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ßÇÛÊÎÂÛÅ ÑÐÅÄÑÒÂÀ ÐÅÀËÈÇÀÖÈÈ ÊÎÌÌÓÍÈÊÀÒÈÂÍÛÕ ÑÒÐÀÒÅÃÈÉ

Â ÆÀÍÐÅ ÍÅÔÎÐÌÀËÜÍÎÃÎ ÈÍÒÅÐÂÜÞ

Ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ ïîâòîðà êàê ñðåäñòâó ðå-

àëèçàöèè êîììóíèêàòèâíîé ñòðàòåãèè àêòèâíîãî âîâëå÷åíèÿ

èíòåðâüþèðóåìîãî è ÷èòàòåëüñêîé àóäèòîðèè â ïðîöåññ ñìûñ-

ëîïîðîæäåíèÿ â ðàìêàõ íåôîðìàëüíîãî èíòåðâüþ.

Êëþ÷åâûå ñëîâà: êîììóíèêàòèâíàÿ ñòðàòåãèÿ, íåôîðìàëü-

íîå èíòåðâüþ, ïîâòîð, äèñêóðñ, èëëîêóòèâíàÿ ôóíêöèÿ.

Æàíð íåôîðìàëüíîãî ñïîíòàííîãî èíòåðâüþ îòðàæàåò îáùóþ çàêîíîìåðíîñòü âå-

äåíèÿ äèàëîãà: ñîáåñåäíèêè íå ïðîñòî ÷åðåäóþòñÿ êîììóíèêàòèâíûìè ðîëÿìè àäðå-

ñàíòà è àäðåñàòà ñîîáùåíèÿ, íî ñàìè ïðîöåññû ãîâîðåíèÿ è ñëóøàíèÿ ñîïðÿæåíû

ñ ñîõðàíåíèåì â ìîäåëèðóåìîé ðå÷åâîé ñèòóàöèè îñîáåííîñòåé ÿçûêîâîãî ñîçíàíèÿ

ó÷àñòíèêîâ áåñåäû. Â ïðîöåññå ïîðîæäåíèÿ âûñêàçûâàíèÿ ñîáåñåäíèêè ñòðåìÿòñÿ

çàïå÷àòëåòü àêòóàëüíîå äëÿ íèõ ïðàãìàòè÷åñêîå ñîäåðæàíèå – ëè÷íîñòíûé ñìûñë.

Âûðàæåíèå ëè÷íîñòíîãî ñìûñëà, ò. å. «ïðîåêöèÿ ñîáñòâåííûõ ñïîñîáîâ âîçäåéñòâèÿ

íà êîíêðåòíûõ ðåàëüíûõ ëþäåé â ðàçëè÷íûõ ëîêàëüíûõ ñèòóàöèÿõ îáùåíèÿ» [6],

ïî÷òè íåâîçìîæíî áåç îäíîâðåìåííîãî ôîðìèðîâàíèÿ ó êàæäîãî èç ñîáåñåäíèêîâ

âïå÷àòëåíèÿ î ïàðòíåðå ïî äèàëîãè÷åñêîìó îáùåíèþ. Â äàííîì àñïåêòå ïðîöåññ ñëó-

øàíèÿ ïðåäñòàåò àêòèâíîé êîììóíèêàòèâíîé óñòàíîâêîé, òðåáóþùåé èíòåðïðåòàöèþ,

àäåêâàòíóþ èìïëèêàöèÿì ïðîöåññà ãîâîðåíèÿ, êîòîðûé, â ñâîþ î÷åðåäü, îäíîâðåìåí-

íî âëå÷åò çà ñîáîé ïðîåêöèþ àêòà ñëóøàíèÿ â òåðìèíàõ èäåé Ì. Áàõòèíà [3], îáùèõ

óñòàíîâîê èñïîëüçîâàíèÿ ÿçûêà â äèàëîãè÷åñêîì äèñêóðñå.

Ïîäàâëÿþùåå áîëüøèíñòâî èññëåäîâàíèé, âûïîëíåííûõ â äàííîì êëþ÷å, ïîä÷åð-

êèâàåò àêòèâíóþ ðîëü ñëóøàþùåãî â èíòåðïðåòàöèè è ïðîôèëèðîâàíèè äèñêóðñà

ãîâîðÿùåãî [1; 2; 8]. Â äàííîì îòíîøåíèè àêòóàëüíûì îêàçûâàåòñÿ òîò ôàêò, ÷òî

àäðåñàò ñîîáùåíèÿ îïðåäåëÿåò çíà÷åíèå èíèöèèðóþùåé ðåïëèêè, êîììóíèêàòèâíîå

ïîâåäåíèå ñëóøàþùåãî îêàçûâàåò âëèÿíèå íà ïîçèöèþ ãîâîðÿùåãî. Îïòèìàëüíûì

ïðàãìàòè÷åñêèì ðåçóëüòàòîì ïîäîáíîé êîíâåðñàöèîííîé èíôåðåíöèè, ñïîñîáíîñòè

ìîäåëèðîâàòü ñâîå ó÷àñòèå â äèàëîãå êàê íà óðîâíå îáùåãî ó÷àñòèÿ â áåñåäå, òàê è íà

óðîâíå çíà÷åíèÿ îòäåëüíîãî âûñêàçûâàíèÿ ïðåäñòàåò, íà íàø âçãëÿä, êîììóíèêàòèâ-

íàÿ ñòðàòåãèÿ àêòèâíîãî âîâëå÷åíèÿ ñîáåñåäíèêà â äèàëîãè÷åñêîå âçàèìîäåéñòâèå.
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ßçûêîâûå ñðåäñòâà ðåàëèçàöèè êîììóíèêàòèâíûõ ñòðàòåãèé

â æàíðå íåôîðìàëüíîãî èíòåðâüþ

Òåêñòû íåôîðìàëüíîãî èíòåðâüþ ïðåäíàçíà÷åíû äëÿ ïóáëèêàöèè â ïîïóëÿðíûõ

èëëþñòðèðîâàííûõ æóðíàëàõ. Â ñâÿçè ñ ýòèì ñòðàòåãèè àêòèâíîãî âîâëå÷åíèÿ ñîáå-

ñåäíèêà â ñïîíòàííóþ áåñåäó ðàñïðîñòðàíÿþò ñâîå ïðàãìàòè÷åñêîå äåéñòâèå íå òîëü-

êî íà èíòåðâüþèðóåìîå ëèöî, íî è íà ïîñëåäóþùèõ ÷èòàòåëåé. Äðóãèìè ñëîâàìè,

äàííûå ñòðàòåãèè – ÷åðåç ìîäåëè çâóêà è ñìûñëà – àêòóàëüíû êàê äëÿ óñòíîãî, òàê

è ïèñüìåííîãî äèñêóðñà. Èíòåðâüþèðóåìûé âîâëåêàåòñÿ â êîíñòðóèðîâàíèå ñïîíòàí-

íîãî äèàëîãà ÷åðåç çâóêîâóþ ñîñòàâëÿþùóþ, ÷èòàòåëüñêàÿ àóäèòîðèÿ – ÷åðåç ñìûñ-

ëîâóþ ñîñòàâëÿþùóþ. Ðåêîíñòðóèðóÿ çíà÷åíèÿ, ïîñòóïàþùèå ïî ðàçíûì êàíàëàì,

èíòåðâüþèðóåìûé è ÷èòàòåëü â ðàâíîé ñòåïåíè ñòàíîâÿòñÿ ó÷àñòíèêàìè äèàëîãè÷å-

ñêîãî äèñêóðñà. Äàííûå òèïû àêòèâíîãî – â ò. ÷. ýìîöèîíàëüíîãî – âîâëå÷åíèÿ

ñîáåñåäíèêà â äèàëîã ÿâëÿþòñÿ íåîáõîäèìûìè óñëîâèÿìè ðåàëèçàöèè íåôîðìàëüíîãî

ñïîíòàííîãî èíòåðâüþ êàê æàíðà, äëÿ êîòîðîãî õàðàêòåðåí äâîéñòâåííûé ñîáåñåäíèê.

Ðåïëèêè èíòåðâüþåðà â ïðîöåññå êîíñòðóèðîâàíèÿ ñïîíòàííîãî èíòåðâüþ ïðèîá-

ðåòàþò íå òîëüêî èíèöèèðóþùèé õàðàêòåð, íî òàêæå ïðåäñòàþò ðåàêöèÿìè íà ïðåä-

øåñòâóþùåå âûñêàçûâàíèå èíòåðâüþèðóåìîãî. Ñîãëàñíî íàøèì íàáëþäåíèÿì, äîñ-

òàòî÷íî ÷àñòîòíûìè â äàííûõ ðåïëèêàõ èíòåðâüþåðà ÿâëÿþòñÿ ïîâòîðû. Ñðåäñòâà

ÿçûêîâîé àíàëîãèè ïîçâîëÿþò èíèöèàòîðó áåñåäû çàäàâàòü ïàðàäèãìó äèàëîãè÷åñêî-

ãî îáùåíèÿ, äèàëîãèçèðîâàòü ÷àñòíûé ñëîò äëÿ ïîëó÷åíèÿ äîïîëíèòåëüíîé – àêòó-

àëüíîé äëÿ ÷èòàòåëåé – èíôîðìàöèè, ôðåéì êîòîðîé çàäàí ïðåäøåñòâóþùåé ðåïëè-

êîé èíòåðâüþèðóåìîãî. Ñð.: (1) – …Once you feel like you have something that has a

good foundation, that’s when you take it into the studio. That’s where you open the door to

some chaos and improvisation and chemistry with your friends and fellow musicians. That,

more often than not, is where the atmosphere is created. It comes in the latter half of

production for me. – A production of you? – Yes, sometimes when I am writing a song I will

have a specific sound in mind. I might try, for example, to imitate a guitar sound from

Howlin’ Wolf’s great guitarist Hubert Sumlin. To try and get Hubert’s sound is an incredibly

amusing challenge. And then to imagine Hubert being in a room with Chet Atkins – some

impossible meeting like that – is endlessly entertaining…(Vanity Fair, 2009, Feb.16). Ïîýòè-

÷åñêàÿ òåõíèêà ÿçûêîâûõ ïîâòîðîâ â ýòîì ñëó÷àå âêëþ÷àåò àêòóàëèçàöèþ ñêðûòûõ

ñìûñëîâ, àññîöèàòèâíûå ñâÿçè, çàëîæåííûå â ðåïëèêó êàê ñðåäñòâî ñîçíàòåëüíîãî

ìàíèïóëèðîâàíèÿ ãîòîâûìè çíàêîâûìè ñèñòåìàìè ïðè âïèñûâàíèè èõ â áîëåå øèðî-

êèé êîíòåêñò, ÷òî ïîçâîëÿåò èíòåðâüþåðó âûÿâèòü ðàçíîîáðàçèå âîçìîæíûõ íîìèíà-

öèé ñèòóàöèè, àêòóàëèçîâàííîé â ïðåäøåñòâóþùåì âûñêàçûâàíèè êàê ñðåäñòâî ñî-

çäàíèÿ ýêñïðåññèâíîñòè áåñåäû. Â ñâÿçè ñ ýòèì â ïðàãìàòè÷åñêîì ïëàíå ïîâòîð «ðà-

áîòàåò» íå òîëüêî íà èíòåðâüþèðóåìîãî, íî è íà ïîñëåäóþùèõ ÷èòàòåëåé òåêñòà

èíòåðâüþ.

Â êîíñòðóèðóåìîì äèñêóðñå îáíàðóæèâàåòñÿ ñîâìåñòíîå ó÷àñòèå â ñìûñëîïðîèç-

âîäñòâå, ãëàâíîé ôîðìîé êîòîðîãî âûñòóïàåò ïîðîæäåíèå îáðàçîâ: êàê èíòåðâüþèðó-

åìûì, êîòîðûé óòî÷íÿåò, äîïîëíÿåò ðàíåå îáîçíà÷åííóþ ñèòóàöèþ – ïîääàâàÿñü

ñòðàòåãèè àêòèâíîãî âîâëå÷åíèÿ â áåñåäó, òàê è ÷èòàòåëåé, êîòîðûé ñîçäàåò ñîáñòâåí-

íûé îáðàç íà îñíîâå ïðåäëîæåííîãî èíòåðâüþèðóåìûì îáðàçà. Ñèëà îáðàçà, ïåðåäà-

þùåãî ñìûñë è ýìîöèè, çàêëþ÷àåòñÿ â åãî ñïîñîáíîñòè äåòàëèçèðîâàòü àêòóàëèçîâàí-

íóþ ñèòóàöèþ.

Ïîíèìàíèå èçâëåêàåòñÿ ÷èòàòåëÿìè èç äåòàëèçàöèè, ïîñêîëüêó îíà îòðàæàåò ëè÷íî

çíà÷èìóþ äëÿ èíòåðâüþèðóåìîãî èíôîðìàöèþ (ñð. I will have a specific sound in mind,

I might try…to imitate a guitar sound… to imagine Hubert being in a room with Chet

Atkins…). ×åðåç îáðàçû, ÷àñòè÷íî ïîðîæäåííûå äåòàëèçàöèåé, ÷èòàòåëü êîíñòðóèðóåò

ñîáñòâåííûé êîãíèòèâíûé îáðàç ñèòóàöèè. Òùàòåëüíûé õàðàêòåð äåòàëèçàöèè ïîçâî-

ëÿåò êàê èíòåðâüþèðóåìîìó, òàê è ÷èòàòåëþ àêòóàëèçîâàòü èíäèâèäóàëüíûå ïðåñóï-

ïîçèöèè, êîíñòðóèðîâàòü èíäèâèäóàëüíûé îáðàç ñèòóàöèè: îòíîøåíèÿ òâîð÷åñêèõ
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ëè÷íîñòåé â óçíàâàåìûõ âèäàõ äåÿòåëüíîñòè (ñð. some impossible meeting like that).

Íà óðîâíå òåêñòà áåñåäû èìåííî îäíîâðåìåííîå êîíñòðóèðîâàíèå ñèòóàöèè â êîãíè-

òèâíîì ñîçíàíèè èíòåðâüþèðóåìîãî è ÷èòàòåëÿ ïîðîæäàåò ïðîöåññ èõ ñîâìåñòíîãî

ó÷àñòèÿ â ñìûñëîïðîèçâîäñòâå. Èíèöèàòîðîì äàííîãî ïðîöåññà âûñòóïàåò ðåïëèêà

èíòåðâüþåðà, ñîäåðæàùàÿ ïîâòîð. Íà óðîâíå íåôîðìàëüíîãî èíòåðâüþ ÿçûêîâàÿ àíà-

ëîãèÿ, äðóãèìè ñëîâàìè, ñïîñîáñòâóåò ïîðîæäåíèþ ñîâìåñòíûõ îáðàçîâ, ïîñðåäñòâîì

êîòîðûõ îñóùåñòâëÿåòñÿ êîììóíèêàöèÿ ìåæäó èíòåðâüþèðóåìûì è ÷èòàòåëåì, îêà-

çûâàåòñÿ âîçìîæíûì èõ âçàèìîïîíèìàíèå. Ñîçäàåòñÿ åäèíîå ñìûñëîâîå ïðîñòðàí-

ñòâî îáùåíèÿ, êîòîðîå äåëàåò âîçìîæíûì âîâëå÷åíèå ÷èòàòåëÿ â ëè÷íîñòíîå ïðî-

ñòðàíñòâî èíòåðâüþèðóåìîãî, è «âòîðæåíèå» èíòåðâüþåðà â ëè÷íîñòíîå ïðîñòðàíñòâî

÷èòàòåëÿ.

Â ðàìêàõ õóäîæåñòâåííîãî è ðàçãîâîðíîãî äèñêóðñà ïîâòîð òðàäèöèîííî ðàñ-

ñìàòðèâàåòñÿ â àñïåêòå òàêñîíîìèè ñðåäñòâ êîãåçèè òåêñòà. Èññëåäîâàòåëÿìè îòìå-

÷àåòñÿ åãî ðåôåðåíöèàëüíàÿ è ñâÿçóþùàÿ ôóíêöèÿ [7]. Âíå âñÿêèõ ñîìíåíèé, äàí-

íàÿ ôóíêöèÿ àêòóàëüíà äëÿ ïîâòîðà è â æàíðå íåôîðìàëüíîãî ñïîíòàííîãî èíòåð-

âüþ. Îí âûÿâëÿåò òîò ôàêò, êàê ïðîèñõîäèò ñöåïêà äèàëîãè÷åñêîé ðåïëèêè èíòåð-

âüþåðà ñ ïðåäøåñòâóþùèì äèñêóðñîì, êàê èäåè, àêòóàëèçîâàííûå â ñïîíòàííîì äèñ-

êóðñå, ñîîòíîñÿòñÿ äðóã ñ äðóãîì. Âìåñòå ñ òåì ñðåäñòâà ÿçûêîâîé àíàëîãèè âûÿâëÿþò

îòíîøåíèå èíòåðâüþåðà ê ñêàçàííîìó, îïðåäåëÿþò åãî âåäóùóþ ðîëü â êîíñòðóèðî-

âàíèè çíà÷åíèÿ ñïîíòàííîãî äèñêóðñà â öåëîì. Â òåðìèíàõ òåìû è ðåìû ïîâòîð

ïðåäñòàåò ïðàãìàòè÷åñêè ðåëåâàíòíûì ñïîñîáîì ôîðìèðîâàíèÿ ðåìû äèñêóðñà. Ïðè

ýòîì ðåìà âûñòóïàåò êàê îöåíêà äåÿòåëüíîñòè èíòåðâüþèðóåìîãî, íà êîòîðîé äåëàåò-

ñÿ ëîãè÷åñêèé àêöåíò. Ñð.: (2) – People just had this strong, visceral reaction to it…So I

looked at Avatar and I thought, ‘Well hmm, maybe the time is right.’ Because Peter Jackson

had done Gollum. And people were thinking about Gollum’s performance when he talks to

himself. – And people were saying he should get an Oscar. – It’s an animated character and

people were talking about an Oscar for this!... (Vanity Fair, 2009, Dec.11). Ïîâòîð ñåãìåí-

òà and people… â ïîñëåäíåé ðåïëèêå èíòåðâüþåðà ñâÿçûâàåò äàííóþ ðåïëèêó ñ ïðåäû-

äóùèìè äâóìÿ (òàêæå ñîäåðæàùèìè äàííûé ñåãìåíò), âûñòóïàåò èíäèêàòîðîì òîãî,

÷òî äåéñòâèÿ ñîîòíîñÿòñÿ ñ îäíèì è òåì æå ñóáúåêòîì (çà êîòîðûì, êàê ïðåäñòàâëÿåò-

ñÿ, ñêðûâàåòñÿ îáðàç ñàìîãî ÷èòàòåëÿ èíòåðâüþ êàê ïîòåíöèàëüíîãî çðèòåëÿ). Ïîìè-

ìî ñâÿçóþùåé ôóíêöèè ïîâòîð äèñêóðñèâíîãî ñåãìåíòà çàäàåò îïðåäåëåííûé ðèòì

ñïîíòàííîìó äèàëîãó, ñîçäàâàÿ âïå÷àòëåíèå âíóøèòåëüíîãî ñïèñêà äåéñòâèé çðèòå-

ëåé-÷èòàòåëåé, îöåíèâàþùèõ òâîð÷åñêóþ àêòèâíîñòü èíòåðâüþèðóåìîãî (â äàííîì

ñëó÷àå àâòîðà ôèëüìà «Àâàòàð»). Äåéñòâèÿ ïîòåíöèàëüíîãî çðèòåëÿ-÷èòàòåëÿ, ââîäè-

ìûå ïîâòîðîì, ïðåäñòàâëÿþòñÿ èíòåðâüþåðîì è èíòåðâüþèðóåìûì â äàííîì êîíòåê-

ñòå îáùåíèÿ êàê îöåíî÷íûå. Â õîäå äèàëîãà èíòåíñèâíîñòü äàííûõ äåéñòâèé íàðàñòà-

åò (think, say, talk), ÷òî êîñâåííî âûðàæàåò èäåþ î çíà÷èìîñòè îöåíêè ÷èòàòåëåé

â òâîð÷åñêîé äåÿòåëüíîñòè èíòåðâüþèðóåìîãî. Â òî æå âðåìÿ â êîãíèòèâíîå ñîçíàíèå

÷èòàòåëåé «çàêëàäûâàåòñÿ» èäåÿ î ðîñòå ïîïóëÿðíîñòè èíòåðâüþèðóåìîãî, ïðè÷åì åãî

ïîïóëÿðíîñòü ñâÿçûâàåòñÿ ñ âîçðàñòàíèåì èíòåðåñà çðèòåëåé-÷èòàòåëåé ê åãî òâîð÷å-

ñêîé äåÿòåëüíîñòè, ÷òî è ïîä÷åðêèâàåòñÿ èíòåíñèôèöèðóþùèì ãëàãîëüíûì ðÿäîì

think – say – talk, ââîäèìûì ïîâòîðîì (îò ïàññèâíîãî ñîçåðöàíèÿ – ê àêòèâíûì

ðàçãîâîðàì).

Íàèáîëüøèé ïðàãìàòè÷åñêèé ýôôåêò çàêëþ÷åí â ôèíàëüíîé ðåïëèêå èíòåðâüþè-

ðóåìîãî, â êîòîðîé ïîâòîð ââîäèò ãëàãîë ñ íàèáîëåå èíòåíñèâíûì çíà÷åíèåì, òàêèì

îáðàçîì îáðàìëÿÿ ôðåéì âîçäåéñòâèÿ íà ÷èòàòåëÿ. Äàííûé ãëàãîë â ïîâòîðå ðèòìè-

÷åñêîé ìîäåëè “and people…” óñèëèâàåò ñìûñë ïåðâîñòåïåííîé âàæíîñòè áîëüøîé

ïîïóëÿðíîñòè èíòåðâüþèðóåìîãî ñðåäè ÷èòàòåëåé èíòåðâüþ. ×èòàòåëü äîëæåí ïðè-

çíàòü äàííóþ ïîïóëÿðíîñòü è ñòàòü åå ñòîðîííèêîì.
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â æàíðå íåôîðìàëüíîãî èíòåðâüþ

Äðóãèìè ñëîâàìè, ïîâòîð â ñïîíòàííîì èíòåðâüþ ñëóæèò ñðåäñòâîì êîíñòðóèðî-

âàíèÿ êîñâåííîãî ñìûñëà, çàêëàäûâàåìîãî â êîãíèòèâíîå ñîçíàíèå ÷èòàòåëÿ â êîí-

òåêñòå ââåäåíèÿ íåôîðìàëüíîé áåñåäû. Äàííûå ñìûñëû ïîä÷åðêèâàþò íåîðäèíàð-

íîñòü è áëàãîðîäñòâî ãåðîÿ èíòåðâüþ. Âîçìîæíî, ÷òî ïîäîáíàÿ ñìûñëîâàÿ íàãðóçêà

ïðåäñòàåò ïîáî÷íûì ýôôåêòîì êîììóíèêàòèâíîé ñòðàòåãèè èíòåðâüþåðà ïî àêòèâíî-

ìó âîâëå÷åíèþ ÷èòàòåëåé â òâîð÷åñêèé ïðîöåññ ñïîíòàííîé áåñåäû. Ïîâòîð, òàêèì

îáðàçîì, íå òîëüêî ñâÿçûâàåò ÷àñòè íåôîðìàëüíîãî äèñêóðñà, íî è ñïîñîáñòâóåò íàëà-

æèâàíèþ äèàëîãà ìåæäó ó÷àñòíèêàìè èíòåðâüþ è ÷èòàòåëÿìè â ñìûñëîâîì ïðîñòðàí-

ñòâå, çàäàííîì èíòåðâüþåðîì. Ñðåäñòâà ÿçûêîâîé àíàëîãèè êîñâåííî ñåìàíòèçèðóþò

äàííóþ ñìûñëîâóþ ïåðñïåêòèâó â âûãîäíîì äëÿ èíòåðâüþèðóåìîãî ñâåòå. ×èòàòåëþ

íàâÿçûâàåòñÿ îïðåäåëåííîå ìíåíèå, êîòîðîå äëÿ ÷èòàòåëÿ íåâîçìîæíî îïðîâåðãíóòü,

ïîñêîëüêó îí òàêæå âîâëåêàåòñÿ â ïðîöåññ ñìûñëîîáðàçîâàíèÿ. Ïîâòîð ýêñïëèöèðóåò

ìåòàñîîáùåíèå âçàèìîäåéñòâèÿ, óðîâåíü íà êîòîðîì îñóùåñòâëÿåòñÿ êîììóíèêàöèåé

ó÷àñòíèêîâ èíòåðâüþ è ÷èòàòåëÿ ïðè äåàâòîìàòèçàöèè âíèìàíèÿ ïîñëåäíåãî.

Íàøè íàáëþäåíèÿ ñâèäåòåëüñòâóþò, ÷òî â æàíðå íåôîðìàëüíîãî ñïîíòàííîãî èí-

òåðâüþ ñðåäñòâà ÿçûêîâîé àíàëîãèè äîñòàòî÷íî ÷àñòî ðåàëèçóþòñÿ ñ îïîðîé íà êàòå-

ãîðèþ îñòðàíåíèÿ. Â ïðîöåññå ðàçâåðòûâàíèÿ áåñåäû ïîâòîð èíèöèðóåòñÿ èíòåðâüþ-

åðîì, êàê ïðàâèëî, ïðè îïèñàíèè î÷åðåäíûõ ãðàíåé õàðàêòåðà èíòåðâüþåðà, âûÿâëåí-

íûõ â ñëîæèâøåéñÿ ñèòóàöèè. Ýòè ãðàíè àêòóàëèçèðóþòñÿ â ðåïëèêàõ ó÷àñòíèêîâ

èíòåðâüþ êàòåãîðèåé îñòðàíåíèÿ: èíòåðâüþåð õàðàêòåðèçóåò ñîáåñåäíèêà êàê áû ñî

ñòîðîíû, ãëàçàìè «÷óæàêà», ÷òî ïîçâîëÿåò, â ÷àñòíîñòè, âûÿâèòü óíèêàëüíûé õàðàê-

òåð ñèòóàöèé, â êîòîðûå ïîïàäàåò èíòåðâüþèðóåìûé â õîäå ñâîåé òâîð÷åñêîé äåÿ-

òåëüíîñòè.

Íà ðå÷åâîì óðîâíå «âìåñòî èñõîäíîãî ïîíÿòèÿ èñïîëüçóåòñÿ äðóãîå, â ñèëüíîì

èìïëèêàöèîíàëå êîòîðîãî åñòü êîìïîíåíò, ÿâëÿþùèéñÿ äèôôåðåíöèàëüíûì äëÿ èñ-

õîäíîãî» [4], «èíàÿ ïåðñïåêòèâà âåùè ñîçäàåò èíîé êîíòåêñò äëÿ âåùè» [5]. Â ðåôå-

ðåíòíîì îòíîøåíèè ïîâòîð îòðàæàåò ïîëîæèòåëüíûå êà÷åñòâà èíòåðâüþèðóåìîãî,

îáëàäàåò ïîäòåêñòíûì ïîòåíöèàëîì, îáîëî÷êà êîòîðîãî ñîîáùàåò íåêóþ äîïîëíèòåëü-

íóþ, òðåáóþùóþ ðàñøèôðîâêè ñî ñòîðîíû ÷èòàòåëÿ èíôîðìàöèþ. Ñð.: (3) – What

was your favorite scene to shoot? – I knew that there were some scenes where I was going to

have to look demonic and have a glare that would scare humans. That was difficult to

prepare. My favorite scene that we ended up shooting was this little random one near the

beginning… There was a person over there who intimidated Bella by being a scary vampire

and she doesn’t back down at all. – And you played that person…– And I couldn’t put

together the fact that there was someone intimidating Bella and I played that person…(Vanity

Fair, 2008, Nov. 5). Âûäåëåííûå ñðåäñòâà ÿçûêîâîé àíàëîãèè èíêàïñóëèðóþò çàõâàòû-

âàþùèå ìîìåíòû ñúåìîê àêòåðà â ïîïóëÿðíîì ôèëüìå. Èíòåðâüþèðóåìûé ñ ïîääåð-

æêîé ðåïëèêè-ðåàêöèè èíòåðâüþåðà ïîâåñòâóåò î ñâîèõ âïå÷àòëåíèÿõ âî âðåìÿ ñúå-

ìîê êàê áû ãëàçàìè ïîñòîðîííåãî çðèòåëÿ. Â ñèíòàãìàòè÷åñêîì ïëàíå âñå òðè ðåïëèêè

ó÷àñòíèêîâ áåñåäû (äâå èç êîòîðûõ ïðèíàäëåæàò èíòåðâüþèðóåìîìó) ôîðìèðóþò

ôðåéì, ñëîòû êîòîðîãî ìàðêèðóþòñÿ ïîâòîðàìè è íàïîëíÿþòñÿ îñîáûì âèäåíèåì

äåéñòâèòåëüíîñòè ïðè îáùåì ñåìàíòè÷åñêîì èíâàðèàíòå (There was a person… You

played that person… There was someone… I played that person…).

Íàððàòèâíûå ôîðìû, êîòîðûå çàäåéñòâóþòñÿ ïîâòîðîì, îáåñïå÷èâàþò êîíòåêñò

äëÿ ñèòóàöèè, â êîòîðîé îòðàæàåòñÿ ëè÷íûé îïûò èíòåðâüþèðóåìîãî, êîíöåïòóàëè-

çèðóþò äàííûé îïûò íà óðîâíå åãî ýìîöèîíàëüíî-âîëåâîé ñôåðû. Íåïîñðåäñòâåííî

èç ïîäòåêñòà ÷èòàòåëü óçíàåò, ÷òî äàííàÿ ñèòóàöèÿ çíà÷èëà äëÿ ãåðîÿ èíòåðâüþ.

Ïîäòåêñò îòðàæàåò èíôîðìàöèþ î «ß» èíòåðâüþèðóåìîãî â ñâÿçè ñ ýìîöèîíàëüíûì

ïåðåæèâàíèåì îïûòà ñöåíè÷åñêîãî îáùåíèÿ ñ äðóãèìè àêòåðàìè, ñìåùàåò «öåíòð

òÿæåñòè» âîñïðîèçâîäèìîé ðåàëüíîñòè â ñòîðîíó êîíòåêñòà íàððàòèâíûõ ôîðì è ãî-
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âîðÿùåãî ñóáúåêòà. Ïîâòîð, èíèöèèðóåìûé èíòåðâüþåðîì, ñåìàíòèçèðóåò òî, ÷òî

ÿâëÿåòñÿ ïàìÿòíûì äëÿ èíòåðâüþèðóåìîãî â îòíîøåíèè äàííîãî ñîáûòèÿ. Åãî ïðàã-

ìàòè÷åñêàÿ ôóíêöèÿ â äàííîì êîíòåêñòå – êàóçèðîâàòü ãåðîÿ èíòåðâüþ ê äåòàëèçà-

öèè îáîçíà÷åííîãî ñîáûòèÿ ñ èíîé ñóáúåêòíîé ïåðñïåêòèâû.

Ïàìÿòíîå çàÿâëÿåò î ñåáå íå òîëüêî êàê ñèëüíîå àôôåêòèâíîå ïåðåæèâàíèå, ñòàâÿ-

ùåå ïåðåä èíòåðâüþèðóåìûì ïðîáëåìó ðåïðåçåíòàöèè, íåîáõîäèìîé äëÿ ïðåîäîëå-

íèÿ àôôåêòà è îáðåòåíèÿ äèñòàíöèè ïî îòíîøåíèþ ê èñòî÷íèêó ïàìÿòíîãî. Ïîñðåä-

ñòâîì ïîâòîðà èíòåðâüþåð ïîáóæäàåò èíòåðâüþèðóåìîãî ñìîòðåòü íà ñåáÿ ïðîøëîãî

êàê íà ïîñòîðîííåãî – â ðåçóëüòàòå îí íà÷èíàåò âèäåòü íå òîëüêî ñåáÿ, íî è òî, êàêèì

îáðàçîì îí ñìîòðåë íà ìèð ïðåæäå (âîçìîæíîñòü ðåïðåçåíòèðîâàòü íå òîëüêî ñîá-

ñòâåííûé ìèð, íî è ñîáñòâåííûé ñïîñîá ðåïðåçåíòàöèè äàííîãî ìèðà).

Òàêèì îáðàçîì, ÿçûêîâàÿ àíàëîãèÿ âûñòóïàåò â æàíðå íåôîðìàëüíîãî ñïîíòàííîãî

èíòåðâüþ â êà÷åñòâå ñðåäñòâà äèñêóðñîïîðîæäåíèÿ. Â ïðàãìàòè÷åñêîì ïëàíå ïîâòîð

îáëåã÷àåò ïðîöåññû âîñïðèÿòèÿ è ïîíèìàíèÿ òåêñòà èíòåðâüþ ïîñðåäñòâîì òîãî, ÷òî

ïîìîãàåò èíòåðâüþåðó «ðàçðÿäèòü» èíôîðìàòèâíóþ ñîñòàâëÿþùóþ äèñêóðñà. Èëëþ-

ñòðèðîâàííûå æóðíàëû, â êîòîðûõ ïå÷àòàþòñÿ íåôîðìàëüíûå èíòåðâüþ, ïðåäíàçíà-

÷åíû äëÿ íåïðèíóæäåííîãî ÷òåíèÿ, ãëàâíàÿ ôóíêöèÿ êîòîðîãî – äîñòàâèòü ÷èòàòåëþ

óäîâîëüñòâèå. Ïîâòîð â ðåïëèêå-ðåàêöèè èíòåðâüþåðà îòäåëüíûõ ýëåìåíòîâ ïðåäøå-

ñòâóþùåãî âûñêàçûâàíèÿ èíòåðâüþèðóåìîãî ïîçâîëÿåò ðàçáèòü íîâóþ èíôîðìàöèþ

íà äâà áëîêà, ïðè÷åì âòîðîé èíôîðìàòèâíûé áëîê ââîäèòñÿ â ïîñëåäóþùåé ðåïëèêå

èíòåðâüþèðóåìîãî êàê äåòàëèçàöèÿ ïåðâîãî áëîêà. Îáùåíèå ïåðåñòàåò áûòü èíôîð-

ìàòèâíûì, ïðèîáðåòàåò ÷èñòî ôàòè÷åñêèé õàðàêòåð, ïðèáëèæàÿ åãî ê ðàçãîâîðíîìó

äèñêóðñó. Êàê ìû óæå îòìåòèëè, ïîäîáíîå èíòåðâüþ íîñèò ñïîíòàííûé õàðàêòåð.

Ïîâòîð – îäèí èç îïòèìàëüíûõ ñïîñîáîâ ïîëó÷èòü æåëàåìóþ èíôîðìàöèþ, ó èíòåð-

âüþåðà âûñâîáîæäàåòñÿ âðåìÿ äëÿ îáäóìûâàíèÿ íîâîé òåìû áåñåäû, êîòîðàÿ â èëëî-

êóòèâíîì ïëàíå îôîðìëÿåòñÿ óæå íå êàê ðåïëèêà-ðåàêöèÿ, à êàê èíèöèèðóþùàÿ

ðåïëèêà. Ïîâòîð, òàêèì îáðàçîì, îïòèìèçèðóåò ïðîöåññ ñìåíû êîììóíèêàòèâíûõ

ðîëåé ñîáåñåäíèêîâ.
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