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ÄÅÐÈÂÀÖÈÎÍÍÎ-ÑÅÌÀÍÒÈ×ÅÑÊÎÅ ÏÐÎÑÒÐÀÍÑÒÂÎ
ÑËÎÂÎÎÁÐÀÇÎÂÀÒÅËÜÍÎÃÎ ÃÍÅÇÄÀ Ñ ÂÅÐØÈÍÎÉ ÏÎËÍÛÉ (FULL)

Â ÐÓÑÑÊÎÌ È ÀÍÃËÈÉÑÊÎÌ ßÇÛÊÀÕ

Â ñòàòüå ïðåäñòàâëåíû ðåçóëüòàòû ñîïîñòàâèòåëüíîãî àíà-
ëèçà äåðèâàöèîííî-ñåìàíòè÷åñêîãî ïðîñòðàíñòâà ñëîâîîáðà-
çîâàòåëüíîãî ãíåçäà ñ èñõîäíûì ñëîâîì ïîëíûé (full) â ðóñ-
ñêîì è àíãëèéñêîì ÿçûêàõ. Â èññëåäîâàíèè óñòàíîâëåíû óíè-
âåðñàëüíûå è ñïåöèôè÷åñêèå ÷åðòû ñëîâîîáðàçîâàòåëüíîé
è ñåìàíòè÷åñêîé ñòðóêòóðû ðóññêèõ è àíãëèéñêèõ äåðèâàòîâ.

Êëþ÷åâûå ñëîâà: ñëîâîîáðàçîâàòåëüíîå ãíåçäî, äåðèâàò,
íîìèíàòèâíàÿ åäèíèöà, ñåìàíòèêà.

Ñîïîñòàâèòåëüíîå èçó÷åíèå ñëîâîîáðàçîâàòåëüíûõ ñèñòåì òèïîëîãè÷åñêè äèñòàíò-
íûõ ÿçûêîâ, òàêèõ êàê ðóññêèé è àíãëèéñêèé, ïîìîãàåò ãëóáæå îõàðàêòåðèçîâàòü
ôîðìàëüíîå è ñåìàíòè÷åñêîå óñòðîéñòâî ïðîèçâîäíîãî ñëîâà è êîìïëåêñíûõ åäèíèö
ñëîâîîáðàçîâàíèÿ, à òàêæå èõ ðîëü â ïðîöåññå ÿçûêîâîé íîìèíàöèè.

Ïðè âûÿâëåíèè ñïåöèôèêè â îðãàíèçàöèè ñåìàíòè÷åñêîãî ïðîñòðàíñòâà ðàçíûõ
ÿçûêîâ ìîæíî ïîëó÷èòü ñâåäåíèÿ î íåêîòîðûõ îñîáåííîñòÿõ íîìèíàòèâíî-ïîçíàâà-
òåëüíîé äåÿòåëüíîñòè ÷åëîâåêà, à èìåííî êîíêðåòèçèðîâàòü ñîäåðæàíèå è ñòðóêòóðó
çíàíèé, çàëîæåííûõ â ïðîèçâîäíîì ñëîâå. Ðàçíîñòü äåðèâàöèîííîãî ïîòåíöèàëà, ïî
ñëîâàì Â.Ô. Âàñèëüåâîé, ôîðìèðóåò èíäèâèäóàëüíóþ äëÿ êàæäîãî ÿçûêà ñòðóêòóðà-
öèþ ñîáñòâåííî ñåìàíòè÷åñêèõ õàðàêòåðèñòèê, âûÿâëÿþùèõñÿ íå òîëüêî íà ñëîâîîá-
ðàçîâàòåëüíîì, íî è íà ëåêñè÷åñêîì, à òàêæå ãðàììàòè÷åñêîì óðîâíÿõ [1, ñ. 9].

Öåëüþ íàñòîÿùåãî èññëåäîâàíèÿ ÿâëÿåòñÿ îïèñàíèå äåðèâàöèîííî-ñåìàíòè÷åñêîãî
ïðîñòðàíñòâà ñëîâîîáðàçîâàòåëüíûõ ãíåçä ñ èñõîäíûì ïðèëàãàòåëüíûì ïîëíûé (full)
â ðóññêîì è àíãëèéñêîì ÿçûêàõ. Ñîïîñòàâèòåëüíûé àíàëèç ïîçâîëÿåò óñòàíîâèòü, êà-
êèå ñåìàíòè÷åñêèå âèäîèçìåíåíèÿ, òðàíñôîðìàöèè è ìîäèôèêàöèè ïðåòåðïåâàþò ñëî-
âà-âåðøèíû êîððåëèðóþùèõ ñëîâîîáðàçîâàòåëüíûõ ãíåçä â ïðîöåññå ñâîåãî ðàçâèòèÿ.

Êàê âåðøèííîå, òàê è êàæäîå ïðîèçâîäíîå ñëîâî ñëîâîîáðàçîâàòåëüíîãî ãíåçäà
èìåþò ñâîþ ñîáñòâåííóþ, ÷àñòî âåñüìà îáúåìíóþ è ñëîæíóþ ñåìàíòè÷åñêóþ ñòðóê-
òóðó. Ñåìàíòè÷åñêîå ïðîñòðàíñòâî ñëîâîîáðàçîâàòåëüíîãî ãíåçäà ñîñðåäîòà÷èâàåò
â ñåáå îãðîìíóþ èíôîðìàöèþ î çàêîíàõ âçàèìîäåéñòâèÿ çíà÷åíèé â ïðîöåññå ïîðîæ-
äåíèÿ îòäåëüíûõ ïðîèçâîäíûõ ñëîâ è â ïðîöåññå ôîðìèðîâàíèÿ ñëîâîîáðàçîâàòåëü-
íîãî ãíåçäà â öåëîì [2, ñ. 4]. Ïî ñëîâàì À.Í. Òèõîíîâà, ñåìàíòè÷åñêèå ñâÿçè ìåæäó
îäíîêîðåííûìè ñëîâàìè â ãíåçäå ðàçíîîáðàçíû. «Ê îäíîìó è òîìó æå ïðîèçâîäíîìó
ñëîâó íåðåäêî ïðèòÿãèâàþòñÿ ñìûñëîâûå íèòè îò ðàçíûõ ñëîâ» [3, ñ. 37].

Êàê èçâåñòíî, ñëîâîîáðàçîâàòåëüíûé ïîòåíöèàë îñíîâû â ïåðâóþ î÷åðåäü çàâèñèò
îò åå ëåêñèêî-ãðàììàòè÷åñêîãî çíà÷åíèÿ. Ñðåäè ïðèëàãàòåëüíûõ â ðóññêîì ÿçûêå
ñàìîé àêòèâíîé â ñëîâîîáðàçîâàòåëüíîì îòíîøåíèè ÿâëÿåòñÿ ãðóïïà êà÷åñòâåííûõ
ïðèëàãàòåëüíûõ. Îíè ìîãóò èìåòü â ñîñòàâå ñëîâîîáðàçîâàòåëüíîé ïàðàäèãìû ÷åòûðå
«áëîêà» äåðèâàòîâ: ïðèëàãàòåëüíûå, ñóùåñòâèòåëüíûå, ãëàãîëû è íàðå÷èÿ.
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ñ âåðøèíîé ïîëíûé (full) â ðóññêîì è àíãëèéñêîì ÿçûêàõ

Îñîáåííîñòüþ ðóññêîãî ñëîâîîáðàçîâàòåëüíîãî ãíåçäà ñ èñõîäíûì ïðèëàãàòåëü-
íûì ïîëíûé ÿâëÿåòñÿ íàëè÷èå â íåì îòàäúåêòèâíûõ ïðèëàãàòåëüíûõ è íàðå÷èé ñ
ìîäèôèêàöèîííûì òèïîì çíà÷åíèÿ, à èìåííî ñ óìåíüøèòåëüíî-ëàñêàòåëüíûì (ñóáúåê-
òèâíî-îöåíî÷íûì): ïîëíûé    ïîëíåíüêèé    ïîëíåíüêî; ïîëíûé   ïîëíåõîíüêèé    ïîëíå-
õîíüêî; ïîëíûé    ïîëíåøåíüêèé    ïîëíåøåíüêî; ïîëíûé    ïîëíî   ïîëíåíüêî. Ñåìàíòè-
÷åñêàÿ ñòðóêòóðà ïðîèçâîäíûõ â äàííûõ ñëîâîîáðàçîâàòåëüíûõ öåïî÷êàõ âêëþ÷àåò â
ñåáÿ óêàçàíèå íà ñòåïåíü ïðîÿâëåíèÿ îáúåìíî-ïàðàìåòðè÷åñêîãî ïðèçíàêà è ÿðêî
âûðàæåííûé ýìîöèîíàëüíî-îöåíî÷íûé êîìïîíåíò. Êàê ïèøåò Ñ.Ã. Òåð-Ìèíàñîâà,
íà óðîâíå ãðàììàòèêè ðóññêèé ÿçûê ñâèäåòåëüñòâóåò î ïîâûøåííîé ýìîöèîíàëüíîñ-
òè, ñåíòèìåíòàëüíîñòè, ñåðäå÷íîñòè ðóññêîé äóøè è ðóññêîãî íàöèîíàëüíîãî õàðàêòå-
ðà. «Áîëüøîå ðàçíîîáðàçèå ÿçûêîâûõ ñðåäñòâ èñïîëüçóåòñÿ äëÿ âûðàæåíèÿ õîðîøåãî
îòíîøåíèÿ ê ìèðó. Ïðè÷åì èìåííî ê ìèðó, à íå òîëüêî ê ëþäÿì, ïîòîìó ÷òî óìåíü-
øèòåëüíî-ëàñêàòåëüíûå ñóôôèêñû ñ îäèíàêîâûì ýíòóçèàçìîì ïðèñîåäèíÿþòñÿ ðóñ-
ñêèìè ëþäüìè è ê îäóøåâëåííûì, è ê íåîäóøåâëåííûì ïðåäìåòàì» [4, ñ. 153].

Äàííàÿ ñåìàíòè÷åñêàÿ çîíà íå íàõîäèò îòðàæåíèÿ íà ñëîâîîáðàçîâàòåëüíîì óðîâíå
àíãëèéñêîãî ÿçûêà. Êðîìå òîãî, ñëåäóåò îòìåòèòü è íåáîëüøîå êîëè÷åñòâî ïðîèçâîä-
íûõ, îáðàçîâàííûõ ñîáñòâåííî àôôèêñàëüíûì ñïîñîáîì, íàïðèìåð: fully (ïîëíî),
unfull (íåïîëíûé).

Â àäúåêòèâíóþ çîíó ðóññêîãî ñëîâîîáðàçîâàòåëüíîãî ãíåçäà âõîäèò çíà÷èòåëüíîå
êîëè÷åñòâî ñëîæíûõ ïðèëàãàòåëüíûõ. Òàê, â ðóññêîì ÿçûêå èìåþòñÿ öåëûå ñëîâîîá-
ðàçîâàòåëüíûå ïàðàäèãìû, êóäà âõîäÿò êîìïîçèòû, äèôôåðåíöèðóþùèå ñòåïåíü ïîë-
íîòû âûðàæåíèÿ ðàçíûõ ïðèçíàêîâ: ïîëíîâåñíûé, ïîëíîâëàñòíûé, ïîëíîâîäíûé, ïîë-
íîâîçðàñòíîé, ïîëíîãëàñíûé, ïîëíîãðàííûé, ïîëíîãðóçíûé, ïîëíîçâó÷íûé, ïîëíîçðåëûé,
ïîëíîêîìïëåêòíûé, ïîëíîêðèñòàëëè÷åñêèé, ïîëíîêðîâíûé, ïîëíîëóííûé, ïîëíîìåòðàæ-
íûé, ïîëíîìåðíûé, ïîëíîìîùíûé, ïîëíîïîâîðîòíûé, ïîëíîïðàâíûé, ïîëíîñáîðíûé, ïîë-
íîöåííûé è äð. ×àñòü èç íèõ ÿâëÿþòñÿ íîìèíàöèÿìè, êîòîðûå ïðèçâàíû èäåíòèôè-
öèðîâàòü âíåøíîñòü ÷åëîâåêà èëè åãî õàðàêòåðíûå ÷åðòû: ïîëíîãîëîñûé, ïîëíîãðóäûé,
ïîëíîùåêèé, ïîëíîëèêèé, ïîëíîëèöèé, ïîëíîòåëûé.

Àíàëèç ïðîèçâîäíûõ àíãëèéñêîãî ñëîâîîáðàçîâàòåëüíîãî ãíåçäà òàêæå ïîçâîëèë
âûÿâèòü îáøèðíóþ àäúåêòèâíóþ çîíó, ôîðìèðóþùóþñÿ âîêðóã èñõîäíîãî ïðèëàãà-
òåëüíîãî full. Äàííàÿ çîíà ïðåèìóùåñòâåííî ñîñòîèò èç ñëîæíîïðîèçâîäíûõ ïðèëàãà-
òåëüíûõ, áîëüøàÿ ÷àñòü êîòîðûõ ìîðôîëîãè÷åñêè îôîðìëåíû ñóôôèêñîì ed.

Ðÿä òàêèõ äåðèâàòîâ ìîæåò ïåðåäàâàòüñÿ íà ðóññêèé ÿçûê ýêâèâàëåíòíûìè ñëîâî-
îáðàçîâàòåëüíûìè ñòðóêòóðàìè: full-faced – ïîëíîëèöûé; full-breasted, full-bosomed –
ïîëíîãðóäûé; full-member, full-fledged member – ïîëíîïðàâíûé ÷ëåí; full-circle (full-
swing) crane – ïîëíîïîâîðîòíûé êðàí; full-value grain –  ïîëíîöåííîå çåðíî; full-
flowing – ïîëíîâîäíûé. Â ñåìàíòèêå íåêîòîðûõ ïðîèçâîäíûõ ìîæíî íàáëþäàòü àêòó-
àëèçàöèþ ïåðåíîñíûõ (ìåòàôîðè÷åñêèõ) çíà÷åíèé: ñð. full-bodied – ïîëíûé, ñêëîí-
íûé ê ïîëíîòå; íî full-bodied wine – êðåïêîå âèíî; full-bodied coin – ïîëíîöåííàÿ
ìîíåòà, ìîíåòà, ñîäåðæàùàÿ äðàãîöåííûé ìåòàëë â êîëè÷åñòâå, ñîîòâåòñòâóþùåì åå
íîìèíàëüíîé ñòîèìîñòè; full-bodied currency – âàëþòà èç ñåðåáðà è çîëîòà.

Íåñìîòðÿ íà óíèâåðñàëüíûé õàðàêòåð òàêîãî ñïîñîáà ñëîâîîáðàçîâàíèÿ, êàê ñëîæå-
íèå, íå âñå äåðèâàòû ýòîãî òèïà èìåþò ñòðóêòóðíîñåìàíòè÷åñêèå ñîîòâåòñòâèÿ â ñðàâ-
íèâàåìîì ÿçûêå. Ñïåöèôèêà àññîöèàòèâíûõ ñâÿçåé ïðè îáðàçîâàíèè íîìèíàòèâíûõ
åäèíèö â èññëåäóåìûõ ÿçûêàõ ìîæåò áûòü ðàçíîé: full-eyed – áîëüøåãëàçûé, ëóïî-
ãëàçûé (áóêâ. ñ ïîëíûìè, áîëüøèìè ãëàçàìè); full-hearted – ìóæåñòâåííûé, óâåðåí-
íûé â ñåáå (áóêâ. ñ ïîëíûì ñåðäöåì); full-ybuttoned – íà ïóãîâèöàõ ñâåðõó äîíèçó
(áóêâ. ïîëíîñòüþ çàñòåãíóòûé); full-grown – âûðîñøèé, âçðîñëûé (áóêâ. ïîëíîñòüþ
âûðîñøèé); full-mouthed laugh – ãðîìêèé ñìåõ (áóêâ. ñ ïîëíûì ðòîì). Â äàííîì
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ñëó÷àå àíãëèéñêèì ïðîèçâîäíûì ñîîòâåòñòâóþò ðóññêèå ëåêñåìû èç äðóãîé ñåìàíòè-
÷åñêîé ñôåðû, êîòîðûå íå èìåþò îòíîøåíèÿ ê êîððåëÿòèâíîé îñíîâå ïîëíûé. Êàê
ïîêàçàë íàø àíàëèç, íåêîòîðûå ðóññêèå ëåêñåìû òàêæå íå èìåþò â àíãëèéñêîì ÿçûêå
ñëîâîîáðàçîâàòåëüíûõ ýêâèâàëåíòîâ è ïåðåäàþòñÿ íà óðîâíå ñëîâîñî÷åòàíèé èëè
ñ ïðèâëå÷åíèåì äðóãèõ ÿçûêîâûõ åäèíèö: ïîëíîñáîðíîå ñòðîèòåëüñòâî – prefabricated
construction; ïîëíîçâó÷íûé ãîëîñ, áàðèòîí (îáëàäàþùèé ïîëíîòîé çâó÷àíèÿ) – sonorous
voice, baritone, ïîëíîìåòðàæíûé ôèëüì – feature film.

Ñåìàíòè÷åñêàÿ ñòðóêòóðà ñóùåñòâèòåëüíûõ, âõîäÿùèõ â ñëîâîîáðàçîâàòåëüíûå öå-
ïî÷êè ïîëíûé ’! ïîëíîòà è ïîëíûé ’! íåïîëíûé ’! íåïîëíîòà, ñâÿçàíà ñ íåñêîëüêèìè
ëåêñèêî-ñåìàíòè÷åñêèìè âàðèàíòàìè èñõîäíîãî ñëîâà, êîòîðûå ïåðåäàþòñÿ íà àíã-
ëèéñêèé ÿçûê ðàçíûìè ñïîñîáàìè. Â ÷àñòíîñòè, ëåêñèêî-ñåìàíòè÷åñêèé âàðèàíò ‘íå-
îãðàíè÷åííûé, íè÷åì íå ñòåñíåííûé’, íàïðèìåð, ïîëíîòà âëàñòè, íàõîäèò â àíãëèé-
ñêîì ÿçûêå ñòðóêòóðíî-ñåìàíòè÷åñêîå ñîîòâåòñòâèå full- authority; ýòî çíà÷åíèå ïåðå-
äàåòñÿ òàêæå ñ ïîìîùüþ ïðîèçâîäíûõ (îò ïîëíîòû ñåðäöà – in the full-ness of one’s
heart) èëè æå äåòåðìèíèðóåòñÿ ïðè ïîìîùè äðóãèõ ëåêñåì (äëÿ ïîëíîòû êàðòèíû –
to make the picture complete).

Ëåêñèêî-ñåìàíòè÷åñêèé âàðèàíò ïðèëàãàòåëüíîãî ïîëíûé ‘óïèòàííûé, â ìåðó òîë-
ñòûé’ ðåàëèçóåòñÿ êàê â ïðîèçâîäíûõ ïðèëàãàòåëüíûõ (ïîëíåíüêàÿ äåâóøêà, ïîëíîâà-
òàÿ æåíùèíà), òàê è â ïðîèçâîäíûõ ãëàãîëàõ (ïîëíåòü). Ïðîèçâîäíûé ãëàãîë ïîë-
íåòü ‘ñòàíîâèòüñÿ ïîëíûì èëè áîëåå ïîëíûì, òîëñòåòü’ îáðàçóåò ñëîâîîáðàçîâàòåëü-
íóþ ïàðàäèãìó ïîïîëíåòü, ðàñïîëíåòü è ñëîâîîáðàçîâàòåëüíóþ öåïü ïîëíåòü ’! ðàñ-
ïîëíåòü. Â àíãëèéñêîì ÿçûêå ïðè âûðàæåíèè äàííîãî ïðèçíàêà èñïîëüçóþòñÿ ëåêñå-
ìû fullness (ïîëíîòà, äîðîäíîñòü, ïðèïóõëîñòü); stoutness (ïîëíîòà, òó÷íîñòü); corpulence
(òó÷íîñòü, îæèðåíèå), ñð. òàêæå: a fullness under the eyes (ìåøêè ïîä ãëàçàìè). Èäåí-
òè÷íîé ñåìàíòèêîé íàäåëåí ãëàãîë ïîëíèòü ‘ñîçäàâàòü âïå÷àòëåíèå áîëüøåé, ÷åì åñòü
íà ñàìîì äåëå, ïîëíîòû’: ýòî ïëàòüå ìåíÿ ïîëíèò – this dress makes me look stout.
Äàííàÿ ñåìàíòè÷åñêàÿ çîíà êàê â ðóññêîì, òàê è â àíãëèéñêîì ÿçûêàõ ïðåäñòàâëåíà
íåáîëüøèì êîëè÷åñòâîì ïðîèçâîäíûõ, à ñàìî ïîíÿòèå «ôèçè÷åñêîé ïîëíîòû» (ïîë-
íîòû òåëà) äåòàëèçèðîâàíî â îáîèõ ÿçûêàõ ïî-ðàçíîìó.

Â ñåìàíòè÷åñêîé îðãàíèçàöèè ðóññêîãî ñëîâîîáðàçîâàòåëüíîãî ãíåçäà ñ èñõîäíûì
ñëîâîì ïîëíûé îñîáîå ìåñòî çàíèìàåò ãëàãîëüíàÿ çîíà, êîòîðàÿ ñîñòîèò ïðåèìóùå-
ñòâåííî èç ïðåôèêñàëüíûõ îáðàçîâàíèé. Ñåìàíòèêà ïðîèçâîäÿùåé îñíîâû ïîä âëèÿ-
íèåì çíà÷åíèÿ ïðåôèêñà ìîäèôèöèðóåòñÿ òåì èëè èíûì îáðàçîì. Òàê, íà ïåðâîé
è âòîðîé ñòóïåíè äåðèâàöèè â àíàëèçèðóåìîì ñëîâîîáðàçîâàòåëüíîì ãíåçäå ðàñïîëà-
ãàåòñÿ ãðóïïà ñóôôèêñàëüíûõ, ïðåôèêñàëüíûõ è ïðåôèêñàëüíî-ñóôôèêñàëüíûõ ãëà-
ãîëîâ: ïîëíåòü, ïîëíèòü, âîñïîëíèòü, äîïîëíèòü, çàïîëíèòü, íàïîëíèòü, ïåðåïîëíèòü,
ïîïîëíèòü, êîòîðûå âîâëåêàþòñÿ â ïîñëåäóþùèå ñëîâîîáðàçîâàòåëüíûå ïðîöåññû. Îíè
ðåàëèçóþò ñëîâîîáðàçîâàòåëüíîå çíà÷åíèå «íàäåëÿòü (èëè íàäåëèòü) êîãî-, ÷òî-ëèáî
òåì ïðèçíàêîì, êîòîðûé íàçâàí ìîòèâèðóþùèì ïðèëàãàòåëüíûì». Óêàçàííûå ãëàãîëû
îáðàçóþò èìåíà äåéñòâèÿ, íîìèíèðóþùèå ïðîöåññ â ôîðìå ñèíòàêñè÷åñêîãî äåðèâàòà:
âîñïîëíèòü âîñïîëíåíèå, äîïîëíèòü äîïîëíåíèå, çàïîëíèòü çàïîëíåíèå, íàïîëíèòü íàïîë-
íåíèå, ïåðåïîëíèòü ïåðåïîëíåíèå, ïîïîëíèòü ïîïîëíåíèå. Ïðàêòè÷åñêè âñå îòãëàãîëüíûå
ïðîèçâîäíûå â ãíåçäå âûðàæàþò îáúåìíî-ïàðàìåòðè÷åñêèé ïðèçíàê.

Ïðîèçâîäíûì ãëàãîëàì ñâîéñòâåííû òàêæå è ïåðåíîñíûå, ìåòàôîðè÷åñêèå çíà÷å-
íèÿ. Òàê, ñåìàíòèêà ãëàãîëà âîñïîëíèòü ‘äîáàâèòü òî, ÷åãî íå õâàòàåò; âîçìåñòèòü’
ïðàêòè÷åñêè íå ñîîòíîñèòñÿ ñî çíà÷åíèÿìè èñõîäíîãî ïðèëàãàòåëüíîãî. Ïî-ðóññêè
ìîæíî ñêàçàòü «âîñïîëíèòü ïðîáåë â çíàíèÿõ» èëè «âîñïîëíèòü íåäîñòàòîê ñèë», íî
íåëüçÿ «âîñïîëíèòü âåäðî», «âîñïîëíèòü ñ÷àñòüå» è ò. ä. Äàííîå ñìûñëîâîå ïðèðàùå-
íèå ðàñïðîñòðàíÿåòñÿ è íà åãî ñëîâîîáðàçîâàòåëüíóþ ïàðàäèãìó: âîñïîëíÿòü ðåçåðâû,
âîñïîëíåíèå íåäîñòàþùèõ ñðåäñòâ, âîñïîëíèìûå çàòðàòû, íåâîñïîëíèìàÿ óòðàòà. Ëåêñè-
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ñ âåðøèíîé ïîëíûé (full) â ðóññêîì è àíãëèéñêîì ÿçûêàõ

êî-ñåìàíòè÷åñêèé âàðèàíò ‘öåëèêîì ïðîíèêíóòûé, îõâà÷åííûé, çàïîëíåííûé ÷åì-ëèáî’
ðåàëèçóåòñÿ â ñëåäóþùèõ ñëîâîîáðàçîâàòåëüíûõ öåïî÷êàõ: ïîëíûé (òðåâîãè, îò÷àÿ-
íèÿ) ’! ïåðåïîëíèòü ’! ïåðåïîëíèòüñÿ ’! ïåðåïîëíÿòüñÿ; ïîëíûé ’! ïåðåïîëíèòü ’! ïåðåïîë-
íÿòü ’! ïåðåïîëíÿòüñÿ.

Ðóññêèì ïðåôèêñàëüíûì ãëàãîëàì, îáðàçîâàííûì îò èñõîäíîãî ïðèëàãàòåëüíîãî
ïîëíûé, â àíãëèéñêîì ÿçûêå ìîãóò ñîîòâåòñòâîâàòü ðàçíîêîðåííûå ãëàãîëüíûå ëåêñå-
ìû: to fill (çàïîëíÿòü, íàïîëíÿòü); to supplement (äîáàâëÿòü, äîïîëíÿòü, ïîïîëíÿòü);
to overcrowd (ïåðåïîëíÿòüñÿ ëþäüìè); to overflow (ïåðåëèâàòüñÿ ÷åðåç êðàé, ïåðåïîë-
íÿòüñÿ, âûõîäèòü çà ïðåäåëû); to replenish (ñíîâà íàïîëíÿòü, ïîïîëíÿòü).

Íàèáîëåå àêòèâíîé â äåðèâàöèîííîì îòíîøåíèè ÿâëÿåòñÿ ãëàãîëüíàÿ ëåêñåìà
to fill, êîòîðàÿ îáðàçóåò îñîáîå ïîäãíåçäî. Äàííûé ãëàãîë ÿâëÿåòñÿ ïðîèçâîäíûì îò
ïðèëàãàòåëüíîãî full. Â àíãëèéñêîì ÿçûêå ñîõðàíèëîñü íåçíà÷èòåëüíîå êîëè÷åñòâî
ñëîâ, îáðàçîâàííûõ íà ðàííèõ ýòàïàõ åãî ðàçâèòèÿ ïóòåì èçìåíåíèÿ êîðíåâîãî ãëàñ-
íîãî â ñëîâå. Ïðîèçâîäíûé ãëàãîë to fill õàðàêòåðèçóåòñÿ îïðåäåëåííîé ñëîâîîáðàçî-
âàòåëüíîé àêòèâíîñòüþ. Åãî íîìèíàòèâíîå ïðîñòðàíñòâî, âûðàæàþùåå îáúåìíî-ïà-
ðàìåòðè÷åñêèé ïðèçíàê, ðåàëèçóåòñÿ â ñëåäóþùèõ äåðèâàòàõ: filler (íàïîëíèòåëü),
filling (íàïîëíåíèå), unfilled (íåçàïîëíåííûé), overfill (ïåðåïîëíèòü), overfilling (ïåðå-
ïîëíåíèå), gasfilled (ãàçîíàïîëíåííûé) è äð. Ñàì ãëàãîë to fill ðåàëèçóþò êàê ïðÿìûå,
òàê è ïåðåíîñíûå çíà÷åíèÿ: to fill in a questionnaire – çàïîëíèòü àíêåòó, to fill up the
cup – ïåðåïîëíèòü ÷àøó òåðïåíèÿ, ÷òî îòðàæàåòñÿ è â åãî ïðîèçâîäíûõ.

Â àíàëèçèðóåìîì ïîäãíåçäå âûäåëÿþòñÿ ìíîãîçíà÷íûå íîìèíàòèâíûå åäèíèöû,
ïîëó÷èâøèå äàëüíåéøåå ñìûñëîâîå ðàçâèòèå. Ñþäà îòíîñÿòñÿ ñëåäóþùèå ñóùåñòâè-
òåëüíûå: filling – çàïîëíåíèå, íàïîëíåíèå; ïëîìáèðîâàíèå çóáà; íà÷èíêà, ôàðø è äð.;
filling station (àìåð.) – áåíçîêîëîíêà, çàïðàâî÷íàÿ ñòàíöèÿ; filling-up – ïîäñàäêà (äåðå-
âüåâ). Ñðåäè ïðîèçâîäíûõ ñ îñíîâîé fill ìîæíî âñòðåòèòü íîìèíàòèâíûå åäèíèöû,
îòëè÷àþùèåñÿ íàöèîíàëüíûì ñâîåîáðàçèåì ñåìàíòèêè, íàïðèìåð: fill-belly îáæîðà;
fill-dike (øîòë.) – âîäîëåé-ìåñÿö (ôåâðàëü); filly – êîáûëêà, ìîëîäàÿ êîáûëà; (ðàçã.)
øóñòðàÿ äåâ÷îíêà.

Êðîìå íåïîñðåäñòâåííûõ äåðèâàòîâ, îò ãëàãîëà to fill ïðè ïîìîùè ñïåöèàëüíûõ
ïîñëåãëàãîëüíûõ ýëåìåíòîâ, èìåþùèõ ñòàòóñ ñëîâîîáðàçîâàòåëüíûõ ñðåäñòâ, îáðàçó-
þòñÿ ñîñòàâíûå ãëàãîëû. Ñî÷åòàíèÿ ãëàãîëà ñ ïîñëåãëàãîëüíûìè ýëåìåíòàìè â àíã-
ëèéñêîì ÿçûêå ÿâëÿåòñÿ æèâûì ïðîäóêòèâíûì ñïîñîáîì îáðàçîâàíèÿ íîâûõ ëåêñè-
÷åñêèõ åäèíèö. Ðàññìàòðèâàÿ ñîñòàâíûå ãëàãîëû ñ òî÷êè çðåíèÿ ñåìàíòèêè, ìîæíî
îáíàðóæèòü ðàçëè÷íûå îòíîøåíèÿ ìåæäó èõ êîìïîíåíòàìè. Â îäíèõ ñëó÷àÿõ ïîñëå-
ãëàãîëüíûé ýëåìåíò ìîæåò èçìåíÿòü àñïåêòóàëüíóþ õàðàêòåðèñòèêó ãëàãîëà ïðè ñî-
õðàíåíèè îáúåìíî-ïàðàìåòðè÷åñêîãî ïðèçíàêà: to fill up – çàïîëíèòü, íàïîëíèòü,
íàëèòü äî êðàåâ; â äðóãèõ ñëó÷àÿõ çíà÷åíèå ãëàãîëà ïîëíîñòüþ èëè ÷àñòè÷íî èçìåíÿ-
åòñÿ, ïðè÷åì òàêèå ëåêñåìû ìîãóò îòëè÷àòüñÿ èäèîìàòè÷íîñòüþ è áûòü ìíîãîçíà÷-
íûìè: to fill out – çàïîëíÿòü, ðàñøèðÿòüñÿ, òîëñòåòü: the children are filling out visibly –
äåòè ïîïðàâëÿþòñÿ íà ãëàçàõ; ðàçëèâàòü (ïî ñòàêàíàì); to fill in – çàïîëíÿòü, âñòàâ-
ëÿòü, çàïîëíÿòüñÿ, çàëèâàòü, çàìåùàòü; âðåìåííî çàìåíÿòü (äðóãîãî ðàáîòíèêà, ïîñòî-
ÿííîãî ñîòðóäíèêà). Ñëîâîîáðàçîâàòåëüíûé ýëåìåíò ìîæåò óêàçûâàòü íà íàïðàâëåíèå
äâèæåíèÿ: to fill away – íàïîëíÿòüñÿ (î ïàðóñå).

Ïðè îïèñàíèè àíãëèéñêîãî ñëîâîîáðàçîâàòåëüíîãî ãíåçäà ñ èñõîäíûì ñëîâîì full-
îñîáîãî âíèìàíèÿ çàñëóæèâàþò äåðèâàòû ñ ïðåôèêñîì over- (ïåð). Ýòî ïðåôèêñ
â ñîâðåìåííîì àíãëèéñêîì ÿçûêå ïðèîáðåë ñðàâíèòåëüíî øèðîêîå ðàñïðîñòðàíåíèå
â êà÷åñòâå ñëîâîîáðàçóþùåãî ýëåìåíòà ãëàãîëîâ. Ïðèñîåäèíÿÿñü ê ãëàãîëàì äåéñòâèÿ,
îí âíîñèò â èõ ñåìàíòèêó çíà÷åíèå ÷ðåçìåðíîñòè èëè èçáûòêà òîãî äåéñòâèÿ,
íà êîòîðîå óêàçûâàåò ïðîèçâîäÿùàÿ îñíîâà: overfill – ïåðåïîëíÿòü, ïåðåïîëíÿòüñÿ.
Ó ïðèëàãàòåëüíûõ ïðåôèêñ over- âñòðå÷àåòñÿ ñðàâíèòåëüíî ðåäêî: overfull – ñëèøêîì
ïîëíûé, ïåðåïîëíåííûé. Íåêîòîðûå îáðàçîâàíèÿ ïðåäñòàâëÿþò ñîáîé ñóáñòàíòèâè-
ðîâàííûå ïðè÷àñòèÿ ñîîòâåòñòâóþùèõ ãëàãîëîâ: overfilling – ïåðåïîëíåíèå.
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Ïðåôèêñ over- â àíãëèéñêîì ñëîâîîáðàçîâàíèè îáðàçóåò îïðåäåëåííóþ ñìûñëîâóþ
îáëàñòü, îáúåäèíåííóþ çíà÷åíèåì ‘áûòü ïåðåïîëíåííûì, ïåðåïîëíÿòüñÿ’. Îí àêòèâ-
íî âûñòóïàåò â êà÷åñòâå ñëîâîîáðàçîâàòåëüíîãî ôîðìàíòà, ïðèñîåäèíÿÿñü ê ñàìûì
ðàçíûì ãëàãîëüíûì îñíîâàì: to fill (íàïîëíÿòü, çàïîëíÿòü), to flow (òå÷ü; ïðîòåêàòü;
âûòåêàòü), to crowd (òîëïèòüñÿ; íàáèâàòü, ïåðåïîëíÿòü). Ïðè ïðèñîåäèíåíèè ïðåôèê-
ñà over- çíà÷åíèå ýòèõ ãëàãîëîâ âèäîèçìåíÿåòñÿ, íà ÷òî òàêæå óêàçûâàåò öåëûé ðÿä
ïðîèçâîäíûõ: to overcrowd (ïåðåïîëíÿòü ïîìåùåíèå), overcrowded (ïåðåïîëíåííûé),
overcrowding (ïåðåíàñåëåíèå ãîðîäà). Ìíîãèå îáðàçîâàíèÿ ñ over- ìîãóò áûòü êàê
ãëàãîëàìè, òàê è ñóùåñòâèòåëüíûìè: overflow (ïåðåëèâàíèå ÷åðåç êðàé, ðàçëèâ, íàâîä-
íåíèå) è to overflow (ïåðåëèâàòüñÿ ÷åðåç êðàé, âûõîäèòü çà ïðåäåëû, áûòü ïåðåïîë-
íåííûì). Òàêèå åäèíèöû ñëóæàò èíîãäà ïðîèçâîäÿùåé áàçîé äëÿ äðóãèõ äåðèâàòîâ,
ñåìàíòèêà êîòîðûõ ñâÿçàíà ñ èõ íîìèíàòèâíûì çíà÷åíèåì: overflow-dike (ñïóñê äëÿ
âîäû, âîäîñëèâ, øëþç); overflowing (ëüþùèéñÿ ÷åðåç êðàé, ïåðåïîëíåííûé); overflowpipe
(òåõ. ñëèâíàÿ òðóáà).

Èòàê, äåðèâàöèîííî-ñåìàíòè÷åñêîå ïðîñòðàíñòâî ñëîâîîáðàçîâàòåëüíûõ ãíåçä ñ âåð-
øèíîé ïîëíûé â ðóññêîì è àíãëèéñêîì ÿçûêàõ õàðàêòåðèçóåòñÿ ñïåöèôèêîé åãî ñî-
äåðæàòåëüíûõ è ñòðóêòóðíûõ êîìïîíåíòîâ. Â îáîèõ ÿçûêàõ ó ÷àñòè ïðîèçâîäíûõ
íàáëþäàåòñÿ îñëàáëåíèå, à èíîãäà è óòðàòà â ñåìàíòèêå îáúåìíî-ïàðàìåòðè÷åñêîãî
ïðèçíàêà, ÷òî îáóñëîâëåíî ñâîåîáðàçèåì àññîöèàòèâíûõ ñâÿçåé ïðè îáðàçîâàíèè íî-
âûõ íîìèíàòèâíûõ åäèíèö. Ñîïîñòàâèòåëüíûé àñïåêò èçó÷åíèÿ ñëîâîîáðàçîâàòåëü-
íûõ ãíåçä ðàçíîñèñòåìíûõ ÿçûêîâ ÿâëÿåòñÿ ñïîñîáîì óãëóáëåííîãî ïîçíàíèÿ îáúåê-
òîâ ñëîâîîáðàçîâàòåëüíîé íîìèíàöèè ñ òî÷êè çðåíèÿ óíèâåðñàëüíîñòè è óíèêàëüíîñ-
òè èõ ñåìàíòè÷åñêîé ñòðóêòóðû è ìåñòà â ñèñòåìå ÿçûêà.
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DERIVATIONAL-SEMANTIC ORGANIZATION OF MORPHOLOGICAL
CLUSTER OF THE WORD FULL IN RUSSIAN AND ENGLISH LANGUAGES

The article depicts the results of the analysis of derivational-
semantic organization of morphological cluster of the word full in
the comparative aspect in Russian and English languages. Some
universal and specific features of wordbuilding and semantic
structures of Russian and English derivatives have been determined
in the research.
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