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ÏÎÍßÒÈß «ÈÍÂÀÐÈÀÍÒÀ» È «ÂÀÐÈÀÒÈÂÍÎÑÒÈ»
Â ÔÓÍÊÖÈÎÍÀËÜÍÎ-ÑÒÈËÈÑÒÈ×ÅÑÊÎÌ ÎÏÈÑÀÍÈÈ

ÀÍÃËÎßÇÛ×ÍÎÉ ÁÈÎÃÐÀÔÈ×ÅÑÊÎÉ ÏÐÎÇÛ

Â ñòàòüå ðàññìàòðèâàåòñÿ âîçìîæíîñòü ïðîâåäåíèÿ ëèíã-
âèñòè÷åñêîãî àíàëèçà áèîãðàôè÷åñêèõ òåêñòîâ ñ òî÷êè çðåíèÿ
íåîäíîðîäíîñòè ôóíêöèîíàëüíûõ ñòèëåé ñ îïîðîé íà ïîíÿ-
òèÿ «èíâàðèàíòà» è «âàðèàòèâíîñòè» â ñòèëèñòèêå (íà ìàòå-
ðèàëå àíãëîÿçû÷íûõ áèîãðàôèé). Ôóíêöèîíàëüíî-ñòèëèñòè-
÷åñêèé àíàëèç áèîãðàôè÷åñêèõ òåêñòîâ íåïîñðåäñòâåííî ñâÿ-
çàí ñ âûáîðîì ó÷åáíîãî ìàòåðèàëà íà çàíÿòèÿõ ïî àíãëèéñêî-
ìó ÿçûêó â âûñøåé øêîëå.

Êëþ÷åâûå ñëîâà: èíâàðèàíò, âàðèàòèâíîñòü, íåîäíîðîäíîñòü
ôóíêöèîíàëüíûõ ñòèëåé, òðèõîòîìèÿ ôóíêöèé ÿçûêà.

 Áèîãðàôèÿ ïðåäñòàâëÿåò ñîáîé îäíî èç ñàìûõ íåîäíîçíà÷íûõ ÿâëåíèé ëèòåðàòóð-
íîãî ìèðà. Òàêèå ïðîèçâåäåíèÿ àíãëîÿçû÷íîé áèîãðàôè÷åñêîé ïðîçû, êàê «Æèçíü
Ñýìþýëÿ Äæîíñîíà» Äæåéìñà Áîñóýëëà èëè «Èçâåñòíûå âèêòîðèàíöû» Ëèòòîíà Ñòðåé-
÷è îòíîñÿòñÿ ê òåì òåêñòàì, êîòîðûì íå ìîæåò íå óäåëèòü âíèìàíèÿ ëþáîé èññëåäî-
âàòåëü àíãëèéñêîé ëèòåðàòóðû. Èçó÷àÿ áèîãðàôè÷åñêèå òåêñòû, ôèëîëîã íåèçáåæíî
ñòàëêèâàåòñÿ ñ ïðîáëåìîé âûáîðà èç ìíîæåñòâà âîçìîæíûõ âàðèàíòîâ íåêîòîðîé
åäèíîé ëèíèè èññëåäîâàíèÿ áèîãðàôèé. Íàïðèìåð, ñðåäè ó÷åíûõ-ëèòåðàòóðîâåäîâ,
çàíèìàþùèõñÿ àíãëîÿçû÷íîé áèîãðàôè÷åñêîé ïðîçîé [1–3], ìíîãèå îáðàùàþò âíè-
ìàíèå íà îñîáóþ æàíðîâóþ ïðèðîäó áèîãðàôè÷åñêèõ ïðîèçâåäåíèé. Ñóùåñòâóþò
ìíîãî÷èñëåííûå êëàññèôèêàöèè ðàçíîâèäíîñòåé áèîãðàôè÷åñêîãî æàíðà. Â ðàáîòàõ,
ïîñâÿùåííûõ áèîãðàôèÿì, ìîæíî óâèäåòü òàêèå íàçâàíèÿ, êàê «íàó÷íî-èññëåäîâà-
òåëüñêàÿ áèîãðàôèÿ», «íàó÷íî-ïîïóëÿðíàÿ áèîãðàôèÿ», «áåëëåòðèçîâàííàÿ áèîãðà-
ôèÿ»; âñòðå÷àþòñÿ è ìåíåå ðàñïðîñòðàíåííûå íàçâàíèÿ, êàê, íàïðèìåð, «áèîãðàôèÿ-
ìåìóàð» èëè «ðîìàí, ñòèëèçîâàííûé ïîä áèîãðàôèþ». Àíàëèçèðóÿ ïðîèçâåäåíèÿ àí-
ãëîÿçû÷íîé áèîãðàôè÷åñêîé ïðîçû, ìíîãèå èññëåäîâàòåëè áåðóò çà îñíîâó íàððàòèâ-
íûå, êóëüòóðîëîãè÷åñêèå, ïñèõîëîãè÷åñêèå êðèòåðèè [4, 5]. Åùå îäèí ñïîñîá âíåñòè
íåêîòîðóþ ëîãèêó â áîãàòûé ìèð àíãëîÿçû÷íîé áèîãðàôèè – âçãëÿíóòü íà áèîãðà-
ôè÷åñêèå òåêñòû ñ òî÷êè çðåíèÿ èíâàðèàíòíûõ è âàðèàòèâíûõ ñòèëèñòè÷åñêèõ ïðè-
çíàêîâ áèîãðàôè÷åñêèõ òåêñòîâ.

Áèîãðàôè÷åñêàÿ ëèòåðàòóðà, âûðîñøàÿ èç àãèîãðàôèè, ïðåäñòàâëåíà òåêñòàìè, ïî-
íÿòèéíî îðèåíòèðîâàííûìè íà æèçíåîïèñàíèå; ê áèîãðàôèÿì îòíîñÿòñÿ êàê òåêñòû
ôàêòîãðàôè÷åñêîãî õàðàêòåðà, òàê è ïðîèçâåäåíèÿ, äîïóñêàþùèå áîëüøóþ äîëþ âû-
ìûñëà. Â áèîãðàôè÷åñêîì òåêñòå ìîæåò áûòü áîëåå ÿâíî âûðàæåíà ôóíêöèÿ ñîîáùå-
íèÿ èëè æå ôóíêöèÿ âîçäåéñòâèÿ, åñëè èñïîëüçîâàòü èçâåñòíóþ òðèõîòîìèþ ôóíê-
öèé ÿçûêà, ïðåäëîæåííóþ àêàäåìèêîì Â.Â. Âèíîãðàäîâûì [6, ñ. 52]. Ñîñòàâëÿÿ îñíî-
âó ôóíêöèîíàëüíî-ñòèëèñòè÷åñêîé òåîðèè, òðèõîòîìèÿ «îáùåíèå / ñîîáùåíèå/âîç-
äåéñòâèå» ðàçãðàíè÷èâàåò òåêñòû îäíîâðåìåííî â çàâèñèìîñòè îò òèïà ïåðåäàâàåìîãî
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îïèñàíèè àíãëîÿçû÷íîé áèîãðàôè÷åñêîé ïðîçû

ñîäåðæàíèÿ è îò òèïà èñïîëüçóåìûõ ÿçûêîâûõ åäèíèö: ôóíêöèè îáùåíèÿ ñîîòâåò-
ñòâóþò íåñïåöèàëüíîå è íåýìîöèîíàëüíîå ñîäåðæàíèå, ðåàëèçàöèÿ ìîðôîñèíòàêñè-
÷åñêèõ è ëåêñèêî-ìîðôîëîãè÷åñêèõ ìîäåëåé íåéòðàëüíîãî ðå÷åóïîòðåáëåíèÿ; ôóíê-
öèè ñîîáùåíèÿ – ñïåöèàëüíîå è íåýìîöèîíàëüíîå ñîäåðæàíèå, îãðàíè÷åíèå ÿçûêî-
âûõ ñâîéñòâ ñëîâ è èõ ñî÷åòàåìîñòè; ôóíêöèè âîçäåéñòâèÿ – íåñïåöèàëüíîå è ýìî-
öèîíàëüíîå ñîäåðæàíèå, ðàñøèðåíèå ÿçûêîâûõ ñâîéñòâ è ïðàâèë ñî÷åòàåìîñòè ñëîâ.

Áèîãðàôè÷åñêèå òåêñòû ìîæíî èññëåäîâàòü ñ òî÷êè çðåíèÿ èõ ïîíÿòèéíî-ÿçûêî-
âîé íåîäíîðîäíîñòè. Îáëàäàÿ â öåëîì îáùåé ñîäåðæàòåëüíîé îñíîâîé (æèçíåîïèñà-
íèå), áèîãðàôèè íåîäíîðîäíû ïî ñâîèì ïîíÿòèéíûì è ÿçûêîâûì õàðàêòåðèñòèêàì.
Ñòåïåíü ìàðêèðîâàííîñòè ïóáëèöèñòè÷åñêîãî òåêñòà âëèÿåò íà åãî ïîíÿòèéíóþ ñòðóê-
òóðó â îòíîøåíèè èíôîðìàòèâíîñòè è àðãóìåíòàöèè, îáîñíîâàííîñòè îñíîâíûõ òå-
çèñîâ. Â îñíîâíîì, ÷èòàÿ áèîãðàôèè, ìû ñòàëêèâàåìñÿ ñ ïóáëèöèñòè÷åñêèìè òåêñòà-
ìè, â êîòîðûõ íà ïåðâûé ïëàí âûõîäèò ðåàëèçàöèÿ ôóíêöèè âîçäåéñòâèÿ. Â ïîïó-
ëÿðíûõ áèîãðàôèÿõ èíôîðìàöèÿ, êàñàþùàÿñÿ æèçíè è òâîð÷åñòâà ïåðñîíàæà, ïðåä-
ñòàâëåíà â ýìîöèîíàëüíîé ôîðìå è íå â ïîëíîì îáúåìå (àâòîð àïåëëèðóåò ê ôîíîâûì
çíàíèÿì ÷èòàòåëÿ). Áîëåå ñòðîãèå ïóáëèöèñòè÷åñêèå áèîãðàôèè ñ ýëåìåíòàìè èñòî-
ðè÷åñêîãî èëè ëèòåðàòóðîâåä÷åñêîãî èññëåäîâàíèÿ âêëþ÷àþò èçëîæåíèå ôàêòîâ
â ëîãè÷åñêè ÿñíîé ôîðìå è â îáúåìå, íåîáõîäèìîì äëÿ ðàñêðûòèÿ ïðåäìåòà èññëåäî-
âàíèÿ. Òàêèå òåêñòû ìîãóò ñîäåðæàòü äîñòàòî÷íî ïîëíûé íàáîð àðãóìåíòîâ è îðèåí-
òèðîâàòü ÷èòàòåëÿ â ïëàíå îíòîëîãèè íåêîòîðîãî ÿâëåíèÿ (åãî ñâÿçè ñ àíàëîãè÷íûìè
ÿâëåíèÿìè), à òàêæå îíè ïðåäïîëàãàþò èñïîëüçîâàíèå ñïåöèàëüíîãî ïîíÿòèéíî-òåð-
ìèíîëîãè÷åñêîãî àïïàðàòà. Ïî ìåðå óñëîæíåíèÿ ïîíÿòèéíîãî ïëàíà óìåíüøàåòñÿ
ýêñïðåññèÿ, ïîýòîìó ñîäåðæàíèå òàêèõ áèîãðàôèé ÿâëÿåòñÿ «ñïåöèàëüíûì» è «íåýìî-
öèîíàëüíûì». Áèîãðàôèè òàêîãî ðîäà ìîãóò âêëþ÷àòü íåêîòîðûå ýëåìåíòû ôóíêöèè
âîçäåéñòâèÿ, íî èõ êîëè÷åñòâî è ðîëü â òåêñòå íå ìîãóò áûòü ñóùåñòâåííûìè.

Èòàê, ïðîáëåìà íåîäíîðîäíîñòè ôóíêöèîíàëüíûõ ñòèëåé âûðàæàåòñÿ â òîì, ÷òî
â ðàìêàõ îäíîãî ñòèëÿ ìîæíî âñòðåòèòü ñòèëèñòè÷åñêèå ðàçíîâèäíîñòè, ãäå òà èëè
èíàÿ ôóíêöèÿ ïðîÿâëÿåòñÿ â ðàçíîé ñòåïåíè. Ñðåäè ïóáëèöèñòè÷åñêèõ áèîãðàôèé
ìû ìîæåì âñòðåòèòü òåêñòû, áîëåå ýìîöèîíàëüíûå è ìåíåå ñïåöèàëüíûå, íàïðàâëåí-
íûå íà ìàíèïóëèðîâàíèå ñîçíàíèåì ìàññîâîãî ÷èòàòåëÿ. ßðêèì ïðèìåðîì ÿâëÿåòñÿ
êíèãà ñêàíäàëüíî èçâåñòíîãî â ñâîå âðåìÿ àìåðèêàíñêîãî æóðíàëèñòà Ôðýíêà Õàððè-
ñà (1856–1931) «Øåêñïèð è åãî òðàãè÷åñêàÿ æèçíü». Ðàññìîòðèì îòðûâîê, â êîòîðîì
Õàððèñ íàñòàèâàåò íà òîì, ÷òî Øåêñïèð áûë âûíóæäåí âñòóïèòü â áðàê ïðîòèâ ñâîåé
âîëè è,òåì ñàìûì ñîâåðøèë ïåðâóþ ñåðüåçíóþ îøèáêó â ñâîåé æèçíè:

His marriage is perhaps the first serious mistake that Shakespeare made, and it certainly
influenced his whole life. It is needful, therefore, to understand it as accurately as may be,
however we may judge it. A man’s life, like a great river, may be limpid-pure in the beginning,
and when near its source; as it grows and gains strength it is inevitably sullied and stained
with earth’s soilure. The ordinary apologists would have us believe that the marriage was
happy; they know that Shakespeare was not married in Stratford, and though a minor, his
parents’ consent to the marriage was not obtained; but they persist in talking about his love
for his wife, and his wife’s devoted affection for him. Mr Haliwell-Phillips, the well-bether of
the flock, has gone so far as to tell us how on the morning of the day he died ‘his wife, who
had smoothed the pillow beneath his head for the last time, felt that her right hand was taken
from her’. Let us see if there is any foundation for this sentimental balderdash. Here are some
of the facts. /…/ young William Shakespeare was forced to give up Anne Whately, poor lass,
and marry Anne Hathaway, much against his will. Like many another man, Shakespeare
married at leisure, and repented in hot haste [10].

Â òåêñòå ïðèñóòñòâóåò ëåêñèêà ñ ýìîöèîíàëüíî-îöåíî÷íî-ýêñïðåññèâíûìè êîííî-
òàöèÿìè, ñëîâîñî÷åòàíèÿ ñ àäãåðåíòíî è èíãåðåíòíî êîííîòàòèâíûìè ñëîâàìè
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(«sentimental balderdash», «poor lass», «serious mistake»); àâòîð èñïîëüçóåò èäèîìàòè÷å-
ñêîå âûðàæåíèå «marry in haste, repent at leisure» â íåìíîãî èçìåíåííîì âèäå («repented
in hot haste»); èíòåðåñíî îòìåòèòü, ÷òî, íåñìîòðÿ íà âûñêàçàííîå íàìåðåíèå îáúåêòèâ-
íî ðàññìîòðåòü ýòîò ýïèçîä â æèçíè Øåêñïèðà, Õàððèñ îòêðûâàåò öåïî÷êó ðàññóæäå-
íèé ïî ïîâîäó æåíèòüáû ïîýòà ãíîìè÷åñêèì ðå÷åíèåì, ñîñòîÿùèì èç ðàçâåðíóòîé
ìåòàôîðû («A man’s life, like a great river, may be limpid-pure in the beginning, and when
near its source; as it grows and gains strength it is inevitably sullied and stained with earth’s
soilure»). Â öåëîì èäèîìàòè÷åñêè òåêñò îòëè÷àåòñÿ ñëîæíîé ñî÷åòàåìîñòüþ ñëîâ:
â íåì ïðèñóòñòâóþò òàêèå êîëëîêàöèè, êàê «go so far as to», «like many another man»,
«have someone do something» è ò. ä.

Ïðèìåðîì áîëåå «ñïåöèàëüíîé» è «íåýìîöèîíàëüíîé» áèîãðàôèè, î òîì æå Øåêñ-
ïèðå, ìîæíî íàçâàòü åãî áèîãðàôèþ, íàïèñàííóþ Ïèòåðîì Àêðîéäîì: àâòîð ïûòàåòñÿ
äàòü êàê ìîæíî áîëüøå ôàêòîâ è íå äåëàåò ãðîìêèõ çàÿâëåíèé î òîì, ÷òî îí íàêîíåö-
òî íàøåë êëþ÷ ê òàéíå øåêñïèðîâñêèõ ïðîèçâåäåíèé. Àêðîéä, íàïðèìåð, ãîâîðèò
î òîì, ÷òî, åñëè ó Øåêñïèðà è áûëè îáúåêòèâíûå ïðè÷èíû ïðîòèâèòüñÿ ýòîìó áðàêó,
äåëàòü êàêèå-ëèáî êàòåãîðè÷åñêèå óòâåðæäåíèÿ îòíîñèòåëüíî äàííîãî ìîìåíòà â áèî-
ãðàôèè ïèñàòåëÿ ïðåäñòàâëÿåòñÿ íåóìåñòíûì:

Anne Hathaway was the eldest daughter of the house and as such incurred a fair number of
household duties, chief among them the care of her younger siblings. As the daughter of
a farming family, too, she learned how to bake bread, to salt meat, to churn butter and to
brew ale. In the yard outside the house were poultry and cows, pigs and horses to be fed and
reared. Far from being a mésaliance or forced marriage, as some have suggested, the partnership
of William Shakespeare and Anne Hathaway could have been an eminently sensible arrangement.
He may even have exercised a good deal of caution, or common sense, in his choice of
lifelong partner. This was thoroughly in keeping with his practical and business-like approach
to all the affairs of the world. She was eight years his senior – in the year of their marriage
he was eighteen and she was twenty-six – but, in a period of shorter life expectancy, the
disparity in age would have seemed greater then than now. The difference in age has of course
aroused much speculation, primarily concerned with the wiles of an older female in coaxing
an inexperienced young man into bed and eventual marriage /…/ In any case the suspicion
does less than justice to Shakespeare’s judgement and intelligence which, even at the age of
eighteen, might have been acute. It is also an insult to Anne Hathaway who, like many of the
silent wives of famous men, has endured much obloquy [11].

Âòîðîé òåêñò ìåíåå ýìîöèîíàëåí è îòëè÷àåòñÿ áîëüøåé ñòåïåíüþ ñïåöèàëüíîñòè
èíôîðìàöèè. Ýòî âèäíî, íàïðèìåð, íà óðîâíå èñïîëüçóåìûõ â òåêñòå ñóùåñòâèòåëü-
íûõ: àâòîð ãîâîðèò î òîì, ÷åì çàíèìàëàñü áóäóùàÿ æåíà Øåêñïèðà â þíîñòè
è êàêèìè íàâûêàìè îáëàäàëà (êîíêðåòíûå ñóùåñòâèòåëüíûå: «bread», «meat», «poultry»,
«cows»), à òàêæå ðàññóæäàåò î öåëåñîîáðàçíîñòè âñòóïëåíèÿ â áðàê ïðè áîëüøîé ðàç-
íèöå â âîçðàñòå ñóïðóãîâ (àáñòðàêòíûå ñóùåñòâèòåëüíûå: «partnership», «life expectancy»,
«disparity in age», «speculation»). Ãëàãîëû, óïîòðåáëÿåìûå â òåêñòå, ìåíåå ñëîæíû
â ïëàíå ñî÷åòàåìîñòè («incur», «exercise», «endure»). Ëåêñèêà, ïî ñðàâíåíèþ ñ ïåðâûì
òåêñòîì, áîëåå ôîðìàëüíà («to incur a number of duties», «a mésaliance», «to endure
much obloquy»).

Âûñòðàèâàÿ øêàëó îò «ôàêòà» ê «âûìûñëó» â îòíîøåíèè áèîãðàôè÷åñêèõ òåêñòîâ,
óìåñòíî âîñïîëüçîâàòüñÿ ïîíÿòèåì «èíâàðèàíòà». Ïîíÿòèÿ «èíâàðèàíòà» è «âàðèà-
òèâíîñòè» âîñõîäÿò ê òàêèì ÿâëåíèÿì, êàê ôîðìàëèçîâàííûå ÿçûêè, ìàòåìàòè÷åñêàÿ
ëîãèêà, ê èñòîêàì ñîçäàíèÿ òåîðèè îòíîñèòåëüíîñòè Àëüáåðòà Ýéíøòåéíà. Ïîä èíâà-
ðèàíòîì â ôèçèêå, ìàòåìàòèêå, ïðîãðàììèðîâàíèè ïîíèìàåòñÿ íå÷òî íåèçìåíÿåìîå;
èíâàðèàíò òåñíî ñâÿçàí ñ çàäà÷åé êëàññèôèêàöèè îáúåêòîâ [7]. Â ôèçèêå èíâàðèàíò
ñóùåñòâåí äëÿ îïèñàíèÿ, íàïðèìåð, ñêîðîñòè ñâåòà â âàêóóìå; â ïðîãðàììèðîâàíèè –
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äëÿ ïðîåêòèðîâàíèÿ àëãîðèòìîâ. Êàê èçâåñòíî, â ôîëüêëîðèñòèêå èíâàðèàíòîì íàçû-
âàþò íåèçìåíÿåìóþ ÷àñòü ñþæåòà ôîëüêëîðíîãî ïðîèçâåäåíèÿ, õàðàêòåðíóþ äëÿ íå-
êîòîðîãî ñþæåòíîãî òèïà [8]. Ïîíÿòèå èíâàðèàíòíûõ è âàðèàòèâíûõ ïðèçíàêîâ ôóí-
êöèîíàëüíûõ ñòèëåé òàêæå îêàçàëîñü î÷åíü ïëîäîòâîðíûì â èññëåäîâàíèè ñòèëèñòè-
÷åñêèõ ðàçíîâèäíîñòåé íàó÷íîãî ñòèëÿ.

Â õîäå èññëåäîâàíèÿ íàó÷íîãî ôóíêöèîíàëüíîãî ñòèëÿ, âûïîëíåííîãî À.È. Êîìà-
ðîâîé [9], áûë âûäåëåí ðÿä ñòèëèñòè÷åñêèõ ðàçíîâèäíîñòåé: «àâòîðñêèé òåêñò òåðìè-
íîëîãè÷åñêèõ ñëîâàðåé», «Restricted Scientific English», «ñòèëèñòè÷åñêè íåéòðàëüíûå
íàó÷íûå òåêñòû» è «ñòèëèñòè÷åñêè ìàðêèðîâàííûå íàó÷íûå òåêñòû». Ïåðâàÿ ðàçíî-
âèäíîñòü ïðåäñòàâëÿåò ñîáîé «èíâàðèàíòíóþ îñíîâó» òàêîãî ðîäà òåêñòîâ, îáëàäàÿ
òåìè ÿçûêîâûìè õàðàêòåðèñòèêàìè, êîòîðûå âñòðå÷àþòñÿ âî âñåõ òåêñòàõ LSP (òàêèå
÷åðòû, êàê èñïîëüçîâàíèå íåñòîéêîãî ñëîâîñëîæåíèÿ è ãëîáàëüíûõ àòðèáóòèâíî-ñóá-
ñòàíòèâíûõ ñëîâîñî÷åòàíèé, îáîçíà÷åíèå ðîäî-âèäîâûõ îòíîøåíèé ïî ïðèíöèïó genus
proximus / differentia specifica, óñòðàíåíèå ãëàãîëüíîé èäèîìàòèêè, îãðàíè÷åííîñòü
ñèíîíèìèè è ò. ä.). Âûäåëåííûå ñòèëèñòè÷åñêèå ðåãèñòðû èìåþò ñâîè ïîíÿòèéíî-
ÿçûêîâûå õàðàêòåðèñòèêè, ïðè ýòîì â êàæäîé ñëåäóþùåé ðàçíîâèäíîñòè íàáëþäàþò-
ñÿ óñèëåíèå èäèîìàòè÷íîñòè ëåêñè÷åñêèõ åäèíèö, ðàñøèðåíèå ñåìàíòèêè ñëîâ, óâå-
ëè÷åíèå êîëè÷åñòâà ýêñïðåññèâíûõ ÿçûêîâûõ ýëåìåíòîâ. Èíûìè ñëîâàìè, ïðîèñõî-
äèò ïîñòåïåííûé «ïåðåõîä» îò áîëåå çàìåòíîé ðåàëèçàöèè ôóíêöèè ñîîáùåíèÿ
ê ðåàëèçàöèè ôóíêöèè îáùåíèÿ (íà ÷åì è îñíîâàí ïðèíöèï «íàðàñòàþùåé èäèîìà-
òè÷íîñòè», êîòîðûì íåîáõîäèìî ðóêîâîäñòâîâàòüñÿ ïðè ïîäáîðå ìàòåðèàëà äëÿ ó÷à-
ùèõñÿ â çàâèñèìîñòè îò èõ óðîâíÿ âëàäåíèÿ ÿçûêîì).

Â êà÷åñòâå èíâàðèàíòà áèîãðàôè÷åñêîãî òåêñòà, ìîæíî âçãëÿíóòü íà ñòàòüþ èç
ñïðàâî÷íî-áèîãðàôè÷åñêîãî ñëîâàðÿ «Who Was Who in America» [12]: «Jones, Charles
Alfred, church official; b. London, Eng., Apr. 14, 1869; s. John Wells and Mary Ann Furman
U., Grenville, S, ñ. , 1895; D.D., 1916; Th.M., Southern Bapt. Theol. Sem., Louisville, Ky.,
1904; m. Jessie Berry, Dec. 31, 1896; children – Alfred Broodus, Edwin Holmes, Charles
Wells (dec.) /…/ Died June 4, 1942». Òåêñò ÿâíî íîìèíàòèâåí è ïîñòðîåí ïî ñåìèîòè-
÷åñêîìó ïðèíöèïó, òî åñòü ñî÷åòàåìîñòü åäèíèö ñâåäåíà ê ìèíèìóìó (âûðàæåíèå
ôóíêöèè ñîîáùåíèÿ ïî òðèõîòîìèè Â.Â. Âèíîãðàäîâà).

Ðàññìîòðèì åùå íåñêîëüêî òåêñòîâ, èëëþñòðèðóþùèõ èäåþ ñòèëèñòè÷åñêîãî âà-
ðüèðîâàíèÿ â ðàìêàõ ïóáëèöèñòè÷åñêèõ áèîãðàôèé, – îòðûâêè èç äâóõ áèîãðàôèé àíã-
ëèéñêîãî ïèñàòåëÿ ðóáåæà XIX–XX ââ. Ãåêòîðà Õüþ Ìàíðî – «Ñàêè: æèçíü Ã.Õ. Ìàíðî»
[13] è «Íåâûíîñèìûé Áýññèíãòîí» [14], íàïèñàííûõ À.Ä. Ëýíãóòîì è Ñ. Áåðí. Îáå
êíèãè, ñêîðåå, ïðåäñòàâëÿþò ñîáîé ïóáëèöèñòè÷åñêèå, ÷åì íàó÷íûå òåêñòû, íå áóäó÷è
ñòðîãèìè ëèòåðàòóðîâåä÷åñêèìè èññëåäîâàíèÿìè æèçíè è òâîð÷åñòâà ïèñàòåëÿ. Â íèõ íå
äàåòñÿ ïîäðîáíîãî àíàëèçà åãî ïðîèçâåäåíèé èëè ïîëíîöåííîãî îïèñàíèÿ èñòîðèè
Àíãëèè ýïîõè êîðîëÿ Ýäóàðäà VII. Òåêñòû îòëè÷àþòñÿ êàê â ñîäåðæàòåëüíîì, òàê
è â ÿçûêîâîì ïëàíå. Ëåã÷å âñåãî ýòî ðàçëè÷èå ïðîñëåäèòü íà ìàòåðèàëå äâóõ ãëàâ,
ïîñâÿùåííûõ îäíîìó ñþæåòó: êàæäàÿ èç áèîãðàôèé ñîäåðæèò îòäåëüíóþ ãëàâó
î ðîìàíå Ìàíðî «The Unbearable Bassington».

Â ïåðâîé áèîãðàôèè â îñíîâíîì èçëàãàþòñÿ ôàêòû áèîãðàôèè Ìàíðî, è îñîáåí-
íîñòè åãî òâîð÷åñòâà èíòåðïðåòèðóþòñÿ ÷åðåç òå èëè èíûå ñîáûòèÿ åãî æèçíè. Áèî-
ãðàôèÿ Áåðí â áîëüøåé ñòåïåíè ïîñâÿùåíà ðàññìîòðåíèþ ïðîèçâåäåíèé Ìàíðî
â ñâÿçè ñ òåìè ëèòåðàòóðíûìè èñòî÷íèêàìè, êîòîðûå ìîãëè ïîâëèÿòü íà åãî òâîð÷å-
ñòâî è ìèðîâîççðåíèå. Íà óðîâíå ñóùåñòâèòåëüíûõ â ïåðâîì ñëó÷àå òðóäíî ãîâîðèòü
î êàêîé-ëèáî ïðåäìåòíîé îðèåíòàöèè òåêñòà, â òî âðåìÿ êàê âî âòîðîé áèîãðàôèè
âñòðå÷àåòñÿ áîëüøîå êîëè÷åñòâî ëèòåðàòóðîâåä÷åñêèõ òåðìèíîâ («theme», «dialogue»,
«extratextual evidence», «narrative voice», «anti-hero»), èñïîëüçîâàíèå ñëîâîñî÷åòàíèé,
ãðàíè÷àùèõ ñ òåðìèíàìè («Saki archetype», «Pan figure»), óãëóáëÿåò ïîíÿòèéíûé ïëàí
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òåêñòà; òî æå ñàìîå ìîæíî ñêàçàòü î áîëüøîì êîëè÷åñòâå àáñòðàêòíûõ ñóùåñòâèòåëü-
íûõ («the dandyism of decadence», «the quintessence of youth», «obsession with comfort
and position»); âñòðå÷àåòñÿ íåêîòîðîå êîëè÷åñòâî èíîñòðàííûõ âíåñåíèé, ïðèäàþùèõ
òåêñòó îòòåíîê ñïåöèàëüíîñòè («fin de siècle», «jeunesse d’orée»).

Ïåðâûé òåêñò ñîäåðæèò ìåíüøåå êîëè÷åñòâî àäãåðåíòíî è èíãåðåíòíî êîííîòàòèâ-
íûõ ñëîâîñî÷åòàíèé («pathetic and inevitable decline», «sunny facetiousness»), â áèîãðà-
ôèè Áåðí òàêèõ åäèíèö íàìíîãî áîëüøå, ÷àñòî âîçíèêàåò ýôôåêò ñèíîíèìè÷åñêîé
êîíäåíñàöèè («a bleak, brittle world of surfaces: loveless marriages, false friendships, rapacious
women, malicious-tongued old men, avaricious young ones»; «a consummate politician –
constantly self-promoting, ambitious, rather than committed, self-confident, amoral,
heartless»). Íà óðîâíå ãëàãîëîâ ïåðâûé òåêñò îòëè÷àåòñÿ â öåëîì áîëüøåé íåéòðàëüíî-
ñòüþ, âêëþ÷àÿ ðàñïðîñòðàíåííûå ãëàãîëû ñ ðàçâèòîé èäèîìàòèêîé («Ethel observed
his intensity at such moments, the way he could block out the world and yield to his
abandon, and gave the credit to their mother’s family, the Mercers, for a vitality and
youthfulness that let him do it»); áèîãðàôèÿ Áåðí âêëþ÷àåò äîñòàòî÷íîå êîëè÷åñòâî
ôîðìàëüíûõ ãëàãîëîâ ñ óïðîùåííîé ñî÷åòàåìîñòüþ («Saki generally missed no opportunity
to denigrate Shaw», «to indicate a shift of emphasis», «the hero is curiously diluted»).

Èòàê, ïîíÿòèÿ íåîäíîðîäíîñòè ôóíêöèîíàëüíûõ ñòèëåé, à òàêæå èíâàðèàíòà
è âàðèàòèâíîñòè ïîçâîëÿþò ïî-íîâîìó âçãëÿíóòü íà áèîãðàôè÷åñêóþ ïðîçó. Íà ïî-
íÿòèéíîì óðîâíå ïðè âûäåëåíèè ñòèëèñòè÷åñêèõ ðàçíîâèäíîñòåé ñëåäóåò îáðàùàòü
âíèìàíèå íà èíôîðìàòèâíîñòü è äîêàçàòåëüíîñòü òåêñòà. Åñëè íå ðàññìàòðèâàòü êðàéíèå
âàðèàíòû (îòíîñèòåëüíî íåéòðàëüíîé è äîñòàòî÷íî ìàðêèðîâàííîé æóðíàëèñòèêè),
ñàìûé òåëåîëîãè÷åñêè àäåêâàòíûé âàðèàíò ïóáëèöèñòè÷åñêîãî òåêñòà – ýòî ïðèñóò-
ñòâèå íåêîòîðîãî òåçèñà è ïîïûòêè àðãóìåíòèðîâàòü åãî, êîãäà íåêîå ÿâëåíèå îïðåäå-
ëåíî è îïèñàíî â åãî ñîîòíîøåíèè ñ áëèçñòîÿùèìè ÿâëåíèÿìè, òî åñòü äàíî îïèñàíèå
îáúåêòà â öåëîì. Ïðîáëåìà âûáîðà òîé èëè èíîé ñòèëèñòè÷åñêîé ðàçíîâèäíîñòè áèî-
ãðàôè÷åñêîãî òåêñòà î÷åíü âàæíà, êîãäà ïðåïîäàâàòåëü ãîòîâèò ó÷åáíûé ìàòåðèàë äëÿ
çàíÿòèé ïî èíîñòðàííîìó ÿçûêó â âûñøåé øêîëå, ãäå êîëè÷åñòâî ÷àñîâ, êàê ïðàâèëî,
îãðàíè÷åíî, è ê âûáîðó ó÷åáíûõ òåêñòîâ ñëåäóåò îòíîñèòüñÿ îñîáåííî ñåðüåçíî.
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