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Ñòàòüÿ ïîñâÿùåíà èçó÷åíèþ ãåíäåðíîãî àñïåêòà ôóíêöè-
îíèðîâàíèÿ ñòðóêòóðíî íåçàâåðøåííûõ âûñêàçûâàíèé â àíã-
ëèéñêîé ñòèëèçîâàííîé ðàçãîâîðíîé ðå÷è. Ðàçëè÷èÿ ìåæäó
ìàñêóëèííûì è ôåìèííûì òèïàìè ðå÷åâîãî ïîâåäåíèÿ âû-
ÿâëåíû ÷åðåç ãåíäåðíûå ìàðêåðû íåâåðáàëüíûõ êîìïîíåíòîâ
êîììóíèêàöèè.

Êëþ÷åâûå ñëîâà: ãåíäåð, ñòðóêòóðíî íåçàâåðøåííîå âûñêà-
çûâàíèå, ýìîöèîíàëüíîå ñîñòîÿíèå, ðå÷åâîå ïîâåäåíèå.

Â ñîâðåìåííûõ èññëåäîâàíèÿõ, ïîñâÿùåííûõ ãåíäåðíîìó àñïåêòó ôóíêöè-
îíèðîâàíèÿ àíãëèéñêîãî ÿçûêà, òðàäèöèîííî ðàññìàòðèâàþòñÿ êàê óñòíàÿ,
òàê è ïèñüìåííàÿ ðàçíîâèäíîñòè ðå÷è, îäíàêî ïðåäïî÷òåíèå îòäàåòñÿ óñò-
íîé êàê áîëåå ñïîíòàííîé è ìåíåå îðãàíèçîâàííîé è, êàê ñëåäñòâèå, íàèáî-
ëåå ÷åòêî îòðàæàþùåé ðàçëè÷èÿ ñîöèîêóëüòóðíûõ íîðì ïîâåäåíèÿ ìóæ÷èí
è æåíùèí [4, 8]. Ëèíãâèñòè÷åñêàÿ ãåíäåðîëîãèÿ â ðàçðàáîòêå ìåòîäîëîãè÷åñ-
êèõ îñíîâ ðóêîâîäñòâóåòñÿ îïèñàíèåì ðàçëè÷èé ñëîâîóïîòðåáëåíèé ìóæñêî-
ãî è æåíñêîãî ïîäúÿçûêà, ïðè÷åì ýòàëîíîì íà ïðîòÿæåíèè äîëãîãî ïåðèîäà
âðåìåíè ñ÷èòàëñÿ ìóæñêîé ñòèëü îáùåíèÿ, à áîëåå èçó÷åííûì – æåíñêèé
âàðèàíò [3, 7].

Ñòèëèçîâàííàÿ ðàçãîâîðíàÿ ðå÷ü ñî÷åòàåò â ñåáå îñîáåííîñòè ïèñüìåííî-
ãî è óñòíîãî âàðèàíòîâ, ïðåäñòàâëÿÿ âíèìàíèþ ÷èòàòåëÿ ìîäåëè ðå÷åâûõ
è ïîâåäåí÷åñêèõ ñòðàòåãèé ïåðñîíàæåé, ìàêñèìàëüíî ïðèáëèæåííûõ ê ðå-
àëüíûì. Âûñêàçûâàíèå â ñòèëèçîâàííîé ðàçãîâîðíîé ðå÷è ñîïðîâîæäàåòñÿ
îïèñàíèåì ýêñòðàëèíãâèñòè÷åñêèõ ôàêòîðîâ, èãðàþùèõ çíà÷èòåëüíóþ ðîëü
â ïðîöåññå êîììóíèêàöèè. Çíà÷åíèå ñòðóêòóðíî íåçàâåðøåííîãî âûñêàçûâà-
íèÿ, îáëàäàþùåãî ðÿäîì ñèíòàêñè÷åñêèõ, ëåêñè÷åñêèõ è èíòîíàöèîííûõ îñî-
áåííîñòåé, êîìïåíñèðóåòñÿ ñ ïîìîùüþ öåëîãî ðÿäà íåâåðáàëüíûõ êîìïî-
íåíòîâ, õàðàêòåðèçóþùèõ ôåìèííóþ èëè ìàñêóëèííóþ ìîäåëè ïîâåäåíèÿ.

1) «But my schedule – « There was genuine horror in the Master’s voice (T. Clancy).
2) «Anytime you need taking care of…» Eric left the sentence unfinished, as Emily

smilingly shook her head (M.H. Clark).
Ðå÷åâûå îñîáåííîñòè ãîâîðÿùåãî â ðÿäå ñëó÷àåâ îòðàæàþò ñïîñîáû âûðà-

æåíèÿ îáùèõ èëè ðàçëè÷íûõ êîíöåïòîâ äëÿ ïðåäñòàâèòåëåé æåíñêîãî è ìóæ-
ñêîãî ïîëà. Îäíèì èç óíèâåðñàëüíûõ êîíöåïòîâ ÿâëÿåòñÿ ñòðàõ (ïðèìåð 1),
â òî âðåìÿ êàê ïîîùðåíèå (ïðèìåð 2) ïðåäñòàâëÿåò ñîáîé òèïè÷íî æåíñêèé
âàðèàíò.

* © Ìèëþòèíà Å.À., 2009
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Îñîáåííîñòè ðå÷è ïåðñîíàæåé â ñèòóàòèâíûõ êîíòåêñòàõ îáóñëîâëåíû îá-
ùåïðèíÿòîé ìàñêóëèííîé èëè ôåìèííîé ìîäåëüþ ïîâåäåíèÿ â êîíêðåòíîé
ðå÷åâîé ñèòóàöèè [2].

Ïî äàííûì èññëåäîâàíèé â îáëàñòè ãåíäåðíîãî ðå÷åòâîð÷åñòâà, ôåìèííàÿ
ìîäåëü ïîâåäåíèÿ õàðàêòåðèçóåòñÿ ïîâûøåííîé ýìîöèîíàëüíîñòüþ è ýêñï-
ðåññèâíîñòüþ ïî ñðàâíåíèþ ñ ìàñêóëèííîé [1, 6], îäíàêî ìåíüøåé ñêëîííî-
ñòüþ ê èñïîëüçîâàíèþ íåçàâåðøåííûõ êîíñòðóêöèé. Íà óðîâíå õóäîæåñòâåí-
íîãî òåêñòà òàêîå óòâåðæäåíèå ìîæåò áûòü îñïîðåíî, ïîñêîëüêó â æåíñêîì
âàðèàíòå ÿçûêà îòìå÷åíî íåçíà÷èòåëüíîå ïðåâàëèðîâàíèå ñòðóêòóðíî íåçà-
âåðøåííûõ âûñêàçûâàíèé, ïðè÷åì êàê â äèàëîãàõ, òàê è â ìîíîëîãàõ, îòëè-
÷àþùèõñÿ ïîâûøåííîé ôðàãìåíòàðíîñòüþ è îáðûâî÷íîñòüþ.

It was only at the end that her emotions came back. «He didn’t have to rape me.
He could have … asked. I would have… I mean, another day, the weekend… I knew he
was married, but I liked him and…» (T. Clancy).

Ñëåäóåò îòìåòèòü, ÷òî îáðûâî÷íîñòü âûðàæåííûõ ìûñëåé ñîïðîâîæäàåòñÿ
íåâåðáàëüíûìè êîìïîíåíòàìè îïèñàíèÿ ñîñòîÿíèÿ ïåðñîíàæà, êîòîðûå èã-
ðàþò çíà÷èòåëüíóþ ðîëü â ñîçäàíèè îáðàçà. Ïîäîáíûå ýëåìåíòû ìîãóò òðàê-
òîâàòüñÿ êàê ãåíäåðíûå ìàðêåðû ðå÷åâîãî ïîâåäåíèÿ. Ê íåâåðáàëüíûì ñïî-
ñîáàì îïðåäåëåíèÿ ìàñêóëèííîé èëè ôåìèííîé ìîäåëåé ïîâåäåíèÿ îòíî-
ñÿòñÿ ïàðàëèíãâèñòè÷åñêèå äâèæåíèÿ ãîâîðÿùåãî, íåîáõîäèìûå äëÿ âîñïîë-
íåíèÿ ïðîáåëîâ â âîñïðèÿòèè, à òàêæå äëÿ âîññòàíîâëåíèÿ åäèíîé ëèíèè
êîììóíèêàöèè (íàïðèìåð, ìîäóëÿöèè ãîëîñà è ðÿä êèíåòè÷åñêèõ äâèæåíèé,
ñîïðîâîæäàþùèõ íåçàâåðøåííîå âûñêàçûâàíèå èëè ÿâëÿþùèõñÿ åãî ýêâèâà-
ëåíòîì).

Ãåíäåðíûå ìàðêåðû ãîëîñîâûõ ìîäóëÿöèé çàíèìàþò îñîáîå ïîëîæåíèå
ñðåäè ïðî÷èõ íåâåðáàëüíûõ ýëåìåíòîâ, ïðè÷åì ïðîÿâëÿåòñÿ ýòî íà óðîâíå
ñèíòàêñè÷åñêîé îðãàíèçàöèè ñòðóêòóðíî íåçàâåðøåííîãî âûñêàçûâàíèÿ. Òàê,
æåíùèíû ñêëîííû ê ýìîöèîíàëüíûì ïðåðûâàíèÿì ðå÷åâîãî ïîòîêà, ñîïðî-
âîæäàþùèìñÿ âîñõîäÿùåé èíòîíàöèåé [6], ÷òî ïðèâîäèò ê ïîÿâëåíèþ âîñ-
êëèöàòåëüíûõ ñòðóêòóðíî íåçàâåðøåííûõ âûñêàçûâàíèé.

«Oh! Please. I !» She was trembling (S. Sheldon).
Äëÿ õàðàêòåðèñòèêè ìàíåðû âåäåíèÿ áåñåäû àâòîð èñïîëüçóåò êîíñòàòèðó-

þùèå ãëàãîëû ðå÷è ïðè óïîòðåáëåíèè ñòðóêòóðíî íåçàâåðøåííûõ âûñêàçû-
âàíèé. Êàê äëÿ ìóæ÷èí, òàê è äëÿ æåíùèí õàðàêòåðíû ñëåäóþùèå êîíñòàòè-
ðóþùèå ãëàãîëû ãîâîðåíèÿ: to say, to declare to add, to announce.

Íàèáîëåå ÷àñòîòíûì êîíñòàòèðóþùèì ãëàãîëîì ðå÷è äëÿ îïèñàíèÿ âûñ-
êàçûâàíèÿ ìóæ÷èí è æåíùèí ÿâëÿåòñÿ ãëàãîë to say. Ñëåäóåò îòìåòèòü, ÷òî
ïðè îïèñàíèè ìàñêóëèííîãî âàðèàíòà äàííûé ãëàãîë îáëàäàåò øèðîêèì âà-
ðèàòèâíûì ñïåêòðîì ãîëîñîâûõ ìîäóëÿöèé è ñòèëåé ïðîèçíåñåíèÿ, íåñìîò-
ðÿ íà ìíîãîêðàòíî îòìå÷àâøóþñÿ ìóæñêóþ íåýìîöèîíàëüíîñòü.

Â ìàñêóëèííîì âàðèàíòå ïðîèçíåñåíèÿ ïðåîáëàäàþò òàêèå õàðàêòåðèñòè-
êè, êàê miserably, blankly, nastily, earnestly, eagerly, stonily.

 «I don’t agree», Michael said stonily. «Surely he can borrow» (N. Tinsley).
Ìàñêóëèííûé âàðèàíò ïîâåäåíèÿ ïðåäïîëàãàåò òàêèå êîíöåïòû, êàê àê-

òèâíîñòü, íàïîðèñòîñòü, óâåðåííîñòü. Âàðèàíò quickly íàèáîëåå õàðàêòåðåí
äëÿ ìóæ÷èí, èñïîëüçóþùèõ ñòðóêòóðíî íåçàâåðøåííûå âûñêàçûâàíèÿ, â ïðî-
òèâîïîëîæíîñòü ïîä÷åðêíóòî ìåäëåííîé æåíñêîé ìàíåðå ðàçãîâîðà.
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Ôåìèííûé âàðèàíò ðå÷åâîãî ïîâåäåíèÿ õàðàêòåðèçóåòñÿ êàê ïàññèâíûé,
ìÿãêèé, íåíàïîðèñòûé, ÷òî ïîäòâåðæäàþò òàêèå îïðåäåëåíèÿ, êàê cautiously,
contemptuously, inanely, slowly, desperately, quietly, óïîòðåáëÿåìûå â êîíòåêñòå
ãëàãîëà to say.

Nearby, Lucy Yang, a reporter from New York’s Channel 7, was facing the camera,
holding the microphone and quietly saying, «…the body of thirty-four – year – old
Natalie Frieze, wife of restaurateur and former Wall Street Executive Robert Frieze was
found today…» (M.H. Clark).

Íàèáîëåå ÷àñòîòíûì ÿâëÿåòñÿ âàðèàíò slowly. Ìÿãêîñòü, íåòîðîïëèâîñòü,
îòñóòñòâèå àãðåññèâíîñòè ÿâëÿþòñÿ òèïè÷íûìè ôåìèííûìè õàðàêòåðèñòè-
êàìè ïåðñîíàæåé.

Â àñïåêòå êðîññêóëüòóðíûõ ãåíäåðíûõ ðàçëè÷èé ñòèëåé ðå÷åâîãî ïîâåäå-
íèÿ ðàññìàòðèâàåòñÿ òàêæå ðàñïðåäåëåíèå ðîëåé â ðàçãîâîðå. Ñ÷èòàåòñÿ, ÷òî
æåíùèíà âî âñåõ ñëó÷àÿõ ñòðåìèòñÿ èíèöèèðîâàòü íà÷àëî ðàçãîâîðà è áîëåå
çàèíòåðåñîâàíà â åãî ïðîäîëæåíèè [4], â ñâÿçè ñ ÷åì, ïðè óïîòðåáëåíèè ñòðóê-
òóðíî íåçàâåðøåííûõ âûñêàçûâàíèé äëÿ îïèñàíèÿ ôåìèííîé ìîäåëè ïîâå-
äåíèÿ, èñïîëüçóåòñÿ áîëüøåå ÷èñëî ðàçíîîáðàçíûõ ãëàãîëîâ ãîâîðåíèÿ, êðî-
ìå to say, íàïðèìåð, to start, to begin.

«I don’t understand and» Mrs. Stanhope began, but she never finished the sentence,
because at this moment Charles came into the room (S. Sheldon).

 Ìàñêóëèííàÿ òàêòèêà âåäåíèÿ áåñåäû çà÷àñòóþ îãðàíè÷èâàåòñÿ òàêèìè
ãëàãîëàìè, êàê to ask, to continue.

Ryan continued the thought «Front page news for a few days, but if the Indians are
smart about it, they make Ceylon their fifty-first state» (T. Clancy).

Æåíñêèé ñòèëü ðå÷åâîãî îáùåíèÿ îòëè÷àåòñÿ îðèåíòèðîâàííîñòüþ íà ñî-
áåñåäíèêà, ñêëîííîñòüþ ê êîìïðîìèññó è ãîòîâíîñòüþ ïåðåäàòü èíèöèàòèâó
[4, 5], â ñâÿçè ñ ÷åì íàáëþäàåòñÿ çíà÷èòåëüíîå êîëè÷åñòâî âîïðîñèòåëüíûõ
è âîñêëèöàòåëüíûõ êîíñòðóêöèé.

«He is so charming and caring and!» (T. Clancy).
Â íåêîòîðûõ ñëó÷àÿõ èñïîëüçîâàíèå ïîäîáíîãî âîñêëèöàíèÿ ñ öåëüþ ïðî-

âîöèðîâàíèÿ ñîáåñåäíèêà íà îáìåí ìíåíèÿìè âîñïðèíèìàåòñÿ êàê âîïðîñ
[4, 7], îáóñëàâëèâàþùèé ïîëîæèòåëüíóþ èëè îòðèöàòåëüíóþ ðåàêöèþ.

Â èññëåäîâàíèÿõ, ïîñâÿùåííûõ âëèÿíèþ ïîëà íà ÿçûêîâóþ ñîöèàëèçàöèþ
ëè÷íîñòè, âûäâèãàåòñÿ ãèïîòåçà, ÷òî ôåìèííàÿ òàêòèêà âåäåíèÿ áåñåäû ïðåä-
ïîëàãàåò ðàçâèòèå ðàçãîâîðà, ìàêñèìàëüíîå âîâëå÷åíèå ñîáåñåäíèêà â äèñ-
êóññèþ.

 Tracy was surprised. «We haven’t even announced it yet. How?»(S. Sheldon).
Ïðè íåïîñðåäñòâåííîì îáùåíèè çíà÷èòåëüíóþ ðîëü èãðàþò ñëóõîâîå âîñ-

ïðèÿòèå ñîáåñåäíèêà, èíòîíàöèîííûé è òåìáðîâûé àñïåêòû ðå÷è. Ìîäóëÿ-
öèè ãîëîñà, ñòîëü âàæíûå ïðè ðàçãîâîðå, ñîõðàíÿþòñÿ â ñòèëèçîâàííîé ðàç-
ãîâîðíîé ðå÷è ïåðñîíàæà, âûðàæàÿñü ñ ïîìîùüþ êâàëèòàòèâíûõ ãëàãîëîâ
ðå÷è è îïðåäåëåíèé.

Ïî ìíåíèþ èññëåäîâàòåëåé, ôåìèííàÿ èíòîíàöèîííàÿ ìîäåëü ðå÷è îòëè-
÷àåòñÿ ïîâûøåíèåì òîíà [5], â òî âðåìÿ êàê ìàñêóëèííàÿ ìîäåëü õàðàêòåðè-
çóåòñÿ íåéòðàëüíîé èíòîíàöèåé. Â õóäîæåñòâåííûõ ïðîèçâåäåíèÿõ ïðè ïî-
ÿâëåíèè ñòðóêòóðíî íåçàâåðøåííîãî âûñêàçûâàíèÿ, ÿâëÿþùåãîñÿ ñâîåîáðàç-
íûì èíäèêàòîðîì ýìîöèîíàëüíîãî âñïëåñêà, íàáëþäàåòñÿ ïðîòèâîïîëîæíîå
ÿâëåíèå.
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Â îïèñàíèè èíòîíàöèè è ãîëîñà ïåðñîíàæà ìóæñêîãî ïîëà ïðåîáëàäàþò
îïðåäåëåíèÿ rising, loud, îòâå÷àþùèå òðàäèöèîííûì çàäà÷àì ìàñêóëèííîãî
ñòèëÿ îáùåíèÿ: ïðèâëå÷åíèÿ âíèìàíèÿ àóäèòîðèè, äîìèíèðîâàíèÿ â ðàçãî-
âîðå è àãðåññèâíîé ìàíåðå âåäåíèÿ áåñåäû.

«I should have understood. You were an adolescent…» the older man’s voice began
to rise (M.H. Clark).

 Òðàäèöèîííî â ôåìèííîé ðå÷åâîé ïðàêòèêå ïðèñóòñòâóþò ýëåìåíòû íå-
óâåðåííîñòè, çàñòåí÷èâîñòè, ÷òî îòðàæàåòñÿ íà òåìáðîâîì ïîðÿäêå ïðîèçíå-
ñåíèÿ ôðàç, âñëåäñòâèå ÷åãî ðå÷ü âîñïðèíèìàåòñÿ êàê òèõàÿ, ìåäëåííàÿ, íå-
ðàçáîð÷èâàÿ. Â æåíñêîì âàðèàíòå ïðîèçíåñåíèÿ ñòðóêòóðíî íåçàâåðøåííîãî
âûñêàçûâàíèÿ ïðèñóòñòâóþò òàêèå âàðèàíòû, êàê unrecognizable, emotionless,
lowering.

«It was the only time in my life it ever happened, and…» Though her voice droned on
in a level, emotionless monotone, it was her appearance that disturbed elderly woman
most of all (T. Clancy).

Â êîíòåêñòå õóäîæåñòâåííîãî ïðîèçâåäåíèÿ ýìîöèîíàëüíûé àñïåêò ðå÷è
ïðåäñòàâèòåëåé êàê ìóæñêîãî, òàê è æåíñêîãî ïîëà ïåðåäàåòñÿ ñ ïîìîùüþ
êâàëèòàòèâíûõ ãëàãîëîâ to whisper, to cry, to mumble, to call, to moan, to gasp,
to falter, to yell, to bawl, to snarl, to mutter, to choke, to croak. Ïðèìå÷àòåëüíî, ÷òî
ãëàãîëû, îáîçíà÷àþùèå ãðîìêèé ãîëîñ, ïðèìåíÿþòñÿ, êàê ïðàâèëî, äëÿ îïè-
ñàíèÿ ðå÷åâûõ õàðàêòåðèñòèê ïåðñîíàæåé ìóæñêîãî ïîëà, à òèõèé – äëÿ
ïåðñîíàæåé æåíñêîãî ïîëà. Ãëàãîë to yell âñòðå÷àåòñÿ òîëüêî â ìóæñêîì ðå÷å-
âîì ïîâåäåíèè, à ãëàãîë to whisper õàðàêòåðåí äëÿ æåíùèí. Ñëåäîâàòåëüíî, ïî
ìíåíèþ àâòîðîâ õóäîæåñòâåííûõ ïðîèçâåäåíèé, ïîä âëèÿíèåì ýìîöèé æåí-
ùèíû ãîâîðÿò íåðàçáîð÷èâî è òèõî, à ìóæ÷èíû áûñòðî è ãðîìêî.

Òàêèì îáðàçîì, ôóíêöèåé ñòðóêòóðíî íåçàâåðøåííîãî âûñêàçûâàíèÿ
â ôåìèííîé ìîäåëè ðå÷è ÿâëÿåòñÿ àêöåíòèðîâàíèå ñëåäóþùèõ òèïè÷íûõ
æåíñêèõ êà÷åñòâ: ìÿãêîñòü, ýìîöèîíàëüíîñòü, íåæåëàíèå áåçóñëîâíîãî ëè-
äåðñòâà â ðàçãîâîðå. Æåíñêîå ïîâåäåíèå õàðàêòåðèçóåòñÿ êàê îòêðûòîå ê ïðî-
ÿâëåíèÿì ñîáåñåäíèêà, íåàãðåññèâíîå è ïîîùðèòåëüíîå, ñîïðîâîæäàþùååñÿ
íåãðîìêèì ãîëîñîì. Ìàñêóëèííûé âàðèàíò ïîâåäåíèÿ ïðåäïîëàãàåò íàëè÷èå
ñëåäóþùèõ ñîñòàâëÿþùèõ: ñäåðæàííîñòü, ëàêîíè÷íîñòü, íåçàâèñèìîñòü, íå-
âíèìàòåëüíîñòü ê ðåàêöèè ñîáåñåäíèêà è ñòðåìëåíèå ê äîìèíèðîâàíèþ
â ðàçãîâîðå. Â ðÿäå ñëó÷àåâ óïîòðåáëåíèå ñòðóêòóðíî íåçàâåðøåííîãî âûñêà-
çûâàíèÿ ñîïðîâîæäàåòñÿ îïèñàíèåì ÷ðåçìåðíî ãðîìêîãî ãîëîñà êàê ïðîÿâëå-
íèÿ ýìîöèîíàëüíîñòè.

Â çàêëþ÷åíèå ñëåäóåò îòìåòèòü, ÷òî ìàñêóëèííàÿ è ôåìèííàÿ ìîäåëè ðå÷è
â òåêñòå ëèòåðàòóðíîãî ïðîèçâåäåíèÿ îòðàæàþò ïðåäñòàâëåíèå àâòîðà î ñòå-
ðåîòèïè÷åñêîì ïîâåäåíèè ìóæ÷èí è æåíùèí è íå ÿâëÿþòñÿ îáÿçàòåëüíûìè
ìîäåëÿìè ðåàëüíîãî îáùåíèÿ.
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E.A. Milyutina

GENDER ASPECT OF FUNCTIONING
OF STRUCTURALLY INCOMPLETE UTTERANCES

This paper is devoted to the gender aspect of functioning of
structurally incomplete utterances in English stylized conversational
speech. The differences between feminine and masculine types of
language behavior are shown through gender markers of non-
verbal elements of communication.

Key words: gender, structurally incomplete utterance, emotional
state, language behavior.


