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Ñòàòüÿ ïîñâÿùåíà èçó÷åíèþ îñîáåííîñòåé ðèòìè÷åñêîé

îðãàíèçàöèè àòðèáóòèâíûõ ïîñëåäîâàòåëüíîñòåé è èõ ôóíê-

öèîíèðîâàíèÿ â àíãëèéñêîé õóäîæåñòâåííîé ïðîçå. Èññëå-

äîâàíèå âûïîëíåíî â ðóñëå ïðàãìàôîíîñòèëèñòèêè íà ìàòå-

ðèàëå ðîìàíîâ Ó.Ñ. Ìîýìà. Îñîáîå âíèìàíèå óäåëÿåòñÿ âîç-

ìîæíîñòÿì ñòèëèñòè÷åñêîãî óïîòðåáëåíèÿ ðèòìè÷åñêèõ ïîñ-

ëåäîâàòåëüíîñòåé, êàê îñîáîãî õóäîæåñòâåííîãî ïðèåìà,

à òàêæå ñðåäñòâàì è ñïîñîáàì ïåðåíåñåíèÿ äàííîãî ýëåìåíòà

òåêñòà â ïðàãìàëèíãâèñòè÷åñêèé ðåãèñòð.

Êëþ÷åâûå ñëîâà: ôèëîëîãè÷åñêîå ÷òåíèå, ôîíåòèêà, ñòèëè-

ñòèêà, ïðàãìàëèíãâèñòèêà, àòðèáóòèâíûå ñëîâîñî÷åòàíèÿ, ðèòì,

ïðîñîäèÿ.

Ïðàãìàëèíãâèñòè÷åñêèé ïîäõîä ê èçó÷åíèþ ÿçûêà ðàçðàáàòûâàåòñÿ íà êàôåäðå

àíãëèéñêîãî ÿçûêîçíàíèÿ ÌÃÓ ñ êîíöà 70-õ ãîäîâ XX âåêà. Îñíîâíàÿ çàäà÷à ïðàãìà-

ëèíãâèñòèêè ñîñòîèò â âûÿâëåíèè îñíîâíûõ îñîáåííîñòåé òîãî èëè èíîãî ÿçûêîâîãî

ÿâëåíèÿ, êîòîðîå õàðàêòåðíî äëÿ äàííîãî ÿçûêà è îáùåíèÿ íà íåì, â ó÷åáíûõ èëè

èññëåäîâàòåëüñêèõ öåëÿõ. Ðåçóëüòàòîì ïðàãìàëèíãâèñòè÷åñêèõ èññëåäîâàíèé ðàçëè÷-

íûõ àñïåêòîâ ÿçûêà ÿâëÿåòñÿ ñîçäàíèå ñïåöèàëüíî ðàçðàáîòàííûõ ìàòåðèàëîâ (òåê-

ñòîâ), ïðèíàäëåæàùèõ ê ïðàãìàëèíãâèñòè÷åñêîìó (ìîäåëèðóþùåìó) ôóíêöèîíàëüíî-

ìó ñòèëþ è ñîñòàâëåííûõ òàêèì îáðàçîì, ÷òîáû ïðè èõ èçó÷åíèè îñíîâíîå âíèìàíèå

÷èòàþùåãî áûëî ñîñðåäîòî÷åíî íà ïðàãìàëèíãâèñòè÷åñêè âûäåëåííîì ÿâëåíèè è åãî

îñíîâíûõ îñîáåííîñòÿõ [1, ñ. 30–31; 2, ñ. 13–14].

Ìîäåëèðóþùèé ôóíêöèîíàëüíûé ñòèëü íà äàííûé ìîìåíò äåòàëüíî èçó÷åí, ïðåæäå

âñåãî, â ñâîåì ôîíåòè÷åñêîì è ãðàììàòè÷åñêîì ðàçäåëàõ. ×òî êàñàåòñÿ ñòèëèñòè÷åñêî-

ãî ðàçäåëà, òî çäåñü, ó÷èòûâàÿ îñîáóþ ñëîæíîñòü è ìíîãîãðàííîñòü äàííîãî àñïåêòà

ÿçûêà, èññëåäîâàòåëè îòêðûâàþò äëÿ ñåáÿ âñå íîâûå è íîâûå îáëàñòè, òðåáóþùèå

ïîäðîáíîãî èçó÷åíèÿ. Çàäà÷åé ïðàãìàñòèëèñòè÷åñêèõ èññëåäîâàíèé ÿâëÿåòñÿ îñâåùå-

íèå îñíîâíûõ îñîáåííîñòåé õóäîæåñòâåííîãî òåêñòà, íåîáõîäèìûõ äëÿ åãî ïîíèìà-

íèÿ, à òàêæå ðàçðàáîòêà ìåòîäà ìîäåëèðîâàíèÿ ýòèõ âàæíåéøèõ îñîáåííîñòåé, ò. å. èõ

ïåðåíîñ â ïðàãìàëèíãâèñòè÷åñêèé ðåãèñòð ñ ïîìîùüþ ñïåöèàëüíî ðàçðàáîòàííûõ

òåêñòîâ [2, ñ. 32].

Òàê, çà ïîñëåäíèå äâàäöàòü ëåò íà êàôåäðå àíãëèéñêîãî ÿçûêîçíàíèÿ ÌÃÓ ñ òî÷êè

çðåíèÿ ïðàãìàñòèëèñòèêè ðàññìàòðèâàëèñü òàêèå ýëåìåíòû õóäîæåñòâåííîãî òåêñòà,

êàê òåìáðàëüíûå îïïîçèöèè [3], àëëþçèâíûå ôèãóðû ðå÷è [4], çíàêè ïðåïèíàíèÿ [5],

ïðîòÿæåííûå àáçàöû [6]. Êðîìå òîãî, â íàñòîÿùåå âðåìÿ âåäóòñÿ èññëåäîâàíèÿ òåð-

ìèíîâ öâåòîîáîçíà÷åíèÿ. Â äàííîé ðàáîòå ìû îáðàòèìñÿ åùå ê îäíîìó ýëåìåíòó

õóäîæåñòâåííîãî òåêñòà, íåäîñòàòî÷íî èçó÷åííîìó â ïðàãìàñòèëèñòè÷åñêîì ïëàíå —

ðèòìè÷åñêèì ïîñëåäîâàòåëüíîñòÿì, ïîä êîòîðûìè ìû ïîíèìàåì ïîñëåäîâàòåëüíîñòè
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ñëîæíûõ ðèòìè÷åñêèõ åäèíèö èëè ïðîñòûõ ðèòìè÷åñêèõ ãðóïï â ñîñòàâå îäíîé ñëîæ-

íîé ðèòìè÷åñêîé åäèíèöû, ñëåäóþùèõ íåïîñðåäñòâåííî äðóã çà äðóãîì, êîòîðûå,

áëàãîäàðÿ ñâîåìó îñîáîìó âíóòðåííåìó ñòðîåíèþ, ñîçäàþò îïðåäåëåííûé õóäîæå-

ñòâåííî-ýñòåòè÷åñêèé ýôôåêò [7, ñ. 298].

Êàê áûëî óáåäèòåëüíî ïîêàçàíî â ïðåäûäóùèõ èññëåäîâàíèÿõ â äàííîé îáëàñòè,

ïðàãìàñòèëèñòè÷åñêîå èçó÷åíèå õóäîæåñòâåííîãî òåêñòà äîëæíî èñõîäèòü èç îñíîâ-

íûõ ïîñòóëàòîâ ôèëîëîãè÷åñêîé ôîíåòèêè, êîòîðûå îïèðàþòñÿ íà ñóùåñòâîâàíèå

«âíóòðåííåé ðå÷è» êàê íà îäíó èç îñíîâ ôèëîëîãè÷åñêîãî ÷òåíèÿ [8, ñ. 9]. Äðóãèìè

ñëîâàìè, ïðàãìàëèíãâèñòè÷åñêèé ïîäõîä ê ôèëîëîãè÷åñêîìó ÷òåíèþ ïðåäïîëàãàåò

óñòàíîâêó íà âûÿâëåíèå îñíîâíûõ îñîáåííîñòåé çâó÷àíèÿ (êàê íà ñåãìåíòíîì, òàê

è íà ñâåðõñåãìåíòíîì óðîâíå), êîòîðûå ñêðûòû â ïèñüìåííîì òåêñòå êàê ÷àñòü àâòîð-

ñêîãî õóäîæåñòâåííîãî çàìûñëà è êîòîðûå, ñëåäîâàòåëüíî, äîëæíû áûòü âûäåëåíû

è îñâåùåíû â ñïåöèàëüíî ðàçðàáîòàííûõ ìàòåðèàëàõ. Êàæäûé ýëåìåíò äîëæåí áûòü

èçó÷åí ñ òî÷êè çðåíèÿ åãî çâóêîâîé âûðàçèòåëüíîñòè êàê ÷àñòü îáùåé çâóêîâîé êàð-

òèíû, îòðàæàþùåéñÿ âî âíóòðåííåé ðå÷è ÷èòàþùåãî. Èìåííî ïîýòîìó â ïîñëåäíåå

âðåìÿ òåðìèí «ïðàãìàôîíîñòèëèñòèêà» áîëåå ïðåäïî÷èòèëåí, ÷åì ïðîñòî ïðàãìàñòè-

ëèñòèêà, òàê êàê îí áîëåå ÷åòêî óêàçûâàåò íà ôîíåòè÷åñêóþ îðèåíòàöèþ èññëåäîâà-

íèé [9, ñ. 24].

Îñîáåííî âàæíûì äëÿ íàøåãî èññëåäîâàíèÿ ÿâëÿåòñÿ ñîïîñòàâèòåëüíûé ìåòîä

â åãî ïðàãìàôîíåòè÷åñêîé ðàçíîâèäíîñòè, êîòîðûé óñïåøíî ïðèìåíÿëñÿ â ïðåäûäó-

ùèõ ïðàãìàôîíîñòèëèñòè÷åñêèõ èññëåäîâàíèÿõ [1; 4; 5; 6; 10]. Ýòîò ìåòîä ñîñòîèò

â ñîïîñòàâëåíèè ðàçëè÷íûõ âàðèàíòîâ îäíîãî è òîãî æå òåêñòà — èìåþòñÿ â âèäó êàê

ðåäàêöèîííûå âàðèàíòû, îáíàðóæåííûå â ðàçëè÷íûõ èçäàíèÿõ ïðîèçâåäåíèÿ, òàê

è ñïåöèàëüíî ñîçäàííûå ýêñïåðèìåíòàëüíûå. Ïðè ýòîì â ýêñïåðèìåíòàëüíîì âàðè-

àíòå îòäåëüíûå ýëåìåíòû òåêñòà ìîãóò áûòü çàìåíåíû ñèíîíèìè÷åñêèìè ëåêñè÷åñêè-

ìè åäèíèöàìè, ëèáî âûñêàçûâàíèå ìîæåò áûòü ðåîðãàíèçîâàíî ñ òî÷êè çðåíèÿ åãî

ñèíòàêñè÷åñêîé ñòðóêòóðû è, ñëåäîâàòåëüíî, ñ òî÷êè çðåíèÿ ðàññòàíîâêè â íåì çíàêîâ

ïðåïèíàíèÿ. Èìåííî ýòîò ïîäõîä ê ïðàãìàôîíîñòèëèñòè÷åñêîìó ñîïîñòàâëåíèþ îêà-

çàëñÿ äëÿ íàñ íàèáîëåå ïîëåçíûì. Ïîäîáíûå ýêñïåðèìåíòàëüíûå çàìåíû è ðåîðãàíè-

çàöèÿ ýëåìåíòîâ îðèãèíàëüíîãî òåêñòà áûëè íàïðàâëåíû íà òî, ÷òîáû âûÿâèòü

ñ íàèáîëüøåé ÿñíîñòüþ ôîíîñòèëèñòè÷åñêèé ïîòåíöèàë èññëåäóåìûõ ðèòìè÷åñêèõ ïîñ-

ëåäîâàòåëüíîñòåé è îñîáåííîñòè èõ ôóíêöèîíèðîâàíèÿ êàê õóäîæåñòâåííîãî ïðèåìà.

Â êà÷åñòâå ïðèìåðà ðàññìîòðèì â ïðàãìàôîíîñòèëèñòè÷åñêîì ïëàíå îòðûâîê èç

ðîìàíà «Ëóíà è ãðîø».

Îäíàêî ïðåæäå ÷åì ïðèñòóïèòü ê íåïîñðåäñòâåííîìó ðàçáîðó òåêñòà, íåîáõîäèìî

ñêàçàòü íåñêîëüêî ñëîâ î ìåñòå äàííîãî ýïèçîäà â ðîìàíå, à òàêæå îá îáùåì õóäîæå-

ñòâåííîì çàìûñëå ïðîèçâåäåíèÿ. Â ðàññìàòðèâàåìîì îòðûâêå ðàññêàç÷èê áåñåäóåò

ñ ãëàâíûì ïåðñîíàæåì ðîìàíà — õóäîæíèêîì ×àðëüçîì Ñòðèêëåíäîì. Ýòîò ðàçãîâîð

î÷åíü âàæåí äëÿ ïîíèìàíèÿ ðîìàíà â öåëîì, è â îñîáåííîñòè, õàðàêòåðà ãëàâíîãî

ãåðîÿ. Âçàèìîîòíîøåíèÿ õóäîæíèêà (â øèðîêîì ñìûñëå ñëîâà) è îáùåñòâà ÿâëÿþòñÿ

îäíîé èç öåíòðàëüíûõ òåì ïðîèçâåäåíèÿ. Â ðîìàíå ïîêàçàí îñòðûé êîíôëèêò ìåæäó

âçãëÿäàìè Ñòðèêëåíäà è ìîðàëüíûìè íîðìàìè è ïðèíöèïàìè îáùåñòâà, â êîòîðîì

îí æèâåò. Ñàìîâûðàæåíèå è ðàçâèòèå Ñòðèêëåíäà êàê õóäîæíèêà âîçìîæíî òîëüêî

âíå ýòîãî îáùåñòâà, ïîýòîìó åäèíñòâåííûì âûõîäîì äëÿ íåãî ñòàíîâèòñÿ ñâîåîáðàç-

íûé «ïîáåã» — ñíà÷àëà ýòî «ïîáåã» îò îáùåïðèíÿòîé ìîðàëè, à çàòåì è ðåàëüíûé,

ôèçè÷åñêèé ïîáåã íà äàëåêèé îñòðîâ. Âìåñòå ñ òåì ñîñðåäîòî÷åííîñòü òîëüêî íà

ïðîáëåìàõ õóäîæåñòâåííîãî òâîð÷åñòâà è îñîçíàíèå íåñîâìåñòèìîñòè ñâîèõ óñòðåìëå-

íèé è óñëîâíîñòåé îêðóæàþùåãî åãî îáùåñòâà â êîíå÷íîì èòîãå ñïîñîáñòâóþò ïðå-

âðàùåíèþ Ñòðèêëåíäà â îòêðîâåííîãî ýãîèñòà. Äðóãèìè ñëîâàìè, àâòîð ïîêàçûâàåò

ãëóáèííóþ ïðîòèâîðå÷èâîñòü õóäîæíèêà, êîòîðûé ïðè âñåé ñâîåé èñêëþ÷èòåëüíîé
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îäàðåííîñòè è ìîùíîì òàëàíòå æèâîïèñöà-íîâàòîðà îêàçûâàåòñÿ íåñïîñîáíûì ñ÷è-

òàòüñÿ ñ îêðóæàþùèìè åãî ëþäüìè è «íåïðèãîäíûì» äëÿ æèçíè â îáùåñòâå.

Îêîí÷àòåëüíîìó «ïîáåãó» Ñòðèêëåíäà ïðåäøåñòâóåò ñèòóàöèÿ, ñîâåðøåííî íåäî-

ïóñòèìàÿ ñ òî÷êè çðåíèÿ îáùåïðèíÿòîé ìîðàëè, êîãäà êîíôëèêò ìåæäó õóäîæíèêîì

è îáùåñòâîì äîñòèãàåò êóëüìèíàöèè: ëþáîâíèöà Ñòðèêëåíäà, êîòîðóþ îí áðîñèë,

êîí÷àåò æèçíü ñàìîóáèéñòâîì, îäíàêî íà íåãî ýòî íå ïðîèçâîäèò íèêàêîãî âïå÷àòëå-

íèÿ. Æèçíü èñêðåííå ëþáèâøåãî åãî ÷åëîâåêà ïðåäñòàâëÿåòñÿ Ñòðèêëåíäó íåñðàâíè-

ìî ìåíåå âàæíîé, ÷åì åãî ñîáñòâåííàÿ ñâîáîäà îò êàêèõ-ëèáî ìîðàëüíûõ îáÿçà-

òåëüñòâ. Ðàññêàç÷èê øîêèðîâàí òàêèì áåçðàçëè÷èåì. Îí ñòàðàåòñÿ êàçàòüñÿ ñïîêîé-

íûì è óðàâíîâåøåííûì, ñêðûòü ñâîé ãíåâ, íî â òî æå âðåìÿ êàê äðóã õî÷åò óáåäèòü

Ñòðèêëåíäà, ÷òî åãî îòíîøåíèå ê ìèðó íåïðàâèëüíî, à åãî ýãîèçì áåñ÷åëîâå÷åí:

I felt my cheeks grow red with sudden anger. It was impossible to make him understand

that one might be outraged by his callous selfishness. I longed to pierce his armour of

complete indifference. I knew also that in the end there was truth in what he said. Unconsciously,

perhaps, we treasure the power we have over people by their regard for our opinion of them,

and we hate those upon whom we have no such influence. I suppose it is the bitterest wound

to human pride. But I would not let him see that I was put out.

«Is it possible for any man to disregard others entirely?» I said, though more to myself than

to him. «You’re dependent on others for everything in existence. It’s a preposterous attempt to

live only for yourself and by yourself. Sooner or later you’ll be ill and tired and old, and then

you’ll crawl back into the herd. Won’t you be ashamed when you feel in your heart the desire

for comfort and sympathy? You are trying an impossible thing. Sooner or later the human

being in you will yearn for the common bonds of humanity» (Maugham, ð. 171).

Ðàññìîòðèì ïîñëåäîâàòåëüíîñòü ill and tired and old, âñòðå÷àþùóþñÿ âî âòîðîì

àáçàöå ïðèâåäåííîãî îòðûâêà. Ñ ëèíãâîñòèëèñòè÷åñêîé òî÷êè çðåíèÿ, ïðèëàãàòåëü-

íûå «ill» è «tired» èíãåðåíòíî êîííîòàòèâíû, âûçûâàþò îòðèöàòåëüíûå àññîöèàöèè.

Ïðèëàãàòåëüíîå «old» òàêæå ïðèîáðåòàåò îòðèöàòåëüíóþ êîííîòàöèþ, íàõîäÿñü â îä-

íîì ðÿäó ñ «ill» è «tired». Òàêèì îáðàçîì, â äàííîì îòðûâêå ñîçäàåòñÿ ýôôåêò «íàãíå-

òàíèÿ» îòðèöàòåëüíûõ àññîöèàöèé.

Îáðàòèìñÿ òåïåðü ê ðèòìè÷åñêèì îñîáåííîñòÿì ïîñëåäîâàòåëüíîñòè. Äëÿ ôèëîëî-

ãà îòñóòñòâèå çíàêîâ ïðåïèíàíèÿ ìåæäó ïðèëàãàòåëüíûìè óêàçûâàåò íà òî, ÷òî ïîñëå-

äîâàòåëüíîñòü ïðîèçíîñèòñÿ áåç ïàóç, ïðåäñòàâëÿÿ ñîáîé åäèíóþ ñëîæíóþ ðèòìè÷å-

ñêóþ åäèíèöó. Ñ òî÷êè çðåíèÿ ïðîñòûõ ðèòìè÷åñêèõ ãðóïï, ïîñëåäîâàòåëüíîñòü ñî-

ñòîèò èç ñðàâíèòåëüíî êîðîòêèõ åäèíèö (äâóõ òðîõåè÷åñêèõ è îäíîé îäíîóäàðíîé

ðèòìè÷åñêîé åäèíèöû), òîãäà êàê íà÷àëî è êîíåö âûñêàçûâàíèÿ ïðåäñòàâëåíû äàêòè-

ëè÷åñêèìè ãðóïïàìè1. Êîðîòêèå ðèòìè÷åñêèå åäèíèöû â îêðóæåíèè áîëåå äëèííûõ

ïîìîãàþò âûäåëèòü ïîñëåäîâàòåëüíîñòü ïðèëàãàòåëüíûõ â ïîòîêå ðå÷è. Òðîõåè÷åñêèé

ðèòì ïîçâîëÿåò âûäåëèòü êàæäûé ÷ëåí ïîñëåäîâàòåëüíîñòè ïðè ïîìîùè ñëîâåñíîãî

óäàðåíèÿ:

1 Â äàííîé ðàáîòå èñïîëüçóåòñÿ ìåòàÿçûê ôîíåòè÷åñêîãî îïèñàíèÿ ðå÷è, ðàçðàáîòàí-
íûé íà êàôåäðå àíãëèéñêîãî ÿçûêîçíàíèÿ ÌÃÓ. Ñì., íàïðèìåð [1]. Ïîä îäíîóäàðíûìè
ðèòìè÷åñêèìè åäèíèöàìè (Ì) ïîíèìàþòñÿ åäèíèöû, ñîñòîÿùèå èç îäíîãî óäàðíîãî ñëîãà;
òðîõåè÷åñêèå åäèíèöû (Ò)–åäèíèöû, ñîñòîÿùèå èç îäíîãî óäàðíîãî è îäíîãî áåçóäàðíîãî
ñëîãà; äàêòèëè÷åñêèå åäèíèöû (D)–åäèíèöû, ñîñòîÿùèå èç îäíîãî óäàðíîãî è äâóõ (èëè
áîëåå) áåçóäàðíûõ ñëîãîâ. Âåðòèêàëüíîé ÷åðòîé (|) îáîçíà÷àåòñÿ ïàóçà â îäíó åäèíèöó,
äâóìÿ ÷åðòàìè (||)–ïàóçà â äâå åäèíèöû. ×òî êàñàåòñÿ ïðîñîäè÷åñêîãî îïèñàíèÿ, ìàëåíüêàÿ
âåðòèêàëüíàÿ ÷åðòà (“) èëè òî÷êà(·) îáîçíà÷àþò ðîâíûé òîí â ñîñòàâå «íèñõîäÿùåé øêà-
ëû», ñòðåëêà (‘!) è äëèííàÿ íàêëîííàÿ ÷åðòà (\) îáîçíà÷àþò ñëîâåñíîå óäàðåíèå (accidental
rise è high fall), êîðîòêàÿ íàêëîííàÿ ÷åðòà (Ë) îáîçíà÷àåò ôèíàëüíîå ïîíèæåíèå òîíà
â êîíöå ñèíòàãìû.

↑ 
' 

ֻ 
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Sooner or ·later you’ll be  ill and  tired and  old, and then you’ll ·crawl ·back into the

herd.||

DD+1TTM|TMDM||

Âàæíîñòü óêàçàííûõ âûøå ñâîéñòâ ðèòìè÷åñêîé ïîñëåäîâàòåëüíîñòè äëÿ ðàñêðû-

òèÿ õóäîæåñòâåííîãî çàìûñëà àâòîðà íàèáîëåå îò÷åòëèâî âûÿâëÿåòñÿ ïðè ïîìîùè

ïðàãìàôîíîñòèëèñòè÷åñêîãî ýêñïåðèìåíòà. Ïîñêîëüêó â äàííîì îòðûâêå íåñêîëüêî

ïàðàìåòðîâ ïðåäñòàâëÿþòñÿ âàæíûìè, ïðîâåäåì ýêñïåðèìåíò â íåñêîëüêî ýòàïîâ.

Ïîïûòàåìñÿ ðàçáèòü äàííóþ ïîñëåäîâàòåëüíîñòü íà íåñêîëüêî ñëîæíûõ ðèòìè÷åñêèõ

åäèíèö. Äëÿ ýòîãî â ýêñïåðèìåíòàëüíîì âàðèàíòå ðàçäåëèì ÷ëåíû ïîñëåäîâàòåëüíîñ-

òè ïàóçàìè, îòìåòèâ èõ íà ïèñüìå çàïÿòûìè:

Ñðàâíèì ïîëó÷åííûå âàðèàíòû. Â èñõîäíîì âàðèàíòå, áëàãîäàðÿ îòñóòñòâèþ ïàóç,

ïîñëåäîâàòåëüíîñòü ill and tired and old âîñïðèíèìàåòñÿ êàê åäèíîå öåëîå, ñîçäàâàÿ

îáðàç ñòàðîãî áîëüíîãî ÷åëîâåêà. Îñíîâíîå æå âíèìàíèå îáðàùàåòñÿ íà ìåòàôîðó,

ñîñòàâëÿþùóþ âòîðóþ ÷àñòü ïðåäëîæåíèÿ: then you’ll crawl back into the herd.

Â ýêñïåðèìåíòàëüíîì âàðèàíòå, íàïðîòèâ, ïàóçû ìåæäó ÷ëåíàìè ïîñëåäîâàòåëüíîñòè,

îáîçíà÷åííûå çàïÿòûìè, ïðåâðàùàþò ñèíòàêñè÷åñêóþ ïîñëåäîâàòåëüíîñòü ïðèëàãà-

òåëüíûõ â «ñèíîíèìè÷åñêóþ êîíäåíñàöèþ» [11, ñ. 159; 12, ñ. 21–23].

Ñëåäóåò îòìåòèòü, ÷òî ñèíîíèìè÷åñêàÿ êîíäåíñàöèÿ áûëà îïèñàíà â ëèòåðàòóðå

êàê îñîáûé ñòèëèñòè÷åñêèé ïðèåì, ñîñòîÿùèé â ñîïîëîæåíèè íåñêîëüêèõ îäíîðîä-

íûõ ÷ëåíîâ ïðåäëîæåíèÿ, ïðèíàäëåæàùèõ ëåêñè÷åñêè ê îäíîé òåìàòè÷åñêîé ãðóïïå

èëè èìåþùèõ ñõîäíóþ êîííîòàöèþ, â ðåçóëüòàòå ÷åãî èõ ñåìàíòèêà «íàêàïëèâàåòñÿ»,

èëè «êîíäåíñèðóåòñÿ». Ïîñëåäîâàòåëüíîñòè ñèíîíèìè÷åñêîé êîíäåíñàöèè âûäåëÿþò-

ñÿ â ðå÷è ñ ïîìîùüþ îñîáîé ïðîñîäèè: êàæäûé ñëåäóþùèé ÷ëåí ïîñëåäîâàòåëüíîñòè

ïðîèçíîñèòñÿ âûøå, ãðîì÷å è áûñòðåå ïðåäûäóùåãî, ïðè ýòîì èíòåðâàëû ìåæäó

íèìè ïîñòåïåííî óâåëè÷èâàþòñÿ [11, ñ. 148–151, 174–175].

Â ðàçáèðàåìîì íàìè îòðûâêå ïðîñîäèÿ ñèíîíèìè÷åñêîé êîíäåíñàöèè ñîçäàåò äî-

ïîëíèòåëüíîå íàïðÿæåíèå è âíîñèò â ðå÷ü èçëèøíèé ïàôîñ, ÷òî íå ñîîòâåòñòâóåò

çàìûñëó àâòîðà, òàê êàê ðàññêàç÷èê, íåñìîòðÿ íà ñâîå íåãîäîâàíèå, ñòàðàåòñÿ ñêðûòü

ñâîå âîëíåíèå, ãîâîðèòü ñïîêîéíî, êàê áû ðàññóæäàÿ ïðî ñåáÿ (I would not let him see

that I was put out; I said, though more to myself than to him). Òàêèì îáðàçîì, ìû

ïðèõîäèì ê âûâîäó, ÷òî â ðàññìîòðåííîì ñëó÷àå íàëè÷èå èëè îòñóòñòâèå ïàóç ìåæäó

÷ëåíàìè ïîñëåäîâàòåëüíîñòè îêàçûâàåòñÿ ïðàãìàôîíîñòèëèñòè÷åñêè âàæíûì äëÿ ÷òå-

íèÿ è ïîíèìàíèÿ ýïèçîäà.

Îáðàòèìñÿ òåïåðü ê ïðîñòûì ðèòìè÷åñêèì ãðóïïàì, ñîñòàâëÿþùèì ïîñëåäîâà-

òåëüíîñòü. Ïðîâåäåì åùå îäèí ýêñïåðèìåíò, äëÿ ýòîãî çàìåíèì ïðèëàãàòåëüíûå ïîñ-

ëåäîâàòåëüíîñòè èõ ñèíîíèìàìè, òàê ÷òîáû ñîñòàâ ïðîñòûõ ðèòìè÷åñêèõ ãðóïï èçìå-

íèëñÿ, à ñòðóêòóðà ïðåäëîæåíèÿ, ñ òî÷êè çðåíèÿ ñëîæíûõ ðèòìè÷åñêèõ åäèíèö, îñòà-

ëàñü áû ïðåæíåé:

↑ ↑ ' ' 

Исходный вариант: 
Sooner or later you’ll be ↑ill and ↑tired 
and ↑old,| and then you’ll crawl back 
into the herd. 

Экспериментальный вариант: 
Sooner or later you’ll be \ill,| and 
\tired,| and \old,| and then you’ll crawl 
back into the herd. 

 

Исходный вариант: 
'Sooner or 'later you’ll be 'ill and 'tired 
and 'old, and 'then you’ll 'crawl 'back 
into the 'herd. 

DD+1TTM| TMD+1M|| 
 

Экспериментальный вариант: 
'Sooner or 'later you’ll be 'sickly and 
ex'hausted and 'elderly, and 'then 
you’ll 'crawl 'back into the 'herd. 
DD+1D+1DD| TMD+1M|| 

 

ֻ 
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Ïðàãìàôîíîñòèëèñòèêà ðèòìè÷åñêèõ ïîñëåäîâàòåëüíîñòåé

â àíãëèéñêîé õóäîæåñòâåííîé ïðîçå

Â èñõîäíîì âàðèàíòå, êàê óæå áûëî îòìå÷åíî âûøå, êîðîòêèå ðèòìè÷åñêèå ãðóï-

ïû, ñîñòàâëÿþùèå ïîñëåäîâàòåëüíîñòü, âûäåëÿþòñÿ íà ôîíå áîëåå äëèííûõ äàêòèëè-

÷åñêèõ åäèíèö. Â ýêñïåðèìåíòàëüíîì âàðèàíòå, íàïðîòèâ, âñÿ ïåðâàÿ ñëîæíàÿ ðèòìè-

÷åñêàÿ åäèíèöà, âêëþ÷àÿ ïîñëåäîâàòåëüíîñòü ïðèëàãàòåëüíûõ, ñîñòîèò èç äàêòèëè÷åñ-

êèõ ãðóïï, èç-çà ÷åãî ïîñëåäîâàòåëüíîñòü ïðèëàãàòåëüíûõ «ñëèâàåòñÿ» ñ îñòàëüíûì

òåêñòîì.

Ãîâîðÿ î ïðîñòûõ ðèòìè÷åñêèõ ãðóïïàõ, ñëåäóåò òàêæå îáðàòèòü âíèìàíèå íà âòî-

ðóþ ñëîæíóþ ðèòìè÷åñêóþ åäèíèöó. Çäåñü, êàê è â ïåðâîé, ãëàâíûå ýëåìåíòû —

êëþ÷åâûå ñëîâà ìåòàôîðû («crawl» è «herd») — ïðåäñòàâëåíû îäíîóäàðíûìè ïðîñòû-

ìè ðèòìè÷åñêèìè åäèíèöàìè è, áëàãîäàðÿ ýòîìó, îêàçûâàþòñÿ âûäåëåííûìè íà ôîíå

áîëåå ïðîòÿæåííûõ òðîõåè÷åñêèõ è äàêòèëè÷åñêèõ åäèíèö. Òàêèì îáðàçîì, ïðàãìà-

ôîíîñòèëèñòè÷åñêèé ýêñïåðèìåíò ïîçâîëÿåò îáíàðóæèòü ñïîñîáíîñòü îñîáûì îáðà-

çîì ðàñïîëîæåííûõ â òåêñòå ïðîñòûõ ðèòìè÷åñêèõ åäèíèö âûäåëÿòü êëþ÷åâûå ýëå-

ìåíòû çâó÷àùåãî òåêñòà.

Èçó÷åíèå ìàòåðèàëà ñ òî÷êè çðåíèÿ ïðîñòûõ ðèòìè÷åñêèõ ãðóïï òàêæå ïîêàçàëî,

÷òî ðèòìè÷åñêèå ïîñëåäîâàòåëüíîñòè ìîãóò èñïîëüçîâàòüñÿ àâòîðîì äëÿ ñîçäàíèÿ îñîáûõ

«çâóêîâûõ îáðàçîâ», ìåíÿþùèõñÿ îò ýïèçîäà ê ýïèçîäó, «ïðèñïîñàáëèâàÿñü» ê íåïîñ-

ðåäñòâåííîìó êîíòåêñòó õóäîæåñòâåííîãî ïðîèçâåäåíèÿ. Êðîìå òîãî, çäåñü ñëåäóåò

îòìåòèòü âûÿâëåííóþ â õîäå èññëåäîâàíèÿ òåñíóþ âçàèìîñâÿçü ìåæäó ñâåðõñåãìåíò-

íûìè (ðèòìèêî-ïðîñîäè÷åñêèìè) õàðàêòåðèñòèêàìè ïîñëåäîâàòåëüíîñòåé è ñåãìåíò-

íûìè îñîáåííîñòÿìè çâóêîâ ïðè ñîçäàíèè òîãî èëè èíîãî çâóêîâîãî îáðàçà.

×òîáû ïðîèëëþñòðèðîâàòü äàííûå ïîëîæåíèÿ, ïðèâåäåì ïðèìåð îïèñàíèÿ èíòå-

ðüåðà êâàðòèðû ìèññèñ Ñòðèêëåíä â ïÿòîé ãëàâå òîãî æå ðîìàíà:

There was another thing I liked in Mrs. Strickland. She managed her surroundings with

elegance. Her flat was always neat and cheerful, gay with flowers, and the chintzes in the

drawing-room, notwithstanding their severe design, were bright and pretty. The meals in the

artistic little dining-room were pleasant; the table looked nice, the two maids were trim and

comely; the food was well cooked. It was impossible not to see that Mrs. Strickland was an

excellent housekeeper (Maugham, ð. 21).

Â ïðèâåäåííîì àáçàöå òðè ïîñëåäîâàòåëüíîñòè ïðåäñòàâëÿþò ñîáîé ïàðû ïðèëàãà-

òåëüíûõ ñ ïîëîæèòåëüíîé ýìîöèîíàëüíî-ýêñïðåññèâíî-îöåíî÷íîé êîííîòàöèåé, êî-

òîðûå, êàçàëîñü áû, äîëæíû ñîçäàâàòü èäåàëüíûé îáðàç äîìà è, ñëåäîâàòåëüíî, õàðàê-

òåðèçîâàòü ìèññèñ Ñòðèêëåíä êàê èäåàëüíóþ ñóïðóãó. Îäíàêî äàííîå îïèñàíèå ïðè-

îáðåòàåò îñîáîå çíà÷åíèå èìåííî ïîòîìó, ÷òî ýòà âíåøíå èäåàëüíàÿ êàðòèíà ðàçðóøà-

åòñÿ â õîäå ïîâåñòâîâàíèÿ è, ÷èòàÿ ïîñëåäóþùèå ãëàâû, ÷èòàòåëü ïîíèìàåò, ÷òî

â àâòîðñêèõ ñëîâàõ áûëà ñêðûòàÿ èðîíèÿ. Äâóìÿ ãëàâàìè ïîçæå Ñòðèêëåíä ïîêèäàåò

ñâîé èäåàëüíûé äîì è ñâîþ èäåàëüíóþ æåíó. Êàê îòìå÷àåòñÿ â êðèòè÷åñêîé ëèòåðà-

òóðå, êàêèì áû áåñ÷åëîâå÷íûì íè ïðåäñòàâëÿëñÿ åãî ïîñòóïîê, ñ òî÷êè çðåíèÿ îáùå-

ïðèíÿòîé ìîðàëè êàæåòñÿ î÷åâèäíûì, ÷òî Ñòðèêëåíä-õóäîæíèê íå ìîæåò æèòü

è òâîðèòü ñðåäè ôàëüøè è óñëîâíîñòåé ñâîåãî «èäåàëüíîãî» äîìà.

Âìåñòå ñ òåì õàðàêòåðèñòèêè, íà ïåðâûé âçãëÿä, êàæóùèåñÿ ïîëîæèòåëüíûìè (neat

and cheerful, bright and pretty, trim and comely), òàêèì îáðàçîì ðàñïîëîæåíû â òåêñòå,

÷òî ñîçäàþò âïå÷àòëåíèå õîðîøî îòðåãóëèðîâàííîãî ìåõàíèçìà ÷àñîâ, ñ êîòîðûì ìîæíî

ñðàâíèòü «èäåàëüíûé äîì». Äàííûé çâóêîâîé ýôôåêò äîñòèãàåòñÿ ñ ïîìîùüþ îïðå-

äåëåííîé ðèòìè÷åñêîé îðãàíèçàöèè ïîñëåäîâàòåëüíîñòåé: ýòî ñèíòàêñè÷åñêè ïàðàë-

ëåëüíûå íåïóíêòóèðîâàííûå àòðèáóòèâíûå ïîñëåäîâàòåëüíîñòè ñ ñîþçîì ‘and’; ñ òî÷-

êè çðåíèÿ ïðîñòûõ ðèòìè÷åñêèõ ãðóïï êàæäàÿ èç òðåõ ïîñëåäîâàòåëüíîñòåé ñîñòîèò

èç äâóõ òðîõåè÷åñêèõ åäèíèö (îäèí óäàðíûé + îäèí áåçóäàðíûé ñëîã) è ðàñïîëàãàåò-

ñÿ â êîíöå ñëîæíîé ðèòìè÷åñêîé ãðóïïû (ñèíòàãìû) ïåðåä ïàóçîé; áîëåå òîãî, ïîñëå-
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äîâàòåëüíîñòè ðàñïîëîæåíû â òåêñòå ÷åðåç ïðèáëèçèòåëüíî îäèíàêîâûå èíòåðâàëû—

ïî ñåìü ïðîñòûõ ðèòìè÷åñêèõ ãðóïï:

Her flat was always “neat and “cheerful,( T+T)

“gay with “flowers, and the “chintzes in the “drawing-room, notwith”standing their se’vere

de’sign, were “bright and “pretty. (T+T)

The “meals in the ar”tistic little “dining-room were “pleasant; the “table looked “nice, the

two “maids were “trim and “comely; ( T+T)

the food was well cooked. It was impossible not to see that Mrs. Strickland was an

excellent housekeeper.

Òàêèì îáðàçîì, ïîñëåäîâàòåëüíîñòè òðîõåè÷åñêèõ åäèíèö, ñëåäóþùèå äðóã çà äðó-

ãîì íà îäèíàêîâîì ðàññòîÿíèè, ñîçäàþò ýôôåêò èäóùèõ ÷àñîâ è òàêèì îáðàçîì ñïî-

ñîáñòâóþò ñîçäàíèþ îïðåäåëåííîãî ïîðòðåòà ìèññèñ Ñòðèêëåíä êàê æåíùèíû, ëè-

øåííîé ÿðêîé èíäèâèäóàëüíîñòè è òâîð÷åñêîãî âîîáðàæåíèÿ, ïîäîáíîé ìåõàíèçìó,

êàê áû «çàïðîãðàìèðîâàííîìó» îáùåñòâîì è ýïîõîé. È õîòÿ îíà ñòàðàòåëüíî ñîáèðàåò

âîêðóã ñåáÿ ëþäåé èñêóññòâà, ñàìà îíà îòíîñèòñÿ ê èñêóññòâó èñêëþ÷èòåëüíî êàê ê

÷åìó-òî äåêîðàòèâíîìó, åå ñòðàñòü ê èñêóññòâó îêàçûâàåòñÿ ïðèòâîðíîé, íàâÿçàííîé

ìîäîé.

Çâóêîâîé îáðàç, ñîçäàâàåìûé òðîõåè÷åñêèì ðèòìîì ïîñëåäîâàòåëüíîñòåé, íà ñåã-

ìåíòíîì óðîâíå ïîääåðæèâàåòñÿ îñîáåííîñòÿìè íà÷àëüíûõ çâóêîâ óäàðíûõ ñëîãîâ.

Áëàãîäàðÿ ñîïîëîæåíèþ òðåõ ãðóïï «âçðûâíîé + r» ([br], [pr], [tr]) â íà÷àëå òðåõ

ïðèëàãàòåëüíûõ, ñîñòàâëÿþùèõ ïîñëåäîâàòåëüíîñòè (bright, pretty, trim), ýôôåêò «òè-

êàíüÿ ÷àñîâ» ñîçäàåòñÿ íà óðîâíå ôîíåñòåìíîé êîíäåíñàöèè.

Èòàê, ïðàãìàôîíîñòèëèñòè÷åñêîå èçó÷åíèå ìàòåðèàëà ïîçâîëèëî ñäåëàòü ðÿä âû-

âîäîâ. Âî-ïåðâûõ, ðèòìè÷åñêèå ïîñëåäîâàòåëüíîñòè ðàçëè÷íûõ âèäîâ ìîãóò èñïîëü-

çîâàòüñÿ àâòîðîì ëèòåðàòóðíûõ ïðîèçâåäåíèé êàê îñîáûé ñòèëèñòè÷åñêèé ïðèåì. Ïðè

ýòîì çâóêîâîé îáðàç, êîòîðûé îíè äîëæíû ñîçäàâàòü âî âíóòðåííåé ðå÷è ÷èòàþùåãî,

ñîñòàâëÿåò ÷àñòü îáùåãî õóäîæåñòâåííîãî çàìûñëà àâòîðà. Âî-âòîðûõ, âíóòðåííÿÿ

ñòðóêòóðà ðèòìè÷åñêèõ ïîñëåäîâàòåëüíîñòåé (êàê ñëîæíûõ ðèòìè÷åñêèõ åäèíèö, îñî-

áûì îáðàçîì ïîñòðîåííûõ ñ òî÷êè çðåíèÿ èõ ïðîñòûõ ñîñòàâëÿþùèõ) ìîæåò îòëè-

÷àòüñÿ â çàâèñèìîñòè îò ýñòåòè÷åñêèõ íàìåðåíèé àâòîðà. Íàêîíåö, ïðàãìàôîíîñòèëè-

ñòè÷åñêàÿ ðàçðàáîòêà ðèòìè÷åñêèõ ïîñëåäîâàòåëüíîñòåé ïîìîãàåò âûÿâèòü îñîáåííîñ-

òè õóäîæåñòâåííîé ìàíåðû êîíêðåòíîãî àâòîðà.

Ñîïîñòàâèòåëüíîå èçó÷åíèå îðèãèíàëüíîãî òåêñòà è åãî ýêñïåðèìåíòàëüíûõ âàðè-

àíòîâ ìîæåò ñîñòàâèòü îñíîâó äëÿ ðàçðàáîòêè ïðàãìàôîíîñòèëèñòè÷åñêèõ ìàòåðèàëîâ,

ïðåäíàçíà÷åííûõ äëÿ îáó÷åíèÿ ÷òåíèþ õóäîæåñòâåííîãî òåêñòà. Â õîäå èññëåäîâàíèÿ

áûëè ðàçðàáîòàíû ñðåäñòâà è ñïîñîáû ïåðåíåñåíèÿ ðèòìè÷åñêèõ ïîñëåäîâàòåëüíîñ-

òåé, îáíàðóæåííûõ â òåêñòå òðèëîãèè, â ïðàãìàëèíãâèñòè÷åñêèé ôóíêöèîíàëüíûé

ñòèëü, ðåçóëüòàòîì ÷åãî ñòàëè ñïåöèàëüíî ðàçðàáîòàííûå ëèíãâèñòè÷åñêèå ìàòåðèà-

ëû, ïîêàçûâàþùèå âàæíîñòü ðèòìè÷åñêèõ ïîñëåäîâàòåëüíîñòåé äëÿ ôèëîëîãè÷åñêîãî

÷òåíèÿ.
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PRAGMAPHONOSTYLISTICS OF RHYTHMICAL SEQUENCES

IN ENGLISH ARTISTIC PROSE

The article is devoted to the study of adjectival sequences in

terms of their rhythmical structure and the peculiarities of their

functioning in English works of verbal art. The material for the

present paper was taken from the novels by W.S. Maugham and

was examined from the point of view of pragmaphonostylistics.

The focus is on the possibilities of stylistic use of rhythmical

sequences as a special artistic device, and the ways and means of

transposing them into the pragmalinguistic register.
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