå îáúåì è õàðàêòåð êóëüòóðîëî-
ãè÷åñêîé èíôîðìàöèè íàìíîãî ìåíüøå, à öåëåâàÿ
àóäèòîðèÿ ÿâëÿåòñÿ ãîðàçäî áîëåå ìàññîâîé è íå
âñåãäà ñòîëü îñâåäîìëåííîé â âîïðîñàõ êóëüòóðû,
ëèíãâèñòè÷åñêèå ñðåäñòâà, èñïîëüçóåìûå àâòîðàìè,
â îñíîâíîì àïåëëèðóþò ê ÷óâñòâàì öåëåâîé àóäè-
òîðèè. Ñëåäîâàòåëüíî, àâòîðû êà÷åñòâåííîé ïðåñ-
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ñû âèäÿò ñâîþ çàäà÷ó ñêîðåå â èíòåëëåêòóàëüíîì
âîçäåéñòâèè íà ÷èòàòåëÿ, â òî âðåìÿ êàê àâòîðû
ïîïóëÿðíîé – â ýìîöèîíàëüíîì.

Ïðèìå÷àíèÿ

1 Îò ôðàíö. discours — ðå÷ü — ñâÿçíûé òåêñò â ñî-
âîêóïíîñòè ñ ýêñòðàëèíãâèñòè÷åñêèìè — ïðàãìàòè÷åñ-
êèìè, ñîöèîêóëüòóðíûìè, ïñèõîëîãè÷åñêèìè è äðóãè-
ìè ôàêòîðàìè [5].

2 Òåðìèí, ââåäåííûé Ò.Ã. Äîáðîñêëîíñêîé, êîòî-
ðûé îçíà÷àåò «ñîâîêóïíîñòü ïðîöåññîâ è ïðîäóêòîâ ðå-
÷åâîé äåÿòåëüíîñòè â ñôåðå ìàññîâîé êîììóíèêàöèè
âî âñåì áîãàòñòâå è ñëîæíîñòè èõ âçàèìîäåéñòâèÿ» [2].
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SOCIO-CULTURAL BACKGROUND AS AN ELEMENT OF IMPACT
IN THE BRITISH PRESS DISCOURSE

The scope of this article is functioning of socio-cultural background as one of the
discourse strategies of presenting information in the genre of reviews published in
quality and popular printed mediadiscourse. It is claimed that quality and popular
press are two polar types of mediadiscourse with diverse target audience. The following
problem is raised: whether the information is interpreted adequately in the two types
of press according to such extralinguistic factors as social status, cultural environment,
the level of education. The application of cognitive discourse approach to the analysis
of the genre of reviews is justified. The contrastive linguistic analysis of the reviews of
the same stage performance taken from two types of mediadiscourse was carried out.
It was revealed that unlike in popular press socio-cultural context serves as one of the
most effective strategies of presenting information in quality press, which is the result
of different authors’ purposes.

Key words: cognitive linguistics, discourse, cognitive-discourse paradigm,
mediadiscourse, quality press, popular press.
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