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ÊÎÃÍÈÒÈÂÍÛÅ ÀÑÏÅÊÒÛ ÐÅ×ÅÂÎÃÎ ÏÎÂÅÄÅÍÈß ÏÅÐÑÎÍÀÆÅÉ
ÆÅÍÑÊÎÃÎ ÏÎËÀ ÑÎÂÐÅÌÅÍÍÎÃÎ ÁÐÈÒÀÍÑÊÎÃÎ È ÀÌÅÐÈÊÀÍÑÊÎÃÎ

ÄÐÀÌÀÒÓÐÃÈ×ÅÑÊÎÃÎ ÄÈÑÊÓÐÑÀ

Ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ è ñèñòåìàòèçàöèè îñíîâíûõ
ãåíäåðíûõ ìàðêåðîâ â êîììóíèêàòèâíîì ïðîñòðàíñòâå ïåðñîíà-
æåé ñîâðåìåííîãî áðèòàíñêîãî è àìåðèêàíñêîãî äðàìàòóðãè÷å-
ñêîãî äèñêóðñà. Äèíàìèêà ãåíäåðíûõ ìàðêåðîâ âûÿâëÿåò òåíäåí-
öèè êîãíèòèâíîé ñèñòåìû â àêñèîëîãè÷åñêîé ïàðàäèãìå ñîâðå-
ìåííîãî áðèòàíñêîãî è àìåðèêàíñêîãî äðàìàòóðãè÷åñêîãî äèñ-
êóðñà. Èññëåäîâàíèÿ ðå÷åâîãî ïîâåäåíèÿ ñóáúåêòà â ðóñëå àíòðî-
ïîöåíòðè÷åñêîé ïàðàäèãìû ïîçâîëÿþò ëèíãâèñòàì èçó÷àòü ïðî-
öåññû, ïðîèñõîäÿùèå â ìîìåíò ñîçäàíèÿ ðå÷åâîãî ÿâëåíèÿ,
â êîòîðîì îòðàæåíû êóëüòóðíûå, ïîëîâûå, ñîöèàëüíûå è âîçðàñ-
òíûå ôàêòîðû. Ëþáîé èç ïåðå÷èñëåííûõ àñïåêòîâ âëèÿåò íà êîì-
ìóíèêàòèâíûå ñòðàòåãèè ñóáúåêòà, ÷òî ïîçâîëÿåò èññëåäîâàòü ÿçû-
êîâóþ äåÿòåëüíîñòü ãîâîðÿùåãî ñ òî÷êè çðåíèÿ ëèíãâîêóëüòóðî-
ëîãè÷åñêîãî, êîíöåïòóàëüíîãî è ãåíäåðíîãî ïîäõîäîâ.

Êëþ÷åâûå ñëîâà: äðàìàòóðãè÷åñêèé äèñêóðñ, ãåíäåð, äèñ-
êóðñèâíûé àíàëèç òåêñòà, âàðèàòèâíîñòü àíãëèéñêîãî ÿçûêà,
êîíöåïò.

Äèñêóðñèâíûé àíàëèç ÿçûêà ïðåäñòàâëÿåòñÿ ñåãîäíÿ îäíèì èç ïðèîðèòåòíûõ ìå-
òîäîâ èçó÷åíèÿ êîììóíèêàòèâíûõ ñòðàòåãèé îòäåëüíîé ëè÷íîñòè, ïîñêîëüêó ïîçâî-
ëÿåò îöåíèâàòü ÿçûêîâóþ äåÿòåëüíîñòü êàê ïîëèâàðèàíòíóþ ñèñòåìó, åäèíèöû êîòî-
ðîé ìîãóò ïðåäñòàâëÿòü èíòåðåñ êàê â ñî÷åòàíèè ñ äðóãèìè, òàê è îòäåëüíî. Äðàìà-
òóðãè÷åñêèé äèñêóðñ ââèäó ñâîåé ïðèáëèæåííîñòè ê áûòîâîìó ÿçûêó âûïîëíÿåò
ôóíêöèþ äîñòîâåðíîé ïëàòôîðìû äëÿ èññëåäîâàíèÿ ÿçûêîâîé ëè÷íîñòè, ïîñðåä-
ñòâîì êîòîðîé ñòàíîâèòñÿ âîçìîæíûì ïðîñëåæèâàíèå îïðåäåëåííûõ òåíäåíöèé ðàç-
âèòèÿ ÿçûêîâîé êóëüòóðû, õàðàêòåðíîé äëÿ ðàçíûõ ñëîåâ îáùåñòâà. Íåîòúåìëåìîé
÷àñòüþ ëþáîãî äðàìàòóðãè÷åñêîãî äèñêóðñà ÿâëÿåòñÿ äèàëîã, â êîòîðîì àâòîð ñòðå-
ìèòñÿ ìàêñèìàëüíî ïåðåäàòü õàðàêòåðíûå ÷åðòû ðàçãîâîðíîé ðå÷è îïèñûâàåìîãî
îáùåñòâà.

Êîììóíèêàòèâíûå ïðàêòèêè ïåðñîíàæåé äðàìàòóðãè÷åñêèõ ïðîèçâåäåíèé îòðà-
æàþò ñòåðåîòèïíîå ïîâåäåíèå ìóæñêèõ è æåíñêèõ ïåðñîíàæåé â ðàçëè÷íûõ ñèòóàöè-
ÿõ, ÷òî ïîçâîëÿåò èçó÷èòü ñïåöèôèêó æåíñêîãî è ìóæñêîãî ðå÷åâîãî ïîâåäåíèÿ
îïðåäåëåííîãî îáùåñòâà. Ïðè èçó÷åíèè ýòîé ñïåöèôèêè èññëåäîâàòåëè ÷àñòî îáðà-
ùàþòñÿ ê ëèíãâîêîíöåïòîëîãèè. Êîíöåïò ÿâëÿåòñÿ ñîöèàëüíî ìàðêèðîâàííûì ôå-
íîìåíîì, êîòîðûé ðàçâèâàåòñÿ è ìåíÿåòñÿ ïîä âëèÿíèåì ñîöèàëüíûõ òå÷åíèé. Ëèí-
ãâîêóëüòóðíûé êîíöåïò – ýòî «êîìïëåêñíàÿ ìåíòàëüíàÿ åäèíèöà, ôîðìèðóþùàÿñÿ â
ðåçóëüòàòå ðåäóêöèè ôðàãìåíòà ïîçíàâàåìîãî ìèðà äî ïðåäåëîâ ÷åëîâå÷åñêîé ïàìÿ-
òè, âêëþ÷åíèÿ äàííîãî ôðàãìåíòà â êîíòåêñò êóëüòóðû è åãî âîïëîùåíèÿ â âåðáàëü-
íûõ åäèíèöàõ, íåîáõîäèìûõ äëÿ óäîâëåòâîðåíèÿ êîììóíèêàòèâíûõ ïîòðåáíîñòåé
÷ëåíîâ ñîöèóìà» [3, c. 32].
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  Èçìåíåíèÿ, ïðîèñõîäÿùèå â ñîâðåìåííîì îáùåñòâå, âëèÿþò íà ïåðåîöåíêó îá-
ùåñòâåííûõ ñòåðåîòèïîâ, ÷òî ïðèâîäèò ê ñìåíå ìóæñêèõ è æåíñêèõ ðîëåé. Ïðîèñõî-
äÿùèå ðîëåâûå òðàíñôîðìàöèè ïðèêîâûâàþò âçãëÿä ó÷åíûõ-ãåíäåðîëîãîâ ê æåíñêî-
ìó ðå÷åâîìó ïîâåäåíèþ, òàê êàê «ÿçûê ìóæ÷èí, ïî óìîë÷àíèþ, – íîðìà, à ÿçûê
æåíùèí – îòêëîíåíèå îò ýòîé íîðìû» [1, c. 13].

Äðàìàòóðãè÷åñêèå ïðîèçâåäåíèÿ ñîâðåìåííûõ áðèòàíñêèõ è àìåðèêàíñêèõ àâòî-
ðîâ, íàïèñàííûå â ïåðèîä ñ 2000 ïî 2015 ãã., îòðàæàþò ëèíãâîêóëüòóðîëîãè÷åñêèå
õàðàêòåðèñòèêè ñîâðåìåííûõ æåíùèí áðèòàíñêîãî è àìåðèêàíñêîãî îáùåñòâà. Â ïðî-
öåññå èññëåäîâàíèÿ êîììóíèêàòèâíûõ ïðàêòèê ïåðñîíàæåé àíãëîÿçû÷íûõ ïðîèçâå-
äåíèé ôîðìèðóåòñÿ ïðåäñòàâëåíèå î òåìàòè÷åñêîé íàïðàâëåííîñòè ðå÷è ïðåäñòàâè-
òåëüíèö æåíñêîãî ïîëà áðèòàíñêîãî è àìåðèêàíñêîãî ñîöèóìîâ. Ïî ñëîâàì
Å.Â. Ïîíîìàðåíêî è À.À. Õàðüêîâñêîé, «ñîâîêóïíîñòü ñâåäåíèé î ëèíãâèñòè÷åñêîé
îðãàíèçàöèè óíèâåðñàëüíûõ êàòåãîðèé ñëóæèò äîñòîâåðíîé áàçîé äëÿ èäåíòèôèêà-
öèè íàöèîíàëüíî-êóëüòóðíîé èäåíòè÷íîñòè ëè÷íîñòè, ïðåäñòàâëÿþùåé òó èëè èíóþ
ýòíè÷åñêóþ ãðóïïó» [2. c, 303]. Æåíñêàÿ ïîëîâèíà ñîâðåìåííîãî áðèòàíñêîãî îáùå-
ñòâà, ê ïðèìåðó, óäåëÿåò îñîáîå âíèìàíèå òåìàì, ðàñêðûâàþùèì ïîíÿòèå «ñåìüÿ»,
÷òî ïîäòâåðæäàåòñÿ ïîïóëÿðíîñòüþ ëåêñè÷åñêèõ ñðåäñòâ ðåïðåçåíòàöèè êîíöåïòîâ
«FAMILY», «MARRIAGE», «HOUSEHOLD» â ðåïëèêàõ æåíñêèõ ïåðñîíàæåé:

ELIZABETH: If I am to be a sister, I must be a younger sister. Too much is expected of
the Eldest [6, c. 3].

JOANNA:  Marge Scott. Her husband slipped you those hundred dollar bills at… [3, c. 6].
MAGGIE: Well, I hope it’s good. You’re after taking me away from my housework

even if I don’t like ironing [5, c. 24].
Âåðáàëèçàöèÿ êîíöåïòà «ñåìüÿ» â ðå÷è ïåðñîíàæåé æåíñêîãî ïîëà áðèòàíñêîãî

äðàìàòóðãè÷åñêîãî äèñêóðñà îòðàæàåò ïðèâÿçàííîñòü ëèö æåíñêîãî ïîëà ê ñâîèì
ðîäñòâåííèêàì, ÷òî ïåðåäàåòñÿ òàêèìè ïðèëàãàòåëüíûìè, êàê: sweet, pretty, poor, great.

ELIZABETH: My poor sister [6, c. 44].
MAGGIE: My sweet mother says I got it from her [5, c. 9].
Íåìàëîâàæíîé îñîáåííîñòüþ ðå÷è ïåðñîíàæåé æåíñêîãî ïîëà ÿâëÿåòñÿ ÷àñòîå

óïîìèíàíèå ðîäñòâåííèêîâ æåíñêîãî ïîëà: mother, sister, niece. ×ëåíû ñåìüè ìóæñ-
êîãî ïîëà â æåíñêîé ðå÷è âñòðå÷àþòñÿ ðåæå, îäíàêî îíè ïðåäñòàâëåíû áîëåå ðàçíî-
îáðàçíûìè ëåêñè÷åñêèìè åäèíèöàìè: father, dad, uncle, nephew, grandfather:

ELIZABETH: Madame Lefroy sees that her nephew is in love with you and does not
approve of his choice [6, c. 41].

LINDA: When your father went – leaving me feeling hopeless and ugly [1, c. 17].
Â êîììóíèêàòèâíîì ïðîñòðàíñòâå æåíñêèõ ïåðñîíàæåé àìåðèêàíñêèõ ïüåñ êîí-

öåïò «FAMILY» âõîäèò â ÷èñëî ÿäåðíûõ êîíöåïòîâ. Ëåêñåìû, âåðáàëèçóþùèå êîí-
öåïò, ñîïðîâîæäàþòñÿ ïðèòÿæàòåëüíûìè ìåñòîèìåíèÿìè, ÷òî ãîâîðèò îá èíòåðåñå
àìåðèêàíñêèõ æåíùèí ê ñâîèì ðîäñòâåííèêàì.

SELMA:  This music is summer to me.  My father used to play the oldies station all the
time in the summer, back when I was growing up [3, c. 34].

ELIZABETH: My sister tells me that she has never seen such happy manners in a
gentleman [6, c. 33].

Îáñóæäåíèå ñåìåéíûõ öåííîñòåé æåíñêèìè ïåðñîíàæàìè ñîâðåìåííîãî áðèòàíñêîãî
è àìåðèêàíñêîãî äðàìàòóðãè÷åñêîãî äèñêóðñà ñîïðîâîæäàåòñÿ êîíöåïòîì «FOOD». Èñ-
òîðè÷åñêè ñëîæèâøååñÿ ïðåäñòàâëåíèå î æåíùèíå-êîðìèëèöå ñåìåéñòâà â ñîâðåìåííîì
ìèðå ñòåðåîòèïíî ñâÿçûâàåò îáðàç æåíùèíû ñ ïîíÿòèåì «ïèùà». Òàêèì îáðàçîì, ýòîò
êîíöåïò âõîäèò â ÷èñëî ÿäåðíûõ êîíöåïòîâ, ÷òî îáúÿñíÿåòñÿ, âî-ïåðâûõ, ñòåðåîòèïíûì
ñóæäåíèåì î çàèíòåðåñîâàííîñòè æåíùèí â ïðèãîòîâëåíèè ïèùè, à âî-âòîðûõ – ñîõðà-
íèâøèìèñÿ ôóíêöèÿìè æåíùèíû-õîçÿéêè. Ýòîò ôåíîìåí ïîäòâåðæäàåòñÿ èñïîëüçîâà-
íèåì îöåíî÷íûõ ïðèëàãàòåëüíûõ: nice, delicious, à òàêæå ðåïëèêàìè, â êîòîðûõ æåíñêèå
ïåðñîíàæè îïèñûâàþò ïðîäóêòû è èõ ñâîéñòâà:

Ëåîíîâè÷ Ë.Ì.
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LINDA: I’ve told you, I don’t mind if you are... It was just the shock of coming back
early – with a nice chicken quarter and I lashed out on a portion of ribs for us both. They
gave me a complimentary bottle of diet cola [1, c. 7].

JOSIE 3: Mom, you love those nasty cheese crackers [2, c. 10].
Ðåïëèêè, îïèñûâàþùèå êîíöåïòóàëüíîå çíà÷åíèå ïîíÿòèÿ «FOOD» â ìåíòàëü-

íîì ïðîñòðàíñòâå ïåðñîíàæåé æåíñêîãî ïîëà áðèòàíñêèõ àâòîðîâ, ñîäåðæàò ïðîÿâëå-
íèå çàáîòû, ÷òî âèäíî â ñëåäóþùèõ ïðèìåðàõ:

LINDA:  I’ll take the skin off the chicken for you [1, c. 7].
FAITH: Thanks, boys, but I’m not really into politics. If you’ll excuse me, I’m going to

check on your food [3, c. 27].
Õîòåëîñü áû îòìåòèòü, ÷òî àññîöèàòèâíûé ðÿä êîíöåïòà «FOOD» â êîãíèòèâíîì

ïðîñòðàíñòâå áðèòàíñêèõ æåíùèí ïðåäñòàâëåí áîëåå øèðîêèì ñïåêòðîì ëåêñè÷åñêèõ
åäèíèö: green tomatoes, sweet potatoes, apple sauce, cottage cheese, tea, cook, meal, wine,
cook, chicken, gravy, green beans, dessert, honey è äð. Ëåêñè÷åñêèå ñðåäñòâà äàííîãî
êîíöåïòà â êîììóíèêàòèâíîé ïðàêòèêå ïåðñîíàæåé æåíñêîãî ïîëà àìåðèêàíñêèõ
äðàìàòóðãè÷åñêèõ ïðîèçâåäåíèé îïèñûâàþò ïîíÿòèå «a snack/çàêóñêà»: cheese sandwich,
crackers, coffee, fried chicken, ham, beer, ÷òî õàðàêòåðèçóåò êóëüòóðó ïèòàíèÿ àìåðè-
êàíñêîãî îáùåñòâà, èçâåñòíóþ êàê «fast food».

Äðóãèì ïîäòâåðæäåíèåì ñòåðåîòèïíîãî ñóæäåíèÿ îá èíòåðåñàõ æåíñêîé ÷àñòè
íàñåëåíèÿ ÿâëÿåòñÿ ÷àñòîå óïîòðåáëåíèå åäèíèö, àññîöèàòèâíîñòü êîòîðûõ ñâÿçàíà ñ
êîíöåïòîì «RELATIONSHIP». Ëåêñè÷åñêèå ñðåäñòâà, îïèñûâàþùèå ïîíÿòèå êîí-
öåïòà, âî ìíîãîì ñîâïàäàþò â ðåïëèêàõ ïåðñîíàæåé ðàññìàòðèâàåìûõ äèñêóðñîâ:
relationship, boyfriend, girlfriend, love, lover, partner.

Ãîâîðÿ î ëþáâè è îòíîøåíèÿõ, ïåðñîíàæè æåíñêîãî ïîëà ÷àñòî äàþò îöåíêó
ïåðåæèâàåìûõ ÷óâñòâ, ïðèáåãàÿ ê èñïîëüçîâàíèþ ïðèëàãàòåëüíûõ â ñðàâíèòåëüíîé
è ïðåâîñõîäíîé ñòåïåíè:

JOSIE 3: OK. This relationship was the worst among the mostly very bad relationships
I’ve had. He was a sort of minor movie star, well past his prime [2, c. 15].

ELIZABETH: because nothing can be worse than forsaking one’s love [6, c. 41].
Êîíöåïò «APPEARANCE» ÿâëÿåòñÿ ñëåäóþùåé àêòóàëüíîé òåìîé, îáñóæäàåìîé ïåð-

ñîíàæàìè æåíñêîãî ïîëà â ñîâðåìåííîì àìåðèêàíñêîì äðàìàòóðãè÷åñêîì äèñêóðñå. Ëåê-
ñè÷åñêîå ðàçíîîáðàçèå, âêëþ÷àþùèå â ñåáÿ òàêèå ñóùåñòâèòåëüíûå, êàê: bag, shoes, sweater,
dress, jacket, à òàêæå ïðèëàãàòåëüíûå: beautiful, young, pretty, äîêàçûâàåò, ÷òî æåíñêàÿ
ïîëîâèíà àìåðèêàíñêîãî îáùåñòâà îáåñïîêîåíà ñâîèì âíåøíèì âèäîì, êîòîðûé äëÿ àìå-
ðèêàíñêèõ æåíùèí ÿâëÿåòñÿ ïîêàçàòåëåì ôèçè÷åñêîãî è ìîðàëüíîãî ñîñòîÿíèÿ:

NOIL: (Stands still a moment with the sweater still hiding her face). See what I mean?
(Begins struggling again) I feel so stupid stuck in here like this. Stupid, stupid, stupid. How
am I going to figure a way out? Hey? What’s this? There’s a hole in my sweater. A big hole
in my sweater [2, c. 8].

JOSIE 3: Not that young, beautiful people don’t die, but she didn’t look sick at all [8, c. 8)
Ïðåäñòàâèòåëüíèöàì áðèòàíñêîãî îáùåñòâà, íàïðîòèâ, íåñâîéñòâåííà ÷àñòàÿ âåð-

áàëèçàöèÿ êîíöåïòà «APPEARANCE», ñîñòàâëÿþùàÿ êîòîðîãî âêëþ÷èëà â ñåáÿ óç-
êîå ñåìàíòè÷åñêîå ïîëå: appearance, dress, uniform. Ïðèìåðû, âîøåäøèå â êîðïóñ
âûáîðêè, îïðîâåðãàþò ñòåðåîòèïíîå ïðåäñòàâëåíèå îá èíòåðåñå æåíñêîé ÷àñòè íàñå-
ëåíèÿ ê äåòàëÿì âíåøíåãî îáëèêà, ÷òî ïîäòâåðæäàåòñÿ îòñóòñòâèåì êîíêðåòèçàöèè
âíåøíåãî âèäà ñîáåñåäíèêà.

FAITH: It is not.  It’s my waitress uniform.  You can stop trying to flatter… [3, c. 21].
ELIZABETH: It is such a terrible responsibility to be a heroine, always setting an example.

A heroine’s sister can make an appearance when a scene wants enlivening [6, c. 34].
Ïðîàíàëèçèðîâàííûå êîíöåïòóàëüíûå ïîëÿ, îñíîâàííûå íà ðåïëèêàõ æåíñêèõ ïåð-

ñîíàæåé ñîâðåìåííûõ äðàìàòóðãè÷åñêèõ ïðîèçâåäåíèé áðèòàíñêèõ è àìåðèêàíñêèõ

Êîãíèòèâíûå àñïåêòû ðå÷åâîãî ïîâåäåíèÿ ïåðñîíàæåé æåíñêîãî ïîëà ñîâðåìåííîãî
áðèòàíñêîãî è àìåðèêàíñêîãî äðàìàòóðãè÷åñêîãî äèñêóðñà
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àâòîðîâ, îòîáðàæàþò ëèíãâîêóëüòóðîëîãè÷åñêóþ êàðòèíó ñîâðåìåííûõ àìåðèêàíñêèõ
è áðèòàíñêèõ æåíùèí. Èçó÷åííûå ëåêñåìû, âåðáàëèçóþùèå ðàññìîòðåííûå êîíöåï-
òû, ïîçâîëÿþò ñóäèòü î ðàçëè÷èÿõ âîñïðèÿòèÿ ðåàëüíîñòè àìåðèêàíñêèìè è áðèòàí-
ñêèìè æåíùèíàìè. Äàííûå ðàñõîæäåíèÿ ìåíòàëüíûõ ìèðîâ ïðåäñòàâèòåëüíèö æåí-
ñêîãî ïîëà îáúÿñíÿþòñÿ êóëüòóðíûìè è èñòîðè÷åñêèìè ôàêòîðàìè, âëèÿþùèìè íà
ÿçûêîâóþ êóëüòóðó ãîâîðÿùåãî. Íåñìîòðÿ íà ñóùåñòâóþùèå êóëüòóðîëîãè÷åñêèå îñî-
áåííîñòè âîñïðèÿòèÿ ðåàëüíîñòè, íåêîòîðûå êîíöåïòû â ðå÷è ïåðñîíàæåé æåíñêîãî
ïîëà àìåðèêàíñêîãî è áðèòàíñêîãî äðàìàòóðãè÷åñêîãî äèñêóðñà ñîçäàþò åäèíûå ìåí-
òàëüíûå îáðàçû. Ðåïðåçåíòàöèÿ êîíöåïòà «AGE», íàïðèìåð, â ðå÷è æåíñêèõ ïåðñîíà-
æåé àìåðèêàíñêèõ è áðèòàíñêèõ àâòîðîâ íå ñîäåðæèò ÷èñëèòåëüíûõ.

MRS CAUTHEN: You’re too old to make wishes [4, c. 13].
DONNA: About Terry.  You should have never have given Mark’s job to him, he isn’t

ready, he’s too young [7, c. 8].
Èç ïðèìåðîâ âèäíî, ÷òî ïåðñîíàæè æåíñêîãî ïîëà èçáåãàþò êîíêðåòèçàöèè ñâîå-

ãî âîçðàñòà, èñïîëüçóÿ ïðèëàãàòåëüíûå: old, young, grown.
Êîììóíèêàòèâíûå ñòðàòåãèè ðå÷åâûõ àêòîâ ïåðñîíàæåé æåíñêîãî ïîëà áðèòàíñ-

êîãî è àìåðèêàíñêîãî äðàìàòóðãè÷åñêèõ äèñêóðñîâ óêàçûâàþò íà ëèíãâîêóëüòóðîëî-
ãè÷åñêèå îñîáåííîñòè ðå÷è êîììóíèêàíòîâ, ÷òî ïîçâîëÿåò ñóäèòü î íàëè÷èè óíè-
êàëüíîé ÿçûêîâîé êóëüòóðû ïðåäñòàâèòåëüíèö ðàçëè÷íûõ ãîñóäàðñòâ, êîòîðàÿ ôîð-
ìèðîâàëàñü ïîä âëèÿíèåì ïðèíÿòûõ â îáùåñòâå òðàäèöèé. Îáíàðóæåííûå ñõîäñòâà
âîñïðèÿòèÿ íåêîòîðûõ êîíöåïòóàëüíûõ åäèíèö, ñ äðóãîé ñòîðîíû, ãîâîðÿò î åäèíîì
ñòåðåîòèïíîì âîñïðèÿòèè æåíñêîãî îáðàçà â àíãëîãîâîðÿùåì ìèðå, êîòîðîå ôîðìè-
ðóåò ñõîæèå ðå÷åâûå îñîáåííîñòè æåíñêîãî ïîâåäåíèÿ.
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COGNITIVE ASPECTS OF SPEECH BEHAVIOR OF FEMALE CHARACTERS
OF CONTEMPORARY BRITISH AND AMERICAN DRAMATIC DISCOURSE

The article is aimed at describing and systematizing the main
gender markers in contemporary British and American dramatic
discourse female personages’ communication. Gender markers
dynamics reveals tends and trends in the cognitive system of axiological
paradigm of modern British and American dramatic discourse. Studies
of verbal behavior of the person in the stream of anthropocentric
paradigm allows linguists to study the processes occurring at the time
of the voice phenomena, which reflects cultural, sexual, social and
age factors. Any of these aspects affect the persons’ communication
strategies that allow to explore the linguistic activity of the speaker in
terms of linguistic and cultural, conceptual and gender approaches.
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