319

VIK 811
JIL.M. Jleonosuu*

KOTHUTUBHBIE ACITEKTHI PEYUEBOTI'O ITOBEJEHMS ITEPCOHAXEN
XKEHCKOTI'O ITOJIA COBPEMEHHOT'O BPUTAHCKOI'O 1 AMEPUKAHCKOTI'O
JPAMATYPTUYECKOTI'O INUCKYPCA

Crarbsl TIOCBSIIIEHA MCCIIENOBAHUIO M CUCTEMATU3aIlM OCHOBHBIX
TeHIEPHBIX MapKepoB B KOMMYHMKATUBHOM ITPOCTPAHCTBE TePCOHA-
Keil COBPEMEHHOIO0 OpUTAHCKOIO M aMEPUKAHCKOIO apamaTrypruye-
CKOTo aucKypca. JIuHaMyKa TeHIePHBIX MapKepOB BBISIBIISICT TCHICH-
LM KOTHUTUBHOI CHUCTEMbI B aKCHUOJIOTMYECKOI MapaiurMe COBpe-
MEHHOTO OpPUTAHCKOTO M aMepPMKAHCKOTO IpaMaTypriyecKoro Iuc-
Kypca. MccnenoBaHust pedeBoOro moBeleHUs CyObeKTa B pyciie aHTpO-
TOLICHTPUYECKOM TTapaIurMbl TTO3BOJISIOT JIMHTBUCTAM M3ydaTh ITPO-
LIECChI, IIPOMCXOMSIINEe B MOMEHT CO3[aHUs PEYEBOIO SIBICHUS,
B KOTOPOM OTPaKeHbI KYJIbTYPHEIE, IT0JIOBBIE, COLMAIbHbIEC I BO3PAc-
THbIE (pakTOpbI. JI1000i1 13 MepeynCIIeHHBIX aCIIEKTOB BIMSIET Ha KOM-
MYHUKATUBHBIE CTPATeTNH CYyOBEKTa, UTO TTO3BOJISIET UCCIIEIOBATH SI3bI-
KOBYIO JIESITEJIBHOCTb TOBOPSIIIIETO C TOYKU 3PEHMSI JIMHTBOKYJIBTYPO-
JIOTMYECKOTO, KOHIIETITYaIbHOTO Y TE€HIIEPHOTO TTOIXO/IOB.

Karouesvte caosa: npamMatypruyeckuii JUCKypc, TeHAep, AUC-
KYPCUBHBII aHajlu3 TEKCTa, BapMATHMBHOCTh AHIJIMICKOIO $I3bIKa,
KOHIIETIT.

JVCKYpCUBHBINM aHAIU3 SI3bIKA MIPEACTABIISIETCS CETOAHS OJHUM 13 IPUOPUTETHBIX ME-
TOJOB M3y4eHMsI KOMMYHUKATUBHBIX CTPATErHil OTAEIbHOM JIMYHOCTH, ITIOCKOIBKY IT03BO-
JISIET OLICHUBAThH SI3BIKOBYIO JIESITEILHOCTD KaK MOJIMBAPUAHTHYIO CUCTEMY, SAMHUIIBI KOTO-
POt MOTYT MpPEeACTaBISITh MHTEPEC KaK B COYETAaHUU C APYTMMU, TaK U OTAeIbHO. JIpaMa-
TYPruYeCcKUi TUCKYpPC BBUAY CBOEH NMPUONIMKEHHOCTH K OBITOBOMY SI3BIKY BBHITIOJIHSICT
(GYHKIUIMIO JOCTOBEPHOM MIaTGOPMBI IJISI MCCIEA0BAHMS SI3BIKOBOI TUYHOCTH, ITOCPEI-
CTBOM KOTOPOI1 CTAHOBUTCS BO3MOXHBIM ITPOCIIEKBAHUE OIpeAe/IeHHBIX TEHASHLIUI pa3-
BUTHS SI3BIKOBOM KYJIBTYPHI, XapaKTePHOI JJIsI pa3HBIX cj1oeB obmiecTBa. HeorsemuaeMoit
YacThIO JTI000TO ApaMaTypruuyecKoro JMCKypca SIBIISeTCs JUalor, B KOTOPOM aBTOp CTpe-
MUTCS MAaKCUMAaJIbHO TIepeJaTh XapaKTepHbIe YEPThl PA3TOBOPHOI pedyyr OMMCHIBAEMOTO
o011IecTBa.

KoMMyHMKaTMBHBIE TPAKTUKU TTIepCOHAXE ApaMaTypruuyecKrX IMpou3BeeHUI OTpa-
JKalOT CTEPEOTUITHOE TTOBEACHUE MYKCKUX U 3KEHCKUX MEPCOHAXEN B pa3IMUHBIX CUTYall-
SIX, YTO MO3BOJISICT U3YYUTh CIIEHM(PUKY XKEHCKOT0 M MYXXCKOTO PEUeBOIO IOBEACHUS
omnpeaeneHHoro oomectsa. I1pu n3ydeHnu 31oit cieun@uKy UCCIea0BaTeIN YacTo o0pa-
LIAIOTCA K TMHTBOKOHILIETITONOTUM. KOHIIENT SIBIISIETCSA COLMAIbHO MAPKUPOBAHHBIM (e-
HOMEHOM, KOTOPBII pa3BMUBACTCS M MEHSIETCS IOJI BIMSTHUEM COLIMAJIbHBIX TeUeHW. JImH-
TBOKYJIBTYPHBII KOHIIETIT — 3TO «KOMIUIEKCHAsI MEHTaIbHas eAuHNIIA, (GOPMUPYIOLIASICS B
pe3yabTaTe peayKLuuu pparMeHTa IMo3HaBaeMOro MUpa 10 IPEAesIOB YeJI0BeUECKO Iamsi-
TH, BKJIFOUCHMS JTaHHOTO (pparMeHTa B KOHTEKCT KYJILTYPHI 1 €T0 BOILIOLIEHUS B BepOaib-
HBIX €AMHUIIAX, HEOOXOMMMBIX JIJIsl YIOBIESTBOPEHNUSI KOMMYHMKATUBHBIX TOTPEOHOCTEH
YJeHOB coluyMa» [3, c. 32].
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HM3smeHeHus1, mpoucxoasiilire B COBpeMEHHOM OOLIECTBE, BIUSIOT Ha TIEPEOLIeHKY 00-
LLIECTBEHHBIX CTEPEOTUIIOB, UTO MPUBOAUT K CMEHE MYXXCKMX U XXeHCKuUX poJieid. [Tpoucxo-
JsI11Me poJieBble TpaHC(hOPMalMY MTPUKOBBIBAIOT B3IJIsII YU€HbBIX-TEHIEPOJIOIOB K KEHCKO-
My peYeBOMY MOBEACHUIO, TaK KaK «I3bIK MYXUMH, IO YMOJYaHUIO, — HOPMa, a SI3bIK
KEHIIMH — OTKJIOHeHME OT 3Toii HOpMED» [1, c. 13].

HdpamaTypruyeckue Ipou3BeAeHNUSI COBPEMEHHBIX OPUTAHCKUX M aMEPUKAHCKUX aBTO-
poB, HarucaHHble B epuox ¢ 2000 mo 2015 rT., oTpaxaioT JIMHTBOKYJILTYPOJIOTUYECKIE
XapaKTepUCTUKN COBPEMEHHBIX KEHIIMH OPUTAHCKOTO Y aMepUKaHCKOro obiecTtsa. B mpo-
liecce UccaeloBaHUS KOMMYHUKATUBHBIX MPAKTUK MEePCOHaXe aHTI0SI3bIYHBIX TPOU3BE-
IeHui (HhOopMUPYETCS IPeaCTaBIeHNE O TeMaTHYeCKO HAIPaBIEHHOCTH PEYM MPEICTaBH -
TEJIbHUI] XEHCKOTO ITojla OpMTAaHCKOTO M aMepUKaHCKOro couuymoB. Ilo cimoBam
E.B. I[Tonomapenko u A.A. XapbKOBCKOI, «COBOKYITHOCTb CBEI€HUI O TMHIBUCTUYECKOM
OpraHM3alMy YHUBEPCAJIbHBIX KAaTETOPUl CIIYXKUT TOCTOBEPHOI 0a30ii 1151 uaeHTU(UKA-
LIMY HALIMOHAJIbHO-KYJIBTYPHOM UAEHTUYHOCTY JUYHOCTH, TIPEACTaBISIONIEH Ty U UHYIO
3THUYECKYIO rpymmy» [2. ¢, 303]. ZKeHckast oj0BrMHA COBPEMEHHOIO OPUTAHCKOTO O0IIIe-
CTBa, K TIpUMepY, yIeas1eT 0cod0e BHUMaHUE TeMaM, PACKPBIBAIOIIUM TMTOHSITHE «CeMbST»,
YTO TIOATBEPKAACTCS TOIYJISIPHOCTBIO IEKCUUECKUX CPEACTB PEIPe3eHTALIMN KOHIIETITOB
«FAMILY», «MARRIAGE», <HOUSEHOLD» B pernivkax XeHCKUX MePCOHAXEN:

ELIZABETH: If I am to be a sister, I must be a younger sister. Too much is expected of
the Eldest [6, c. 3].

JOANNA: Marge Scott. Her husband slipped you those hundred dollar bills at... [3, c. 6].

MAGGIE: Well, I hope it’s good. You’re after taking me away from my housework
even if I don’t like ironing [5, c. 24].

Bepbanu3anus KOHIIEIITa «CEMbsl» B pe4l IepCOHaXkei KEeHCKOTo 1ojia OpUTaHCKOro
JpaMaTypruyeckoro IMCKypca oTpaxkaeT MPUBSI3aHHOCTD JIMIL )KeHCKOTO Mojia K CBOUM
POIACTBEHHUKAM, YTO MEPENAETCS TAKUMU NIpUIaraTeJibHbIMM, KaK: sweet, pretty, poor, great.

ELIZABETH: My poor sister [6, c. 44].

MAGGIE: My sweet mother says I got it from her [5, c. 9].

HemanoBaxkHoi 0COOEHHOCTBIO PeUM MepPCoHaXKel XKEeHCKOTo T0JIa SIBIISIETCS 9acToe
YIIOMUHaHWE POACTBEHHUKOB XXEHCKOTrO IoJja: mother, sister, niece. YieHbl ceMbU MyXKC-
KOTO I10J1a B XKEHCKOI peuyyr BCTPEUaloTCsl pexke, OJHAKO OHU MpeAcTaBieHbl 00Jiee pa3Ho-
00pa3HbIMU JIeKcuuecKuMy eaqrHuniamu: father, dad, uncle, nephew, grandfather:

ELIZABETH: Madame Lefroy sees that her nephew is in love with you and does not
approve of his choice [6, c. 41].

LINDA: When your father went — leaving me feeling hopeless and ugly [1, c. 17].

B KOMMYHMKAaTUBHOM ITPOCTPAHCTBE KEHCKHUX ITepCOHaKe aMepUKAHCKUX ITbeC KOH-
nent «FAMILY>» BXoauT B 4nciio AnepHbIX KOHIENTOB. JIeKceMbl, BepOaaun3ylole KOH-
LIETIT, COITPOBOXIAIOTCS MPUTSIKATEIbHBIMIA MECTOMMEHUSIMU, UTO TOBOPUT 00 MHTEpece
aMEPUKAHCKUX KEHIIH K CBOUM POIACTBEHHUKAM.

SELMA: This music is summer to me. My father used to play the oldies station all the
time in the summer, back when I was growing up [3, c. 34].

ELIZABETH: My sister tells me that she has never seen such happy manners in a
gentleman [6, c. 33].

OO0cyxaeHne ceMeHbIX IEHHOCTE ! sKeHCKMMU TIepCOHaXKaM1 COBPEMEHHOI'O OpUTAHCKOIO
Y aMEpPUKaHCKOI0 ApaMaTypriuiecKoro AUCKypca conpoBoxaaercs KoHuentom «FOOD». Uc-
TOPUYECKU CIIOXKMBILICECS MPEACTABICHUE O XKEHIIMHE-KOPMIIMIIE CEMENCTBA B COBPEMEHHOM
MUPE CTEPEOTUITHO CBS3bIBAET 00PA3 KEHILMHBI C TIOHATUEM «ITU1lIa». TaKuM 00pa3oM, 3TOT
KOHIIETIT BXOTUT B YMCJIO SIIEPHBIX KOHIIETITOB, YTO OOBSICHSIETCS, BO-TIEPBBIX, CTEPEOTUITHBIM
CYXIEHHEM O 3aMHTEPECOBAHHOCTH KEHILIWH B TPUTOTOBJIEHUU TMILIM, & BO-BTOPBIX — COXpa-
HUBILIMMUCS (QYHKLIMSAMU XKEHILMHbI-X03SMKN. DTOT (PEHOMEH TOATBEPKIAETCS MCTI0Ib30Ba-
HUEM OLICHOYHBIX MpUJIarareIbHbIX: nice, delicious, a TaKke periMKaMy, B KOTOPBIX XKEHCKIE
MEePCOHAXKU OIMKCHIBAIOT MTPOAYKTHI U X CBOMCTBA:
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LINDA: I’ve told you, I don’t mind if you are... It was just the shock of coming back
early — with a nice chicken quarter and I lashed out on a portion of ribs for us both. They
gave me a complimentary bottle of diet cola [1, c. 7].

JOSIE 3: Mom, you love those nasty cheese crackers [2, c. 10].

Pemiuku, onuceiBaloliye KOHIeNTyaabHoe 3HaueHue MoHIThsI «FOOD» B MeHTaIb-
HOM ITPOCTPAHCTBE MePCOHAXKEM KEHCKOTO T10J1a OPUTAHCKMX aBTOPOB, COMEPKAT IMPOSIBIIC-
HHE 3a00THI, YTO BUIHO B CICAYIOIINX ITPUMepax:

LINDA: TI’ll take the skin off the chicken for you [1, c. 7].

FAITH: Thanks, boys, but I’'m not really into politics. If you’ll excuse me, I’'m going to
check on your food [3, c. 27].

Xoresloch Obl OTMETUTD, YTO aCCOLMATUBHEIN psia KoHuenTa « FOOD» B KOTHUTUBHOM
IMPOCTPAHCTBE OPUTAHCKUX XKEHIIWH IPEICTaBIIeH O0Jiee IMMPOKUM CIIEKTPOM JIEKCUUECKUX
eIMHULL: green tomatoes, sweet potatoes, apple sauce, cottage cheese, tea, cook, meal, wine,
cook, chicken, gravy, green beans, dessert, honey u ap. Jlekcuueckue cpeactsa JaHHOTO
KOHIIETITA B KOMMYHUKATUBHOU MTPaKTUKeE TePCOHAXKEH KEHCKOTO TT0JIa aMepUKAHCKIX
IpaMaTypruIecKux IMPOM3BeACHMI OMMMCHIBAIOT TIOHSTHE «a snack/3aKycka»: cheese sandwich,
crackers, coffee, fried chicken, ham, beer, 4To XapakTepu3yeT KyJIbTypy MUTAHUS aMepu-
KAHCKOT0 O0IIeCTBa, U3BECTHYIO Kak «fast food».

JpyruM MOATBEPXKICHUEM CTEPCOTUITHOTO CYXXKIECHUS 00 MHTepecax XeHCKOM 4acTH
HaceJIeHUsI SIBJISIETCSI YacToe yrnoTpebjeHue eIUHHUIL, aCCOLMaTUBHOCTb KOTOPHIX CB3aHa C
koHuentoM «RELATIONSHIP». Jlekcuueckue cpeactba, ONMUCHIBAIOIINE MTOHSITHE KOH-
1IleTnTa, BO MHOTOM COBITAIalOT B peIUIMKAaX MEePCOHAXKe paccMaTpMBaeMbIX TUCKYPCOB:
relationship, boyfriend, girlfriend, love, lover, partner.

I'oBopst 0 JI0OBM M OTHOIIEHUSIX, IIEPCOHAXKM XEHCKOIO I0JIa YacTO JAIOT OLIEHKY
MepeKUBACMBbIX UyBCTB, TIpHUOETast K MCIOJb30BAHUIO TIPUJIaraTeJIbHBIX B CPAaBHUTEIHHOM
7 TIPEBOCXOIHON CTETICHM:

JOSIE 3: OK. This relationship was the worst among the mostly very bad relationships
I’ve had. He was a sort of minor movie star, well past his prime [2, c. 15].

ELIZABETH: because nothing can be worse than forsaking one’s love [6, c. 41].

Konnent <APPEARANCE» siBiisieTcs caeayrolei akTyaabHOI TeMOM, 00CyKIaeMOl rmep-
COHaXKaMU >KEHCKOTO I10J1a B COBPEMEHHOM aMepHUKaHCKOM JIpaMaTypruyeckoM auckypee. Jlek-
CHUYECKOe pa3HOOOpasue, BKITIOYAIoLKe B ce0sl TaKre CylIeCTBUTENIbHbIE, KaK: bag, shoes, sweater,
dress, jacket, a Taxkke mpuiarareibHbie: beautiful, young, pretty, moKa3bIBaeT, UTO KEHCKas
TTOJIOBMHA aMEePUKAHCKOTO O0ITIeCTBa 00eCIIOKOSHA CBOMM BHEIITHMM BUIOM, KOTOPBI TSI aMe-
PYKAHCKUX KEHILWH SIBJISIETCS TIOKa3aTesieM (PU3MIeCKOTro M MOPAJIbHOTO COCTOSTHMSI:

NOIL: (Stands still a moment with the sweater still hiding her face). See what I mean?
(Begins struggling again) I feel so stupid stuck in here like this. Stupid, stupid, stupid. How
am I going to figure a way out? Hey? What’s this? There’s a hole in my sweater. A big hole
in my sweater [2, c. 8].

JOSIE 3: Not that young, beautiful people don’t die, but she didn’t look sick at all [8, c. 8)

IIpeacraBuTenbHULIAM OPUTAHCKOTO OOILIECTBA, HAIIPOTUB, HECBOMCTBEHHA YacTasl Bep-
6anuzanusa KoHuenta «<APPEARANCE», cocTabisioliasi KOTOpOro BKIOUKa B ce0s1 y3-
KOe ceMaHTHYecKoe moiie: appearance, dress, uniform. ITpumepsl, Bollieaiiue B KOpIyc
BBIOOPKM, OMIPOBEPTralOT CTEPEOTUITHOE MPEACTaBIeHUE 00 MHTEpece KEHCKOM YacTu Hace-
JIEHWS K IeTaJIsIM BHEILTHETO O00JIMKa, YTO TTOATBEPKAAETCSI OTCYTCTBHEM KOHKPETU3ALNT
BHEIIHETO BUAA cobeceqHUKA.

FAITH: It is not. It’s my waitress uniform. You can stop trying to flatter... [3, c. 21].

ELIZABETH: It is such a terrible responsibility to be a heroine, always setting an example.
A heroine’s sister can make an appearance when a scene wants enlivening [6, c. 34].

Ipoanamm3npoBaHHBIC KOHIIETITYAIEHEIE TTOJIST, OCHOBAHHBIC Ha PETIIMKAX KCHCKUX TIep-
COHaXXel COBPEMEHHBIX IpaMaTypPIIYeCKUX TTPON3BEICHII OpUTAHCKUX U aMEPUKAHCKIX
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aBTOPOB, OTOOPAXKAIOT JIMHIBOKYJIbTYPOJIOTMUYECKYIO KAPTUHY COBPEMEHHbBIX aMEPUKAHCKUX
U OPUTAHCKUX XXEeHIIWH. VI3ydeHHbIe JJeKCeMbl, BepOaIu3yolre pacCCMOTPEHHbIE KOHLIETI-
ThI, TTO3BOJISIIOT CYIUTD O PA3IMUUIX BOCIIPUATHUS PEATbHOCTA aMEPUKAaHCKUMU U OpUTaH-
CKMMMU XeHIIUHAMU. JIaHHbIE pacXOXIeHUSI MEHTaIbHBIX MUPOB TPEACTaBUTEIbHUILL XKEeH-
CKOTO 1M10J1a OOBSICHSIIOTCSI KYJIBTYPHBIMU Y UICTOPUUECKUMMU (DaKTOpaMU, BIUSIIOIIMMU Ha
SI3BIKOBYIO KYJIBTYPY roBopsiiiiero. HecMoTpst Ha CyllecTBYIOIIME KYJIbTYPOJIOTMUECKIE OCO-
OEHHOCTU BOCIIPUSITUSI PEaIbHOCTU, HEKOTOPbIE KOHIIEIITHI B pe4Yu MePCOHAXeH KeHCKOTO
oJia aMepUKaHCKOTO U OPUTAHCKOTO APaMaTypruuyeckoro AMCcKypca co3aaoT eIMHbIe MEH-
TanbHBIe 00pa3bl. Penpesenranust koHnenta «AGE», HarmpuMep, B peuu XKeHCKHX IepCcoHa-
>Kel aMepUKaHCKUX U OPUTAHCKUX aBTOPOB HE COAECPKUT YUCIUTETbHBIX.

MRS CAUTHEN: You’re too old to make wishes [4, c. 13].

DONNA: About Terry. You should have never have given Mark’s job to him, he isn’t
ready, he’s too young [7, c. §].

M3 npumepoB BUAHO, YTO MIEPCOHAXKHU KEHCKOTO IM0J1a U30eraroT KOHKpeTU3alluy CBOe-
ro Bo3pacTa, MCIOoJb3ys IpujaraTejabHbie: old, young, grown.

KoMMyHUKaTHBHBIE CTpaTeTUU PeUEBbIX aKTOB MePCOHaXKeN KeHCKOTO MmoJia OpruTaHC-
KOT0 M aMEpPUKaHCKOT0 ApaMaTypruuyecKux IUCKYypCOB YKa3bIBalOT Ha JIUHIBOKYJIBTYPOJIO-
IrMYecKrue 0COOEHHOCTU PeYr KOMMYHUKAHTOB, UTO MO3BOJISIET CYIUTh O HATUYUU YHU-
KaJIbHOM SI3bIKOBOM KYJIBTYpbI ITPeACTaBUTEIbHULL PAa3IMUHBIX TOCYIapCTB, KOoTopast hop-
MMpPOBajach MOJ BAUSIHUEM MPUHSTHIX B 00LecTBe Tpaauuuit. OOHapyXKeHHbIe CXOJACTBA
BOCITPUSTHS HEKOTOPBIX KOHILIENTYaJIbHBIX €IUHUII, C IPYTOil CTOPOHBI, TOBOPSIT O EAMHOM
CTEPEOTUITHOM BOCIPUSITUH XEHCKOT0o o0pasa B aHIJIOTOBOPSIILEM MUPE, KOTOpoe (popMu-
pYyeT CXOXUe peueBble 0COOEHHOCTH XKEHCKOTO TTOBEACHUSI.
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L.M. Leonovich*

COGNITIVE ASPECTS OF SPEECH BEHAVIOR OF FEMALE CHARACTERS
OF CONTEMPORARY BRITISH AND AMERICAN DRAMATIC DISCOURSE

The article is aimed at describing and systematizing the main
gender markers in contemporary British and American dramatic
discourse female personages’ communication. Gender markers
dynamics reveals tends and trends in the cognitive system of axiological
paradigm of modern British and American dramatic discourse. Studies
of verbal behavior of the person in the stream of anthropocentric
paradigm allows linguists to study the processes occurring at the time
of the voice phenomena, which reflects cultural, sexual, social and
age factors. Any of these aspects affect the persons’ communication
strategies that allow to explore the linguistic activity of the speaker in
terms of linguistic and cultural, conceptual and gender approaches.

Key words: dramatic discourse, gender, discourse analysis of
the text, variation of the English language, concept.
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