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KOHUIEIIT CMEPTU B APAMATYPI'TU M.TOPBKOI'O
(K ITPOBJIEME ®OPM BbIPAZKEHUA ABTOPCKOI'O CO3HAHUA)

JlaHHast cTaThsl MOCBsIlEHA aKTyaJbHOI Mpobsieme: dhopme
BbIPXXEHMSI aBTOPCKOro co3HaHus B apame. IIpobaema pera-
€TCsl Ha MpUMepe Pa3BUTHUsI CKBO3HOW TeMbl CMEPTU B Ibecax
M.T'opbKOro Kak 0JJHOro U3 BapMaHTOB MPOCTPAHCTBEHHOI'O pa3-
BOpauuBaHMs cloxeTta. PazButue apamarypruum Ha pyoexe XIX-
XX BB. MpeIoarajo HaCTOMYMBOE BO3pACTAHUE U KapAMHAJb-
HOE U3MEHEHUE MecTa aBTOpa B Mbece. XyI0XEeCTBEHHbIN CMbICIT
9TOI TeMbl 3aKJI104eH B (HDUIOCOGCKOM U ICTETUYECKOM OCMbIC-
JIeHUUM 00pasa MpoCTPaHCTBA KaK CUCTEMbl KOOPJMHAT, B KOTO-
poil pa3BopauMBaIUCh MPEACTABICHUS O MAaKpOKOCcMe (MUpe) u
MHKpOKOCMe (4esIoBeKe), 00 2K3UCTeHLMATbHOM KOHMIIMKTE,
0 Tparuyeckoil KOHEUHOCTH YeJIOBEYECKOro ObITHSI.

Karoueevte caoséa: aBTopcKoe CO3HAHUE B ipaMe, IK3UCTEH-
IMATBHBINA KOHMIMKT, apXeTUIT yX0I1a,/BCTPeUn, 00pa3 cMep-
TU, 9KCTEHCMBHOE pa3BUTHE KOH(IMKTA, TeMa CyAbObl

Ha py6exe XIX-XX BB. U B TeueHHEe Bcero XX B. TeaTpajibHasi 3CTETHKA BbIIBU-
rajia uJero rnovcka HoBbIX (hOpM JIpaMaTypruuyeckoit 9KCIpeccuu, YTo B UTOTE BbLI-
BaJIOCh B pazHooOpasue (popM BbIpakeHUSI aBTOPCKOM aKTUBHOCTU KaK B TEKCTaX
MbeC, TaK U B CLIECHUYECKUX MHTEPIIPETALIMSIX. DTO ObUIO BaXKHO €11Ie 1 ITOTOMY, UYTO B
Hauvasie XX B. IIepe/l TeaTpOM BCTAJIU 3a[1a4ll IHCUSHECHPOUMEAbHble, KOCMO2OHUYECKUe.
TearpajibHOE UCKYCCTBO HE TOJILKO JIOJKHO ObLIO OTpaXaTh AEUCTBUTEIbHOCTb, HO U
CTaTh €€ HEKOU LIEJIOCTHOUN XyJAOXECTBEHHOU MOMEIBIO.

st nopyoexxHoit apamatypruy M.I'opbKOro XapakTepHO CTpEMJIEHHE K MOBTOpE-
HUIO OIHUX U T€X XK€ CUTyaluii, o0pa3oB, KOHMIUKTOB. OnHO U3 00BSICHEHU T10-
JIOOHOM BapuUaTUBHOCTU MOXHO HAalTU B U3BECTHOM JIOTMAHOBCKOM IOJIOXXEHUU O
«OJsX ¢ ouorpadueit» 1 «ioasx 6e3 Guorpacdur» B UCTOPUKO-KYJIbTYPHOM KOH-
tekcTe. Y I'opbkoro aBroororpacduyeckoe Hauaao BOJbHO WIM HEBOJIbHO CTAHOBUTCS
MOCTOSTHHBIM CIIYTHUKOM €TO TIPOM3BEACHUI, U «MeXIy Ororpacdueii 1 TBOpYECTBOM
XY/IOXXHHMKA B UX TEKCTOBOM oopmiieHUU obpazyercs crieuduieckuii fuanors [1,
11]. BaxkHbIM 1LIEHHOCTHBIM OPUEHTUPOM B MPOLIECCE CTAHOBJIEHUS [ OPbKOTO-Xy10XK-
HUKa ObLJIO €ro OTHOLLIEHUE K MUPY KaK K IMOCTUKEHUIO TTpocTpaHcTBa. CoOCTBEHHOE
CTpEMJIEHUE «XOIUTh 10 3eMJI€ BO BCE CTOPOHbI», MUHTEPEC K «yXoJaM» B Ouorpadusx
peajibHbIX JII0JIEi, ¢ KOTOPbIMU BCTpeYascs MucaTesib, U B XKM3HEHHBIX UCTOPUSIX
JIUTEpaTypHBIX TepoeB. Ho Hapsamy ¢ IuTepaTypHBIM apXeTUIIOM yXOaa/BCTpEUH, y
T'opbKOro ecTh YaCTHbIE OTCBLIKU K IMTPOCTPAHCTBEHHOMY U BpeMEHHOMY 00pasy cmepmu
Kak BapuaHTy yxo/a.

Tema cmeptu B ipamatypruu M.I'opbKoro siBjisieTcst JeMTMOTUBOM. Tak, Harpu-
Mep, IPMMEHUTEJIbHO K Mbece «Ha nHe» oHa cTasia pelamonieid B CTPYKTYpe CloxeTa
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nbeckbl. Eciiv roBopuTh 0 BceM MaccuBe nbec ['opbkoro, cMepTh (padysibHO 3asiBjieHa
MPaKTUYECKM B KaXKI0M: HeyoJauyHOe MOKYIIeHWe Ha camMoyouiicTBo TaThsHbI B «Me-
1IaHax»; MHorouuciaeHHble cMeptu (AHHa, KocTtbuieB, Aktep) B «Ha nHe»; nmornbiTKa
Promunua 3actpenutbest B «JlauHnkKax»; camoyouiictBo YenypHOro u cBoero poza
JIyXOBHAsI CMEPTh — cyMacllecTBUE B «/leTsax coiHuar; ¢puHaibHas cMepTh Hamexkabt
MonaxoBoii B «BapBapax»; KepTBbl KJ1acCOBOI OOpbObI BO «Bparax».

Jasiee KOJMUYECTBO CMepTeld BCe HApACTaeT, KakK CUEHUYECKUX, TTPOUCXOASIIMX TIPSIMO
Ha TJ1a3ax y 3puTesist (WM pSaoM, 3a CLIEHOM), TaK U BHECLIECHUUECKUX, OKUIAEMBbIX,
MOJpa3yMEBaeMbIX: 3TO U cMepTh As1au fAkoBa («IlocnenHue»), 1 MydnTebHasI CMEPTh
Bacu Typuusbina («Hynaku»), 1 cTpallHbIe IIPECTYITHbIC CMEPTU B IIEPBOM BapuaHTe
Baccnr (3axap, IIpoxop, JIuna), cBsi3aHHBIE C AMHACTUYECKOI 00pb0oil. CMEepTHBIE
rpexu repoeB «DaJbIINBOM MOHETHI», «3bIKOBBIX» 1 «CTaprKa» — B IIPOIILIOM, HO BCE
OHU 3aBepIIAIOTCS UCKYIUIEHUEM, BO3ME3IMeM — caMoyOoriicTBOM TTosMHbBI, TTOMBITKOMN
camoybuiictBa Muxausia 3bikoBa U camouctsadaHueM IlloxvHa u AHTUIIBI 3BIKOBA,
cMmepThio MactakoBa. CMepTebHOM TeEMbI M30€raloT JIBe MOo31H1WEe — He3aKOHUYEHHast
«SxoB boromouioB» 1 «CoMOB U Apyrue», a BOT JiBe MOCJIE€IHUX B HEl BHOBb BO3Bpa-
maioTcst — 1 «Erop ByJIbuoB 1 apyrve» 3aKaHIYMBaeTCsI €CTECTBEHHOI CMePThIO ByJbI-
4yoBa, a «JlocTuraes u Apyrue» caMoyouiicTBOM AHTOHUHBI JloCcTUraeBoOI.

Hapsiny ¢ ¢abyabHOI pa3paOOTKOI 9TON TeMbl IPUCYTCTBYIOT €€ pa3BUTUE, YT-
JiybJieHre ¥ BapuaTHBHOCTb Ha YPOBHE clioBecHOro ctoxeTa. O cMeptu B nbece «Ha
JIHEe» TOBOpUT JIyKa, 4To 4acTo OIpeesisieT ero Kak reposi-Me1MaTopa, CBSI3bIBalo11Iero
MHUP XUBBIX (HE3PMMO MPUCYTCTBYIOIINI «BEPXHUI MUP»), MUP MEPTBLIX (MUP HOY-
JIEXXKU) U MUP HECOBITOUHBIX rpe3 (Cubupsb, JitoOOBb, jieuedHu1a). O cMePTU MHOTO
ropopaT Kanepus n PiomuH B «/JlauHUKax», HO 3[€Ch peub UICT 00 ONTIO3TU3UPOBAH-
HOM 00pa3e CMEpTH B XyJOXKECTBEHHOM CO3HAaHMU pyOexa BeKoB. Tema cmepTu B
«JleTsix conHLa» 3asBieHa, B MEPBYIO o4Yepeib, B oOpase JIu3bl, Haxoasencs: moma
BIEYaTIeHUEM KPOBABbIX PEBOJIOLIMOHHBIX COOBITHIA, CBUAETEIEM KOTOPbIX OHA OKa-
3ajach. KpacHbIil IIBET el KaxeTcsl IBETOM cMepTu: «Tam, rue Oblia IpojinuTa KpOBb,
HMKOLJA He BbIPACTYT LIBEThI» [2, 6;292], a mocie cMepT YenypHOro BocreBaemMoe
ITpoTtacoBbiM, EneHolt 1 BaruHbIM COJTHIIE BUAUTCS €l YaCTbIO MEPTBOU MYCTbIHMU:
«CoJHlIe, TOYHO Ybe-TO 3710€ 0OKO, Mosuya CMOTPUT C Heba XKIyuuM B3IJISIIOM...»
[2, 6;374]

Oco0oe 3ByuaHue TeMa CMEPTH ToJyuniia B ribece «Bparu». B obpase JleBiinHa
T'opbkuii c10BHO ObI CHOBa 00palliaeTcs K TOJICTOBCKOMY PYCCOU3MY, KOT/la B FapMO-
HUU YeJI0BEeKa C CaMUM CODOOi U ¢ TPUPOIOI SIBISIETCS BO3MOXKHOCTb MTPEOI0JEHUS
cTpaxa CMepTH, HO IIPU 3TOM FOPbKOBCKMI aHTPOIIOLIEHTPU3M U UI€0JI0THS «CaMOie-
JIAHHOTO» YeJIoBeKa yXOIST Ha BTOPOU IUiaH. B mepBoii clieHe BTOpOro neicTBus
JleBIIMH ¢ TOBapUIlLlaMU OXpaHSIET 0apCKUii JOM OT BO3MOXHOIO IOTpoMa pabovyunx 1
oecenyet ¢ TarbsiHOM 1 Haneil o Xku3HU U CMEpTH.

JleBumn. Munasi, — Bcex Mbl yorBaem! KoTopbIX IyJIsSIMU, KOTOPBIX CJIOBAaMU, BCEX
Mbl yOMBaeMm JiejlaMy HallMMU. [OHUM JItoeid CO CBETY B 36MJIIO U HE BUIMM 3TOTO,
U HE YYBCTBYEM... @ BOT KOT/Ia OPOCUM UejIoBeKa CMEPTH, TOTa U NMOKMEM HEMHOXKO
Haly BUHY niepen HUM. CTaHeT XaJKo yMepllero, CTbIAHO Mpel HUM U CTpalllHO B
ayiie... Beab v HaC Tak e FOHST, M Mbl B MOTWILY IIPUTOTOBIIEHDL!.. [2, 6;493-494]

bauzoctb cMepTH, ee MPUCYTCTBUE, O0JE3HEHHbIM UHTEPEC K HEM UyBCTBYETCS U B
«ITocnenHux», U €0 TYT HE TOJbKO B TOM, YTO B JOME HAXOAUTCI YMUpPAIOIIWi
yesoBek — AkoB KojoMuiilieB, OT KOTOPOIro BCE YI€Hbl CEMbU 3aBUCST, U, XKeJjast
TOTO WJW HET, MOJCO3HATEJIbHO XAYT U TOTOBSTCS K €ro cMepTu. VX MbIC/IM 4acTo
o0palalTcsa UMEHHO K 3ToMY coObITHIO. HOo 00pa3 cMepTu KaKuM-TO CTpaHHBIM
00pa3oM TIPUCYTCTBYET M MaTepuaibHO B obOpa3e HIHbKM Democbu, 0 KOTOPOil B



Konuenm cmepmu 6 opamamypeuu M. Iopvkoeo 109

MepBOIi Ke peMapKe CKa3aHO, YTO OHA CUJUT «C JJMHHBIM CEPbIM BSI3aHUEM», UYTO
Cpa3y HaBOAMUT Ha MbIC/Ib O CPABHEHUM ITOW T'€POUHU CO cmapyxamu 6 cepom 1
Hexmo 6 cepom 13 nibechl «KusHb yenoBeka» JI.AHapeena. FO. KO30Bckuit, packpbl-
Bas Tpo0sieMy TBOPUECKUX OTHOILIEHUM U COOTHOLLIeHUI ApaMatypruv M.I'opbkoro u
JI.LAnnpeesa, npuBoauT LuTaty U3 eavetoHa JI.AHapeeBa «O pocCUiiCKOM MHTEUIU-
reHTe»: «Cepast )KU3Hb, CKyYHasl XKM3Hb — cepasl ¢ MITHAMU KPOBU Ha Heil» U aasee:
«Hacrtynaiot Bpemena Makcuma I'opbkoro, 6oaperiiiero u3 60apbix, U BMECTE ¢ HUM
3aMeyaeTcsl HeyJAepKMMOe NaIEHUE Kypca Ha XaHJIpy U MpecTaBUTesieil oHoil. B atom
€CTb JaXe 4TO-TO Tparudyeckoe». OgHako B 10-e rr. «HekTo B cepom» mobdexmaeT
Yenoseka. « Hekmo 6 cepom, umenyemblit OH, TOBOPUT O XU3HU Henoseeka», — Tak
HauMHaeTcs NpoJIor K nbece «2Ku3Hb Yenosekar. [IpoTekaeT oHa, OCBellleHHAasi CUM-
BOJIMYECKMM CEepbIM CBETOM: «Bce B Heil cepoe... OMHOTOHHOE, Cepble CTEHbI, CEPhIii
MOTOJIOK, CePbIi MOJI», U CBET... OH TOXE cep, 0nHo00pa3eH» B nmbece «UepHbie Mac-
KW» MacKka cMepTu purypupyer rnoja umeHeMm «JlimHHoe cepoe». B «AHaTaMe» TOT xke
Cepblii CUMBOIMYECKMI JaHAIIADT;: «YXKAaCHBII Cephlii CBET, HEMOI, KaK Cephble KaM-
HHU...», CPEIM KOTOPBIX CAM I'epOil MbECHI, «IIPUIIANast K CEPhIM KAMHSIM, CaM CEPBIIA. ..
Mnpu cBeTe cepoM U OecliBeTHOM». Bo BrosiHe ObITOBOI Ibece «AHDUCa» APEBHSIS
cTapyxa 0ECKOHEUHO BSIKET UyJIOK: «O[IHA 3a APYTYIO, MOBTOPSISICh OECKOHEUYHO, HAHU-
3bIBAIOTCSI CE€PhIC METIM», YTOObI TAKMM 00pa30oM OJIMUETBOPUTE camyto «Cyan0y» |3,
425-426]. denochs TIOYTH BCeraa Ha CLIEHE, BCE BPeMsI YTO-TO OOPMOYET, CJI0Ba €€
MaJIOTIOHSITHBI, HE K MECTY CKa3aHbl, HO OJTHOBPEMEHHO CJIOBHO Obl UMEIOT KaKON-TO
0COOBIi, TaliHbI cMbIC. OOpa3 ee MOXKHO COMOCTABUTh C IPEBHETPEUECKUMU MOpa-
MU (MM IPEBHEPUMCKUMU MapKaMu), OOTUHSIMU, OTIPEACIISIIOIMMU CyabO0Y, MPsIy-
IIMMU U 00pe3alollMMU €€ HUTh. Tak U HSIHbKA, BBIHSIHbUYMBILIASI BCEX B 9TOM JOME,
BOIJIOLLIAET B c€0€ 3/I0BEIILYIO MpeAHAYePTAHHOCTh ceMbU KoOMUILIEBBIX K BBIPOXK-
neHuto. CoBepILIEHHO JIOTMYHBIM B 3TOM Cilydyae BbIISLAAT Borpockl [leTpa, pelao-
11IeTO /1151 ce0s1 BOIPOCHI ObITUSI — OIMH K MaTtepy (CUMBOJI XKM3HM), IPYTOi K HIHbKE
(KaK K repouHe, CBSI3aHHOM B JAHHOM KOHTEKCTE CKOPEE CO CMEPThIO):

Iletp. ...Yt0 Takoe bor, mama?

Codpa. ... 51 HUYEro He 3HAI0... HUYETO...

Iletp. ...HsiHs1, T cMepTH OOUILIbCS?...

®enocesa. A Tebe Kakoe 1e0?... bosTbest MHe Heyero — s1 cMePTh He obuaena,
HUKOTO He obuaena... [2, 12; 49]

B «Bacce», «@anbinBoii MOHeTe», «CTapuke», «3bIKOBBIX» CMEPTEl MHOTO, a U
caM yKJIaJ XKM3HU B 3THX Ibecax OTPAXKaeT JABMKEHUE K Pa3jIoXeHUI0, pacrany He
TOJIBKO YEJIOBEUECKMX CBA3EM, HDABCTBEHHBIX MOHSTHUIA, JIeJ1a, HO U caMoi >xu3Hu. He
ciyyaiiHa y ['opbKoro temMa OOJIbHBIX, HUKYEMHBIX JIETEM Y CUJIBHBIX IyXOM, HO
JIMIIEHHbIX HPABCTBEHHBIX YCTOECB POAMTEICH. DTa TeMa HauMHaeTcs elle ¢ «Melan»,
€ 0co00Ii cuIoii 0oHa MpO3BYYUT Kak pa3 B «[locneagnux», «Bacce», «Crapuke», «3bl-
KOBbIX». [TprueM Hag0 3aMETUTb, UTO THWIb, 00JIE3Hb, OPa3UBILIAsl MOJIOAEXKb, HE
3HaeT pazauuuii B yoexxaeHusx. Tak, CokosioBa, MaTh IOHOTO PEBOJIIOLIMOHEPA, CTPe-
JgsaBuero B UBana KosoMmuiinieBa, roBoput o cbiHe: «OH, KOHEYHO, PEBOJIIOLIMOHED,
KaK BCE YeCTHbIE JtoAau B Poccuu... Y Hero aypHas HacjaeICTBEHHOCTb OT OTLIA OYEHb
HEPBHOTIO yeyioBeka...» [2, 12; 37]. Tak 4To peBOMIOLMOHEP M YECTHBIN YeJI0BEK TaK
2Ke, KaK 1 BCe TOPbKOBCKME IETU, — TOXKE MOCIeIHUii, Toxe 00abHOoI. B « ComoBe» 1
«Jloctrraese» ornpeneaeHHy0 poib CyabObl, (haTyma, HEM30€KHOCTH UTPAET BCe-TakU
UCTOPUSI, OCO3HAHUE €€ HEU30EKHOCTH, CBSI3aHHOE C 3MUYECKUM OTCTPAaHEHUEM OT
onuchbiBaeMbIx cOObITUI. A BOT B «Erope bysibluoBe» BHOBb OOHapy>KMBAeTCsI MOYTU
MaHudect Yenogexa npotuB Cmepmu. BynbldOB BO BTOPOM ACHCTBUM CHayajia C
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Menanueii, moroM y otua IlaBiauHa nbiTaeTcsl BHISCHUTD CYLLIECTBEHHBIC [JISI HETO
OHTOJIOTMYECKME BOITPOCHI.

Byabruos. ...Bc€ — otuwl. bor — orelr, iaps — otel, Thl — oTell. Sl — oTel. A CHJIbI
y Hac — HeT. U Bce XXnMBeM Ha CMEpPTb.

...A BOT sI B Kakoii cyj nojaaMm kajao0y Ha 6oJie3Hb Moto? Ha mpexneBpeMeHHYIO
cmepth? Tl — mokopHO ymupath oynewb? C tnxoii aywoit, na? Her, — 3aopelib,
3acToHellb. [2, 18; 106-112]

EauHCTBEeHHBII YeIOBEK, KOTOPBI BUAMUT BhIXOM A1 bynbrdaoBa — 310 ['nacupa,
KOTOpasi TaK ke, Kak korga-to Jlyka Bacbke ey B bece “Ha nHe”, mpennaraet
BbynbruoBy yexatb B Cubupb, 0ynTo CuOMph MOXKET CIIACTU OT CYALOBI MJIA OT CMEP-
TU. OCHOBHOI KOH(JIMKT, a C HUM 1 BCe Pa3BUTUE ACUCTBUSI IOCTPOCHBI HA MOMBITKE
BynbryoBa HaliTU cnpaBeUIMBOCTh B CBOEM HbIHEIIHEM OOPEUEHHOM ITOJIOXKEHUU,
olIMOKY B CBOEI XKM3HU, KOTOpasi IIpUBeEJa ero Ha Mopor CMepTH, MO3TOMY ACHCTBUE
pa3BUBAeTCsl HE MO BOCXOJSIIEH, K yCYryoJleHUI0 KOH(MJIMKTA, a CBOeOOpa3HbIMU
CKauyKaMM, C HECKOJIbKMMM KYJIbMUHALIUSIMU U cllagamu. Hanpumep, omHOI 13 caMbIX
CUJIbHBIX SMOLIMOHA/IbHBIX CLIEH CTAHOBUTCS (hMHAJ BTOPOTO aKTa — ClieHa ¢ TpyOa-
yoM lNaBpuiioii YBeKOBbIM, KOTOPBIi U Yy ByJibiuoBa, Uy 3puTesieil 1oJKeH BbI3BaTh B
namsiti odpas ['aBpumia-apxaHresa, TpyOsILLIErO KOHEL CTApOMY MUPY, YMUPAIOLLIEMY
BMecTe ¢ bynbiuoBbiM. Hajmo ckasarh, 4TO Kaxkaas U3 TaKUMX KyJIbMMHALUN U UX
SMOLIMOHAJIbHBIE PA3BSI3KU BIIOJIHE MOTYT MO CMBICIY 3aKOHYUTb, 3aBEPILUUTH BCIO
Mbecy, MOCKOJIbKY, KaK 3TO 4acTo ObiBaeT y ['opbkoro, — pasBsizka mpeayrajgaHa
3apaHee M KOJUIM3US pa3BUBAETCsl YK€ He MHTEHCHMBHO, YIIyOJIsisl KOH(PUKT, a 3K-
CTEHCUBHO, 100aBJisie B HErO BCE HOBbIC M HOBBIE HIOAHCHI, T.€. MO XKaHPOBOMY
MPUHLIMITY BapUaLvii.

Tpetbe neiicTBUE B 3TOM CMBIC/IE UMEET XapaKTep JAecakpaiu3aluyd HEKOTOPbIX
MPUBBIYHBIX IS JIFOAEH ONpeIeIeHHOTO yKJIaga U UCTOPUYECKOIO BPEMEHU XKU3HE-
CTPOUTEJIbHBIX LIEHHOCTEM, MOCKOJIbKY By/biuoB B cBoeM moHMMaHuu bora nibitaercst
IMOCTUYD €r0 MeTAPU3UUECKYIO CYLIIHOCTb.

BysbruoB (ITaBnuny. — O.2K.). [110X0 Thl MOJIUIIILCS 3a MEHSI. MHE BOT BCe XyKe.
M nHeoxota miuatuth bory. 3a yto miaatuth-to? IlnayeHo He Majno, a TOJKY HET...
ITocroii! Ecth Bonpoc: kKak Bbory He ctbigno? 3a 4ro cmeprtb? (BBIACICHO MHOM. —
0.2K) 2, 18; 120]

Byabiuos. S — 3emHoit! 51 — HackBo3b 3eMHOIA!.. HeT, y MeHs pa3ym B nopsiake!..
JlelicTBUTEbHO, ST HATKHYJICS Ha ocTpoe. Hy, Beab BCSIKOMY... MHTEPECHO: YTO 3HAYMT —
cvmeptb? Vnu, Hanpumep, xku3Hb?.. (BbiaeaeHo MHOM. — O0.2K)) [2, 18; 121]

M nocnegHuit MOHOJIOT, TTOCIEAHUN KPUK O HECTIPABEIIMBOCTY XU3HU:

BynbruoB. M moruOHeT HapcTBo, rae cMmpai... LlapcrBue TBoe... Kakoe napcrBue?
3Bepu! LapcrBue... Otue Han... Her... mioxo! Kakoii Tl MHE OTell, €CJIM Ha CMEPTh
ocynua? 3a uro? Bee ymupator? 3auem? Hy, myckaii — Bce! A 1 — 3auem?.. (BbLICICHO
MHoi. — 0.2K)) [2, 18; 131]

DuHanpHas Ke, €CJIM TOBOPUTH 000 BCEM “XyI0KECTBEHHOM MUPE” TOPLKOBCKOM
JIpamMaTypruu, ruoenb byibldoBa Ha DOHE UCTOPUUYECKMX KATaKJIM3MOB — 3TO HE
MPOCTO CMEPTh [MO-HACTOSILLIEMY LIEIBHOTO YeIOBEKA C CUJIbHBIM XapaKTepoM, 3TO CMEPTh
JIIOOMMOTO TOPLKOBCKOTI'O TUITA Teposi, “BBIIOMUBIIETOCS ”, HeCMUpHBILIErocs Yesone-
Ka, 9TO CBOETO poja rmbesib TUTaHa, BO3BeLIalo1Iasi HOBYIO, IPAaHAMO3HYIO, HO HEBE0-
My10 31oxy. OTcroa ocoOblii Tparu3m rnepekuBaHus CMepTU ByJIbIYOBBIM U, COOTBET-
CTBEHHO, MPEANOJIaraeMoro ero Tpardeckoro BOCIPUSITUSI 3pUTesIeM,/YUTaTe/IeM.

Tak, Tema, cBsI3aHHasl ¢ IOHMMAaHUEM CMEPTU U MIOMCKAMMU €€ MPeoaoeHUsI, (hU-
3MYECKOr0 WU IyXOBHOTO, TaK Xe, KaK U JIpyrue OCHOBHbIC JIMHUU TOPbKOBCKOTO
TBOpPYECTBA, IMTPOXOAUT Uepe3 psii TpaHcopMaluii, CBI3aHHBIX TO C IPUTYTUICHUEM
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Tparu3ma 3TOoi TEMbI, TO C MHUMBIM €€ ITPEOI0JICHUEM C ITOMOILLIbIO, HAalIpUMeEp, jea
pYK uesioBeueckrx. Hauano aToil TeMbl SIBHO CBSI3aHO € TEPEXXUBAHUEM TOJICTOBCKOTO
CTOMLIM3MA C HEKOTOPOU MPUMECHIO HATYPDUIOCOMPCKUX U B KAKON-TO Mepe Oy1auii-
CKHUX MPEJICTABIEHUIA, COBMECTHUBILIETO B ce0e elle U 37eMeHThl MU(DOXPUCTUAHCKOMN
CUMBOJIMKU, U CUJIbHEE BCEro Mpo3Byyasio B nbece «Ha nHe». B 1910-e roabr I'opb-
KW yBJIEUEH pa3HOTO pojia UJESIMU, CBSI3AHHBIMU C TTOIBITKAMU CO3/IaHUSI CBOEOO-
pa3HOI HOBOI «KOCMOTOHMU» (OOTOCTPOUTEILCTBO M OOTOMCKATENBCTBO), OTCIOAA U
MOUCKHU MPEOJOJIEHUSI CMEPTHU, MOIbITKA €€ HUBEJIMPOBKHU 1O CPABHEHUIO C HEKUMU
100aIbHBIMU WUJIM, HAITIPOTUB, OBITOBBIMU SIBJICHUSIMU (KOTJIa CHIOMMHYTHOCTb 3aC-
JIOHSIET BEUHOCTh). A B UrotoBoM «Erope ByjbryoBe» ocTpoTa 3K3UCTEHIMAIbHOM
Tpareiuu OTAEJbHOIO YeJIOBeKa YCUJIeHa elle U TeM, YTO MpoTeKaeT oHa Ha (hoHe
rpaHIMO3HbIX UCTOPUYECKUX KaTacTpod, 3aCIOHEHA MU, U3-3a YETO YEJIOBEK OTAEICH
HE TOJIbKO OT BCEro MUpa, HO U OT caMbIX OJM3KUX Jitojei. OCOOeHHBIN Tparusm —
B OMMHOYECTBE STOTO MEePEKNBAHMSL.
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O. Zhurcheva

THE CONCEPT OF DEATH IN MAXIM GORKY’S DRAMATURGY
(TO THE PROBLEM OF EXPRESSION
OF THE AUTHOR’S CONSCIOUSNESS)

The article presented deals with the essential issue: the form
of expression of the author's consciousness in drama. The problem
is solved with the example of the transparent theme of death like
one of the ways of the spatial developing of a plot in M. Gorky’s
plays. The development of dramaturgy on the border of XIX-XX
centuries presupposed a steady growth and cardinal change of
the author“s position in the play. The artistic meaning of this
theme is incorporated in philosophical and aesthetic
interpretations of space images like the system of coordinates in
which the ideas of macrocosm (the world) and microcosm (the
man), of existential conflict, of the tragical end of the human
being are unfolding.
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