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Â ñòàòüå ðàññìàòðèâàåòñÿ ïðîöåññ àêòóàëèçàöèè ýìîöèî-
íàëüíî-îöåíî÷íîãî çíà÷åíèÿ àíãëèéñêîãî ãëàãîëà, ïîä÷åðêè-
âàåòñÿ, ÷òî àêòóàëèçàöèÿ îöåíî÷íîãî êîìïîíåíòà çíà÷åíèÿ
ãëàãîëà íåïîñðåäñòâåííî îïðåäåëåíà ñïåöèôèêîé ñòðóêòóðû
åãî ëåêñè÷åñêîãî çíà÷åíèÿ. Íàèáîëüøåå ÷èñëî ýìîöèîíàëü-
íî-îöåíî÷íûõ ãëàãîëîâ çàôèêñèðîâàíî â ñôåðå ñóáíåéòðàëü-
íîé ëåêñèêè. Ýìîòèâíàÿ çíà÷èìîñòü àíãëèéñêîãî ãëàãîëà îáó-
ñëîâëåíà ïðîöåññàìè ñåìàíòè÷åñêîé òðàíñôîðìàöèè, ñòèëèñ-
òè÷åñêîé îòíåñåííîñòüþ è ýòè÷åñêîé ñíèæåííîñòüþ.

Êëþ÷åâûå ñëîâà: ýìîöèîíàëüíî-îöåíî÷íûé ãëàãîë, ìîòè-
âàöèÿ, êîíòåêñò, ôóíêöèîíàëüíî-ñòèëèñòè÷åêèé êîìïîíåíò,
êîëëîêâèàëüíàÿ ëåêñèêà, ñóáêîëëîêâèàëüíàÿ ëåêñèêà.

Ëåêñè÷åñêèå åäèíèöû, èìåþùèå â ñâîåì çíà÷åíèè êîìïîíåíò «îöåíêè», ñîñòàâëÿ-
þò àêñèîëîãè÷åñêèé ôîíä ñëîâàðíîãî ñîñòàâà ÿçûêà. Äàííûé ïëàñò ëåêñèêè íå îñòà-
åòñÿ íåèçìåííûì, îí ïîñòîÿííî ïîïîëíÿåòñÿ íîâûìè ñëîâàìè, êîòîðûå âõîäÿò â
ñèñòåìó ÿçûêà. ×àñòåðå÷íàÿ ïðèíàäëåæíîñòü ñëîâà íå îãðàíè÷èâàåò âûáîð êîììóíè-
êàíòàìè ýìîöèîíàëüíûõ-îöåíî÷íûõ åäèíèö â ïðîöåññå îáùåíèÿ.

Â îïðåäåëåíèè îöåíî÷íîãî ñòàòóñà ãëàãîëà ñëåäóåò ó÷èòûâàòü îñîáåííîñòè íîìè-
íàòèâíîãî õàðàêòåðà, à èìåííî, òîò ôàêò, ÷òî äåéñòâèå, âûðàæåííîå ãëàãîëîì, ïîëó-
÷àåò îöåíêó â ñîâîêóïíîñòè ñ ñîîòíîñèìûìè ñ íèì àêòàíòàìè (ñóáúåêòîì,  îáúåêòîì
äåéñòâèÿ èëè åãî àäâåðáèàëîì) [1, ñ. 4].

Êàêîâû èñòî÷íèêè âîçíèêíîâåíèÿ îöåíî÷íîñòè ãëàãîëà? Êàêîé ôàêòîð èãðàåò ïåð-
âîñòåïåííóþ ðîëü â ôîðìèðîâàíèè îöåíî÷íîãî ñòàòóñà ãëàãîëà êàê ÷àñòè ðå÷è?

Îäíèì èç îñíîâíûõ ïðè÷èí âîçíèêíîâåíèÿ îöåíêè â ãëàãîëå ìîæíî íàçâàòü âòî-
ðè÷íîå óïîòðåáëåíèå, òî åñòü ïåðåíîñ íàèìåíîâàíèÿ. Âòîðè÷íàÿ íîìèíàöèÿ èëè ìå-
òàôîðèçàöèÿ îñíîâíîãî ïðÿìîãî çíà÷åíèÿ ãëàãîëà ÿâëÿåòñÿ íàèáîëåå ýôôåêòèâíûì
èñòî÷íèêîì ôîðìèðîâàíèÿ ýìîöèîíàëüíîé îöåíêè ãëàãîëà, âïðî÷åì, êàê è äðóãèõ
÷àñòåé ðå÷è. Îäíàêî îòìå÷åííîå íå äàåò îñíîâàíèé ïîëàãàòü, ÷òî ïåðåíîñ çíà÷åíèÿ
íåïîñðåäñòâåííî äåëàåò âûñêàçûâàíèå îöåíî÷íûì è ýìîöèîíàëüíî íàñûùåííûì. Òàê,
íàïðèìåð, óïîòðåáëåíèå àíãëèéñêîãî ãëàãîëà to stab, îáðàçîâàííîãî ñïîñîáîì êîíâåð-
ñèè îò ñóùåñòâèòåëüíîãî stab «óäàð», â ïåðåíîñíîì çíà÷åíèè «ïðîíçàòü» íå ïîçâîëÿåò
ðàññìàòðèâàòü ñëåäóþùåå âûñêàçûâàíèå êàê îöåíî÷íîå, õîòÿ è äåëàåò åãî ÿðêèì,
íàãëÿäíûì è îáðàçíûì, ÷åìó çàêîíîìåðíî ñïîñîáñòâóåò ïåðñîíèôèêàöèÿ (óïîòðåáëå-
íèå ãëàãîëà  â ñî÷åòàíèè ñ íåîäóøåâëåííûì ñóáúåêòîì äåéñòâèÿ): “A thread of light
stabbed the darkness” [2, ñ. 9].

Âîçìîæåí îáðàòíûé ïðîöåññ: ãëàãîë íà ïàðàäèãìàòè÷åñêîì óðîâíå ñîäåðæèò êîì-
ïîíåíò îöåíî÷íîñòè, î ÷åì ñâèäåòåëüñòâóåò åå íàëè÷èå â òîëêîâàíèè çíà÷åíèÿ ãëàãî-
ëà. Îäíàêî â êîíòåêñòå îí ìîæåò áûòü óïîòðåáëåí  òîëüêî â îñíîâíîì íîìèíàòèâíîì
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çíà÷åíèè, òî åñòü ëèøü íàçûâàåò äåéñòâèå, îöåíêà êîòîðîãî äàíà â äåôèíèöèè.
Â ñëåäóþùåì îòðûâêå èç òðèëëåðà Äæ.Õ. ×åéçà “Make the Corpse Walk” ãåðîèíÿ
ïîëó÷àåò ïèñüìî îò âîçëþáëåííîãî, â êîòîðîì îí ïûòàåòñÿ óáåäèòü åå áîëåå íå òðà-
òèòü íà íåãî âðåìÿ, íå æäàòü åãî: “It’ s a question of waiting until I earn more and it may
be a long time” [2, ñ. 25]. Àâòîð ïèøåò: “He had tried to be kind and let her down
lightly...” [2, ñ. 25]. Êàê âèäíî èç ýòîãî íåáîëüøîãî îòðûâêà, àâòîð íå ñòàâèò öåëè,
óïîòðåáëÿÿ ãëàãîë to let smb.down, ñîäåðæàùèé â ñëîâàðíîé äåôèíèöèè êîìïîíåíò
íåãàòèâíîé îöåíêè “disappoint” [3, ñ. 925], îöåíèâàòü äåéñòâèÿ è ïîñòóïêè ñâîåãî
ïåðñîíàæà, à ëèøü ðàññêàçûâàåò, ïîâåñòâóåò î ïðîèçîøåäøèõ ñîáûòèÿõ. Áåçóñëîâíî,
îí ìîæåò ïðåäïîëàãàòü, êàêîé ýôôåêò ìîæåò îêàçàòü íà ÷èòàòåëÿ ýòîò ãëàãîë. Îäíàêî
ïðî÷èòàâ äàëåå ïðåäëîæåíèå “but he had only succeeded in being stilted and insincere”
[2, ñ. 25], à òàêæå ñëåäóþùèé àáçàö, îñîçíàåøü, ÷òî ýòîò ôðàçîâûé ãëàãîë ïðîñòî
îáîçíà÷àåò äåéñòâèå êàê ñâåðøèâøèéñÿ ôàêò, òî åñòü äåéñòâèå, êîòîðîå èìåëî ìåñòî â
ýòîé èñòîðèè. Òàêèì îáðàçîì, â ïðîöåññå ðåàëèçàöèè çíà÷åíèÿ íà ñèíòàãìàòè÷åñêîì
óðîâíå ïðîèñõîäèò íåéòðàëèçàöèÿ îöåíî÷íîãî çíà÷åíèÿ, ÷åìó  íå â ìàëîé ñòåïåíè
ñïîñîáñòâóåò êîíòåêñòóàëüíîå îêðóæåíèå ãëàãîëà.

Ìåòàôîðè÷åñêèé ñäâèã çíà÷åíèÿ ãëàãîëà ïðèâîäèò ê áîëåå ÿðêîìó ñòèëèñòè÷åñêî-
ìó ýôôåêòó, åñëè îí ñîïðîâîæäàåòñÿ ïåðñîíèôèêàöèåé ñóáúåêòà äåéñòâèÿ: “If ever
you follow anyone don’t wear clothes that shriek” [2, ñ. 27]. Êàê ïðàâèëî, ñòèëèñòè÷åñ-
êèé ïîñûë âûñêàçûâàíèÿ íå îãðàíè÷èâàåòñÿ îäíèì óïîòðåáëåíèåì ãëàãîëà â ïåðåíîñ-
íîì çíà÷åíèè, à çàêðåïëÿåòñÿ äðóãèìè ÿçûêîâûìè ñðåäñòâàìè â ïðåäåëàõ àáçàöà. Òàê,
â ïðèâåäåííîì âûøå ïðèìåðå ïðîäîëæåíèåì ðåàëèçàöèè ñòèëèñòè÷åñêîé çàäà÷è ìîæíî
ñ÷èòàòü ìåòîíèìè÷åñêèé ïåðåíîñ çíà÷åíèÿ ñóùåñòâèòåëüíîãî tie, îäíîâðåìåííî ñî-
ïðîâîæäàåìûé ïåðñîíèôèêàöèåé (“following me”):“I noticed that tie half an hour ago.
It’s been following me ever since” [2, ñ. 27].

Íåîäíîçíà÷íîñòü  îïðåäåëåíèÿ ñòðóêòóðû çíà÷åíèÿ ãëàãîëà êàê ÷àñòè ðå÷è îáó-
ñëàâëèâàåò ñïåöèôèêó ôóíêöèîíèðîâàíèÿ äàííîé ÷àñòè ðå÷è ïðè ðåàëèçàöèè ñòèëè-
ñòè÷åñêèõ ôóíêöèé, â òîì ÷èñëå â ñîçäàíèè ýìîöèîíàëüíîñòè è ýêñïðåññèâíîñòè
âûñêàçûâàíèÿ. Ñèòóàòèâíàÿ îáóñëîâëåííîñòü çíà÷åíèÿ ãëàãîëà îïðåäåëÿåò îñîáåííî-
ñòè ìåòàôîðè÷åñêîãî èëè ìåòîíèìè÷åñêîãî ïåðåíîñà çíà÷åíèÿ â êîíòåêñòå. Ïåðåíîñ
çíà÷åíèÿ, êàê óæå áûëî îòìå÷åíî, ñîïðîâîæäàåò êàêîé-ëèáî ïàðàëëåëüíî ïðîèñõîäÿ-
ùèé ñåìàíòè÷åñêèé ïðîöåññ, íàïðèìåð, ïåðñîíèôèêàöèÿ èëè ãèïåðáîëèçàöèÿ äåíî-
òàòà, êàê â ñëåäóþùåì ïðåäëîæåíèè: “But the beer ruined him” [4, ñ. 3]. Â ïðåäëîæå-
íèè “Rollo’s eyes showed respect. Obviously this little man was going to be worth cultivating”
[2, ñ. 20] ñòèëèñòè÷åñêîìó ýôôåêòó â ðåçóëüòàòå ñåìàíòè÷åñêîé òðàíñôîðìàöèè çíà-
÷åíèÿ ñîïóòñòâóåò  èðîíèçàöèÿ.

Â ñëåäóþùåì îòðûâêå îäíîâðåìåííàÿ ðåàëèçàöèÿ ñòèëèñòè÷åñêèõ ôóíêöèé ïðåä-
ïðèíÿòà àâòîðîì íå ñëó÷àéíî: “The heaviest rain, and snow, and hail, and sleet, could
boast of the advantage over him in only one respect” [5, ñ. 7], ÷òî ïîäòâåðæäàåò ñëåäóþ-
ùåå çà äàííûì ïðåäëîæåíèå, â êîòîðîì àâòîð ïðîäîëæàåò ïðåâîçíîñèòü çíà÷åíèå
ïåðå÷èñëåííûõ èì âûøå ÿâëåíèé ïðèðîäû: “They often came down handsomely, and
Scrooge never did” [5, ñ. 7]. Èãðà ñëîâ êîíöà ïðåäëîæåíèÿ çàâåðøàåò àáçàö, îïðåäåëÿÿ
ñâÿçü ïåðñîíàæà ñ óïîìÿíóòûìè ïðèðîäíûìè ÿâëåíèÿìè.

Ýìîöèîíàëüíàÿ îöåíêà îñóùåñòâëÿåìîãî äåéñòâèÿ ðåàëèçóåòñÿ â õóäîæåñòâåííîì
ïðîèçâåäåíèè ðàçëè÷íûìè ÿçûêîâûìè ñðåäñòâàìè, ïðè ýòîì îíà êîíòåêñòóàëüíî è
ñèòóàòèâíî îáóñëîâëåíà. Òàê, Ñêðóäæ â ïîâåñòè ×. Äèêêåíñà “A Christmas Carol”
áóêâàëüíî ñáèò ñ òîëêó è ïðèâåäåí â ñîñòîÿíèå øîêà ïðè âèäå ïðèâèäåíèÿ ñâîåãî
ïî÷èâøåãî ïàðòíåðà ïî áèçíåñó ßêîáà Ìàðëè. Ñ öåëüþ îïèñàíèÿ ñîñòîÿíèÿ Ñêðóäæà
àâòîð èñïîëüçóåò â ýòîé ïîâåñòè, îòíîñÿùåéñÿ ê êëàññèêå àíãëèéñêîé ëèòåðàòóðû,
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íåñêîëüêî ðàçãîâîðíûõ âûðàæåíèé, â òîì ÷èñëå ãëàãîëîâ â ïåðåíîñíîì, êîíòåêñòó-
àëüíîì çíà÷åíèè, ïðè÷åì êàê â ïîâåñòâîâàíèè, òàê è â íåïðÿìîé ðå÷è ïåðñîíàæåé.

Â íà÷àëå ïîâåñòè àâòîð îïèñûâàåò ñîñòîÿíèå Ñêðóäæà â òîò ìîìåíò, êîãäà îí óçíàë
ýòó ïå÷àëüíóþ íîâîñòü. È çäåñü Äèêêåíñ ïðèáåãàåò ê ñòèëèñòè÷åñêè ñíèæåííûì
ãëàãîëàì â ïåðåíîñíîì çíà÷åíèè: “And even Scrooge was not so dreadfully cut up by the
sad event...” [5, ñ. 5]. Ýìîöèîíàëüíàÿ îöåíêà ôðàçîâîãî ãëàãîëà cut up â çíà÷åíèè
«ìó÷àòüñÿ, ñòðàäàòü»  îáóñëîâëåíà êàê ïåðåíîñîì çíà÷åíèÿ, òàê è ñòèëèñòè÷åñêîé
ñíèæåííîñòüþ ãëàãîëà â àâòîðñêîì ïîâåñòâîâàíèè. Ýìîöèîíàëüíîñòü ãëàãîëà ïîääåð-
æàíà íà êîíòåêñòóàëüíîì óðîâíå îöåíî÷íûì íàðå÷èåì dreadfully  è ïðèëàãàòåëüíûì
sad, êîòîðûå óñèëèâàþò ýìîöèîíàëüíîñòü è ýêñïðåññèâíîñòü ãëàãîëà cut up â ýòîì
îòðûâêå. Ãëóáîêèå ñêîðáíûå ðàçìûøëåíèÿ Ñêðóäæà âî âðåìÿ âñòðå÷è ñ ïðèçðàêîì
Ìàðëè îòðàæåíû â íåïðÿìîé ðå÷è, õàðàêòåðèçóþùåé Ñêðóäæà êàê ïåðñîíàæ ïðîèçâå-
äåíèÿ: “To sit, staring at those fixed glazed eyes, in silence for a moment, would play,…”
[5, ñ. 22].  Ãëàãîë to play â ýòîì îòðûâêå èìååò ïåðåíîñíîå, ðàçãîâîðíîå çíà÷åíèå
«äåéñòâîâàòü». Ïðè óïîòðåáëåíèè ýòîãî ãëàãîëà çà ñ÷åò äîñòèãàåìîé ñíèæåííîñòè
ïîâåñòâîâàíèÿ ïðîèñõîäèò ñáëèæåíèå àâòîðà è ãëàâíîãî ãåðîÿ âïëîòü äî èõ ïîëíîãî
îòîæäåñòâëåíèÿ. Íåñîìíåííî, ãëàãîë çäåñü âûðàæàåò ýìîöèîíàëüíóþ îöåíêó, êîòî-
ðàÿ ðåàëèçóåòñÿ êàê ñèíòàãìàòè÷åñêè, â ïðåäåëàõ ïðåäëîæåíèÿ (îöåíî÷íîå çíà÷åíèå
ãëàãîëà to play óñèëåíî ýëëèïñîì îáúåêòà è àäâåðáèàëà ãëàãîëà), òàê è êîíòåêñòóàëü-
íî, â ïðåäåëàõ àáçàöà. Â ñëåäóþùåì ïðåäëîæåíèè ãëàãîë to feel, íàçûâàþùèé ýìîöèè
(ãëàãîë øèðîêîãî îáúåìà çíà÷åíèÿ), êàê áû ïðîäîëæàåò ïðîöåññ êîíòåêñòóàëüíîé
ðåàëèçàöèè ýìîöèîíàëüíîé îöåíêè ãëàãîëà to play:“To sit, staring at those fixed glazed
eyes, in silence for a moment, would plaó, Scrooge felt the very deuce with him” [5, ñ. 22].
Ýòè÷åñêè ñíèæåííîå ãðóáîå âûðàæåíèå deuce ñîõðàíÿåò ýìîöèîíàëüíûé íàñòðîé âñå-
ãî àáçàöà. Îöåíî÷íîå ïðèëàãàòåëüíîå awful  â ýòîì æå àáçàöå è ïîâòîðíîå óïîòðåáëå-
íèå ãëàãîëà, îáîçíà÷àþùåãî ýìîöèè, to feel äåëàþò âåñü àáçàö ýìîöèîíàëüíî íàñû-
ùåííûì: “There was something very awful, too, in the spectre’s being provided with an
infernal atmosphere of its own. Scrooge could not feel it himself, but this was clearly the
case;...” [5, ñ. 22].

Â ïðÿìîé ðå÷è â îòäåëüíûõ ðåïëèêàõ âñòðå÷àþòñÿ ñòèëèñòè÷åñêè ñíèæåííûå ãëà-
ãîëû, ïðèíàäëåæàùèå ðàçãîâîðíîìó ñòèëþ, æàðãîíó èëè ñëåíãó, ïðåäñòàâëÿþùèå
ñîáîé íàèáîëåå ÿðêèå ýìîöèîíàëüíûå âûñêàçûâàíèÿ.  Ïðè÷åì, ê ñàìûì ÿðêèì èç
íèõ îòíîñÿòñÿ ýòè÷åñêè ñíèæåííûå âûñêàçûâàíèÿ ñ ãëàãîëàìè â âîñêëèöàòåëüíîé
ôîðìå: “Screw you”, Johny said. “Let me think, will you?”  [4, ñ. 42]; “You don’t bluff
me, Abe. Beat it!” [4, ñ. 204]; “Snap out of it, Dave” [6, ñ. 3].

Â îïðåäåëåíèè îöåíî÷íîãî ñòàòóñà ñëîâà íå âñåãäà âîçìîæíî îäíîçíà÷íî îïðåäå-
ëèòü ìîòèâàöèþ îöåíî÷íîãî çíà÷åíèÿ. Íåêîòîðûå èññëåäîâàòåëè îöåíî÷íîé ëåêñèêè
óòâåðæäàþò, ÷òî îöåíî÷íûé êîìïîíåíò çíà÷åíèÿ ñëîâà íèêîèì îáðàçîì íå ñâÿçàí ñ
ôóíêöèîíàëüíî-ñòèëèñòè÷åñêèì è íå äåòåðìèíèðîâàí èì [7, ñ. 8]. Îòìå÷åííîå ÷àñ-
òè÷íî âåðíî â ïðèëîæåíèè ê ãëàãîëó êàê ÷àñòè ðå÷è. Â ñèñòåìå ÿçûêà èìååòñÿ äîñòà-
òî÷íîå êîëè÷åñòâî îöåíî÷íûõ (êàê ìåëèîðàòèâíûõ, òàê è ïåéîðàòèâíûõ ãëàãîëîâ),
ëåêñè÷åñêîå çíà÷åíèå êîòîðûõ ñîäåðæèò êîìïîíåíò îöåíêè, âñêðûâàåìûé ìåòîäîì
äåôèíèöèîííîãî àíàëèçà: to sicken - “to make you feel shocked and angry” [3, ñ. 1530];
to uplift - “to make someone feel happier ” [3, ñ. 1820].

Îäíàêî íåîáõîäèìî îòìåòèòü, ÷òî ñïåöèôèêà ëåêñè÷åñêîãî çíà÷åíèÿ ãëàãîëà êàê
÷àñòè ðå÷è íåïîñðåäñòâåííî îáóñëàâëèâàåò íåîðäèíàðíîñòü ôóíêöèîíèðîâàíèÿ îöå-
íî÷íûõ ãëàãîëîâ â ðå÷è. Äóìàåòñÿ, ÷òî â öåëÿõ îïðåäåëåíèÿ îñîáåííîñòåé àêòóàëèçà-
öèè ñèñòåìíîãî ýìîòèâíî-îöåíî÷íîãî çíà÷åíèÿ ãëàãîëà íåîáõîäèìî ó÷èòûâàòü è ôóí-
êöèîíàëüíî-ñòèëèñòè÷åñêóþ îòíåñåííîñòü ñëîâà.
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Íàèáîëüøåå êîëè÷åñòâî ýìîòèâíî-îöåíî÷íûõ ãëàãîëîâ çàôèêñèðîâàíî â ñôåðå òàê
íàçûâàåìîé êîëëîêâèàëüíîé è ñóáêîëëîêâèàëüíîé ëåêñèêè [8], òî åñòü îòíîñÿòñÿ ê
ñóáíåéòðàëüíîé ëåêñèêå. Êîëëîêâèàëüíàÿ ëåêñèêà áîãàòà ÿçûêîâûìè åäèíèöàìè ðàç-
ãîâîðíîãî ñòèëÿ, îáîçíà÷àþùèìè ñàìûå ðàçíîîáðàçíûå ïðåäìåòû, ÿâëåíèÿ è äåé-
ñòâèÿ ïîâñåäíåâíîé äåÿòåëüíîñòè. Íåìàëî ñðåäè íèõ è ãëàãîëîâ. Åñëè øèðîêî óïîò-
ðåáèòåëüíûå ãëàãîëû-êîëëîêâèàëèçìû ïîíÿòíû âñåì íîñèòåëÿì ÿçûêà, òî çíà÷åíèå
ãëàãîëîâ, îòíîñÿùèõñÿ ê ñóáêîëëîêâèàëüíîìó ñëîþ ñëîâàðíîãî ñîñòàâà, ìîæåò áûòü
äåêîäèðîâàíî â ïðåäåëàõ îïðåäåëåííîé ãðóïïû ëþäåé, îñâåäîìëåííûõ î ðåôåðåíòàõ
äàííûõ ÿçûêîâûõ åäèíèö: “Then he decided that it might be a good thing if the copper
pinched Rollo” [2, ñ. 193]; “Now... what have we got? Nothing! And why? Because I was
stupid enough to hook up with a vicious killer like you!” [4, ñ. 221]; “Maybe we can horn in
when Rollo’s got started. Eleven thousand pounds would be nice pickings” [2, ñ. 38];
“Don’t stall, Jack!” [2, ñ. 159]. Äåéñòâèÿ «ñöàïàòü (àðåñòîâàòü)», «ñâÿçàòüñÿ», «ñóíóòüñÿ
(â äåëî)», «ââîäèòü â çàáëóæäåíèå» ïîíÿòíû ëþáîìó ðåöèïèåíòó. Ñóáúåêòû èëè
îáúåêòû îáîçíà÷åííûõ ýòèìè ãëàãîëàìè äåéñòâèé èìïëèöèòíî ïîäðàçóìåâàþò îöåí-
êó. Îäíàêî ñàìè ãëàãîëû íå ñîäåðæàò îöåíî÷íîãî êîìïîíåíòà è íå âûðàæàþò îöåíêè
â ïðèâåäåííûõ ïðèìåðàõ. Â ñòðóêòóðå çíà÷åíèÿ ãëàãîëà to jell òàêæå íåò êîìïîíåíòà
îöåíêè. Îäíàêî â ñëåäóþùåì ïðèìåðå: “I have a big, fat woman who could be a suspect”.
Harmas said. “Does that jell?” [4, ñ. 242] – âñëåäñòâèå ñòèëèñòè÷åñêîé è ýòè÷åñêîé
ñíèæåííîñòè ãëàãîë to jell â çíà÷åíèè «ïîäõîäèòü» ÿâëÿåòñÿ ýìîöèîíàëüíî-îöåíî÷-
íûì. Ìîæíî ïðèâåñòè àíàëîãè÷íûå ïðèìåðû ýìîöèîíàëüíûõ ãëàãîëîâ, äåíîòàòû
êîòîðûõ íå ñîäåðæàò êîìïîíåíòà îöåíêè: “If we can help you, we will, but if you get into
trouble we’ll crack down on you so hard you’ll think the Empire State Building is on your
neck” [6, ñ. 25]; “Rollo thought quickly. Doc was too smart to be fobbed off with a hundred
or so” [2, ñ. 46]; “If I lost it and couldn’t get back to my bedroom after seeing you, I’d be
sunk” [4, ñ. 143].

Ñïåöèôèêà çíà÷åíèÿ ñóáêîëëîêâèàëüíûõ ãëàãîëîâ çàêëþ÷àåòñÿ â òîì ôàêòå, ÷òî â
ñòðóêòóðå ãëàãîëüíûõ íîìèíàöèé (îñîáåííî ïåéîðàòèâíûõ) íå âîçíèêàåò ïðîòèâîðå-
÷èÿ ìåæäó ýìîòèâíî-îöåíî÷íîé (Å) è ôóíêöèîíàëüíîé ñåìàìè (F), òàê êàê è òà, è
äðóãàÿ õàðàêòåðèçóþòñÿ «óõóäøåíèåì» çíà÷åíèÿ (F↓E↓).

Ôàêòîðû, ñïîñîáñòâóþùèå âîçíèêíîâåíèþ ýìîöèîíàëüíîé îöåíêè ãëàãîëîâ â êîí-
òåêñòå, âåñüìà ðàçíîîáðàçíû. Îíè ìîãóò áûòü êàê ñòèëèñòè÷åñêîãî, òàê è ñëîâîîáðà-
çîâàòåëüíîãî ïëàíà. Òàê, â ñëåäóþùåì ïðèìåðå  ãëàãîë to milk,  íåñìîòðÿ íà îïðåäå-
ëåííîñòü, êîíêðåòíîñòü äåíîòàòà («òÿíóòü äåíüãè»), ñîäåðæèò îöåíî÷íûé êîìïîíåíò,
÷åìó ñïîñîáñòâóåò êàê ñåìàíòè÷åñêàÿ òðàíñïîçèöèÿ çíà÷åíèÿ,  òàê è êîíâåðñèÿ ñóùå-
ñòâèòåëüíîãî â ãëàãîë, à òàêæå ôóíêöèîíàëüíàÿ ïðèíàäëåæíîñòü ãëàãîëà ê ñóáêîë-
ëîêâèàëüíîé ëåêñèêå: “I understand lunatics”. He said gently.“Properly handled they are
easy to milk” [2, ñ. 49] – «Åñëè íàéòè ê íèì ïðàâèëüíûé ïîäõîä, èç íèõ ëåãêî òÿíóòü
äåíüãè» [2, ñ. 237]. Íåñìîòðÿ íà òî ÷òî äëÿ îïðåäåëåííîé ãðóïïû ëþäåé ýòî ñëîâî
ÿâëÿåòñÿ îðäèíàðíûì íàçâàíèåì ðåãóëÿðíî ñîâåðøàåìîãî èìè äåéñòâèÿ, åãî ìîæíî
îòíåñòè ê ÿðêèì îöåíî÷íûì íîâîîáðàçîâàíèÿì àâòîðà. Äàëåå â ýòîì æå àáçàöå àâòîð
óïîòðåáëÿåò ãëàãîë-ñèíîíèì â ýòîì æå çíà÷åíèè: “If we handle this right, we can
squeeze him dry” [2, ñ. 49] («ìû âûæìåì åãî êàê ëèìîí») [2, ñ. 237].  Ãëàãîë îòíîñèòñÿ
ê ðàçãîâîðíîìó ñòèëþ. Áåçóñëîâíî, çäåñü ïðèñóòñòâóåò îöåíêà ñîâåðøàåìîãî äåé-
ñòâèÿ, è íå òîëüêî ðàöèîíàëüíàÿ, íî è ýìîöèîíàëüíàÿ.

Ýìîòèâíàÿ îöåíî÷íîñòü ãëàãîëîâ-êîëëîêâèàëèçìîâ è ñóáêîëëîêâèàëèçìîâ îáóñ-
ëîâëåíà êàê äåíîòàòèâíîé îòíåñåííîñòüþ íîìèíàöèè, òàê è åå ýòè÷åñêîé ñíèæåííîñ-
òüþ. Ñïåöèôèêà çíà÷åíèÿ ãëàãîëà îòðàæàåòñÿ íà ðåàëèçàöèè èì îöåíî÷íîãî ñòàòóñà.
Ôèêñèðóåìàÿ â çíà÷åíèè ãëàãîëà ñèòóàöèÿ  ïðåäñòàâëÿåò ñîáîé ñîâîêóïíîñòü ñâÿçåé
ãëàãîëüíîãî äåéñòâèÿ ñ òåìè ïðåäìåòàìè è ëèöàìè, îòíîñèòåëüíî êîòîðûõ îíî ðàçâî-
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ðà÷èâàåòñÿ, à òàêæå îòðàæàåò ñïîñîá, õàðàêòåð ñîâåðøåíèÿ äåéñòâèÿ, òåìïîðàëüíûå,
ëîêàòèâíûå, èíñòðóìåíòàòèâíûå è äðóãèå õàðàêòåðèñòèêè äåéñòâèÿ [1, ñ. 5]. Ìíîãî-
àñïåêòíîñòüþ ñòðóêòóðû çíà÷åíèÿ ãëàãîëà  ìîæåò áûòü îáúÿñíåíî ôîðìèðîâàíèå
îöåíî÷íîãî çíà÷åíèÿ äàííîé ÷àñòè ðå÷è â êîíòåêñòå, ðàñêðûâàþùåì ýòè ñâÿçè ãëà-
ãîëüíîãî äåéñòâèÿ è, âîçìîæíî, èìïëèöèòíî ñîäåðæàùåì èõ îöåíêó. Â ñëåäóþùåì
ïðåäëîæåíèè îöåíêà äåéñòâèÿ, âûðàæåííîãî àíãëèéñêèì ãëàãîëîì to swing â çíà÷å-
íèè «óñïåøíî ïðîâåñòè (÷òî-ë.)», ñêîðåå ðàöèîíàëüíàÿ (èíòåëëåêòóàëüíî-ëîãè÷åñ-
êàÿ): “The price outraged her, but she knew that if she was going to swing this job she had
to have the right background and the right address” [4, ñ. 32]. Îöåíêà äåéñòâèÿ äàííîãî
îòðûâêà âîñïðèíèìàåòñÿ ÷èòàòåëåì ýìîöèîíàëüíî, òàê êàê îí ïîíèìàåò, î êàêîé
ðàáîòå (“this job”) èäåò ðå÷ü (âñêðûòü ñåéôû ñîñòîÿòåëüíûõ âëàäåëüöåâ áðèëëèàíòîâ
è çàâëàäåòü èìè). Ñèòóàòèâíàÿ ïîäîïëåêà äåéñòâèÿ ïðèâíîñèò ýìîöèîíàëüíûé îò-
òåíîê â êîíòåêñòóàëüíîå çíà÷åíèå ãëàãîëà, êàê è â ñëåäóþùåì ïðèìåðå èç òîãî æå
ïðîèçâåäåíèÿ: “Of course, she didn’t like it, but she knows when she’s licked. You get
$ 200.000” [4, ñ. 65].

Îïðåäåëåíèå ìîòèâèðîâàííîñòè çíà÷åíèÿ ñóáêîëëîêâèàëüíûõ îöåíî÷íûõ ãëàãîëîâ
çà÷àñòóþ çàòðóäíåíî, òàêèå ñëîâà ïðåäñòàâëÿþò ñîáîé ñóáúÿçûê îïðåäåëåííîé ãðóïïû
ëþäåé, äëÿ êîòîðûõ äåíîòàòû ïîäîáíûõ íîìèíàöèé ïîíÿòíû â ñèëó ÷àñòîòíîñòè
óïîòðåáëåíèÿ  îáîçíà÷àþùèõ èõ ñëîâ: «Íàïðàâëåííîñòü çíà÷åíèé êîëëîêâèàëüíûõ è
ñóáêîëëîêâèàëüíûõ ãëàãîëîâ íà âíåÿçûêîâîé ðÿä èìååò àâòîíîìíûé õàðàêòåð è íå
íóæäàåòñÿ â êîìáèíàòîðíîé ïîääåðæêå äðóãèìè ñëîâàìè» [9, ñ. 5]. Â ýòîì ñóáúÿçûêå
ñîçäàííûå íîñèòåëÿìè îáùåëèòåðàòóðíîãî ÿçûêà ñëîâà, â ñâîþ î÷åðåäü, ñëåäóþò òåì
ÿçûêîâûì çàêîíàì ñëîâîîáðàçîâàíèÿ, êîòîðûå ñóùåñòâóþò â ñîöèóìå. Òàê, Äæ. Õ.×åéç
îáðàçóåò îò ñëåíãîâîãî ýòè÷åñêè ñíèæåííîãî ñëîâà con «æóëèê» ãëàãîë to con «ìî-
øåííè÷àòü, íàäóâàòü» ïðîäóêòèâíûì ñïîñîáîì êîíâåðñèè: “But listen... I know all
about you. Abe told me...one of the smartest con men in the racket. Don’t try to con me.
That’s a warning” [4, ñ. 65]. Àíàëîãè÷íî ìåòîäîì êîíâåðñèè ñóùåñòâèòåëüíîãî îáðàçî-
âàí ñóáêîëëîêâèàëüíûé ýìîòèâíûé ãëàãîë â ñëåäóþùåì ïðèìåðå óïîìÿíóòîãî àâòî-
ðà: “I suppose she’s hoping to gyp him”, she said, putting on her sun-goggles” [4, ñ. 65].

Ñïåöèôèêà ðåàëèçàöèè îöåíî÷íîãî ñòàòóñà àíãëèéñêîãî ãëàãîëà íàïðÿìóþ ñâÿçàíà
ñî ñïåöèôèêîé íîìèíàòèâíîãî ñòàòóñà äàííîé ÷àñòè ðå÷è. Òàê êàê äåíîòàòîì ãëàãîëà
ÿâëÿåòñÿ ñèòóàöèÿ â øèðîêîì ñìûñëå ýòîãî ñëîâà, òî â ãëàãîëüíûõ íîìèíàöèÿõ
îöåíêó ïîëó÷àåò âñå äåéñòâèå â ñîâîêóïíîñòè ñ îòíîñèìûìè ê íåìó àêòàíòàìè. Êîí-
òåêñòóàëüíîå îêðóæåíèå ãëàãîëà, à òàêæå åãî ôóíêöèîíàëüíî-ñòèëèñòè÷åñêàÿ ïðèíàä-
ëåæíîñòü èãðàþò îïðåäåëåííóþ ðîëü â ðåàëèçàöèè îöåíî÷íîãî ñòàòóñà àíãëèéñêîãî
ãëàãîëà.
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REALIZATION OF EVALUATIVE STATUS OF ENGLISH VERB

In the article the process of actualization of emotional and
evaluative meaning of English verb is viewed; it is underlined that
the process of actualization of evaluative component of the verb
meaning is dependent on the specific structure of its lexical meaning.
The greatest number of emotional and evaluative verbs is registered
in the sphere of subneutral vocabulary. Emotive meaningfulness
of English verb is determined by the processes of semantic
transposition, stylistic reference and ethical lowering.

Key words: emotional and evaluative verb, motivation, context,
functional and stylistic component, colloquial vocabulary,
subcolloquial vocabulary.
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