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BBITOBAHUE U TPAHC®OPMALIUA NECEHHOW IIUTATBI
B MACC-MEJINHWHOM JUCKYPCE

CraTbsl TOCBSIIeHa (PYHKUIMOHMPOBAHUIO B Ta3eTHO-NYOIMIIUCTUYECKON peun
XXI Beka UTATHI U3 U3BECTHOM aHTMBOEHHON MECHU aMEpUKAHCKOIo (hoaK-TieBla
I1. Curepa. JlaeTcs KpaTkast UCTOPUsI CO3JaHUSI TIECHU, B OCHOBY KOTOPOI1 JIeTIn
CTPOYKM CJIaBSIHCKOM KOJIbIOebHOM. [loapoOHO paccMaTpuBalOTCS KOHTEKCTHI
yIoTpeOJieHnsT HayaJlbHOM (Dpa3bl TIECHU, €e CeMaHTUUYECKOe BapbMpOBaHUE M Hau-
0oJiee YaCTOTHBIE CTPYKTYPHO-CEMaHTHYECKMe TpaHC(opMallMd B TEKCTaXx Macc-

Mmeaua.

Karouegovie caoéa: VHTEPTEKCTYabHOCTh, 1IUTaTa, KPBLJIATOE BBIPAXEHWE, MECHU
npotecta, CMMH, TpaHchopmaiys, s36IKOBas UTpa.

OnHoli M3 KJIIOYEeBBIX OCOOEHHOCTE COBPEMEHHOIO
Macc-MeIUITHOTO TMCKypca B pa3HbIX CTpaHax SIBJISIETCS
ero TomJYepKHyTash WHTepTeKCcTyalbHOCTh. C  OmHOM
CTOPOHBI, MHTEPTEKCTYAJIbHOCTh MacC-Meaua BbITEKaeT
U3 UX (PYHKIIMOHAIBHOI HAIpaBJICHHOCTH — HEO00XO0-
IUMOCTb <«CHUHTE3MPOBaTh MHOTOYMCIICHHBIC TEKCTHI,
MPOM3BEACHHBIE pa3sHBIMM JIIONBMU M B pasHBIX 00-
crositenbeTBax» [1, ¢. 9]. A ¢ Ipyroit CTOpOHBI, B CO-
BpeMeHHbIXx CMMUM mpocaexuBaeTcsl siBHas YCTaHOBKA
Ha HCIOJIh30BAaHUE MHTEPTEKCTyaIbHBIX KOMIIOHEHTOB
B LEJISIX YCWICHUS SKCIIPECCHHM CO30aBaeMOTO BBICKA-
3piBaHMsA. [lOCpencTBOM pPa3IMYHBIX MHTEPTEKCTYallb-
HbIx cBa3eii CMMUM kak dopma «0OIIeCTBEHHOTO aua-
JoTa» «OPMUPYET COLMATILHYIO TaMsITh, U30MpaTelb-
HO (DUKCHPYS, O YeM CJeAyeT ITOMHUTD, a YTO CJemyeT
3a0bITH» [2, . 41].

OmgHUM 13 OCHOBHBIX BOIIPOCOB TIPW WM3YUYECHUM
SIBJICHUSI MHTEPTEKCTYyaJJbHOCTU B MacC-Meaua SIBJISI-
eTcsl OompenesieHue MCTOYHUKOB MHTEPTEKCTYaJIbHBIX
¢parmeHToB. [TogoO6HBIE UCTOUHNKM ODJIAJAIOT COLIM-
aJIbHOM 3HAYMMOCTBIO M 3HAKOMBI 3HAYMTETHLHON Yac-
TH SI3BIKOBOTO KOJIJIGKTMBA, YTO OOECIeYmBaeT uX
BOCIIPOM3BOAMMOCTE B pE€YM M SKCIIPECCUBHEINA IT0-
teHunan B CMU.

Lenp manHO#t pabOTHI — PacCMOTPETh OCOOECHHO-
cTu (YHKIMOHUPOBAHUS TeceHHo nutaTel Where
have all the flowers gone? B 3arojloBKax aHTJIO-
SI3BIYHBIX  Ta3€THO-TIYOJMIIUCTIYECKUX — ITyOTMKAIINIA
XXI Beka.

JlanHas ¢pa3a BOCXOIMT K OJHOM M3 CaMbIX H3-
BecTHBIX TeceH Tmporecta B CIIIA, mosgBuBIIMXCS B
60-¢ 1r. XX Beka. DTO BpeMs XapaKTepu3yeTcs aK-
TUBHBIM COIIMAIBHBIM IBIDKEHHMEM, KOTJA MOJIOIEXKb,
OTBeprasl KalmuTaJUCTHUEeCKUe WAcanbl W BBHIIBUTAS
B3aMEH «MUp, JIIOOOBb M OpaTCTBO», BHIPAXKAaeT CBOU
uiaen mocpenctBoM doik-neceH. C HavyaloM BOMHBI
BOo BheTHame ImecHU CTaHOBSTCSA Bce 0oyiee OCTPOCO-
IMAJbHBIMU, Ha TIEPBBIA TUIAH BHIXOAST BOIIPOCHI CO-
LIMAJIbHBIX TpPaB, SAEPHOTO Pa30pyKE€HUS U aHTUBO-
eHHag TemaTtuka [3]. OmHON U3 KIIOYEBBIX (GUIYD B
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nosieiieHuu neceH npotecta B CILA sasnserca ITutep
Curep (Peter Seeger), KOTOPBIil 1 SIBJISIETCSI aBTOPOM
0003HAaYEHHON MECHMU.

IIpumedareabHa WMCTOPUST CO3MAaHMSI paccMaTpH-
Baemoit mecHM. Ilo CBUAETEILCTBY CaMOro aBTOpA,
OCHOBOW JUIA CO3MaHUsI TEKCTa TOCHTYXKUja KOJIbI-
o6enpHas, npountanHas I1. Curepom B «Tuxom JloHe»
M.A. llonoxoBa: «I had been reading a long novel —
And Quiet Flows the Don — about the Don River in
Russia and the Cossacks who lived along it in the 19th
century. It describes the Cossack soldiers galloping off
to join the Czar’s army, singing as they go. Three lines
from a song are quoted in the book: “Where are the
flowers? The girls plucked them / Where are the girls?
They’re all married / Where are the men? They’re all
in the army”. I never got around to looking up the
song, but I wrote down those three lines» [4]. Heiict-
BUTEJbHO, B TpPEThell IJIaBe IEpBOM YacTW pomaHa
Hapbss MeexoBa HameBaeT CBOeMYy PEOEHKY CTapWH-
HYI0 Ka3aublo KoJibloenbHyo «Konoma-myma». 3aduk-
cupoBaHHble 1. CurepoM CTpOYKM B OPUTHUHAJIE BbI-
IISIAST CIEAYIONIMM 00pa3oM: «A uae XX Kambiin? /
JleBku BRIKOCHIM. / A unme X neBku? / JIeBKu 3amyxk
yuun. / A uae x kazaku? / Ha Boitny mouuiu...» Kak
BUIUM, B TIEPEeBOJHOM BapHaHTE KOJIBIOCNIbHAS yTpa-
TWJA y3yaJdbHble W O€33KBMBAJICHTHBIC JIEKCHUECKUE
€IVHMIILI TIPY COXPAHEHUM OCHOBHOU WIEH.

IlepBoHauanbHBLIIE BapuaHT TECHM, HaNMCAHHBIA
I1. Curepom, Obl1 omybaukoBaH B 1955 romdy.
B nanpHeiiiieM mnecHa Obuta TpaHCc(OpMHpOBaHA —
MHOTOUYMCJIEHHBIC WCIIOJHUTEN HE3HAUYMTEJIbHO W3-
MEHWIM MEJIOAMIO, a K TpeM IIepBBIM KyIieTaM B
1960 romy d¢onk-nesen Jxo XukepcoH (Joe
Hickerson) mobaBui eiie nBa, B pe3yjbTaTe 4ero Iec-
HS o0OpeJsia KOJIbLEBYIO KOMITO3UIIUIO U Oosiee Tiy0o-
KOe CMBICJIOBOe HamosjHeHue. IlecHsT crana M3BecTHa
B EBpomne 61aromaps ucroaneHuto MapaeH utpux.

OKOHYATeNbHBI aHTJIOS3BIYHBIA BapMaHT TIATH
OPUTUHAIBHBIX KYIUIETOB MECHU BBHITJISIAUT TakK:

llymkuna Huna Buxmoposna (inshuu@yandex.ru), Kadenpa pyccKOro $3blka M MacCOBOIl KOMMYHUKAIIUU,
CamapcKuii HallMOHAJIbHBIN MCCIIeN0BaTeNbCKUI yHUBepcuTeT nMeHN akagemuka C.I1. Koponea, 443086, Poccuii-

ckag @enepanus, r. Camapa, MockoBckoe 11occe, 34.



Iymxuna JI1.B.

BuiToBaHMe 1 TpaHchopMaIus MECEHHOM UTAThl B MacC-MeAMHHOM IUCKYpCe

91

Where have all the flowers gone?
Long time passing.

Where have all the flowers gone?
Long time ago.

Where have all the flowers gone?

The girls have picked them every one.
Oh, when will you ever learn?

Oh, when will you ever learn?

Where have all the young girls gone?
Long time passing.

Where have all the young girls gone?
Long time ago.

Where have all the young girls gone?
They've taken husbands, every one.
Oh, when will you ever learn?

Oh, when will you ever learn?

Where have all the young men gone?
Long time passing.

Where have all the young men gone?
Long time ago.

Where have all the young men gone?
They're all in uniform.

Oh, when will you ever learn?

Oh, when will you ever learn?

Where have all the soldiers gone?
Long time passing.

Where have all the soldiers gone?
Long time ago.

Where have all the soldiers gone?
They've gone to graveyards, every one.
Oh, when will they ever learn?

Oh, when will they ever learn?

Where have all the graveyards gone?
Long time passing.

Where have all the graveyards gone?
Long time ago.

Where have all the graveyards gone?
They're covered with flowers, every one.
Oh, when will they ever learn?

Oh, when will they ever learn?

Kak Bumyum, wucTOpMsl TOSBICHUS, MEJIOIMKA,
KOJIbLIEBAsI KOMIIO3ULIMSI, IIPOCTOTA CJIOBECHOIO BbI-
paxeHuss U IIyOMHA CMbIC]IA JeJal0T IIECHIO Hapo.-
HOM BO MHOI'MX 3HAYEHUSIX 3TOrO OIpelesieHus.

HavanbHast ¢dpasza sBisgercsd omHONM W3 Haubosee
MONYJIIPHBIX B Macc-Meaua IUTaT U3 JaHHOW ITeCHM.
CaMo pacnojioxkeHue ¢pasbl B TeKcTe (3auuMH U ped-
peH) OOYCIIOBUJIO €€ 3allOMUHAeMOCTb M BOCIIPOM3BO-
nuMocTh. DakThyecku 3Ta (pa3a Craja CMMBOJIOM aH-
TUBOEHHOTO npoTtecTHoro npmxkeHus B CIIIA. O6 sToMm,
HaIrpuMep, TOBOPUT CJIAYIONINII KOHTEKCT ee YIoTpeo-
nenust B 3arosioBke Where Has «Where Have All the
Flowers Gone?» Gone (New Republic, 2004) Kk crarbe
00 OTCYTCTBMU aHTMBOSCHHOIO IBMXKEHMS B HACTOSIIEE
BpeMsl, 3aKaHYMBAIOLUCHCS CJICAYIOLUMMU  CJIOBAMU:
«The protest singers of the 1960s acted out of a belief
that a song could change the world. Their children have
taken note that wars are raging in the same old way. It is

“Where Have All the Flowers Gone?” that seems differ-
ent now». ABTOp CTaTbU 3alaeTcsl BOIPOCOM: IIE XKe
aHTUBOCHHBIC TIECHU, KOTOPHIC TOJKAIOT K ACHCTBUIO?
IJe aHTUBOeHHOE ABIDKeHMe? ST SKCIIPeCCUBHOTO BBI-
paXeHUsI 3TUX CMBICIIOB M YKa3aHWSI Ha OXWTACMBIA
MaciiTad JBVDKEHMSI U €r0 pe3ysIbTaT aBTOP MCIOJIb3YeT
M3BECTHYIO LIMTAaTy, aleJUIMpYs K IaMsITH 4JdTaTess o0
HWCTOPUM TIECHU.

PaccmoTpuM mpyrue KOHTEKCTBI
nJaHHoit uutatel B CMU.

AHTHBOCHHBIN XapaKTep II€CHH-MCTOUYHUKA O0y-
CJIOBJIMBAET HCIOJB30BaHUE (pa3bl B ITyOJMKAIIUSIX,
HOCBAILEHHBIX TeMe BoliHbl. Ilutata Where have all
the flowers gone? ozariaBiauBaeT MaTepualbl O BOWi-
HaX M TEePPOPMCTUUCCKUX aTaKaxX, O JIIOIAX, BEPHYB-
IINXCSI C BOWMHBI, O MEPONPUITUIX, ITOCBIIIECHHBIX
BOITHaM, O BOGHHBIX MeMOpUaIax.

AHanuTu4yeckre 0030phl U CTaThbU, OLIEHUBAIOIINE
neiicteust CIIIA Bo BHEIIHEH IOJUTHKE U O3arjaB-
JIEHHbIE paccMmaTpuBaemoii  (@pa3oil, SBHO HMEIOT
OoCyXIamwliylo okpacky. Hampumep, mnyoauxkamust B
MHTepHEeT-XypHaje mnon 3arojoBkomM Where have all
the flowers gone? 3aKaHUMBAeTCS CJIEIYIOIIMMU CJO-
Bamu: «Recent reports have now revealed that over $1
million people have been killed in Iraq post the US
occupation — a disastrous occupation which the likes
of George Bush, Rumsfeld, Cheney and others are
still saying was a major success. Where have all the
flowers gone?» (Lehigh Valley Vanguard, 2015).
VYnorpebnenue mneceHHOM (pa3bl B 3aroJioBke M B
3aKJIIOYEHUM TIPUIAET CTaThe KOJIBLIEBYIO KOMIIO3M-
nuto. IIpsaMo KpuTukys BHelHo noautuky CIITA
B TEKCTE CTaTbW, aBTOP TOJBKO MOCPEICTBOM CTPOUYKHU
U3 IEeCHU BBIPAXAET CBOM HPABCTBCHHBIA MMIIEPATHUB.
Kax BumuM, B JaHHOM ciy4yae TeceHHasl (ppaza umeer
MaKCHUMaJIbHO OOOOIIEHHOE 3HaueHUe, OTChLIas K
0o01IeEMY KOHTEKCTY MECHM.

BykBanbHOE CMBICTIOBOE 3ByYaHHE paccMaTpHBae-
Mas ¢pa3a mpuoOpeTaeT B IMyOIMKAIlMM MaKWCTaH-
CcKoil exeHemeiabHOM TaseThl «The Friday Times»
(2014) c uraToli B 3aroJIOBKe U I10A3ar0JIOBKOM
«Pakistan has tough choices to make» o ciaoxHOM
MyTH, KOTOPHBI BBIMAJ Ha JOJIO CTPAaHBI MOCHE 3asiB-
JleHust 3amectutens roccekperapss CIIA «to bomb
Pakistan to the stone age». 3arojoBOoK MaTepuaja
npruoOpeTaeT OONBIIYIO OCTPOTY MPU YIIOMMHAHUU O
rubenn 132 mroapHUKOB: «The murder of 132 school
children in uniforms is an unspeakable tragedy of a
different order. It brings to mind Habib Tanvir’s trans-
lation of “Where Have All The Flowers Gone?” Phool
woh saarey gaye to aakhir kahaan gaye?» (Habib Tan-
vir, Xabu6 TaHBUp — W3BECTHBIA WHAWCKUIA ClieHa-
PUCT, TIO3T M aKTep, KOTOPBI IiepeBell aMepHhKaH-
CKyI0 TecHI0). B maHHOM ciyyae meceHHasl IMTaTra
CTaHOBUTCS BBIPA3UTENBLHON PUTOPUUYECKON (DUTYPOIA,
yKasblBaloOllleil Ha HeoOpaTMMOCTh Tpareauu. KoH-
KpeTn3aluuu (pas3bl CIIOCOOCTBYeT M ee KOHTaMHUHAa-
Mg C KpbUIaThiIM BbIpaxeHueM children are the
flowers of our lives.

yIIoTpeOeHUS



92

Bectnuk Camapckoro yHuBepcurera. Mcropusi, negaroruka, (puioaorus

Tom 23 Ne 1.1 2017

OTMeTHM, YTO HE BCe MaTepualibl ¢ BOCHHOM Te-
MAaTUKOW MMEIOT OCYXKIAIOIIMI Y KPUTHUKYIOIIUI Xa-
pakTep. Tak, OCHOBHasl uIes Ta3eTHOI CTaThbU IIOI
3aroyioBkoM «Champions among us — Where have all
the flowers gone?» (The Avery Journal, 2014) — BHI-
pa3sUTh BOCXUWILNEHWE JIIOABMH, YYaCTBOBABIIMMHU B
BOMHAX, W 0OOpaTWUTh BHMMaHWE Ha WX HAJTbHEHUIIYIO
cynbp0y. DTO OTpakeHO B caMOM Ha3BaHWUM ITyOJIMKa-
LIMY, KOMITMJIMPYIOIIEM 1IBa IMOMYJISIPHBIX YCTOMYMBBIX
BeIpaxkeHUs. B Hauane cTaTbu aBTOp caM OOBSICHSIET
CBOi1 BBIOOp (Dpasbl IS 3aT0JIOBKA, BCIIOMWHAS TIPU-
YUHBI CO3MaHUS M OCHOBHOM cMbIca TecHu: «If you
are old enough you may remember that great song in
my title <...> It is about young men and women who
went away. <..> To me, it does not speak solely
about the Vietnam War, but all wars in which our
country has fought». B craTbe aBTOp MCHOJNB3YyEeT M
Oojiee TMOAXOMAIIMEI TO CMBICIy BapuaHT IIECEHHOM
dpasbl: «So ... where have all the soldiers gone? Many
are among us doing other jobs. Some are fathers or
mothers». 3akaH4YMBaeTcd IyOJMKaus neprudpasoMm,
BBIpAKAIOIIMM HAACXKIy; IIpAU 3TOM aHTHBOCHHEBIN
CMBICJI MCTOYHMKA SBHO OTXOOWUT Ha BTOPOW IUIaH,
cp.. «Where have all the flowers gone? Whether they
are gone or whether they are living I hope they are
not forgotten!»

OpHako meceHHas (ppasa 03arjaBJIMBAeT HE TOJb-
KO BOE€HHBIEC ITyOJIMKAIIMU: YaCTOTHBIMI OKAa3bIBAIOTCS
TEKCTHI, TOCBSIICHHEIE CEIbCKOXO3IMCTBEHHBIM IIPO-
OonemaM Omaromapsi KommoHeHTy the flowers: mcue-
3al0llI1e BUABI PAacCTeHMU, AWKas IMpupoaa, OpaKoOHb-
€pCTBO, OINBLIAIONINE HAceKOMble M TIoa. B Takumx
KOHTEKCTax IIeCeHHasl ILIMTaTa IOJBEPraeTcsl CeMaH-
TUYECKOU TpaHCcpopMauuu — OykBanuzauuu. Crueny-
€T OTMETHTh, UTO B ITOJOOHBIX KOHTEKCTaX (hpaza He
BCerga yTpauuBaeT CBSI3b ¢ MCTOYHMKOM. Hampumep,
B NyOJIMKAlMU-TIPUTJIAIIEHUN Ha BCTPEYy C M3BECT-
HBIM 3alllUTHUKOM JWUKOW Tpupoabl MMHHECOTHI
(www.wildonestwincities.org, 2014)  yka3sbIBaeTcH,
B KaKOM Tomy Oblla HamvcaHa IIeCHSI, KeM IIejach,
aKICHTUPYeTC BHUMaHWE Ha e¢ IMPOTECTHOM Xapak-
Tepe, a Jajee MIPOBOIUTCS I1apajuliesib C JBUKCHUEM
3a oxpaHy aukoii mpuponbl: «This was a thought on
our minds in the 1970’s when Minnesota’s wildflower
movement was in motion!». ITogobHoe HaGmOgaeM U
B JpYyroil myOGauKalvMy, O3arjaBJIeHHOU MOIyJISIpHOMN
murtaroit: «I was daydreaming last week when the
European Commission launched their Public
Consultation on our Common Agricultural Policy
<...> An old song popped into my head out of left
field. <...> “Where have all the flowers gone?” And I
thought, wow, yes, where have they gone, and the
bees, and the abundant farmland  birds»
(www.birdlife.org, 2017). B pesyapTaTe mpum yrpaTe
aHTUBOCHHOTO CMbICIa (pa3bl COXpaHsIeTCS uaes
npoTecta U 60pLOBI, oTpaxarouas (GYHKIUOHAIbHYIO
3HAYNMOCTh MCTOYHHKA.

K ocobeHHOCTIM (PYHKIIMOHUPOBAHUS paccMart-
puBaeMOM meceHHOM (pa3bl CTOUT OTHECTU pa3dy-

HbIe CTPYKTYpPHBIE M CeMaHTHUYecKHue TpaHchopMa-
LI, KOTOPHIM OHAa IIOABEpraeTcsi B TEKCTax Macc-
menua. Ilpy omMcaHUM KOHTEKCTOB YHOTPEOJICHMS
MBI OOpalllajii BHUMaHME Ha CEMaHTHUYECKOE BapbH-
poBaHue ®pa3bl B myOnaukamugx. OOpaTumcs K ee
CeMaHTHKO-CTPYKTYPHBIM TpaHCHOOPMAIIHSIM.

CaMoii momyJapHON CTPYKTYpHOU TpaHchopMma-
LIMel SBJSIETCS 3aMeHa KOMIIOHEHTOB BBIpaXKEHMUSI.
Haunbosee 4YacTOTHBIMU SIBISIIOTCSL 3aMEHBI KOMIIO-
HeHTa ‘the flowers’. CTOUT OTMETUTh, YTO BapUaTUB-
HOCTH 3TOTO KOMITOHEHTAa 3ajJloXeHa YXe B caMOi
necHe-ucrouyHuke (cp. the young girls, the young
men, the soldiers, the graveyards). Cpenu HaumbGoiee
YIIOTPpEOUTEILHBIX 3aMeH BBIIEISIOTCS CJoBa, 000-
3HavyaII1e TPYMIIbl JIoAei, 00ObeIMHEHHBIX IO MPH-
3HaKaM IToJia, Mpodeccun, THTEPECOB U TOJ., cp.: the
flowers — the men, the women, the children, the
students, the pupils, the counselors, the cowboys, the
hunters, the senators, the pop stars, the Canadians,
the Suffragistsu 1. 1. JIpyryio rpyniy opraHusyloT Ha-
3BaHMsA U3 obinactu ¢aopel U (QayHbl, cp.. the
flowers — the roses, the big trees, the hummingbirds,
the giraffes, the hedgehogs, the sparrows , the birds.
Takue nyoaMKanuu peaaru3yloT OCHOBHOE 3HAYe€HUE
¢dpa3sl (MCUE3HOBEHME M HeXBaTKa 4ero-inbo), a 3a-
MEHBI TO3BOJISIOT adalTAPOBaTh BhIPaXXEHME IO JIIO-
00l KOHTEKCT, cp. cleaylolume BapuaHThl: the
flowers — the money, the foreclosures, the biscuits,
the supermarkets, the teapots, the Google play edition
devices u T. 1.

Pexe BcTpedaeTcst 3aMeHa IMOCAEIHETO KOMITOHEH-
Ta uMTatel gone. Kak TmpaBmio, 3TO IPOMCXOOUT B
MyOJIMKAIIASX Ha TeMy PacTeHU W WX IIPOMCXOXKIC-
HUsd, Hampumep, 3arosoBokK «Where have all the
flowers come from?» (New Scientist, 2006) wiu 3aro-
JIOBOK C TIapajUle/IbHO TpaMMaTU4YecKoi TpaHchop-
maiueit «Where did all the flowers come from?» (The
New York Times, 2009).

IlomoOHBIE 3aMeHBI YacTeil M3BECTHOTO BBIpaXKe-
HUSI TIpeBPAIllalOT €T0 B YCTOMYMBYIO CHHTaKCHYe-
CKYI0 KOHCTPYKIIMIO C TIEPEMEHHBIM COCTaBOM KOM-
TMOHEHTOB, WIH MPELEICHTHYIO MOIECIb.

Wtak, MBI BUAUM, YTO IIOIYJISIpHASI TIECEHHAs -
TaTa IIOABEpPraercsi B Macc-Meoua CEeMaHTUYECKOMY
BapbUPOBAaHMIO, a €€ BapMaHTHl OTPAXKAIOT pa3IMYHbIE
MEXaHW3MBbl B3aMMOJCUCTBUS C TTeCHEH-MCTOUHUKOM.
CTpyKTypHBle TpaHCc(hOpMALIMU BBIpaXKEHUST CBUIE-
TEJbCTBYIOT O IIPEBpAllleHUH €ro BO pa3eocxemy.
Bocnpon3BomuMOCTs B pedy MO3BOJISIET OTHECTU 3TY
dpasy K paspsmy KpbUIaThIX BhIpaXKeHUIA.
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LYV. Shumkina*

FUNCTIONING AND TRANSFORMATION OF THE SONG QUOTATION
IN THE MASS MEDIA DISCOURSE

The quotation from the famous anti-war song by American folk-singer P. Seeger
is considered in the article in terms of precedent phenomena. Life-story of this song
based on a Slavic lullaby version is described briefly with a lot of attention focusing
upon the contexts containing the initial phrase of the song performing the function

of its title. Semantic variations

and the most popular structural-semantic

transformations within modern English mass media discourse are also analyzed.
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