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MOHATUA <NHBAPUAHTA» U «BAPUATUBHOCTN»
B ®YHKINOHAJIBHO-CTWINCTUYECKOM OITMCAHUN
AHTJIOA3BIYHOU BUOTPA®NYECKOU ITPO3bI

B cratbe paccMaTpuBaeTCs BO3MOXHOCTbH MPOBEIECHUS JIMHT-
BUCTUYECKOTO aHaIn3a 6MorpaduiecKux TeKCTOB C TOYKH 3pSHUS
HEOTHOPOAHOCTH (DYHKLIMOHAJILHBIX CTUJIEH C OMOPOi Ha MOHS-
TUS «MHBapUaHTa» U «BaPUATUBHOCTH» B CTUJIMCTHKE (Ha Marte-
puajie aHINIOS3BIYHBIX Ouorpaduii). OYHKIMOHATLHO-CTUIUCTH-
YeCKMi aHau3 6uorpa@uueckux TeKCTOB HEMOCPEACTBEHHO CBSI-
3aH ¢ BEIOOPOM yueOHOrO MaTepHasa Ha 3aHSATHUSX 110 aHTJIMHACKO-
My SI3BIKY B BBICILEH IIKOJIE.

Karouesvte caoséa: vHBapnaHT, BAPMATUBHOCTh, HEOMHOPOIHOCTh
(DYHKIIMOHABHBIX CTUJIEH, TPUXOTOMUST DYHKLIUI S3bIKA.

Buorpadwus npencrasisieT co60i OMHO M3 CaMbIX HEOMHO3HAYHBIX SIBJICHUI JINTEPATyp-
Horo Mupa. Takue Tpon3BeIeHUS aHTIOA3BIYHON OrorpadmaecKoil mpo3bl, Kak «2Kn3Hb
Comroans JIxxoHcoHar» JIxerimca bocyamna mim «M3BectHble BuKTopraHibl» JIuttoHa Crpeii-
YU OTHOCATCS K TeM TEKCTaM, KOTOPBIM He MOXKET He YIeIUTh BHUMAHUS JIF000I MCCIemo-
BaTeJ b aHTIIMICKOM JInTepaTypsl. M3ydas 6morpadmaeckue TeKCTHI, (PHUIOIOT HEM30EKHO
CTaJIKMBAETCA ¢ MPoOJIeMOii BRIOOpa M3 MHOXECTBA BO3MOXKHBIX BApMAaHTOB HEKOTOPOI
eIMHO JIMHUM WCCIIefoBaHus Ouorpaduii. HarpuMep, cpemn ya4eHBIX-TUTEPATypOBEIOB,
3aHUMAIOIIMXCS aHTJIOSA3bIYHON OMorpaduueckoit mpo3oii [1—3], MHOrue odpaialoT BHU-
MaHHe Ha 0coOyI0 XKaHPOBYIO MpUPOIY Omorpadpudeckux npomnsBeacHuii. CylIecTBYIOT
MHOTOUYHCJIEHHBIE KJIacCU(UKALIMK pa3HOBUIHOCTE Omorpacrieckoro xkanpa. B padorax,
MOCBSIIEHHBIX 01orpadusM, MOXHO YBUIETh TaKe HA3BaHUS, KaK «HAYYHO-UCCIIEA0BA-
TeJibcKasi ouorpadusi», «HaydHO-MonyJsipHasi buorpadusi», «oeuieTpu3oBaHHas dbrorpa-
(usr»; BcTpevaroTcs 1 MeHee pacIpocTpaHeHHbIC Ha3BaHMS, KaK, HAIIpuMep, «ororpadusi-
MeMyap» WIN «pOMaH, CTHJIM30BAaHHEII TT0 Ororpadmio». AHATM3UPYS MPOM3BEICHUS aH-
TJTOSI3BIMHOI OGHoTrpaduecKoif TPo3bl, MHOTHE MICCIIeIOBaTe T OEpyT 32 OCHOBY HappaTHUB-
HBIe, KyJIBTYPOJIOTHYECKHE, TICUX0JIornyeckue Kputepuu [4, 5]. Eme onuH crmocob BHeCT
HEKOTOPYIO JIOTUKY B OOTaThIi MUP aHTJIOS3BIYHOM Onorpacduy — B3TJISTHYTh Ha OMorpa-
(pmyeckme TEKCTHI C TOUKW 3peHUST MTHBAPMAHTHBIX M BAPUATUBHBIX CTYIMCTUYECKUX TIPH-
3HaKOB OKMorpahUIECKUX TEKCTOB.

Burorpadmyeckas mreparypa, BEIpOCIIas 13 aruorpadui, TIpeacTaBiecHa TEKCTaMHU, TT0-
HATUITHO OpMEHTHPOBAHHBIMY Ha JKM3HEOMMCaHNe; K 61orpadusM OTHOCATCS KaK TEKCTHI
(pakTorpadmueckoro xapakrepa, Tak 1 IPOU3BEICHUS, TOITyCKAIOIINE OOJBIIYIO TOJIO BbI-
MbIcia. B OnorpagnaeckomM TeKCTe MOXET OBITh OOJIee SIBHO BhIpaxkeHa (DYHKITVS COOOIIIe-
HUSA WIN ke (QYHKIIHUS BO3AEUCTBUS, €CJTA UCTIOIB30BATh N3BECTHYIO TPUXOTOMUIO (PYHK-
LA 93bIKa, MPeIOKEHHYI0 akageMiukoM B.B. BunorpagossMm [6, c. 52]. CocraBisiss OCHO-
BY (OYHKIIMOHAIBHO-CTWIMCTHUECKON TEOPHH, TPUXOTOMMUST «00IIeHNe / COODIIeHIE,/BO3-
JIEHCTBUE» Pa3rpaHNIMBACT TEKCTH OMHOBPEMEHHO B 3aBUCUMOCTH OT THTIA TTepeaaBacMOro
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colepkKaHMs W OT TUTIA MCTIOJIb3YeMBIX SI3BIKOBBIX IMHUIL: (PYHKIIUH OOIICHHUS COOTBET-
CTBYIOT HECTIEIIMATLHOE ¥ HEOMOIIMOHAIBHOE COMEpKaHMe, pearn3aliis MOPpHOCHHTAKCH-
YECKUX 1 JIEKCUKO-MOPGhOIOTUTIECKIX MOJIENIel HEUTPAIIBHOTO peueyrnoTpediieHns; (pyHK-
LI COOOIIEHMS — CIIEITATbHOE ¥ HEAMOILIMOHAIBHOE CofiepKaHte, OTpaHNIeHNE SI3BIKO-
BBIX CBOMCTB CJIOB M MX COYE€TaeMOCTH; (GPYHKIIUM BO3IACHCTBUS — HEeCTICIIMAIBHOE W SMO-
IIMOHAJTEHOE CONMEPKaHNe, pacIIMpeHNe I3bIKOBBIX CBOMCTB M ITPaBUJI COYETAEMOCTH CJIOB.

Brorpadmaeckre TeKCTHI MOKHO MCCIIEAOBATH C TOYKH 3PEHUS UX TTOHITUITHO-SI3BIKO-
Bolt HeomHOpoaHOCTH. O0JIaaast B 11eJI0M O0IIIel comepkaTeTbHONM OCHOBOM (;KM3HEOMIca-
HHe), Ororpaduy HEOMHOPOIHBI TTO CBOMM MOHSITUMHBIM M SI3BIKOBBIM XapaKTePUCTHUKAM.
CreneHb MAapKUPOBAHHOCTH TTyOJTUIIMCTIUECKOTO TEKCTA BIIMSIET Ha €T0 TIOHATUITHYIO CTPYK-
TYpY B OTHOIICHNY MH(POPMATUBHOCTH 1 apTyYMEHTAIIUH, 000CHOBAHHOCTH OCHOBHBIX TE-
3ucoB. B ocHOBHOM, unTast onorpaduit, Mbl CTAIKUBaeMCsI C TTYOJMIIMCTIUECKIMI TEKCTa-
MM, B KOTOPBIX Ha TEPBBIH TJIaH BEIXOMUT peaau3anns GyHKIMHA Bo3aeicTBrs. B morry-
JISIpHBIX OMorpadusix nHdopMallys, Kacarolasacs XXU3HU 1 TBOpUeCTBa MepcoHaxa, Impe-
cTaBjieHa B 9MOLIMOHAJIbHON (popMe 1 He B MOJTHOM 00beMe (aBTOp aneyiupyeT K (hOHOBBIM
3HaHUSIM yuTatenst). bosiee crporve myonuuucTUYecKue ouorpaduu ¢ aJieMeHTaMu UCTO-
PUYECKOTO WM JIUTEPAaTypOBEIIECKOTO WMCCIENOBAaHUST BKITIOUAIOT M3JIOXEHME (haKToB
B JIOTMUECKU SICHOI (hopMe U B 00BbeMe, HEOOXOIMMOM JUTSI pACKPBITHS TIpeaMeTa NCCIeI0-
BaHUsA. Takue TeKCTH MOTYT COMEPXKaTh TOCTATOYHO TTOTHBIN HAOOp apryMEeHTOB 1 OpHEH-
THPOBATh YUTATENS B IUTAHE OHTOJIOTUN HEKOTOPOTO SIBJICHUS (€70 CBSI3U C aHAJIOTUIHBIMU
SIBJICHUSIMU ), & TAKSKE OHU TIPEIITOJIarafoT MCITOIb30BaHNE CIIEIIMAIEHOTO TIOHSATUITHO-TEP-
MMHOJIOTIYECKOTO armapara. [1o Mepe yCIoXXKHEeHNS TOHATUIHOTO TiJlaHa YMEHbBIIIaeTCs
SKCIIPeCCHs], TIO3TOMY COfepKaHMe TAKMX OMOTpadif SIBIISIETCS «CTIEIIUATBHBIM» M «HEOMO-
IMOHATBHBIM». Brorpadnu Takoro poma MOTyT BKITIOUaTh HEKOTOPBIE JIEMEHTHI (DYHKITNHT
BO3IEUCTBHST, HO X KOJIMYECTBO M POJIb B TEKCTE HE MOTYT OBITh CYIIIECTBEHHBIMU.

HTak, mpobiaema HEOMHOPOTHOCTH (DYHKIIMOHABHBIX CTUJIEH BEIpaXkaeTcsl B TOM, UTO
B paMKax OJHOTO CTHUISI MOXXHO BCTPETUTDH CTUIIMCTUYECKNE Pa3HOBUIHOCTH, TAE Ta MU
vHas GyHKLUS TPOSIBIsIeTCsl B pa3Hoi cterneHu. Cpenu myoauiucTuyeckux ouorpadpuii
MBI MOKEM BCTPETUTD TEKCTHI, 00JIee SMOIIMOHAIEHEIE ¥ MEHee CTieITnaIbHbIe, HallpaBIeH-
HbIe Ha MAHUTTYJIMPOBaHNE CO3HAHMEM MaCCOBOTO YHATATEIS. SIPKIM IIPUMEPOM SBIISICTCS
KHWTA CKaHIAThHO M3BECTHOTO B CBOE BPeMST aMepHUKaHCKOTO XXypHancta @parka Xappu-
ca (1856—1931) «lllekcrup 1 ero Tparnyeckasi XXKu3Hb». PaccMOTpUM OTPBIBOK, B KOTOPOM
Xappuc HacTamBaeT Ha ToM, 4To Lllekcrup OBIT BEIHYKIEH BCTYITUTH B OpaK ITPOTHUB CBOEH
BOJIM M,TEM CaMbIM COBEPIIIILT TIEPBYIO CEPHE3HYIO OIIMOKY B CBOECH JKN3HU:

His marriage is perhaps the first serious mistake that Shakespeare made, and it certainly
influenced his whole life. It is needful, therefore, to understand it as accurately as may be,
however we may judge it. A man’s life, like a great river, may be limpid-pure in the beginning,
and when near its source; as it grows and gains strength it is inevitably sullied and stained
with earth’s soilure. The ordinary apologists would have us believe that the marriage was
happy; they know that Shakespeare was not married in Stratford, and though a minor, his
parents’ consent to the marriage was not obtained; but they persist in talking about his love
for his wife, and his wife’s devoted affection for him. Mr Haliwell- Phillips, the well-bether of
the flock, has gone so far as to tell us how on the morning of the day he died ‘his wife, who
had smoothed the pillow beneath his head for the last time, felt that her right hand was taken
from her’. Let us see if there is any foundation for this sentimental balderdash. Here are some
of the facts. /.../ young William Shakespeare was forced to give up Anne Whately, poor lass,
and marry Anne Hathaway, much against his will. Like many another man, Shakespeare
married at leisure, and repented in hot haste [10].

B TekcTe mprcyTCTBYET JIEKCHKA C SMOITMOHATEHO-0IIEHOUHO-9KCITPECCUBHBIMU KOHHO-
TalMSIMU, CIOBOCOUYETAHMS C aATepEeHTHO M MHTEPEHTHO KOHHOTATUBHBIMU CIIOBAMU
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(«sentimental balderdash», «poor lass», «serious mistake»); aBTOp UCITOJIB3yeT MAUOMATAYC-
CKO€ BbIpakeHMe «marry in haste, repent at leisure» B HeMHOTo U3MeHEHHOM Buzie («repented
in hot haste»); UHTEpeCHO OTMETUTD, UYTO, HECMOTPSI Ha BbICKa3aHHOE HaMepeHUE OO bEKTUB-
HO pacCMOTPETh 3TOT 31130 B Xu3HM [llekcmipa, Xapprc OTKPEIBACT LIETTOUKY pacCyXKIe-
HUU 110 TTOBOAY KEHUTHOBI TT03TAa THOMUYECKIM PEUCHUEM, COCTOSIIINM U3 pa3BepHYTOM
meTadopsl («A man’s life, like a great river, may be limpid-pure in the beginning, and when
near its source; as it grows and gains strength it is inevitably sullied and stained with earth’s
soilure»). B 11e10M MaMoOMaTHYeCK TEKCT OTJIMYAETCS CIOXHOIM COYeTaeMOCTBIO CJIOB:
B HEM TIPUCYTCTBYIOT TaKMe KOJIJIOKAIINU, KaK «go So far as to», «like many another many,
«have someone do something» u T. 1.

ITpumepom GoJiee «CrielualbHOM» U «HEAMOLIMOHAJIbHOM» Ouorpacduu, o ToM xe Ilekc-
MMpe, MOKHO Ha3BaTh ero Onorpaduro, HarmMcaHHyio [TntepoM AKpOIOM: aBTOP TTEITACTCS
JIaTh KaK MOXHO O0JbIIe (DaKTOB 1 He JeNIaeT TPOMKMX 3asiBJICHUIA O TOM, YTO OH HaKOHEII-
TO HallleJT KJTI0Y K TalfHe MIeKCITMPOBCKUX IMPOU3BEACHMI. AKpOIin, HallpuMep, TOBOPUT
0 ToM, uTO, ecyn y lllekcrpa m 66U 00 BLEKTUBHBIEC TIPUIMHBI TIPOTUBUTHCS 3TOMY OpaKy,
JeJIaTh KaKUe-JIM00 KaTeropimdecKie YTBEPKICHMSI OTHOCUTEIBHO TAHHOTO MOMEHTA B OHMO-
rpadum mmcarens IpeacTaBIsieTcs HEYyMECTHBIM:

Anne Hathaway was the eldest daughter of the house and as such incurred a fair number of
household duties, chief among them the care of her younger siblings. As the daughter of
a farming family, too, she learned how fto bake bread, to salt meat, to churn butter and to
brew ale. In the yard outside the house were poultry and cows, pigs and horses to be fed and
reared. Far from being a miisaliance or forced marriage, as some have suggested, the partnership
of William Shakespeare and Anne Hathaway could have been an eminently sensible arrangement.
He may even have exercised a good deal of caution, or common sense, in his choice of
lifelong partner. This was thoroughly in keeping with his practical and business-like approach
to all the affairs of the world. She was eight years his senior — in the year of their marriage
he was eighteen and she was twenty-six — but, in a period of shorter life expectancy, the
disparity in age would have seemed greater then than now. The difference in age has of course
aroused much speculation, primarily concerned with the wiles of an older female in coaxing
an inexperienced young man into bed and eventual marriage /.../ In any case the suspicion
does less than justice to Shakespeare’s judgement and intelligence which, even at the age of
eighteen, might have been acute. It is also an insult to Anne Hathaway who, like many of the
silent wives of famous men, has endured much obloquy [11].

Btopoii TekcT MeHee SMOIIMOHAJICH 1 OTIIMYaeTCs OOJBIIECH CTeTICHBIO CITEIIMAIBHOCTH
nHpopMau. DTo BUIHO, HATIPUMED, Ha YPOBHE MCIIOIb3YEMBIX B TEKCTE CYIIIECTBUTETh-
HBIX: aBTOpP TOBOPHUT O TOM, 4YeM 3aHMMajach Oymymias skeHa lllekcrnmpa B 10HOCTH
Y KaKMMU HaBbIKaMU 00J1aiajia (KOHKPETHBIE CYILLIECTBUTEIbHBIE: «bread», «meat», «poultry»,
«COWS»), a TAKXKEe PacCyXIaeT O 1eJIecCO00pPa3HOCTH BCTYIUIEHUS B OpaK Tpy OOJIBINION pas-
HWIIE B BO3pACTe CYIPYroB (a0CTpaKTHBIE CYIIECTBUTENLHBIE: «partnership», «life expectancy»,
«disparity in age», «speculation»). I'aronsl, ynmorpeoisieMble B TEKCTe, MEHEE CJIOKHBI
B IJIaHE COUYETAEMOCTH («incur», «exercise», «endures). JIekcuka, 1o CpaBHEHUIO C MePBbIM
TEeKCTOM, Oosiee popmanbHa («to incur a number of duties», «a misaliance», «to endure
much obloquy»).

BricTpanBas mkaiy ot «akTa» K «BBIMBICTY» B OTHOLIEHHH G1OrpahIecKuX TEKCTOB,
YMECTHO BOCTIOJIb30BAThLCS MOHSITUEM «MHBapuaHTa». [IoHSITUS «<MHBapyUaHTa» U «Bapua-
TUBHOCTM» BOCXOIST K TAKUM SIBJIEHUSIM, KaK (hopMaiMu30BaHHbBIC SI3bIKM, MaTeMaTHYeCKast
JIOTMKa, K UICTOKAM CO3IaHUsI TEOPUU OTHOCUTENBHOCTU AsbOepTa DitHiuTeiiHa. [1on nHBa-
pUaHTOM B (pu3MKe, MaTeMaTUKe, TPOrpaMMUPOBAHUM MIOHMMAETCS HEUTO HEU3MEHSIEMOE;
WHBApMaHT TECHO CBSI3aH ¢ 3a1auei Kiaccudukauu oobekToB [7]. B (pm3uke nnBapuaHt
CYLIECTBEH /IS ONMCaHMsI, HallpuMepP, CKOPOCTH CBETa B BAKyyMe; B POrPaMMUPOBAHUU —
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JUTS TIPOEKTUPOBAHMS aJIropuTMOB. Kak M3BecTHO, B (POTBKIIOPHCTIKE MHBAPUAHTOM Ha3bI-
BalOT HEM3MEHSIEMYIO YacTh CIOXeTa (POJIbKJIOPHOTO MTPOU3BEACHHUS, XapaKTePHYIO ISl He-
KoTOporo croxetHoro tvmna [8]. [ToHsITue MTHBapMaHTHBIX U BAPUATUBHBIX TTPU3HAKOB (DYH-
KIIMOHAJIbHBIX CTUJIEN TAKXKE 0Ka3aJ0Ch OU€Hb IJIOAOTBOPHBIM B UCCIIEIOBAHUN CTUIUCTU -
YeCKMX Pa3HOBUIHOCTEW HAyYHOTO CTUJIS.

B xone uccienoBaHusl HayYHOTO (DYHKIMOHAJIBHOTO CTWIIS, BbinosiHeHHOTO A. . Koma-
poBoii [9], ObLI BbIAENEH sl CTUJIMCTUYECKUX Pa3HOBUIHOCTEN: «aBTOPCKUIA TEKCT TEPMU-
HoJIOrMYeCcKux ciaoBapeii», «Restricted Scientific English», «cTuaucTuuecku HelTpaabHbIe
HayYHbBIE TEKCThI» U «CTIMCTHYECK MapKUPOBaHHBIE HAyIHBIE TeKCTRI». [1epBas pa3Ho-
BUIHOCTH TIPEICTABIIICT COOOM «MHBApMAHTHYIO OCHOBY» TaKOTO POIa TEKCTOB, 0bOjamast
TEMH SI3LIKOBBIMU XapaKTePUCTUKAMM, KOTOPBIE BCTpeUYaloTcsT BO Bcex TeKcTax LSP (takue
YepThl, KaK UCTOJIb30BAHWE HECTOMKOTO CIOBOCJIOXKEHUS U TI00AIbHBIX aTpUOYTUBHO-CYO-
CTAaHTWBHEBIX CIIOBOCOYETaHNI, 0003HAYEeHIE POIO-BUIOBBIX OTHOIIIEHUIA TIO TIPUHIIAITY genus
proximus / differentia specifica, yctpaHeHMe TIaroJbHON UAMOMATHKH, OTPAHNIEHHOCTD
CHHOHVMMUM U T. 11.). BBIIeIeHHBIe CTUINCTIYECKIE PETUCTPEI MMEIOT CBOM TIOHSTUITHO-
SI3bIKOBbIE XapaKTePUCTUKU, IIPU 3TOM B KaXKIOU cleayolleil pa3HOBUIHOCTY Ha0I01al0T-
¢S yCWJIeHWE MINOMATHYHOCTH JIEKCMIECKUX €IUMHUII, pacllIMpeHNe CEMaHTHKM CJIOB, YBe-
JIMYEHNE KOJIMIECTBA SKCITPECCUBHBIX S3BIKOBBIX 3JIEMEHTOB. MHBIMI CIIOBaMM, TIPOVICXO-
JIUT TIOCTEMEHHBIN «Iepexoa» OT Oojiee 3aMeTHOM pealn3aluu (PYHKUMU COOOIIEHUS
K peam3anuy GyHKIINY oOIIeHN (Ha YeM M OCHOBAH TIPUHIIUTT «HapacTaroIleil narmoMa-
THYHOCTI», KOTOPBIM HEOOXOIMMO PYKOBOICTBOBATHCSA TIPH TTOAO0PE MaTepuraa s yda-
IIAXCS B 3aBUCUMOCTH OT WX YPOBHS BIIAJICHUS SI3bIKOM).

B xadectBe mHBapmaHTa OMOTpaMIECKOro TeKCTa, MOXHO B3IJISTHYTh Ha CTAThIO M3
crpaBoyHO-Ounorpapudeckoro ciobaps «Who Was Who in America» [12]: «Jones, Charles
Alfred, church official; b. London, Eng., Apr. 14, 1869; s. John Wells and Mary Ann Furman
U., Grenville, S, c., 1895; D.D., 1916; Th.M., Southern Bapt. Theol. Sem., Louisville, Ky.,
1904; m. Jessie Berry, Dec. 31, 1896; children — Alfred Broodus, Edwin Holmes, Charles
Wells (dec.) /.../ Died June 4, 1942». TekcT IBHO HOMUHATUBEH M TTIOCTPOCH TT0 CEMUOTH -
YeCKOMY MPUHLIUITY, TO €CTh COYETAEMOCTb €AMHUIL CBeJleHa K MUHUMYMY (BbIpaKeHUe
¢yHK1IMK coob1eHus 1o Tpuxotomuu B.B. BuHorpanosa).

PaccMoTpuM ellie HECKOIBKO TEKCTOB, WILTIOCTPUPYIOLLMX UACI0 CTUIMCTUYECKOTO Ba-
pbUPOBaHUS B paMKax IMyOJIMIMCTUYeCKX Ororpaduil, — OTpbIBKU U3 ABYX OMorpaduii aHr-
Jiickoro nucaresns pyoexxa XIX—XX BB. I'ektopa Xbto MaHpo — «Caku: xku3Hb [.X. MaHpo»
[13] u «HeBbiHOCUMBIF baccunrron» [14], HanmucaHHbix AJI. JIsnrytom u C. bepH. O6e
KHUTHU, CKOpee, TPENCTaBISIOT CO00M MyOIMLIIMCTUYECKUE, YEM HAyYHbIE TEKCThI, HE Oyayuun
CTPOTMMU JIUTepaTypoBEMIECKMMI UCCIEI0BAaHUSIMI XXM3HU U TBOpPUYECTBA Mucatesisi. B Hux He
JlaeTcs MOAPOOHOTO aHAIu3a €ro MPOU3BENCHUN UK TTOJTHOLIEHHOTO ONUCaHWS UCTOPUU
AHrnuu snoxu koposist Dayapaa VII. TekcTsl oTaMyarTcs KakK B colepKaTeIbHOM, Tak
U B SI3bIKOBOM T1J1aHe. Jlerye Bcero aTo pasauuue MpocieIuTh Ha MaTepuae ABYX I1aB,
MOCBSIIEHHBIX OJHOMY CIOXKETY: Kaxnash U3 Ouorpaduii COAepXKUT OTAEIbHYIO TIaBy
o pomane Manpo «The Unbearable Bassington».

B nepBoii bmorpaduu B 0CHOBHOM mM3araiorcs pakTel ouorpadum MaHpo, 1 0coOeH-
HOCTH €T0 TBOPUYECTBA MHTEPIIPETUPYIOTCS Yepe3 T¢ WIIM WHBIE COOBITHS €T0 KU3HM. brio-
rpacdust bepH B OoJjibliieil cTeneHU MOCBsIIeHa PaCCMOTPEHUIO Mpou3BeaeHuit MaHpo
B CBSI3M C TEMU JINTEPATYPHBIMA NCTOYHUKAMHM, KOTOPBIE MOTJIA TTOBJIUATH Ha €T0 TBOpYe-
CTBO ¥ MUPOBO33peHMe. Ha ypoBHE CyIIeCTBUTEIBHBIX B TIEPBOM CITy4dae TPYIHO TOBOPUTH
0 Kakoi-mbo MpeaMeTHOM OpUEeHTAIINH TEKCTa, B TO BpeMs KaK BO BTOpOi bnorpaduu
BCTpevaeTcst 00JIbII0e KOJTUYECTBO JUTEPATYPOBEIUECKUX TEPMUHOB («theme», «dialogue»,
«extratextual evidence», «narrative voice», «anti-hero»), nCroyb30BaHNE CJIOBOCOYETAHMIA,
rpaHnyanux ¢ TepMuHamMu («Saki archetype», «Pan figure»), yriayonsieT MOHATUIMHBIN TUIAH
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TEKCTa; TO XK€ caMoe MOXKHO CKa3aTh O OOJIBIITIOM KOJIMUYECTBE aOCTPAKTHBIX CYIIIECTBUTETh-
HBIX («the dandyism of decadence», «the quintessence of youth», «obsession with comfort
and position»); BCTpeyaeTcst HEKOTOPOE KOJIMIECTBO MHOCTPAHHBIX BHECCHUIA, TIPUAAFOIIINX
TEKCTY OTTEHOK crielnaabHocTH («fin de siucle», «jeunesse d’oriie»).

[TepBbIit TEKCT COMEPKUT MEHbIIIEe KOJTMYECTBO aAT€PeHTHO U MHTEPEHTHO KOHHOTATUB-
HBIX cJIoBocoueTaHuil («pathetic and inevitable decline», «sunny facetiousness»), B Ouorpa-
(uu bepH Takux enMHUIL HAMHOTO 0OJIbIIIE, YACTO BO3HUKAET 3 (HEKT CHHOHMMUYECKOI
KoHeHcalmu («a bleak, brittle world of surfaces: loveless marriages, false friendships, rapacious
women, malicious-tongued old men, avaricious young ones»; «a consummate politician —
constantly self-promoting, ambitious, rather than committed, self-confident, amoral,
heartless»). Ha ypoBHe I71arojioB NepBblif TEKCT OTJIMYAETCS B LIEJIOM OOJIbllIei HeUTpaIbHO-
CThIO, BKJIIOYAs pacpoCTpaHEeHHbIE IJ1arojibl ¢ pa3BuToit nauomarukoi («Ethel observed
his intensity at such moments, the way he could block out the world and yield to his
abandon, and gave the credit to their mother’s family, the Mercers, for a vitality and
youthfulness that let him do it»); buorpagust bepH BKiItoYaeT 10CTATOYHOE KOJUYECTBO
(bopMaIbHBIX INIATOJIOB C YIIPOILLIEHHOM couyeTaeMocThio («Saki generally missed no opportunity
to denigrate Shaw», «to indicate a shift of emphasis», «the hero is curiously diluted»).

HTak, noHATUSI HEOAHOPOAHOCTU (PYHKIIMOHAJBHBIX CTUJIEH, a Takxke MHBapuaHTa
1 BApUAaTUBHOCTH TTO3BOJISIOT IO-HOBOMY B3IJISIHYTh Ha Ouorpaduyeckyto npo3sy. Ha mo-
HSITUIHOM YPOBHE MPU BBIACIEHUN CTUIMCTUYECKMX Pa3HOBUIHOCTEN ClieayeT o0pallaTh
BHHUMaHUe Ha MHMOPMATHBHOCTh M 10KA3aTeJIbHOCTb TeKcTa. Eciiv He paccMaTpuBaTh KpaitHve
BapyaHThl (OTHOCUTEIbLHO HEHTPATbHOM U JOCTATOYHO MapKUPOBAHHOM XKYPHAIUCTUKH),
caMblii TeJICOJIOTMYECKH aleKBaTHBIN BapMaHT MyOJIMIIMCTUIECKOTO TEKCTa — 3TO MPUCYT-
CTBUE HEKOTOPOT'O Te3KCa U MOMBITKY apryMeHTUPOBaTh €ro, KOrna HEKOe SIBJIEHUE onpee-
JIEHO W OMKCAHO B €T0 COOTHOLUEHUH C OJIM3CTOSIIMMU SIBIICHUSIMU, TO €CThb IaHO OMTMCAaHKe
00beKTa B 11eJ10M. [TpobaeMa BbIOOpa TOM WJIM MHOU CTHJIMCTUYECKON Pa3HOBUIHOCTH OMO-
rpadMyecKoro TeKCTa O4eHb BaKHa, KOTa MperoaaBaTe/ib TOTOBUT YUeOHbBIN MaTepuat 1Ist
3aHSATHI 110 MHOCTPAHHOMY $SI3bIKY B BBICIIEH LIIKOJIE, IlIe KOJIMYECTBO YaCcOB, KaK MPaBUIIO,
OTpaHMYEHO, U K BEIOOPY YUEOHBIX TEKCTOB CIEAYET OTHOCUTBCSI OCOOEHHO CEPhEe3HO.
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THE CONCEPTS OF ‘INVARIANT’ AND ‘VARIABILITY’ IN THE FUNCTIONAL
STYLISTIC DESCRIPTION OF ENGLISH BIOGRAPHICAL PROSE

The article shows how biographical prose can be analysed in
terms of ‘invariant’ and ‘variability’ characteristics and the
heterogeneity of functional styles (using the material of English
biographies). The functional stylistic analysis of biographical prose
is closely related to selecting texts for teaching students of English
at the University.
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