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Î ÍÅÊÎÒÎÐÛÕ ÎÑÎÁÅÍÍÎÑÒßÕ ÐÅÏÐÅÇÅÍÒÀÖÈÈ ÊÎÍÖÅÏÒÀ

«ÐÅËÈÃÈß» Â ÐÎÌÀÍÅ Ä. ËÎÄÆÀ «ÊÀÊ ÄÀËÅÊÎ ÒÛ ÌÎÆÅØÜ ÇÀÉÒÈ?»

(«HOW FAR CAN YOU GO?»)

Àíàëèç ðîìàíà Äýâèäà Ëîäæà «Êàê äàëåêî òû ìîæåøü

çàéòè?» ïîçâîëÿåò íàì ãîâîðèòü îá îñîáîé çíà÷èìîñòè äëÿ

ïèñàòåëÿ ðÿäà ïîíÿòèé, ïðèîáðåòàþùèõ êîíöåïòóàëüíîå çíà-

÷åíèå, îäíèì èç êîòîðûõ ÿâëÿåòñÿ «ðåëèãèÿ». Äàííûé êîí-

öåïò ðåïðåçåíòèðóåò ïðîáëåìó ñàìîñîçíàíèÿ ëè÷íîñòè è åå

ìåñòà â îáùåñòâå â ñòðóêòóðå ñîöèîêóëüòóðíîé êîíöåïòîñôå-

ðû õóäîæåñòâåííîãî ìèðà Äýâèäà Ëîäæà, îñîáåííîñòüþ êîòî-

ðîé ÿâëÿåòñÿ åå ìåòàôîðè÷åñêîå ïðåäñòàâëåíèå, ÷òî íàõîäèò

ñâîå ÿçûêîâîå ïîäòâåðæäåíèå â àíàëèçèðóåìîì ðîìàíå.

Êëþ÷åâûå ñëîâà: êîíöåïò, êîíöåïòîñôåðà, êîíöåïòóàëüíûé

àíàëèç, ðåëèãèîçíûå êîíöåïòû.

Âîïðîñ î ñïîñîáàõ ðåàëèçàöèè ìåíòàëüíîãî ñîäåðæàíèÿ, âûðàæåííîãî â âèäå ÿçû-

êîâûõ çíàêîâ, ÿâëÿåòñÿ âàæíåéøåé ïðîáëåìîé ñîâðåìåííîé ëèíãâèñòèêè. Â êà÷åñòâå

ïðîäóêòîâ êîíöåïòóàëèçàöèè, òî åñòü «ïðåëîìëåíèÿ â ãîëîâå ÷åëîâåêà îêðóæàþùåãî

åãî ìèðà, ñóùåñòâóþùèõ â ïîñëåäíåì îáúåêòîâ, äåéñòâèé, ñîñòîÿíèé, ñâÿçåé è îòíî-

øåíèé ìåæäó íèìè», îáû÷íî ðàññìàòðèâàþòñÿ êîíöåïòû êàê «áàçîâûå êîãíèòèâíûå

ñóùíîñòè, ïîçâîëÿþùèå, ñâÿçûâàòü ñìûñë ñ óïîòðåáëÿåìûì ñëîâîì» [3]. Ïîñêîëüêó

ïðåäìåòîì íàøåãî èññëåäîâàíèÿ ÿâëÿåòñÿ îäíà èç ïîäîáíûõ «áàçîâûõ ñóùíîñòåé» –

êîíöåïò «ðåëèãèÿ» â ðîìàíå Ä. Ëîäæà «How Far Can You Go?», îñòàíîâèìñÿ ïîäðîá-

íåå íà ñàìîì òåðìèíå «êîíöåïò».

Íà ñåãîäíÿøíèé äåíü ñóùåñòâóåò íåñêîëüêî ïîäõîäîâ ê èçó÷åíèþ êîíöåïòà: ìåí-

òàëüíî-äåÿòåëüíîñòíûé ( Ñ.À. Àñêîëüäîâ [1]), èíäèâèäóàëüíî-ðå÷åâîé (Ä.Ñ. Ëèõà÷åâ

[7]), ñåìàíòè÷åñêèé (À. Âåæáèöêàÿ, Â. Êîëåñîâ, È.Ï. Ìèõàëü÷óê è äð.), êóëüòóðîëî-

ãè÷åñêèé (Â.È. Êàðàñèê [4], Þ.Ñ. Ñòåïàíîâ è äð.), ëîãè÷åñêèé (Í.Ä. Àðóòþíîâà,

Ò.Â. Áóëûãèíà, À.Ä. Øìåëåâ è äð.), êîãíèòèâíûé (Å.Ñ. Êóáðÿêîâà [6], À.Ï. Áàáóø-

êèí, À.Â. Êðàâ÷åíêî, È.À. Ñòåðíèí è äð.), ëèíãâîêóëüòóðîëîãè÷åñêèé (Ñ.Ã. Âîðêà-

÷åâ, Ä.Á. Ãóäêîâ, Â.Â. Êðàñíûõ, Â.Í. Òåëèÿ è äð.). Íåñìîòðÿ íà øèðîêîå ðàçíîîáðà-

çèå ìíåíèé, áîëüøèíñòâî èññëåäîâàòåëåé ñõîäÿòñÿ â îäíîì – â ïðèçíàíèè äàííîãî

ôåíîìåíà ñëîæíûì ñòðóêòóðíûì îáðàçîâàíèåì èäåàëüíîãî õàðàêòåðà, êîòîðûé, ôîð-

ìèðóÿñü â ñîçíàíèè è ìûøëåíèè ëþäåé, îòðàæàåò ðåçóëüòàòû ïîçíàíèÿ äåéñòâèòåëü-

íîñòè, îñîáåííîñòè êóëüòóðû îòäåëüíîãî ýòíîñà è ðåàëèçóåòñÿ â ÿçûêå.

Ðàññìàòðèâàÿ êîíöåïò â êîíòåêñòå êóëüòóðû, ìû îïèðàåìñÿ íà êîíöåïöèþ Þ.Ñ. Ñòå-

ïàíîâà, êîòîðûé ïîíèìàåò ïîä êîíöåïòîì «îñíîâíóþ ÿ÷åéêó êóëüòóðû â ìåíòàëüíîì

ìèðå ÷åëîâåêà. Êîíöåïò – ýòî êàê áû ñãóñòîê êóëüòóðû â ñîçíàíèè ÷åëîâåêà, òî,

â âèäå ÷åãî îíà âõîäèò â ìåíòàëüíûé ìèð ÷åëîâåêà, è, ñ äðóãîé ñòîðîíû, êîíöåïò –

ýòî òî, ïîñðåäñòâîì ÷åãî ÷åëîâåê – ðÿäîâîé, îáû÷íûé ÷åëîâåê, íå “òâîðåö êóëüòóð-

íûõ öåííîñòåé” ñàì âõîäèò â êóëüòóðó, à â íåêîòîðûõ ñëó÷àÿõ è âëèÿåò íà íåå» [8].

* © Ìàêñèìîâà Ñ.Å., 2010
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Î íåêîòîðûõ îñîáåííîñòÿõ ðåïðåçåíòàöèè êîíöåïòà «ðåëèãèÿ» â ðîìàíå

Äýâèäà Ëîäæà «Êàê äàëåêî òû ìîæåøü çàéòè?» «How Far Can You Go?»

Ñâÿçü êîíöåïòà ñ âåðáàëüíûìè ñðåäñòâàìè âûðàæåíèÿ íå âûçûâàåò ñîìíåíèé.

Êîíöåïò íàõîäèò ôîðìàëüíî-ìàòåðèàëüíîå âûðàæåíèå íà óðîâíå ÿçûêà, ãäå îí ìîæåò

áûòü âûðàæåí ïðè ïîìîùè ñëîâà, âûñêàçûâàíèÿ, òåêñòà. ßçûêîâàÿ ýêñïëèêàöèÿ ïðåä-

ñòàâëÿåò ñîáîé ñâîåãî ðîäà êîìïðåññèþ âñåãî òîãî, ÷òî âìåùàåò â ñåáÿ ìåíòàëüíî-

ëèíãâàëüíàÿ ñóùíîñòü, ïîýòîìó ïîèñê ïîäîáíîé ÿçûêîâîé ìàðêèðîâàííîñòè êîíöåï-

òóàëüíîãî ñîäåðæàíèÿ ñòàíîâèòñÿ ïåðâîî÷åðåäíîé çàäà÷åé.

Ðàññìîòðèì íåêîòîðûå îñîáåííîñòè âûðàæåíèÿ êîíöåïòà «ðåëèãèÿ» â îäíîì èç

ðàííèõ ðîìàíîâ Ä. Ëîäæà «How Far Can You Go?». Ðåëèãèîçíûå êîíöåïòû, ê êîòî-

ðûì îòíîñèòñÿ êîíöåïò «ðåëèãèÿ», ÿâëÿþòñÿ îäíèìè èç ñàìûõ ñëîæíûõ â ñèëó ñâîåé

íåîäíîçíà÷íîñòè è òåîëîãè÷åñêîé îðèåíòèðîâàííîñòè, ò. å. ïðèçíàêè òàêèõ êîíöåï-

òîâ ìîãóò áûòü ðàçëè÷íûìè íå òîëüêî ó ïðåäñòàâèòåëåé ðàçíûõ ÿçûêîâûõ ñîîáùåñòâ,

íî è ó íîñèòåëåé îäíîé êóëüòóðû, ïðèíàäëåæàùèõ, íàïðèìåð, ê ðàçíûì êîíôåññèÿì.

Ïðåäìåòîì íàøåãî àíàëèçà ñòàë êîíöåïò «ðåëèãèÿ»,  ðåïðåçåíòèðóþùèé ïðîáëåìó

ñàìîñîçíàíèÿ ëè÷íîñòè è åå ìåñòà â îáùåñòâå â ñòðóêòóðå ñîöèîêóëüòóðíîé êîíöåï-

òîñôåðû õóäîæåñòâåííîãî ìèðà Äýâèäà Ëîäæà êàê îäíó èç òåíäåíöèé â ðàçâèòèè

áðèòàíñêîé ëèòåðàòóðû ïîñëåäíåé òðåòè XX âåêà. Îñîáåííîñòüþ äàííîé êîíöåïòî-

ñôåðû ÿâëÿåòñÿ åå ìåòàôîðè÷åñêîå ïðåäñòàâëåíèå, ÷òî íàõîäèò ñâîå ÿçûêîâîå ïîä-

òâåðæäåíèå â àíàëèçèðóåìîì ðîìàíå. Ëèíãâîêîãíèòèâíûé àíàëèç êîíöåïòóàëüíîãî

ïðîñòðàíñòâà ðîìàíà «How Far Can You Go?» ïîêàçàë, ÷òî öåíòðàëüíîé êîíöåïòîñôå-

ðîé ïðîèçâåäåíèÿ ÿâëÿåòñÿ êîíöåïòîñôåðà «ðåëèãèÿ».

Óäîñòîåííûé Óèòáðåäîâñêîé ïðåìèè â 1980 ãîäó, ðîìàí Ä. Ëîäæà «How Far Can

You Go?» ÷àñòî ñòàâèòñÿ êðèòèêàìè â îäèí ðÿä ñ áîëåå ðàííèìè ïðîèçâåäåíèÿìè

àâòîðà, îñâåùàþùèìè âëèÿíèå êàòîëè÷åñêèõ óáåæäåíèé íà ñòðåìëåíèÿ, æåëàíèÿ ëþ-

äåé, èõ ïîâåäåíèå â îáùåñòâå, è, êîíå÷íî, íà æèçíü â öåëîì. Íî, êàê óòâåðæäàåò ñàì

Ä. Ëîäæ, ðîìàí «How Far Can You Go?» áîëåå äåòàëüíî è èðîíè÷íî ïîäõîäèò

ê âîïðîñó óïàäêà îðòîäîêñàëüíûõ óáåæäåíèé, à òàêæå èõ âîçìîæíîãî âîçðîæäåíèÿ.

Èññëåäóåìûé ðîìàí ïðåäñòàâëÿåò ñîáîé èñòîðèþ àíãëèéñêèõ êàòîëèêîâ, ïðîøåä-

øèõ ÷åðåç èçìåíåíèÿ äîêòðèí êàòîëè÷åñêîé öåðêâè, ïðèíÿòûõ íà II Âàòèêàíñêîì

ñîáîðå, îòêðûòîì ïî èíèöèàòèâå Ïàïû Èîàííà XXIII â 1962 ã. è ïðîäîëæàâøåìñÿ äî

1965 ãîäà. Äëÿ êàòîëèêîâ íàèáîëåå çàìåòíûìè ðåçóëüòàòàìè ñòàëè èçìåíåíèÿ â ëè-

òóðãè÷åñêîé ïðàêòèêå öåðêâè, íîâàÿ, áîëåå îòêðûòàÿ ïîçèöèÿ â îòíîøåíèÿõ ñ íåêàòî-

ëèêàìè, îáíîâëåíèå öåðêâè è åå ðåîðãàíèçàöèÿ.

Îáíîâëåíèå öåðêâè, íå îòâåðãàþùåé áîëåå ðåàëèè ñîâðåìåííîãî ìèðà, íå ìîãëî

íå ñêàçàòüñÿ íà ìèðîâîççðåíèè ëþäåé, êîíöåïòóàëèçàöèþ ÷åãî ìû è íàáëþäàåì

â ðîìàíå.

Àâòîð èçîáðàæàåò æèçíåííûå ïåðèïåòèè ãðóïïû áðèòàíñêèõ ñòóäåíòîâ, îõâàòûâàÿ

ïåðèîä â äâàäöàòü ëåò. Òàêèì îáðàçîì, ó ÷èòàòåëÿ ïîÿâëÿåòñÿ âîçìîæíîñòü ïðîñëå-

äèòü ñòàíîâëåíèå èäåé è æèçíåííûõ ïðèíöèïîâ ëþäåé, òèïè÷íûõ äëÿ òîãî âðåìåíè.

Áåççàáîòíàÿ äðóæáà â øêîëüíûå ãîäû, ïðåâðàòíîñòè áðàêà è ãîðå÷ü ïîòåðü, ðàçî÷àðî-

âàíèå â ïðîøëûõ ðåëèãèîçíûõ ïðèíöèïàõ, èçìåíåíèÿ êîòîðûõ ïðèøëèñü íà ïÿòèäå-

ñÿòûå – øåñòèäåñÿòûå ãîäû äâàäöàòîãî ñòîëåòèÿ, è, êàê ðåçóëüòàò, îòêàç îò âåðû,

ñòîëêíîâåíèå ñî ñìåðòüþ è ïðî÷èå ðàçî÷àðîâàíèÿ – âîò ëèøü òî íåìíîãîå, ñ ÷åì

ñòàëêèâàþòñÿ ìîëîäûå ëþäè.

Îáîáùåíèå îñíîâíûõ âàðèàíòîâ ëåêñè÷åñêèõ ðåïðåçåíòàöèé âñåõ ïîçèöèé êîãíè-

òèâíî-ïðîïîçèöèîíàëüíîé ñòðóêòóðû ïðåäñòàâëÿåò ñîáîé ïðîöåäóðó ñåìàíòè÷åñêîãî

âûâåäåíèÿ çíàíèé, âêëþ÷åííûõ â äàííóþ êîíöåïòîñôåðó è îáîáùàþùèõ èíäèâèäó-

àëüíî-àâòîðñêîå ïðåäñòàâëåíèå î ïîíÿòèè «ðåëèãèÿ». Ðåëèãèÿ êàòåãîðèçèðóåòñÿ ìàð-

êåðàìè ñòðàõà, ïàòîëîãè÷åñêîé áîÿçíüþ íàêàçàíèÿ.

Heaven, hell, purgatory, limbo. Mortal, venial and original sin. Angels, devils, saints, and

Our Lady Queen of Heaven. Grace, penance, relics, indulgences and all the rest of it.

Millions of Catholics no doubt still believe in all that literary. But belief is gradually fading.



148 Âåñòíèê ÑàìÃÓ. 2010. ¹ 5 (79)

That metaphysic is no longer taught in schools and seminaries…Within another generation or

two it will have disappeared, superseded by something less vivid but more tolerant. Christian

unity is now a feasible objective for the first time since the Reformation [9, ð. 215].

Â ñòðóêòóðó êîíöåïòîñôåðû âõîäÿò òàêæå ìåòàôîðè÷åñêèå ïðèçíàêè. Êîíöåïò «ðå-

ëèãèÿ» âèäèòñÿ ÷åðåç ïðèçìó êîíöåïòà «èãðà»:

Many things have changed-attitudes to authority, sex, worship, other Christians, other

religions. But perhaps the most fundamental change is one that the majority of Catholics

themselves are scarcely conscious of. It’s the fading away of the traditional Catholic metaphysic-

that marvelously complex and ingenious synthesis of theology and cosmology and casuisty,

which situated individual souls on a kind of spiritual Snakes and Ladders board, motivated

them with equal doses of hope and fear, and promises them, if they persevered in the game, an

eternal reward [9, ð. 239] – òàêîâà ïîçèöèÿ êàòîëèêîâ ñ îáíîâëåííûìè âçãëÿäàìè íà

ñòðóêòóðó «ñâîáîäíîé» öåðêâè.

Èíòåðåñíûì ïðåäñòàâëÿåòñÿ àíàëèç ñåìàíòèêè âûðàæåíèÿ «Snakes and Ladders»,

óïîòðåáëåííîãî â ìåòàôîðè÷åñêîì êîíòåêñòå. «Snakes and Ladders» – a type of board

game for children, with special spaces on the board with pictures of ladders, which help you

move forward more quickly, and other spaces with pictures of snakes or chutes, which move

you backwards so that you lose your advantage [10, ð. 1278].

Äàííàÿ ëåêñè÷åñêàÿ åäèíèöà, íà íàø âçãëÿä, çàêðåïëÿåò ñóùåñòâóþùåå ïîëîæåíèå

î òîì, ÷òî æèçíü – ýòî èãðà, â êîòîðîé ó êàæäîãî åñòü «ñâîé õîä», îäíàêî ïðè ýòîì

íèêîãäà íå çíàåøü, ÷òî âûïàäåò â ñëåäóþùèé ðàç. Ëþäè íå îòâå÷àþò çà ñâîå áóäó-

ùåå, ÿâëÿÿñü âñåãî ëèøü ìàðèîíåòêàìè â ÷üåé-òî èãðå. Ðåëèãèÿ, ïî ìíåíèþ àâòîðà,

òàêæå ïðåâðàòèëàñü â èãðó, ñâîåãî ðîäà ôàðñ, èìåþùèé ñâîè ïðàâèëà è çàêîíû.

Íåëüçÿ íå îáðàòèòü âíèìàíèÿ íà ñèëüíóþ ïîçèöèþ ðîìàíà – íàçâàíèå, êîòîðîå,

áåçóñëîâíî, íîñèò äâîéñòâåííûé õàðàêòåð. Ñ îäíîé ñòîðîíû, ñòîèò âîïðîñ: êàê äàëåêî

÷åëîâåê ìîæåò çàéòè, ñëåäóÿ ñâîèì æåëàíèÿì è èíñòèíêòàì, íàñêîëüêî îí ïîäâåðæåí

ñòðàñòÿì, êèïÿùèì âíóòðè íåãî. Ñ äðóãîé, ýòî áîëåå ìàñøòàáíàÿ ïðîáëåìà, çàòðàãè-

âàþùàÿ ìèðîâîççðåíèå âñåõ õðèñòèàí, ïðîáëåìà äåçîðèåíòàöèè îáùåñòâà â ñâÿçè

ñ âíåçàïíûìè èçìåíåíèÿìè äîãì êàòîëè÷åñêîé öåðêâè â òå÷åíèå âñåãî ëèøü íåñêîëü-

êèõ ëåò.

Íå ìåíåå ñëîæíà è ñòðóêòóðà ðîìàíà, ïðåäñòàâëÿþùàÿ ñîáîé êîëüöåâóþ êîìïîçè-

öèþ: íà÷èíàåò è çàìûêàåò ïîâåñòâîâàíèå îáðàç öåðêîâíîãî îáðÿäà. Ñöåíà òèõîé

ëèòóðãèè â ñêóäíî îñâåùåííîé öåðêâè â íà÷àëå è ïîëíîñòüþ ïðîòèâîðå÷àùèé åé,

ãðóñòíûé è ñìåøíîé îäíîâðåìåííî ïàñõàëüíûé ôåñòèâàëü «îòêðûòîé öåðêâè» â ôè-

íàëå ïîçâîëÿþò ÷èòàòåëþ îùóòèòü âñþ äèíàìè÷íîñòü ñòîëü ïåðåõîäíîãî ïåðèîäà

â êàòîëè÷åñêîì ìèðå.

It is just after eight o’clock in the morning of a dark February day? In this year of grace

nineteen hundred and fifty-two. An atmospheric depression has combined with the coal smoke

from a million chimneys to cast a pall over London…inside the church of our Lady and St

Jude, a greystone, neo-gothic edifice squeezed between a bank and a furniture warehouse, it

might still be night…There are electric lights in here, dangling from the dark roof on immensenly

long leads, like lamps lowered down a well or pit-shaft; but, for economy’s sake, only a few

have been switched on…They do so at considerable cost in personal discomfort. Rising an

hour earlier than usual, in cold bed-sitters far out in the suburbs, they travel fasting on

crowded buses and trains…to be present at this unexiting ritual in a cold, gloomy church at

the grey, indifferent heart of London [9, ð. 1] – òàêèì ìû âèäèì öåðêîâíûé îáðÿä

ëèòóðãèè â íà÷àëå ðîìàíà, äî èçìåíåíèé êàòîëè÷åñêèõ äîãì.

Â ôèíàëå ìû ñòàëêèâàåìñÿ óæå ñ êà÷åñòâåííî èíûìè ïðåäñòàâëåíèÿìè êàê î êàòî-

ëè÷åñêîé öåðêâè â öåëîì, òàê è î åå âëèÿíèè íà æèçíè ëþäåé. Äîêàçûâàåò ýòî ñöåíà

ïàñõàëüíîãî ôåñòèâàëÿ, ïðîâîäèìîãî, â îòëè÷èå îò ïðåäûäóùèõ öåðêîâíûõ ðèòóàëîâ,
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Î íåêîòîðûõ îñîáåííîñòÿõ ðåïðåçåíòàöèè êîíöåïòà «ðåëèãèÿ» â ðîìàíå

Äýâèäà Ëîäæà «Êàê äàëåêî òû ìîæåøü çàéòè?» «How Far Can You Go?»

â ñâîáîäíîé ôîðìå:

Main road, morning. Cars and lorries passing noisily. Zoom in on arrowed AA sign, “COC

PASCHAL FESTIVAL”/Main entrance hall of the College, crowded with people greeting

each other, kissing, shaking hands,etc…The student’s Common Room. Night. Party in progress.

Disco Music… [ 9, ð. 230].

Íà îñíîâàíèè ïðîâåäåííîãî àíàëèçà ÿçûêîâîãî âûðàæåíèÿ êîíöåïòóàëüíîé îñíî-

âû ðîìàíà Ä. Ëîäæà «How Far Can You Go» ìîæíî çàêëþ÷èòü, ÷òî ÿäðîì îáùåé

êîíöåïòîñôåðû ÿâëÿåòñÿ íðàâñòâåííîå çäîðîâüå ëþäåé, êîòîðîå, ê ñîæàëåíèþ, ïîäî-

ðâàíî, ïîñêîëüêó ìîðàëüíûå óñòîè, ñóùåñòâîâàâøèå â Áðèòàíèè íà ïðîòÿæåíèè

íå îäíîãî äåñÿòèëåòèÿ, óñòàðåëè. Îáùåñòâî ïîãðóæåíî â ãëóáîêóþ äåïðåññèþ

ñî âñåìè âûòåêàþùèìè îòñþäà ïîñëåäñòâèÿìè, òàêèìè, êàê ñîöèàëüíàÿ íåçàùèùåí-

íîñòü, óòðàòà âåðû â ñîáñòâåííûå ñèëû, îòñóòñòâèå óâåðåííîñòè â çàâòðàøíåì äíå.

Â õîäå èññëåäîâàíèÿ áûëî âûÿâëåíî, ÷òî àêòóàëüíîé ïðîáëåìîé â ëèòåðàòóðå ïîñò-

ìîäåðíèçìà ÿâëÿåòñÿ ïðîáëåìà ñîöèàëüíîé âëàñòè ÿçûêà. Îòíîñèòåëüíî òâîð÷åñòâà

Ä. Ëîäæà îíà ìîæåò áûòü ñôîðìóëèðîâàíà êàê ïðîáëåìà ðàçíîðå÷èÿ âíóòðè åäèíîãî

ÿçûêîâîãî ïîëÿ, êîòîðàÿ, â ñâîþ î÷åðåäü, ñîïðèêàñàåòñÿ ñ ïðîáëåìîé ñàìîîòîæäåñòâ-

ëåíèÿ ëè÷íîñòè â áðèòàíñêîé ëèòåðàòóðå ïîñëåäíåé òðåòè XX âåêà. Ðàçðóøåíèå ãåíå-

çèñà «ñâîåãî», ñâîåé ñîáñòâåííîé êóëüòóðû, ïðîöåññ ñêîëüæåíèÿ ìåæäó «ñâîèì»

è «÷óæèì» ñòàëè ïðè÷èíîé êðèçèñà èäåíòèôèêàöèè ëè÷íîñòè.
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ON SOME PECULIARITIES OF THE CONCEPT «RELIGION»

REPRESENTATION IN THE NOVEL «HOW FAR CAN YOU GO?»

BY DAVID LODGE

The analysis of David Lodge’s novel «How Far Can You

Go?»lets us meditate on the emphasis the writer puts on some

concepts including the concept «Religion».

The concept «Religion» represents the problem of self- identity

in the structure of the sphere of concepts of David Lodge’s art

world.

The feature of the given sphere of concepts is characterized by

its metaphorical view which is proven linguistically in the analyzed

novel.
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