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ÊÎÌÁÈÍÈÐÎÂÀÍÍÀß ÌÎÒÈÂÈÐÎÂÊÀ ÇÍÀ×ÅÍÈß
ÔÐÀÇÅÎËÎÃÈ×ÅÑÊÈÕ ÅÄÈÍÈÖ ÑÐÅÄÑÒÂÀÌÈ ÏÎÂÒÎÐÀ

Â ñòàòüå îïèñàíî êîìáèíèðîâàííîå ìîäåëèðîâàíèå íà ðàç-
íûõ óðîâíÿõ ÿçûêà ñðåäñòâàìè ïîâòîðà. Â êîìáèíèðîâàííîé
ôðàçåîìîäåëè ñóùåñòâóåò îãðîìíîå áîãàòñòâî ïðèåìîâ ïî-
âòîðà íà ôîíåòè÷åñêîì, ãðàììàòè÷åñêîì, ëåêñè÷åñêîì, îáðàç-
íîì óðîâíÿõ. Â ñôåðå ôðàçåîëîãè÷åñêèõ åäèíèö ðàññìîòðåí
ïîâòîð êàê ïðåäíàìåðåííûé, çàêîíîìåðíûé ïðèåì.

Êëþ÷åâûå ñëîâà: êîìáèíèðîâàííîå ìîäåëèðîâàíèå, ôðàçå-
îëîãè÷åñêàÿ åäèíèöà, ñòðóêòóðíî-ñåìàíòè÷åñêàÿ ìîäåëü, êîì-
áèíèðîâàíèå óðîâíåé, ïîâòîð.

Ïðè êîìáèíèðîâàííîì ìîäåëèðîâàíèè îñóùåñòâëÿåòñÿ îòáîð êàê îáðàçîâ, òàê è èõ
ÿçûêîâûõ äåñèãíàòîðîâ. Ïàðàëëåëüíî îáðàçíîìó îòáîðó ïðîòåêàåò ÿçûêîâîé îòáîð íà
ôîíåòèêî-ôîíîëîãè÷åñêîì (ôîíåìíîì è ïðîñîäè÷åñêîì), ìîðôîëîãè÷åñêîì, ñèíòàê-
ñè÷åñêîì, ëåêñè÷åñêîì óðîâíÿõ. Êðèòåðèåì îòáîðà ÿçûêîâûõ ôîðì ñëóæèò óäà÷íàÿ
ñõåìà ïîâòîðà íà âñåõ óðîâíÿõ ÿçûêà.

Ïðè àíàëèçå ôðàçåîëîãè÷åñêèõ åäèíèö (ÔÅ ) èñïîëüçóþòñÿ ðàçíîîáðàçíûå ôîíî-
òàêòè÷åñêèå ñðåäñòâà, âêëþ÷àÿ ôîíåìàòè÷åñêóþ àëëèòåðàöèþ, àññîíàíñ, ïàðîíîìà-
çèþ, îíîìàòîïåþ, ðèôìó, ìåòðè÷åñêèé ðàçìåð, àêöåíòíî-ñëîãîâîé ïîâòîð (ñîâïàäå-
íèå àêöåíòíî-ñëîãîâûõ ñòðóêòóð ñîïîñòàâëÿåìûõ ëåêñåì), ïðèçíàêîâóþ àëëèòåðàöèþ
è àññîíàíñ (òî åñòü ïîâòîð íà óðîâíå äèñòèíêòèâíûõ ïðèçíàêîâ ôîíåì, íàïðèìåð,
íàçàëüíîñòè, âåëÿðíîñòè è ò. ä.).

Ïåðå÷èñëåííûå ñðåäñòâà îáû÷íî íàçûâàþò ýâôîíè÷åñêèìè; îäíàêî òàêîå íàçâàíèå
íåäîñòàòî÷íî ïîëíî õàðàêòåðèçóåò èõ ðîëü â ñåìèîòè÷åñêîé îðãàíèçàöèè ÔÅ, ïî-
ñêîëüêó â íåì íå ó÷òåíà èõ ñåìàíòè÷åñêàÿ íàãðóçêà. Ýòè ñðåäñòâà ïðåäíàçíà÷åíû íå
òîëüêî è, âîçìîæíî, íå ñòîëüêî äëÿ áëàãîçâó÷èÿ, ñêîëüêî äëÿ ìîòèâàöèè ôðàçåîëîãè-
÷åñêîãî çíà÷åíèÿ, ïîýòîìó ïðàâîìåðíûì ïðåäñòàâëÿåòñÿ èñïîëüçîâàíèå òåðìèíà «ôî-
íåòèêî-ôîíîëîãè÷åñêèé ïîâòîð».

Ïðàâèëà îáðàçíîãî è ôîíåòè÷åcêîãî îòáîðà âçàèìîäåéñòâóþò, ÷òî ïîäòâåðæäàåò
À.Í. Ìîë÷àíîâà: «… â ôîðìèðîâàíèè ïåðåíîñíîãî çíà÷åíèÿ ñëîâà è óñòîé÷èâîé åäè-
íèöû îïðåäåëåííóþ ðîëü èãðàþò è ôîíåòè÷åñêèå ôàêòîðû. Òàê, îäíîé èç çàêîíîìåð-
íîñòåé ôîðìèðîâàíèÿ óñòîé÷èâûõ ñëîâåñíûõ êîìïëåêñîâ ÿâëÿåòñÿ òðåáîâàíèå ñî-
áëþäåíèÿ ýâôîíè÷åñêèõ òåíäåíöèé. Â ðÿäå ñëó÷àåâ âûáîð òîãî èëè èíîãî íàèìåíî-
âàíèÿ æèâîòíîãî äëÿ ñîçäàíèÿ îáðàçà îáóñëîâëåí íå òîëüêî è íå ñòîëüêî ñâîéñòâàìè,
ïðèñóùèìè æèâîòíîìó … íî è òðåáîâàíèÿìè ðèôìû, ðèòìà, àëëèòåðàöèåé, àññîíàí-
ñîì … çäåñü âñòóïàåò â ñèëó çàêîí áëàãîçâó÷èÿ» [1, ñ. 27]. Îäíàêî äåëî çäåñü
íå òîëüêî è íå ñòîëüêî â áëàãîçâó÷èè (ýâôîíèè), ñêîëüêî â ñåìàíòè÷åñêîé ôóíêöèè
ôîíåòè÷åñêèõ ýëåìåíòîâ ÔÅ (ôîíîñåìàíòè÷åñêîé ìîòèâèðîâêå çíà÷åíèÿ).

Â êîìáèíèðîâàííîé ôðàçåîìîäåëè ñóùåñòâóåò îãðîìíîå áîãàòñòâî ïðèåìîâ ïîâòî-
ðà íà ôîíåòè÷åñêîì, ãðàììàòè÷åñêîì, ëåêñè÷åñêîì, îáðàçíîì óðîâíÿõ. Ýòè ïðèåìû
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íåðåäêî óäèâèòåëüíî ãàðìîíè÷íî ñî÷åòàþòñÿ äðóã ñ äðóãîì è ñî ñòðóêòóðîé ôðàçåî-
ëîãè÷åñêîãî çíà÷åíèÿ â ïðåäåëàõ îäíîãî ôðàçåîëîãèçìà. Åñëè ñðàâíèòü îäèíàêîâûå
ïî îáúåìó, äîñòàòî÷íî êðóïíûå êîðïóñû ôðàçåîëîãèçìîâ è ñëó÷àéíî îòîáðàííûõ
íåïåðåîñìûñëåííûõ ñî÷åòàíèé ñëîâ, òî â ïåðâîì èç íèõ ïîâòîðåíèå îäèíàêîâûõ èëè
ñõîäíûõ ôîðìàëüíûõ ýëåìåíòîâ îêàæåòñÿ âî ìíîãî ðàç âûøå, ÷åì âî âòîðîì. Åñëè
â ñôåðå îáû÷íûõ ñî÷åòàíèé ñëîâ ìû èìååì äåëî ñ åäèíè÷íûìè ñëó÷àéíûìè ïîâòîðå-
íèÿìè, òî â ñôåðå ôðàçåîëîãè÷åñêèõ åäèíèö – ñ ïîâòîðîì êàê ïðåäíàìåðåííûì,
çàêîíîìåðíûì ïðèåìîì. Íàïðèìåð, ðàìî÷íûé ïîâòîð: «You damn crook. Damn crook.
Coddamn crook» [4, ñ. 51].

Ïîâòîð íà âñåõ óðîâíÿõ ïëàíà âûðàæåíèÿ ôðàçåîëîãè÷åñêèõ åäèíèö ïðåäíàçíà÷åí
äëÿ ñî- è ïðîòèâîïîñòàâëåíèÿ ýëåìåíòîâ ôðàçåîëîãè÷åñêîãî çíà÷åíèÿ, ÷òî ñáëèæàåò
ôðàçåîëîãèþ ñ ôîëüêëîðîì è ïîýçèåé (áîëüøå, ÷åì ñ õóäîæåñòâåííîé ïðîçîé). Íà-
ïðèìåð, â îïïîçèöèè light purse :: heavy curse (ÔÅ A light purse is a heavy curse ) â ïëàíå
ñîäåðæàíèÿ íàáëþäàåòñÿ ãëóáîêàÿ ïî ñèìâîëè÷åñêîìó ñìûñëó ñåìàíòè÷åñêàÿ ìåòàòåçà
[ëåãêèé êîøåëåê – òÿæåëîå ïðîêëÿòüå]. Ýòî, ïî ñóùåñòâó, ïðîòèâîïîñòàâëåíèå
è îäíîâðåìåííî ñîïîñòàâëåíèå äâóõ ýòè÷åñêèõ êîäåêñîâ: îáûâàòåëüñêîãî è ðåëèãèîç-
íîãî. Ýòà ñìûñëîâàÿ ìåòàòåçà («ïåðåâåðòûø») ôîðìàëüíî ïîä÷åðêèâàåòñÿ ôîíåòè÷åñ-
êèì ïîâòîðîì [p-e: / k-e:], à òàêæå àêöåíòíî-ñëîãîâûì ïîâòîðîì è ïàðàëëåëèçìîì
ñèíòàêñè÷åñêèõ êîíñòðóêöèé <ïðèëàãàòåëüíîå + ñóùåñòâèòåëüíîå / ïðèëàãàòåëüíîå +
ñóùåñòâèòåëüíîå>.

Â ìåíåå íàãëÿäíîé ôîðìå ïîâòîð ñâîéñòâåí áîëüøîìó ÷èñëó ÔÅ. Ýòî, êîíå÷íî,
íàðîäíî-ïîýòè÷åñêèå íàõîäêè, à íå ïåðåîñìûñëåíèå îáû÷íûõ, âçÿòûõ èç îáûäåííîé
ðå÷è ïåðåìåííûõ ñî÷åòàíèé ñëîâ. Ýòî ïîäòâåðæäàåò òåçèñ î òîì, ÷òî ôðàçîîáðàçîâà-
íèå åñòü â îáùåì ñëó÷àå íå ïåðåîñìûñëåíèå ãîòîâûõ ïåðåìåííûõ ñî÷åòàíèé ñëîâ èç
îáûäåííîé ðå÷è, à íàìåðåííîå êîíñòðóèðîâàíèå ìîäåëåé ñïåöèàëüíûõ ôðàçåîëîãè-
÷åñêèõ ñî÷åòàíèé ñëîâ, äàæå åñëè ïîñëåäíèå â îòäåëüíûõ ñëó÷àÿõ ñîâïàäàþò ñ îáû÷-
íûìè ïåðåìåííûìè ñî÷åòàíèÿìè ñëîâ. Äåëî â òîì, ÷òî äàëåêî íå âñÿêîå ïåðåìåííîå
ñî÷åòàíèå ñëîâ ïî ñâîèì ôîíåòè÷åñêèì è äðóãèì îñîáåííîñòÿì ïðèãîäíî äëÿ ôðàçå-
îëîãèçàöèè, à ëèøü òàêîå, êîòîðîå õîòÿ áû ÷àñòè÷íî îòâå÷àåò òðåáîâàíèÿì ôðàçåîëî-
ãè÷åñêîãî êàíîíà. Ìîæíî ñêàçàòü, ÷òî ñëîâîñî÷åòàíèå all is not gold that glitters (íå âñå
òî çîëîòî, ÷òî áëåñòèò) ñ åãî òðîéíîé àëëèòåðàöèåé [l – t] è àññîíàíñîì óäàðíûõ
çàäíåãî ðÿäà [o: – o – ou] ñîçäàíî â ðåçóëüòàòå ïåðåîñìûñëåíèÿ îáû÷íîãî ïåðåìåííî-
ãî ñëîâîñî÷åòàíèÿ. Òåîðåòè÷åñêè ýòî âîçìîæíî (êàê ñëó÷àéíîñòü) íî ñòàòèñòèêà ïî-
âòîðà âî ôðàçåîëîãèè óáåæäàåò íàñ â òîì, ÷òî â ìàññîâîì ìàñøòàáå ýòî íåâîçìîæíî.

Â òàêîì íåçàòåéëèâîì ðå÷åíèè, êàê on the one hand…on the other hand, íàáëþäàåòñÿ
àññîíàíñ óäàðíûõ, àêöåíòíî-ñëîãîâîé ïîâòîð è ïðèçíàêîâûé ïîâòîð ôðèêàòèâíûõ
è ãîðòàííûõ ñîãëàñíûõ. Ïîêà òàêîãî ðîäà ñëîâîñî÷åòàíèå ôóíêöèîíèðóåò êàê íåïåðå-
îñìûñëåííîå, íè î êàêîì ïîâòîðå íå èäåò ðå÷è. Íî, ñòàíîâÿñü ôðàçåîëîãèçìîì, îíî
ðåàëèçóåò ñëó÷àéíîå ïîâòîðåíèå êàê íåñëó÷àéíûé ïîâòîð. Òâîð÷åñêèé ïîäõîä çäåñü
ñîñòîèò â îòáîðå èìåííî ýòîãî ñî÷åòàíèÿ â êà÷åñòâå íîñèòåëÿ ôðàçåîëîãè÷åñêîãî
çíà÷åíèÿ è îòáðàñûâàíèè âàðèàíòîâ âðîäå on the other arm or side etc. Â ýòîì çàêëþ-
÷àåòñÿ ñïåöèôèêà îòáîðà ýëåìåíòîâ ïëàíà âûðàæåíèÿ â ïðîöåññå ôðàçîîáðàçîâàíèÿ
ïî ñðàâíåíèþ ñ íåñïåöèôè÷åñêèì îòáîðîì ïðè ïîðîæäåíèè îáûäåííîé ðå÷è. Òàêèì
îáðàçîì, ñëîâîñî÷åòàíèå, íåñóùåå ôðàçåîëîãè÷åñêîå çíà÷åíèå, ñîçäàåòñÿ ñïåöèàëüíî
äëÿ ýòîé öåëè, ïðè÷åì íå íà íà÷àëüíîì, à íà êîíå÷íîì ýòàïå ôðàçîîáðàçîâàíèÿ.

Ïðîäóêòèâíîñòü ôðàçîîáðàçîâàòåëüíûõ ìîäåëåé îãðàíè÷åíà ôàêòîðîì âíóòðåííåé
ôîðìû (ïðàâèëà îáðàçíîãî îòáîðà) è ôàêòîðîì âíåøíåé ôîðìû (ïðàâèëà ñòðóêòóðíî-
ÿçûêîâîãî îòáîðà). Ñòðóêòóðíî-ñåìàíòè÷åñêàÿ íåìîäåëèðîâàííîñòü íåêîòîðûõ ÔÅ íà
ñàìîì íèæíåì óðîâíå èåðàðõèè ìîäåëåé (òàì, ãäå èìåþòñÿ ëåêñè÷åñêèå êîíñòàíòû) –
ýòî ÷àñòíûé ñëó÷àé ìîäåëèðîâàííîñòè, ïîäîáíî òîìó êàê íîëü åñòü ÷àñòíûé ñëó÷àé
÷èñëà. Ýòî òîò ñëó÷àé, êîãäà ìîäåëü èìååò åäèíñòâåííóþ ðåàëèçàöèþ. Íî è â òàêèõ
ñëó÷àÿõ ïðîÿâëÿþòñÿ îáùèå çàêîíîìåðíîñòè ôðàçåîìîäåëèðîâàíèÿ (òî åñòü ìîäåëè-
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ðîâàííîñòü íà áîëåå âûñîêèõ óðîâíÿõ èåðàðõèè ìîäåëåé). Òàê, íàïðèìåð, ÔÅ fair
field and no favour, íå èìåþùàÿ âàðèàíòîâ, âñå æå äåìîíñòðèðóåò ðÿä îáùèõ çàêîíî-
ìåðíîñòåé ïîñòðîåíèÿ ÔÅ: èíäèêàòîðíóþ îáðàçíóþ ìîòèâèðîâàííîñòü, òèïè÷íûé
äëÿ ÔÅ ðèñóíîê – àëëèòåðàöèþ ãóáíî-çóáíûõ ôðèêàòèâíûõ [f – v], êîíöåíòðàöèþ
àëüâåîëÿðíûõ ïåðåäíåÿçû÷íûõ [l – d – n], ðåãóëÿðíîñòü îäíîñëîæíîé ñòðóêòóðû
ëåêñåì, àññîíàíñ óäàðíûõ äèôòîíãîâ â ëåêñåìàõ fair no è favour.

Ñòðóêòóðíî-ñåìàíòè÷åñêàÿ ìîäåëü ìîæåò îõâàòûâàòü ðàçíûå óðîâíè ïëàíà âûðà-
æåíèÿ ñèìèëÿòèâíûõ ÔÅ, âêëþ÷àÿ ñèíòàêñè÷åñêèé è ôîíåòè÷åñêèé. Íà ýòèõ óðîâ-
íÿõ ñèìèëÿòèâíûå ÔÅ çà÷àñòóþ õàðàêòåðèçóþòñÿ òåìè èëè èíûìè ïðèåìàìè ïîâòî-
ðà. Ñ ïîìîùüþ ïîâòîðà îñóùåñòâëÿåòñÿ äîïîëíèòåëüíàÿ (íàðÿäó ñ îáðàçíîé) ìîòèâè-
ðîâêà ôðàçåîëîãè÷åñêîãî çíà÷åíèÿ. Ïîâòîð ñïîñîáñòâóåò ñî- è ïðîòèâîïîñòàâëåíèþ
îáðàçîâ, à ÷åðåç íèõ – ýëåìåíòîâ çíà÷åíèÿ ÔÅ. Íà ñèíòàêñè÷åñêîì óðîâíå îñíîâíûì
ïðèåìîì ïîâòîðà ñëóæàò ïàðàëëåëüíûå êîíñòðóêöèè, à íà ôîíåòè÷åñêîì – àëëèòåðà-
öèÿ, àññîíàíñ, ðèôìà, àêöåíòíî-ñëîãîâîé ïîâòîð (ñîâïàäåíèå àêöåíòíî-ñëîãîâûõ ñòðóê-
òóð ñåìàíòè÷åñêè ñîïîñòàâëÿåìûõ ëåêñåì), à òàêæå ïðèçíàêîâàÿ àëëèòåðàöèÿ, ïðè
êîòîðîé ñîãëàñíûå ñîâïàäàþò íå ïîëíîñòüþ, à òîëüêî ïî îäíîìó-äâóì ïðèçíàêàì
(íàçàëüíîñòü, âåëÿðíîñòü è ò. ä.). Òà èëè èíàÿ ñõåìà ïîâòîðà ìîæåò ÿâëÿòüñÿ êîìïî-
íåíòîì ñòðóêòóðíî-ñåìàíòè÷åñêîé ôðàçåîìîäåëè. Íàïðèìåð, ïðîòèâîïîñòàâëåíèå îá-
ðàçîâ ïîä÷åðêíóòî àëëèòåðàöèåé â ñëåäóþùåé ãðóïïå ôðàçåîëîãè÷åñêèõ âàðèàíòîâ,
ïîñòðîåííûõ ïî åäèíîé ìîäåëè: as snug as a bug in a rug (î÷åíü óþòíî), like priest,like
people, like master, like man (êàêîâ ïîï, òàêîâ è ïðèõîä), like teacher,like pupil (êàêîâ
ó÷èòåëü, òàêîâ è ó÷åíèê), like mother, like daughter (ÿáëîêî îò ÿáëîíè äàëåêî íå
ïàäàåò), like parens,like children (ÿáëîêî îò ÿáëîíè äàëåêî íå ïàäàåò) [2].

 Ïðèåì ñî- è ïðîòèâîïîñòàâëåíèÿ ñìûñëîâ ñ ïîìîùüþ ôîðìàëüíûõ ñðåäñòâ ïî-
âòîðà ïðèìåíÿåòñÿ â àíãëèéñêîé ôðàçåîëîãèè âåñüìà øèðîêî, ÷òî ìîæíî íàáëþäàòü â
ìîäåëÿõ on the one hand…on the other hand (ñ îäíîé ñòîðîíû…ñ äðóãîé ñòîðîíû), day
in and out (èçî äíÿ â äåíü). Äàííàÿ ìîäåëü, ñîñòîÿùàÿ èç ïðåäëîãîâ è ñóùåñòâèòåëü-
íûõ, èñïîëüçóåòñÿ â êà÷åñòâå ââîäíûõ ñëîâ.

Äðóãàÿ ôðàçåîëîãè÷åñêàÿ ìîäåëü ñîäåðæèò ñåìàíòè÷åñêóþ îïïîçèöèþ ñëîâ â ïëà-
íå ñîäåðæàíèÿ: cats and dogs, the ins and outs (äåòàëè, ïîäðîáíîñòè), flotsam and jetsam
(îáëîìêè), heads and dogs (îðåë è ðåøêà). Ñåìàíòè÷åñêîå ïðîòèâîïîñòàâëåíèå îáðà-
çîâ, ÷üè ÿçûêîâûå äåñèãíàòîðû âïèñûâàþòñÿ â êàíîíè÷åñêèå ñõåìû ïîâòîðà, ïîä÷åð-
êèâàåòñÿ ðèôìîé, àêöåíòíî-ñëîãîâûì ïîâòîðîì è ñèíòàêñè÷åñêèì ïàðàëëåëèçìîì.

Îáðàç îáìàíùèêà (hum) è ýíòóçèàñòà (bug) ïðîñëåæèâàåòñÿ íà ìîðôîëîãè÷åñêîì
óðîâíå â äâóñëîæíîì ñëîâå humbug (îáìàí, ÷åïóõà). Êðîìå òîãî, êîìáèíèðîâàííîñòü
äàííîé ìîäåëè ïðîÿâëÿåòñÿ â àññîíàíñå è àëëèòåðàöèè íà ãóáíî-ãóáíûå. Ïî òàêîé
æå ìîäåëè îáðàçîâàëèñü ñëîâà knapsack – ðþêçàê (àññîíàíñ, àëëèòåðàöèÿ íà âçðûâ-
íûå p-k), gibberish –òàðàáàðùèíà (ìåòàòåçà, àññîíàíñ, àëëèòåðàöèÿ àëüâåîëÿðíûõ).

Íà ñëîâîîáðàçîâàòåëüíîì óðîâíå êîìáèíèðîâàííûå õàðàêòåðèñòèêè ìîäåëè – ñëî-
âîñî÷åòàíèå (ñóùåñòâèòåëüíîå â êà÷åñòâå îïðåäåëåíèÿ + ñóùåñòâèòåëüíîå), ôîíåòèêà
è îáðàçíîñòü – ïðîÿâëÿþòñÿ â ñëåäóþùèõ ïðèìåðàõ: dog-days (æàðêèå äíè â èþëå è
àâãóñòå), hocus-pocus (ôîêóñ), hotch-potch (âñÿêàÿ âñÿ÷èíà), molly-coddle, swan-song
(ëåáåäèíàÿ ïåñíü), tete-a-tete (ëèöîì ê ëèöó), dolly shop (ëàâêà ñòàðüåâùèêà), cat-and-
dog life (âå÷íûå ññîðû), heart-to-heart talk (ðàçãîâîð ïî äóøàì).

Êîìáèíèðîâàííàÿ ìîòèâèðîâêà çíà÷åíèÿ ïðèñóòñòâóåò è â èçâåñòíûõ íàçâàíèÿõ
ìåñò è èìåíàõ ñîáñòâåííûõ: Big Ben, Covent Garden, Gog and Magog, Mickey Mouse
(ìûøîíîê â ìóëüòôèëüìàõ Walt Disney è ìåõàíèçì âûáðàñûâàíèÿ áîìá èç ñàìîëå-
òîâ). Îáðàç Ñýðà Áåíæàìèíà Õîëëà, êîòîðûé ñëàâèëñÿ ñâîèìè êðóïíûìè ôîðìàìè,
àññîöèèðóåòñÿ ñ êîëîêîëîì íà áàøíå. Â äàííîé ìîäåëè îáðàçíîñòü ñî÷åòàåòñÿ ñ ôîíå-
òè÷åñêèì ïîâòîðîì: àëëèòåðàöèÿ íà ãóáíî-ãóáíûå, àëëèòåðàöèÿ ãëàñíûõ ïåðåäíåãî
ðÿäà. Òÿæåëî ïðåäñòàâèòü íà ìåñòå Ñovent Garden, çíàìåíèòîãî ëîíäîíñêîãî ðûíêà,
æåíñêèé ìîíàñòûðü è ïëîùàäêó äëÿ ïîãðåáåíèÿ, ñóùåñòâîâàâøèå äî âðåìåí öàð-
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ñòâîâàíèÿ ×àðëüçà II (1649–1685). Íàðÿäó ñ òàêîé îáðàçíîñòüþ ÷åðåäóþòñÿ çâóêè
[n-t – d-n].

Â ìîäåëè blue blood, dead head, dirty dog, double dutch ñèíòàêñè÷åñêàÿ êîíñòðóêöèÿ
ïðèëàãàòåëüíîå (÷èñëèòåëüíîå) + ñóùåñòâèòåëüíîå ñî÷åòàåòñÿ ñ ôîíåòè÷åñêèì ïîâòî-
ðîì è êîìáèíèðîâàííîé ìîòèâèðîâêîé çíà÷åíèÿ. Ãîëóáîé öâåò â ñëîâîñî÷åòàíèè blue
blood (àðèñòîêðàòè÷åñêîå ïðîèñõîæäåíèå) ïðîòèâîïîñòàâëÿåòñÿ êðàñíîìó öâåòó êðî-
âè. Â ýòîì ñî÷åòàíèè ïðèñóòñòâóåò ïîâòîð ëàòåðàëüíîãî âçðûâà [bl – bl].

Â ìîäåëè one man, no man (îäèí â ïîëå íå âîèí), more haste, less speed (òèøå åäåøü –
äàëüøå áóäåøü), deads, not words (äåëà, à íå ñëîâà), art is long, life is short (èñêóññòâî
âå÷íî, à æèçíü êîðîòêà), as you sow, you shall mow (÷òî ïîñååøü, òî è ïîæíåøü) no
news is good news (îòñóòñòâèå íîâîñòåé – õîðîøàÿ íîâîñòü) ïðîòèâîïîñòàâëÿþòñÿ
ëåêñè÷åñêèå åäèíèöû, ÿâëÿþùèåñÿ àíòîíèìàìè one – no, more – less, long – short.

Òàê êàê ïðàâèëà îáðàçíîé, ñèíòàêñè÷åñêîé è çâóêîâîé ñåëåêöèè ñîñòàâëÿþò êîìï-
ëåêñ, åñòü îñíîâàíèÿ ïîëàãàòü, ÷òî îí âõîäèò â îáùóþ ìîäåëü ïîðîæäåíèÿ ôðàçåîëî-
ãè÷åñêèõ åäèíèö. Â êà÷åñòâå èëëþñòðàöèè ðàññìîòðèì ñèíòàêñè÷åñêóþ êîíñòðóêöèþ
no pains, no gains (áåç òðóäà íå âûëîâèøü è ðûáêó èç ïðóäà), ñîïðÿæåííóþ ñ ïîâòî-
ðîì íà ôîíåòè÷åñêîì óðîâíå [nou-einz – nou-einz]. Ïî ýòîé ñõåìå ñîçäàí ðÿä àíãëèé-
ñêèõ ôðàçåîëîãèçìîâ: no song, no supper (ïîä ëåæà÷èé êàìåíü âîäà íå òå÷åò), no penny,
no paternoster (äåíüãè âïåðåä). Îäíà è òà æå ìîäåëü ìîæåò áûòü õàðàêòåðíà äëÿ ðÿäà
ÿçûêîâ. Ñð. ðóñ.: íè ðûáà íè ìÿñî, íåì.: weder so noch so (íè òàê íè ñÿê).

Êîìáèíèðîâàííîñòü ìîäåëè day by day (ïîñòåïåííî), from time to time (ïîñòåïåí-
íî), step by step (ïîñòîÿííî), by fits and starts (óðûâêàìè), bag and baggage (ñî âñåìè
ïîæèòêàìè), by hook or by crook (âñåìè ïðàâäàìè è íåïðàâäàìè), one dog-one bull (íà
ðàâíûõ óñëîâèÿõ), åggs is eggs (äâàæäû äâà-÷åòûðå) çàäåéñòâîâàíà íà ôîíåòè÷åñêîì,
ìîðôîëîãè÷åñêîì, ñëîâîîáðàçîâàòåëüíîì è ñåìàíòè÷åñêîì óðîâíÿõ. Õîòÿ â ïëàíå ñî-
äåðæàíèÿ ýòè ñî÷åòàíèÿ âûðàæåíû ñóùåñòâèòåëüíûìè, îäíàêî â ïëàíå âûðàæåíèÿ
îíè íåñóò àäâåðáèàëüíûé õàðàêòåð.

Äåéñòâèå ñèíòàêòè÷åñêîãî (êîìáèíàòîðíîãî) ôàêòîðà ïðîÿâëÿåòñÿ â òîì, ÷òî îòáîð
îáðàçîâ äëÿ ôîðìèðîâàíèÿ ñëîæíîé îáðàçíîé êîíñòðóêöèè îñóùåñòâëÿåòñÿ íà îñíîâå
èõ ôóíêöèîíàëüíîé ñîâìåñòèìîñòè. Ñîãëàñíî ïðèíöèïó ñîâìåñòèìîñòè, æåëàòåëüíî,
÷òîáû ñîåäèíÿåìûå îáðàçû ïðèíàäëåæàëè ê îäíîé òåìàòè÷åñêîé îáëàñòè è áûëè
ñïîñîáíû îáðàçîâàòü åäèíóþ ñöåíó, ëåãêî ïðåäñòàâëÿåìóþ ìûñëåííûì âçîðîì (ýòî
òðåáîâàíèå ìîæåò áûòü íàðóøåíî ïðè ñîçäàíèè ôðàçåîëîãèçìîâ, ïðèíàäëåæàùèõ ê
êîìè÷åñêîìó èëè àáñóðäèñòñêîìó æàíðó); äàëåå íåîáõîäèìî, ÷òîáû ñîåäèíåíèå îáðà-
çîâ â ñèíòàãìó ïîðîæäàëî òðåáóåìûé (ñîãëàñíî êîììóíèêàòèâíîìó çàäàíèþ) ñåìàí-
òè÷åñêèé ïðèçíàê.

Ïðèíöèï ôóíêöèîíàëüíîé ñîâìåñòèìîñòè âñòóïàåò â äåéñòâèå â òàêîé êîìáèíè-
ðîâàííîé ôðàçåîëîãè÷åñêîé ìîäåëè: needle in a bottle of hay (èãîëêà â ñòîãå ñåíà),
a honey tongue, a heart of gall (íà ÿçûêå ìåä, à ïîä ÿçûêîì ëåä), fair field and no favour
(ðàâíûå óñëîâèÿ äëÿ âåõ), as the call,so the echo (êàê àóêíåòñÿ, òàê è îòêëèêíåòñÿ), from
pillar to post (îò îäíîé òðóäíîñòè ê äðóãîé) [2]. Âðÿä ëè ñîâìåñòèìû, íàïðèìåð,
îáðàçû ÿçûêà è ïîëÿ, ïîñêîëüêó îíè îòíîñÿòñÿ ê ðàçíûì òåìàòè÷åñêèì îáëàñòÿì,
è ïðåäñòàâèòü èõ â ðàìêàõ åäèíîé ñöåíû òðóäíî. Íåñîâìåñòèìû è îáðàçû âåäðà è
êàðëèêà, ïîòîìó ÷òî ìåæäó íèìè íåò îùóòèìîãî ðàçëè÷èÿ â ðàçìåðàõ, è ïðèçíàê
«êîíòðàñò» ïðè èõ ñîåäèíåíèè íå ïîðîæäàåòñÿ. Îäíàêî õîðîøî ñîâìåñòèìû îáðàçû
âåäðà è êàïëè (àíãë. ÔÅ a drop in the bucket), ìîðÿ è êàïëè (a drop in the sea), îêåàíà
è êàïëè (a drop in the ocean), âåëèêàíà è êàðëèêà (Hulliver among the Liliputians), ñòîãà
è èãîëêè (a needle in a haystack).

Îáðàç ëþäåé ôèãóðèðóåò â ìîäåëè many men, many minds (ìíåíèÿ ðàçëè÷íû) íå
òîëüêî (è, âîçìîæíî, íå ñòîëüêî) ïîòîìó, ÷òî ëþäè îòëè÷àþòñÿ ñïîñîáíîñòüþ ìûñ-
ëèòü, íî è (ïðåæäå âñåãî) ïîòîìó, ÷òî ëåêñåìà men â ñî÷åòàíèè ñ minds îáåñïå÷èâàåò
àëëèòåðàöèþ íà ñîíîðíûå, àêöåíòíî-ñëîãîâîé ïîâòîð, à òàêæå îáíàðóæèâàåò íåêîòî-
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ðîå ñõîäñòâî ñ ëåêñåìîé minds â ñõåìå ôîíåòè÷åñêîãî ñòðîåíèÿ. Îäíàêî è õàðàêòåð
îáðàçíîñòè ÿâëÿåòñÿ çíà÷èìûì: íà ìåñòå ëþäåé âðÿä ëè ìîãëè îêàçàòüñÿ æèâîòíûå,
äàæå åñëè áû åãî ëåêñè÷åñêèé äåñèãíàòîð âïèñûâàëñÿ â ñõåìó ïîâòîðà. Îáðàçíûé
è ÿçûêîâîé (ôîíåòè÷åñêèé è ñèíòàêñè÷åñêèé) ôàêòîðû äîïîëíÿþò äðóã äðóãà, íàõî-
äÿñü â îòíîøåíèè îòíîñèòåëüíîãî ðàâíîâåñèÿ. Îòíîñèòåëüíîãî – èáî â îäíèõ ñëó÷à-
ÿõ ìîæåò íåñêîëüêî ïåðåâåøèâàòü ÿçûêîâîé ôàêòîð.

×èñëî ïîäîáíûõ ïðèìåðîâ äàííîé êîìáèíèðîâàííîé ìîäåëè ìîæíî ìíîæèòü äî
áåñêîíå÷íîñòè: out of sight,out of mind (ñ ãëàç äîëîé – èç ñåðäöà âîí), all covet, all lose
(âñå æåëàòü – âñå ïîòåðÿòü), over shoes, over boats (âçÿëñÿ çà ãóæ, íå ãîâîðè ÷òî íå
äþæ), far from eye, far from heart (ñ ãëàç äîëîé – èç ñåðäöà âîí), in for a penny, in for a
pound (âçÿëñÿ çà ãóæ, íå ãîâîðè, ÷òî íå äþæ), a sound mind in a sound body (â çäîðîâîì
òåëå çäîðîâûé äóõ).

Êîìáèíèðîâàíèå óðîâíåé íàõîäèì â òåêñòàõ õóäîæåñòâåííîé ëèòåðàòóðû. Îáðàç
íî÷è è ïîêîÿ ÿâëÿåòñÿ âûðàæåíèåì ýìîöèîíàëüíîãî ñîñòîÿíèÿ àâòîðà  ñòèõîòâîðå-
íèÿ Ã.Ó. Ëîíãôåëëî «Hymn to the Night». Ïðè ýòîì ïîêîé ìåòàôîðè÷åñêè ïîíèìàåòñÿ
êàê äâèæóùàÿñÿ æèäêîñòü:

From the cool cisterns of the midnight air
My spirit drank repose;
The fountain of perpetual peace flows there [    – f – p – p – p – f –   ]
From those deep cisterns flows.
×èòàòåëü â õóäîæåñòâåííîì òåêñòå íàäåëåí èëëþçèåé (à, ìîæåò áûòü, è ðåàëüíîé

âîçìîæíîñòüþ) è ïðèíèìàåò íåïîñðåäñòâåííîå ó÷àñòèå íå òîëüêî â ïðîöåññå òàê íà-
çûâàåìîãî äåêîäèðîâàíèÿ, íî è â ïðîöåññå ñîçäàíèÿ ñëîâåñíî-õóäîæåñòâåííîãî òåê-
ñòà, ðåàëèçóÿ ñâîè êîãíèòèâíûå ñïîñîáíîñòè â ìîìåíò ñîòâîð÷åñòâà. Îáðàòèìñÿ
ê ðîìàíó Äæåéìñà Äæîéñà «Óëèññ»:.

His eyes followed the high figure in homespun, beard and bicycle, a listening woman at his
side. Coming from the vegetarian. Only weggebobbles and fruit. Don’t eat a beefsteak. If you
do the eyes of that cow will pursue you through all eternity. They say it’s healthier. Wind and
watery though. Tried it. Keep you on the run all day. Bad as bloater. Dreams all night. Why
do they call that thing they gave me nutsteak? Nutarians. Fruitarians. To give you the idea
you are eating rumpsteak.

Ñëîâåñíàÿ èãðà, îáóñëîâëåííàÿ âçàèìîäåéñòâèåì ìîðôîñèíòàêñè÷åñêèõ è ëåêñèêî-
ôðàçåîëîãè÷åñêèõ ñâîéñòâ ÿçûêîâûõ åäèíèö, ïðîÿâëÿåòñÿ â òàêèõ êîíòåêñòóàëüíî-
êîíòàêòíûõ ñëîâîôîðìàõ, êàê «beefsteak», «nutsteak», «rumpsteak» è «vegetarian»,
«nutarians», «fruitarians», îáúåäèíåííûõ êàê ïî ïðèíöèïó ñõîäñòâà ìîðôîëîãè÷åñêîé
ñòðóêòóðû, òàê è ïî áëèçîñòè â ñåìàíòè÷åñêîì ïëàíå. Èðîíè÷åñêèé õàðàêòåð äàííîìó
îòðûâêó ïðèäàåò è âûðàæàþùàÿ îòíîøåíèå àâòîðà ôðàçà: «If you do the eyes of that
cow will pursue you through all eternity», – à òàêæå ÿðêàÿ èëëþñòðàöèÿ òîãî, êàê ôîðìà
ñëîâà, óäà÷íî èñïîëüçóåìàÿ ÿçûêîâàÿ ñòðóêòóðà ìîæåò îêàçàòü âîçäåéñòâèå íà ÷åëîâå-
÷åñêóþ ìûñëü: «Why do they call that thing they gave me nutsteak? … To give you the idea
you are eating rumpsteak» [3, ð. 400].

Ïðèâåäåì îòðûâîê èç ýòîãî æå ðîìàíà, ïîñâÿùåííûé îïèñàíèþ ìîðÿ:
Woodshadows Floated silently by through the morning peace from the stairhead seaward

where he gazed. Inshore and father out the mirror of water whitened, spurned by lightshod
hurrying feet. White breast of the dim sea. The twining stress two by two. A hand plucking the
harpstrings merging their twining chords. Wavewhite wedded words shimmering on the dim tide.

Äàííûé ôðàãìåíò, ñ òî÷êè çðåíèÿ ðåàëèçàöèè ÿçûêîâûõ ñðåäñòâ, âåñüìà òèïè÷åí
äëÿ ñïîñîáà ïåðåäà÷è ïðîöåññà â ðàññìàòðèâàåìîì ðîìàíå. Íàðÿäó ñ àëëèòåðàöèåé
è ïëåîíàñòè÷åñêèìè ïîâòîðàìè, ïåðåäàþùèìè çíà÷èòåëüíóþ ÷àñòü èíôîðìàöèè ýêñ-
ïðåññèâíî-ýìîöèîíàëüíî-îöåíî÷íîãî õàðàêòåðà è âûïîëíÿþùèìè ðîëü ñâÿçóþùèõ

∂ ∂ 
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ñðåäñòâ ìåæäó ýëåìåíòàìè âûñêàçûâàíèÿ, ðàçâèòèå ñìûñëîâîé ñòðóêòóðû òåêñòà, ðåà-
ëèçàöèÿ ýêñïðåññèâíî-ýìîöèîíàëüíî-îöåíî÷íûõ ñîçíà÷åíèé â îïðåäåëåííîé ñòåïåíè
îñóùåñòâëÿþòñÿ çà ñ÷åò îñîáîé ðèòìè÷åñêîé îðãàíèçàöèè äàííîãî îòðûâêà. Êîíòåê-
ñòóàëüíàÿ êîíòàêòíîñòü îäíîêîðåííûõ ñëîâ «white, whitened, wavewhite», óïîòðåáëåíèå
ìåòàôîð «white breast of the dim sea», «a hand plucking the harpstrings merging their twining
chords», èñïîëüçîâàíèå ðèòìè÷åñêèõ è ôîíåòè÷åñêèõ îñîáåííîñòåé, ñîñòàâëÿþùèõ
âûñêàçûâàíèÿ, ïîçâîëÿåò ñîçäàòü â òîì ÷èñëå è çðèòåëüíî-ñëóõîâîé ýôôåêò, ñîïðî-
âîæäàåìûé ïîðîæäåíèåì íîâûõ ñìûñëîâ è àññîöèàöèé (ïîâòîðåíèå çâóêîâ [w], [f],
[1], [{sh}], êëàñòåðîâ [br], [pl], [fl], [str], [spl]; ãðàôè÷åñêèé àêöåíò áóêâû «w», íàïîìè-
íàþùåé âîëíó, ðàâíîìåðíàÿ ïðîòÿæåííîñòü âõîäÿùèõ â îòðûâîê ñèíòàãìàòè÷åñêèõ
îòðåçêîâ).

Óìåíèå íàéòè áàëàíñ ìåæäó ñîäåðæàíèåì è âûðàæåíèåì, ñëèòü èõ â åäèíûé ñïëàâ,
ñîçäàòü îðãàíè÷åñêîå ñòðóêòóðíî-ñåìàíòè÷åñêîå åäèíñòâî, â êîòîðîì ôîðìà ïëàíà
ñîäåðæàíèÿ (âíóòðåííÿÿ ôîðìà) è ôîðìà ïëàíà âûðàæåíèÿ (âíåøíÿÿ ôîðìà) íàõî-
äÿòñÿ â îïòèìàëüíîì ñîîòíîøåíèè, îñóùåñòâèòü óðîâíåâûå ïîâòîðû, – òàêîå óìåíèå
ñîñòàâëÿåò âàæíóþ ÷àñòü ñïîñîáíîñòè ñîçäàâàòü êîìáèíèðîâàííûå ôðàçåîìîäåëè.
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The article deals with combined modeling on different levels
of language by repetition devices. In the combined model there is
a great variety of repetition devices on the phonetic, grammar,
lexical and semantic levels. The repetition is considered to be a
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