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Â ñòàòüå ðàññìàòðèâàþòñÿ áàçîâûå êîíöåïòû ñîâðåìåííî-
ãî àìåðèêàíñêîãî êèíîäèñêóðñèâíîãî ïðîñòðàíñòâà ñ ïîçè-
öèé êîãíèòèâíîé ëèíãâèñòèêè è ëèíãâîêóëüòóðîëîãèè. Èñ-
ñëåäîâàíèå ïðîâîäèëîñü íà ìàòåðèàëå íàçâàíèé àìåðèêàí-
ñêèõ ôèëüìîâ íà÷àëà XXI âåêà.

Êëþ÷åâûå ñëîâà: êîíöåïòîñôåðà, êîíöåïò, êèíîäèñêóðñ,
êîãíèòèâíàÿ ëèíãâèñòèêà, ëèíãâîêóëüòóðîëîãèÿ, àêñèîëîãèÿ.

Ñîâðåìåííîå àìåðèêàíñêîå êèíî ïðåäñòàâëÿåò ñîáîé óíèêàëüíîå êóëüòóð-
íîå ÿâëåíèå â ñèëó åãî ñòðåìèòåëüíîãî ãëîáàëüíîãî ðàñïðîñòðàíåíèÿ, óñïåø-
íîãî ïðîäâèæåíèÿ íà ðûíêå êèíîïðîäóêöèè è, êàê ñëåäñòâèå, îãðîìíîãî
âîçäåéñòâèÿ íà çðèòåëüñêóþ àóäèòîðèþ â ìèðîâûõ ìàñøòàáàõ.

Ïåðâàÿ èíôîðìàöèÿ, êîòîðóþ ïîëó÷àåò çðèòåëü, çíàêîìÿñü ñ íîâûì ïðî-
äóêòîì êèíåìàòîãðàôà, – íàçâàíèå ôèëüìà, êîòîðîå ïðèâëåêàåò âíèìàíèå
ïðåæäå âñåãî ñâîèìè øîêèðóþùèìè, ïðîâîêàöèîííûìè êîìïîíåíòàìè (èìåí-
íî ýòîò ïðèåì øèðîêî èñïîëüçóåòñÿ ñîçäàòåëÿìè ñîâðåìåííîé ìàññîâîé êóëü-
òóðû, â ÷àñòíîñòè Ãîëëèâóäîì). Ñ äðóãîé ñòîðîíû, íàçâàíèå òðàäèöèîííî
àïåëëèðóåò ê öåííîñòíûì óñòàíîâêàì àóäèòîðèè ïîòåíöèàëüíûõ çðèòåëåé.

Ïî ìíåíèþ ñîâðåìåííûõ èññëåäîâàòåëåé, îñíîâíûå «íîñèòåëè» öåííîñ-
òåé â ÿçûêå – ýòî êîíöåïòû, ò.å. «ìíîãîìåðíûå, êóëüòóðíî-çíà÷èìûå ñîöèî-
ïñèõè÷åñêèå îáðàçîâàíèÿ â êîëëåêòèâíîì ñîçíàíèè, îïðåäìå÷åííûå â òîé èëè
èíîé ÿçûêîâîé ôîðìå» [1, ñ. 117]. Ýòè «îñíîâíûå ÿ÷åéêè êóëüòóðû â ìåíòàëü-
íîì ìèðå ÷åëîâåêà» [2, ñ. 41] âûñòóïàþò â êà÷åñòâå ãàðàíòà âçàèìîïîíèìàíèÿ
ìåæäó ïðåäñòàâèòåëÿìè òîé èëè èíîé ëèíãâîêóëüòóðû, âñÿ ñîâîêóïíîñòü êîí-
öåïòîâ êîòîðîé, â ñâîþ î÷åðåäü, îáðàçóåò êîíöåïòîñôåðó, îáëàäàþùóþ âîç-
ìîæíîñòÿìè ñîâìåñòíîãî «òâîðåíèÿ ñìûñëîâ», êîòîðûå îíà îòêðûâàåò ïåðåä
íîñèòåëÿìè ÿçûêà» [3, ñ. 110].

Öåëü íàñòîÿùåãî èññëåäîâàíèÿ ñîñòîèò â âûÿâëåíèè è ñèñòåìàòèçàöèè
áàçîâûõ êîíöåïòîâ, îáíàðóæåííûõ â íàçâàíèÿõ ñîâðåìåííûõ àìåðèêàíñêèõ
ôèëüìîâ, êîòîðûå â ñîâîêóïíîñòè îòðàæàþò ðåàëèè ñîâðåìåííîãî àíãëîÿçû÷-
íîãî ñîîáùåñòâà. Â ðåçóëüòàòå àíàëèçà êîðïóñà âûáîðêè, îáúåì êîòîðîé ñî-
ñòàâèë 2500 çàãîëîâêîâ ãîëëèâóäñêèõ ëåíò 2000–2008 ãîäîâ âûïóñêà, áûëè
îáíàðóæåíû èõ áàçîâûå êóëüòóðíûå äîìèíàíòû, êîòîðûå â òåðìèíàõ êîí-
öåïòîâ ìîãóò áûòü ïðåäñòàâëåíû â ñëåäóþùåì íàáîðå: «íàñèëèå», «ñìåðòü»
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è «âðåìÿ». Íàïðèìåð, Criminal, 2004; Out For a Kill, 2003; The Dead Will Tell,
2004; Death At a Funeral, 2007; 15 Minutes, 2001; 28 Days, 2000.

Ñòîëü î÷åâèäíîå íåñîâïàäåíèå ñî ñòàíäàðòíûì íàáîðîì öåííîñòåé, ïðè-
ïèñûâàåìûõ àìåðèêàíñêîìó îáùåñòâó, ìîæíî îáúÿñíèòü, íà íàø âçãëÿä, ñòðåì-
ëåíèåì êèíîèíäóñòðèè îáåñïå÷èòü êîììåð÷åñêèé óñïåõ ñâîåé ïðîäóêöèè çà
ñ÷åò øîêèðóþùèõ ìîìåíòîâ, êîòîðûå òðàäèöèîííî ðåàëèçóþòñÿ â ñõåìàõ,
äîêàçàâøèõ ñâîþ ïðèâëåêàòåëüíîñòü äëÿ çðèòåëÿ. Ñëåäóåò çàìåòèòü, ÷òî èìåííî
â ðàìêàõ ýòèõ ñõåì ìîæíî áîëåå èëè ìåíåå ÷åòêî ïðîñëåäèòü ÷åðåäîâàíèå
ìîä – êàðòèíû îá èíäèâèäóàëüíîì òåððîðèçìå, ôèëüìû êàòàñòðîô, êîñìè-
÷åñêàÿ âîéíà, ýêðàíèçàöèè êîìèêñîâ è ò.ï. [4, ñ. 52].

Êîíöåïò «íàñèëèå» â íàçâàíèÿõ ðàññìîòðåííûõ ôèëüìîâ ïðåäñòàâëåí ñëå-
äóþùèìè ëåêñè÷åñêèìè åäèíèöàìè è èõ ïðîèçâîäíûìè: ñrime (Crime Spree,
2003; A Crime, 2006; Crimes of Passion, 2005; Hate Crime, 2005; Ordinary Decent
Criminal, 2000; Criminal, 2004), murder (Murder at the Presidio, 2005; Murder By
Numbers, 2001; Toolbox Murders, 2004), kill (Kill Bill: Vol. 1, 2003; Kill Me Later,
2001; A Killer Within, 2004; Killer Killer, 2007; The Killing Floor, 2007; Killing Me
Softly, 2002; Instinct To Kill, 2001), assassin (The Assassination of Richard Nixon,
2004; Viral Assassins, 2000), slaughter (Slaughtered Vomit Dolls, 2006; The Slaughterhouse
Massacre, 2005; Slaughterhouse of the Rising Sun, 2005) è äðóãèìè ëåêñè÷åñêèìè
åäèíèöàìè (Face of Terror, 2003; Slayer, 2006; Fierce People, 2005; Cruel World,
2005; Cutthroat Alley, 2003; 2001 Maniacs, 2001). Âàæíî îòìåòèòü, ÷òî ïîäàâëÿ-
þùåå ÷èñëî íàçâàíèé êèíîëåíò, îòðàæàþùèõ êîíöåïò «íàñèëèå», èìååò â
ñâîåì ñîñòàâå ëåêñè÷åñêèå åäèíèöû ñî çíà÷åíèåì «óáèéñòâî», ïðåäñòàâëåí-
íûå àíãëèéñêèì ñèíîíèìè÷åñêèì ðÿäîì murder, assassination, slaughter.

Óïîìèíàíèå â íàçâàíèè ôèëüìà èìåí èëè êëè÷åê èçâåñòíûõ àìåðèêàí-
ñêèõ ïðåñòóïíèêîâ òàêæå ìîæåò ñëóæèòü îäíèì èç ñïîñîáîâ àêòóàëèçàöèè
êîíöåïòà «íàñèëèå», ïîñêîëüêó àññîöèàöèè çðèòåëåé, âïåðâûå óâèäåâøèõ
òàêîå íàçâàíèå, íåïîñðåäñòâåííî ñâÿçàíû ñ ïðåñòóïëåíèÿìè, ñîâåðøåííûìè
ýòèìè ëþäüìè: Dahmer, 2002; Ed Gein, 2000; The Assassination of Jesse James by
the Coward Robert Ford, 2007.

Êîíöåïò «ñìåðòü» â íàøåì ïåðå÷íå áàçîâûõ ñîñòàâëÿþùèõ èññëåäóåìîé
êîíöåïòîñôåðû èìååò òåñíóþ ñâÿçü ñ êîíöåïòîì «íàñèëèå», ïîñêîëüêó ïîíÿ-
òèå «óáèéñòâî» ïîäðàçóìåâàåò ñìåðòü æåðòâû. Îäíàêî íàëè÷èå â íàçâàíèÿõ
ôèëüìîâ áîëüøîãî êîëè÷åñòâà ëåêñè÷åñêèõ åäèíèö, îáîçíà÷àþùèõ «ñìåðòü»
(death, die, dead), ïîçâîëèëî íàì âûäåëèòü ñîîòâåòñòâóþùèé êîíöåïò êàê
ñàìîñòîÿòåëüíûé ñìûñëîâîé ôðàãìåíò êîíöåïòîñôåðû ñîâðåìåííîãî àìåðè-
êàíñêîãî êèíîäèñêóðñà: Dawn of the Dead, 2004; Waking The Dead, 2000; Dead &
Rotting, 2002; Dead Above Ground, 2002; Dead and Breakfast; Wish You Were Dead,
2002; Dead Birds, 2004; Pauly Shore Is Dead, 2003; The Dead Girl, 2006; Dead Men
Walking, 2005; Half Past Dead, 2002; The Dead Will Tell, 2004; Death At A Funeral,
2007; Death Ride, 2006; Wake of Death, 2004; Death Row, 2006; Death to Smoochy,
2002; Death to the Supermodels, 2005; Deathbed, 2002; Deathlands: Homeward Bound,
2003; Die Another Day, 2002; Die, Mommie, Die!, 2003; Never Die Alone, 2004; Ride
Sweet Die Slow, 2006. Áèíàðíàÿ îïïîçèöèÿ «ñìåðòü-æèçíü» âåñüìà õàðàêòåðíà
äëÿ íàçâàíèé ñîâðåìåííûõ ãîëëèâóäñêèõ ôèëüìîâ (Living with the Dead, 2002;
Living & Dying, 2007; Live Free or Die Hard, 2007; The Life and Death of Peter
Sellers, 2004; Return of the Living Dead: Necropolis, 2005; The Dead Hate the Living!,
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2000). Âìåñòå ñ òåì îáðàùàåò íà ñåáÿ âíèìàíèå òî îáñòîÿòåëüñòâî, ÷òî ëèäè-
ðóþùèé â àêñèîëîãè÷åñêîé ïàðàäèãìå ìàðêåð, ïðåäñòàâëåííûé ñóùåñòâè-
òåëüíûì ñî çíà÷åíèåì «æèçíü», íå òàê îáøèðíî ðàñïðîñòðàíåí â íàçâàíèÿõ
ãîëëèâóäñêèõ ïðîäóêòîâ (Nine Lives, 2005; An Unfinished Life, 2005; Life or Something
Like It, 2002; Life of David Gale, 2003). Òàêîé äèñáàëàíñ ìîæåò áûòü îáóñëîâëåí
òåì, ÷òî àêñèîëîãè÷åñêîå çíà÷åíèå ïîíÿòèÿ «æèçíü» â ïîëíîé ìåðå îòêðû-
âàåòñÿ òîëüêî ëèøü ÷åðåç ðàññìîòðåíèå åãî ñêâîçü ïðèçìó ñìåðòè, ò.å. ïîòå-
ðè æèçíè, «áûòèå òîëüêî òîãäà è íà÷èíàåò áûòü, êîãäà åìó ãðîçèò íåáûòèå»
[5, ñ. 618].

Âàæíî îòìåòèòü òàêæå è òîò ôàêò, ÷òî íàçâàíèå ôèëüìà íå âñåãäà ñîîòâåò-
ñòâóåò æàíðîâûì îæèäàíèÿì çðèòåëåé. Íàïðèìåð, ñðåäè íàçâàíèé, îòðàæàþ-
ùèõ êîíöåïòû «ñìåðòü» è «íàñèëèå», çàðåãèñòðèðîâàíû êîìåäèè (The
Ladykillers, 2004; Ordinary Decent Criminal, 2000; 2 Hitmen, 2007; Wish You Were
Dead, 2002; Pauly Shore Is Dead, 2003; P.S. Your Cat Is Dead!, 2003; Over Her Dead
Body, 2008; Die, Mommie, Die!, 2003; Death to the Supermodels, 2005; Death to
Smoochy, 2002). Íåñìîòðÿ íà òî, ÷òî òàêèå íàçâàíèÿ èìåþò â ñâîåì ñîñòàâå
ëåêñè÷åñêèå åäèíèöû ñ íåãàòèâíûì íàïîëíåíèåì, ñåìàíòèêà âñåãî çàãîëî-
âî÷íîãî êîìïëåêñà ïåðåäàåòñÿ ïðè ïîìîùè èðîíè÷íîãî ëèáî ãðîòåñêíîãî
ïîäòåêñòà.

Ñâÿçü ïîíÿòèé «ñìåðòü», «æèçíü» è «âðåìÿ» âñåãäà áûëà îáúåêòîì ïðè-
ñòàëüíîãî âíèìàíèÿ ôèëîñîôîâ âñåãî ìèðà. Ñóùåñòâîâàíèå â ÿçûêå òàêèõ
êàòåãîðèé, êàê æèçíü è ñìåðòü, óæå ãîâîðèò î íàøåì âîñïðèÿòèè âðåìåíè
êàê ëèíåéíîé, äèñêðåòíîé ñóáñòàíöèè: «âðåìÿ âîñïðèíèìàåòñÿ êàê îðèåíòè-
ðîâàííîå â ïðîñòðàíñòâå è äâèæóùååñÿ ïî íàïðàâëåíèþ ê îïðåäåëåííîé öåëè»
[3, ñ. 130]. Òàêîå ïîíèìàíèå ýêçèñòåíöèè õàðàêòåðíî äëÿ âñåõ çàïàäíûõ êóëü-
òóð, â îñîáåííîñòè äëÿ àìåðèêàíñêîé, íîñèòåëè êîòîðîé ïûòàþòñÿ «ñëåäîâàòü
èñêóññòâåííî ñîñòàâëåííîìó ðàñïèñàíèþ êàê îòðàæåíèþ öåííîñòè àìåðèêàí-
ñêîãî îáùåñòâà – ýêîíîìíîìó ðàñõîäîâàíèþ âðåìåíè» [3, ñ. 131]. Â ñâÿçè
ñ ýòèì ëîãè÷íûì ïðåäñòàâëÿåòñÿ òî, ÷òî â íàçâàíèÿõ ñîâðåìåííûõ àìåðèêàíñ-
êèõ ôèëüìîâ êîíöåïò «âðåìÿ» ðåàëèçóåòñÿ â îñíîâíîì ñ ïîìîùüþ äèñêðåòíûõ
âðåìåííûõ åäèíèö: Gone in Sixty Seconds, 2000; 10,000 B.C.,2008;
15 Minutes, 2001; 25th Hour, 2002; 3 A.M., 2001; 30 Days of Night, 2007; 40 Days and
40 Nights, 2002; 5ive Days to Midnight, 2004; After the Sunset, 2004; Autumn in New
York, 2000; August, 2008; The Day After Tomorrow, 2004; One Hour Photo, 2002;
Sweet November, 2001.

Íàðÿäó ñ äîìèíàíòíûìè êîíöåïòàìè «íàñèëèå», «ñìåðòü» è «âðåìÿ»,
â õîäå èçó÷åíèÿ çàãîëîâêîâ ñîâðåìåííûõ àìåðèêàíñêèõ ôèëüìîâ íàìè áûëà
âûÿâëåíà áîëüøàÿ ãðóïïà êîíöåïòîâ, èíòåíñèâíîñòü ëåêñè÷åñêîãî âûðàæåíèÿ
êîòîðûõ ïðèìåðíî ðàâíîöåííà âíóòðè ãðóïïû, îäíàêî íåñêîëüêî óñòóïàåò ÷à-
ñòîòå îòðàæåíèÿ äîìèíèðóþùèõ êîíöåïòîâ. Â ýòîé ãðóïïå ìîæíî âûäåëèòü
ïîäãðóïïó êîíöåïòîâ–«íîñèòåëåé» öåííîñòåé è ïîäãðóïïó êîíöåïòîâ ñ íåãà-
òèâíîé êîííîòàöèåé, ðåàëèçàöèÿ êîòîðûõ â íàçâàíèÿõ ñîâðåìåííûõ ôèëüìîâ
íîñèò ñêîðåå ýïàòàæíî-ðåêëàìíûé ëèáî ñîöèàëüíûé õàðàêòåð.

Ê ïîäãðóïïå êîíöåïòîâ–«íîñèòåëåé» öåííîñòåé îòíîñÿòñÿ ñëåäóþùèå êîí-
öåïòóàëüíûå ñîñòàâëÿþùèå :

– Êîíöåïò «Àìåðèêà» (American Psycho, 2000; American Virgin, 2000; America’s
Sweethearts, 2001; An American Crime, 2004; American Dreamz, 2006; American Gangster,
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2007; American Gun, 2002; An American Haunting, 2006; American Outlaws, 2001;
American Pie Presents: Beta House, 2007; Americano, 2005; An American Rhapsody,
2001; The Quiet American, 2002).

Ïàòðèîòèçì âñåãäà ÿâëÿëñÿ õàðàêòåðíîé àêñèîëîãè÷åñêîé ÷åðòîé àìåðè-
êàíñêîé íàöèè, à êèíåìàòîãðàô ÑØÀ ñûãðàë íå ïîñëåäíþþ ðîëü â ñòàíîâëå-
íèè äàííîãî ôåíîìåíà, äàæå íåñìîòðÿ íà îïðåäåëåííî íåãàòèâíóþ êîííîòà-
öèþ íåêîòîðûõ çàãîëîâî÷íûõ ìàëîôîðìàòíûõ òåêñòîâ (American Gangster, 2007).

– Êîíöåïò «ñåìüÿ» (Daddy Day Camp, 2007; Daddy Day Care, 2003; The
Family Man, 2000; The Family Stone, 2005; Grandma`s Boy, 2006; I Think I Love My
Wife, 2007; Meet the Parents, 2000; My Boss’s Daughter, 2003; My Mom’s New Boyfriend,
2008; Brother, 2000; The In-Laws, 2003; My 5 Wives, 2000; My Baby’s Daddy, 2004;
The Scoundrel’s Wife, 2002; The Sisters, 2005; The Stepford Wives, 2004; Thanksgiving
Family Reunion, 2003; The Banger Sisters, 2002). Òðàíñëÿöèÿ öåííîñòè ñåìåéíîãî
î÷àãà ÷åðåç íàçâàíèå ôèëüìà ïîäêðåïëÿåòñÿ æàíðîâûì ñâîåîáðàçèåì ñàìîé
ëåíòû: áîëüøèíñòâî êèíîôèëüìîâ â äàííîé ãðóïïå ïðåäñòàâëÿþò ñîáîé êî-
ìåäèè, ðåêîìåíäóåìûå äëÿ ïðîñìîòðà âñåé ñåìüåé.

– Êîíöåïò «ëþáîâü» (It’s All About Love, 2003; Love Actually, 2003; Love and
Sex, 2000; Love Don’t Cost a Thing, 2003; Love in the Time of Cholera, 2007; Love
Lies Bleeding, 2008; Love Object, 2003; Love on the Side, 2004; A Love Song for Bobby
Long, 2004; Love the Hard Way, 2001; Must Love Dogs, 2005; Nobody Loves Alice,
2008; P.S. I Love You, 2007; When Will I Be Loved, 2004; Feast of Love, 2007; A Lot
Like Love, 2005).

 Êîíöåïòû «ñåìüÿ» è «ëþáîâü» õàðàêòåðíû íå òîëüêî ëèøü äëÿ àìåðèêàí-
ñêîé êîíöåïòîñôåðû; äàííûå ëèíãâîêîãíèòèâíûå îáðàçîâàíèÿ ìîæíî îáíà-
ðóæèòü â ìåíòàëüíîé áàçå ëþáîãî íàðîäà ìèðà. Âîçìîæíî ýòèì è îáóñëîâëåí
ñòîëü îãëóøèòåëüíûé óñïåõ àìåðèêàíñêèõ ðîìàíòè÷åñêèõ è ñåìåéíûõ êèíî-
êîìåäèé íà âñåì çåìíîì øàðå.

Âòîðàÿ ïîäãðóïïà êîíöåïòîâ âêëþ÷àåò â ñåáÿ íåãàòèâíî îêðàøåííûå ëèí-
ãâîêóëüòóðíûå îáðàçîâàíèÿ:

– Êîíöåïò «âîéíà» (The Art of War, 2001; Dream Warrior, 2004; Horrors of War,
2006; Soldier of God, 2005; Star Wars: Episode II – Attack of the Clones, 2002;
Varian’s War, 2001; War Stories, 2003; War îf the Worlds, 2005; War, Inc., 2008;
War, 2007; Wargames: The Dead Code, 2008; We Were Soldiers, 2002; H.G. Wells’
The War of the Worlds, 2005; Lord of War, 2005; Path to War, 2002; To End All
Wars, 2001).

– Êîíöåïò «êðîâü» (Blood Descendants, 2007; Blood Diamond, 2006; Blood
Feast 2: All U Can Eat, 2002; Blood Gnome, 2004; Blood Relic, 2005; Blood Surf,
2000; BloodRayne, 2005; Bloody Mary, 2006; Bloody Murder 2: Closing Camp, 2003;
Desert of Blood, 2008; Out for Blood, 2004; There Will Be Blood, 2007).

– Êîíöåïò «ïðåèñïîäíÿÿ» (Demon Hunter, 2005; Demon Slayer, 2003; Devil
Winds, 2003; Devil’s Pond, 2003; From Hell, 2001; Hell Asylum, 2002; Hell Ride,
2008; Hellblock 13, 2000; Hellborn, 2003; Hellboy, 2004; Hellraiser: Deader, 2005;
Satan’s Little Helper, 2004; Satan’s Playground, 2005; Satanic, 2006; The Devil and
Daniel Webster, 2004).

– Êîíöåïò «ìèñòèêà» (666: The Beast, 2007; Alien Apocalypse, 2005; Alien Hunter,
2003; Ghost Lake, 2004; Ghost World, 2001; The Ghost, 2001; The Ghosts of Edendale,
2003; Ghosts of Mars, 2001; GhostWatcher, 2002; The Haunted Mansion, 2003; Monster,



105Êîíöåïòîñôåðà ñîâðåìåííîãî àìåðèêàíñêîãî êèíîäèñêóðñà

2003; Monster’s Ball, 2001; Mysterious Island, 2005; Mysterious Skin, 2004; Mystic
River, 2003; Thir13en Ghosts, 2001).

 Íåãàòèâíàÿ êîííîòàöèÿ ëåêñè÷åñêèõ åäèíèö, âûðàæàþùèõ âûøåóêàçàí-
íûå êîíöåïòû, îáóñëîâëåíà æàíðîâîé ñïåöèôèêîé êèíîôèëüìîâ, áîëüøàÿ
÷àñòü êîòîðûõ ïðåäñòàâëÿåò ñîáîé ôèëüìû óæàñîâ. Èñïîëüçîâàíèå òàêèõ åäè-
íèö â íàçâàíèÿõ ôèëüìîâ âûøåíàçâàííîé êàòåãîðèè ñëóæèò ñêîðåå ýïàòàæ-
íî-ðåêëàìíûì öåëÿì, òîãäà êàê âûáîð ëåêñèêè â íàçâàíèÿõ, îòðàæàþùèõ
êîíöåïò «âîéíà», èìååò ñîöèàëüíûé ïîäòåêñò.

Òðåòèé ôðàãìåíò êîíöåïòîñôåðû àìåðèêàíñêîãî êèíîäèñêóðñà, âûÿâëåí-
íûé â õîäå àíàëèçà íàçâàíèé ñîâðåìåííûõ ãîëëèâóäñêèõ ôèëüìîâ, âêëþ÷àåò
â ñåáÿ ñëåäóþùèå ñîñòàâëÿþùèå (íå òàê îáøèðíî ïðåäñòàâëåííûå â çàãîëîâ-
êàõ, êàê êîíöåïòû ïåðâûõ äâóõ ãðóïï): «êîðîëåâñòâî» (Kingdom of Heaven, 2005;
The Forbidden Kingdom, 2008; King of California, 2007); «êîñìîñ» (Stardust, 2007;
What Planet Are You From?, 2000; Stargate: Continuum, 2008; Zathura: A Space
Adventure, 2005); «ðîæäåñòâî» (Christmas in Wonderland, 2007; À Christmas Too
Many, 2007; Single Santa Seeks Mrs. Claus, 2004); ãåíäåðíûå îïïîçèöèè «ìàëü-
÷èê-äåâî÷êà» è «ìóæ÷èíà-æåíùèíà» (Boys and Girls, 2000; Girls Will Be Girls,
2003; À Guy Thing, 2003; She’s the Man, 2006; In the Land of Women, 2007; The
Ladies Man, 2000; Mister Lonely, 2007; Mr. and Mrs. Smith, 2005); îïïîçèöèÿ
«ñâåò-òüìà» (Dark Corners, 2006; Black Dawn, 2006; A Light in the Forest, 2002; The
Valley of Light, 2007); îïïîçèöèÿ «ïåðâûé-ïîñëåäíèé» (First Snow, 2006; Last
Holiday, 2006); îïïîçèöèÿ «áîëüøîé-ìàëåíüêèé» (Big Fat Liar, 2002; Little Black
Book, 2004).

Èòàê, àíàëèç 2500 ìàëîôîðìàòíûõ òåêñòîâ, ïðåäñòàâëåííûõ íàçâàíèÿìè
ñîâðåìåííûõ àìåðèêàíñêèõ ôèëüìîâ, ïîêàçàë, ÷òî â êîíöåïòîñôåðå êèíî-
äèñêóðñà ÑØÀ íà÷àëà XXI âåêà ïðåîáëàäàþò êîíöåïòû ñ ÿðêî âûðàæåííîé
íåãàòèâíîé ñåìàíòèêîé («ñìåðòü», «íàñèëèå», «âîéíà», «êðîâü», «ïðåèñïîä-
íÿÿ»), ÷òî îáóñëîâëåíî, ñ îäíîé ñòîðîíû, æàíðîâîé ñïåöèôèêîé êèíîëåíò,
à ñ äðóãîé – ñòðåìëåíèåì îáåñïå÷èòü ýôôåêòíóþ ðåêëàìó ôèëüìà. Êîíöåï-
òû, âûðàæàþùèå îáùå÷åëîâå÷åñêèå öåííîñòè, òàêæå ñîñòàâëÿþò âàæíóþ ÷àñòü
ñîâðåìåííîãî àìåðèêàíñêîãî êèíîäèñêóðñèâíîãî ïðîñòðàíñòâà. Àïåëëÿöèÿ ê
òàêèì àêñèîëîãè÷åñêèì åäèíèöàì, êàê «âðåìÿ», «ëþáîâü», «ñåìüÿ», «ðîæäå-
ñòâî», ïîçâîëÿåò ïðîèçâîäèòåëÿì àìåðèêàíñêèõ êèíîëåíò ðàññ÷èòûâàòü íà
áîëüøèå êàññîâûå ñáîðû ïî âñåìó ìèðó.

Áèáëèîãðàôè÷åñêèé ñïèñîê

1. Êàðàñèê Â.È. ßçûêîâîé êðóã: ëè÷íîñòü, êîíöåïòû, äèñêóðñ. Ì.: Ãíîçèñ, 2004.
390 ñ.

2. Ñòåïàíîâ Þ.Ñ. Êîíñòàíòû. Ñëîâàðü ðóññêîé êóëüòóðû. Ì.: ßçûêè ðóññêîé
êóëüòóðû, 1997. 824 ñ.

3. Ëåîíòîâè÷ Î.À. Ðóññêèå è àìåðèêàíöû: ïàðàäîêñû ìåæêóëüòóðíîãî îáùåíèÿ.
Ì.: Ãíîçèñ, 2005. 352 ñ.

4. Ðàçëîãîâ Ê.Ý. Êîíâåéåð ãðåç è ïñèõîëîãè÷åñêàÿ âîéíà. Êèíî è îáùåñòâåííî-
ïîëèòè÷åñêàÿ áîðüáà íà Çàïàäå. 70–80-å ãîäû. Ì.: Ïîëèòèçäàò, 1986. 238 ñ.

5. Íåèçäàííûé Äîñòîåâñêèé. Çàïèñíûå êíèæêè è òåòðàäè 1860–1881 ãã. Ì., 1971.
728 ñ.



106 Âåñòíèê ÑàìÃÓ. 2009. ¹5 (71)

 E.V. Skvortsova

THE CONCEPTSPHERE OF MODERN AMERICAN CINEMA DISCOURSE
(based on the study of the XXI century American movies’ titles)

Basic concepts of modern American cinema discourse space in
the terms of cognitive linguistics and linguoculturology are considered
in the article. The research is based on the study of the titles of
American movies of the XXI century.
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