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ÑÒÐÓÊÒÓÐÍÀß È ÔÓÍÊÖÈÎÍÀËÜÍÀß ÒÈÏÎËÎÃÈß
Â ÑÎÏÎÑÒÀÂÈÒÅËÜÍÎÌ ÀÍÀËÈÇÅ ÏÐÎÄÓÊÒÈÂÍÎÃÎ

ÑËÎÂÎÎÁÐÀÇÎÂÀÍÈß Â ÀÍÃËÈÉÑÊÎÌ È ÐÓÑÑÊÎÌ ßÇÛÊÀÕ

Â ñòàòüå ðàññìàòðèâàþòñÿ îñîáåííîñòè ìîðôîëîãè÷åñêîãî
ñòðîÿ ñîïîñòàâëÿåìûõ ÿçûêîâ (ðóññêîãî è àíãëèéñêîãî) êàê
ôàêòîðà, îáóñëîâëèâàþùåãî õàðàêòåð äèíàìè÷åñêèõ ïðîöåñ-
ñîâ â îáëàñòè ïðîäóêòèâíîãî ñëîâîîáðàçîâàíèÿ. Â õîäå ñîïî-
ñòàâèòåëüíîãî àíàëèçà ïåðåâîäíûõ ýêâèâàëåíòîâ àíãëèéñêèõ
èìåííûõ êîìïëåêñîâ, ôðàçîâûõ ãëàãîëîâ è ïðîèçâîäíûõ ñëîâ
äåëàåòñÿ âûâîä î ðàçëè÷íîì ñòàòóñå ðóññêèõ è àíãëèéñêèõ
äåðèâàòîâ â ïëàíå ôóíêöèîíàëüíîé òèïîëîãèè. Óòâåðæäàåò-
ñÿ, ÷òî àíàëèòè÷åñêàÿ ñòðóêòóðà àíãëèéñêîãî ÿçûêà ñïîñîá-
ñòâóåò ðàçâèòèþ ïîòåíöèàëüíîãî ñëîâîîáðàçîâàíèÿ, â òî âðå-
ìÿ êàê â ðóññêîì ÿçûêå èìåþòñÿ ñóùåñòâåííûå ìîðôîëîãè-
÷åñêèå è ôîíîòàêòè÷åñêèå îãðàíè÷åíèÿ. Îòìå÷àåòñÿ ðàçëè÷èå
ïîòåíöèàëüíûõ è îêêàçèîíàëüíûõ ïðîèçâîäíûõ åäèíèö
â ñâÿçè ñ àíàëèçîì ìåæúÿçûêîâûõ ëåêñè÷åñêèõ ñîîòâåòñòâèé
â ïàðàëëåëüíûõ ôðàãìåíòàõ òåêñòîâ.

Êëþ÷åâûå ñëîâà: ëèíãâèñòè÷åñêàÿ òèïîëîãèÿ, ïðîäóêòèâ-
íîå ñëîâîîáðàçîâàíèå, ïîòåíöèàëüíûå äåðèâàòû, îêêàçèîíà-
ëèçìû, ôðàçîâûå ãëàãîëû.

Îäíèì èç ëèíãâèñòè÷åñêèõ íàïðàâëåíèé, ïëîäîòâîðíî ðàçâèâàþùèõñÿ â ïîñëå-
äíåå âðåìÿ, ÿâëÿåòñÿ ñîïîñòàâèòåëüíîå / êîíòðàñòèâíîå èññëåäîâàíèå ÿçûêîâ ðàçëè÷-
íûõ ñòðóêòóðíûõ òèïîâ. Ñðàâíåíèå ÿçûêîâ, êàê íà óðîâíå ñèñòåìû, òàê è â ñôåðå èõ
ðå÷åâîãî ôóíêöèîíèðîâàíèÿ, âñå áîëüøå ðàññìàòðèâàåòñÿ êàê íåîáõîäèìàÿ ÷àñòü íà-
ó÷íûõ ðàçûñêàíèé, íàïðàâëåííûõ íà îïòèìèçàöèþ ïðàêòèêè ïåðåâîäà ïðè ïîèñêå
ìåæúÿçûêîâûõ ñîîòâåòñòâèé è ýêâèâàëåíòîâ. Íåðåäêî èìåííî òèïîëîãè÷åñêèå ðàçëè-
÷èÿ ìåæäó ÿçûêàìè îáúÿñíÿþò âûáîð òîé èëè èíîé ôîðìû ñëîâà èëè îáîðîòà â
ïîñòðîåíèè ôðàçû, ïðè÷åì ñòðóêòóðíûå îñîáåííîñòè ÿçûêîâ âòîðãàþòñÿ â ñôåðó èõ
ôóíêöèîíèðîâàíèÿ, îáóñëîâëèâàÿ ðàçëè÷íûå àñïåêòû ÿçûêîâîé íîðìû.

Ëèíãâèñòè÷åñêàÿ òèïîëîãèÿ êàê îäèí èç îñíîâíûõ àñïåêòîâ â ñîïîñòàâëåíèè ÿçû-
êîâ èìååò â êà÷åñòâå ñâîåãî ïðåäìåòà «ñðàâíèòåëüíîå èçó÷åíèå ñòðóêòóðíûõ è ôóíê-
öèîíàëüíûõ ñâîéñòâ ÿçûêîâ íåçàâèñèìî îò õàðàêòåðà ãåíåòè÷åñêèõ îòíîøåíèé ìåæäó
íèìè» [1, c. 512]. Íàèáîëüøèé èíòåðåñ äëÿ êîíòðàñòèâíîãî àíàëèçà ïðåäñòàâëÿåò
òèïîëîãè÷åñêàÿ êëàññèôèêàöèÿ, óñòàíàâëèâàþùàÿ ñõîäñòâî è ðàçëè÷èå ìåæäó ÿçûêà-
ìè â ïëàíå èõ ÿçûêîâîãî ñòðîÿ. Äàííîå íàïðàâëåíèå ëèíãâèñòè÷åñêèõ èññëåäîâàíèé,
êàê èçâåñòíî, âîçíèêëî åùå â XIX âåêå è ïåðâîíà÷àëüíî îñíîâûâàëîñü íà ìîðôîëîãè-
÷åñêîé êëàññèôèêàöèè ÿçûêîâ.

Ïî ñâîåé âíóòðåííåé îðãàíèçàöèè è ðóññêèé, è àíãëèéñêèé ÿçûêè îòíîñÿòñÿ ê
ôëåêòèâíîìó òèïó, õàðàêòåðíûìè ïðèçíàêàìè êîòîðîãî ÿâëÿþòñÿ ïîëèôóíêöèîíàëü-
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Ñòðóêòóðíàÿ è ôóíêöèîíàëüíàÿ òèïîëîãèÿ â ñîïîñòàâèòåëüíîì àíàëèçå

ïðîäóêòèâíîãî ñëîâîîáðàçîâàíèÿ â àíãëèéñêîì è ðóññêîì ÿçûêàõ

íîñòü ãðàììàòè÷åñêèõ ìîðôåì, ðàçëè÷íûå òèïû ñêëîíåíèé è ñïðÿæåíèé, íàëè÷èå
ôóçèè è äðóãèå. Îäíàêî êîíêðåòíûå ÿçûêè ìîãóò çàíèìàòü ïðîìåæóòî÷íîå ïîëîæå-
íèå â òèïîëîãè÷åñêîé êëàññèôèêàöèè. Òàê, àíãëèéñêèé ÿçûê â õîäå åãî èñòîðè÷åñêî-
ãî ðàçâèòèÿ ïðèîáðåë îòäåëüíûå ÷åðòû èçîëèðóþùèõ ÿçûêîâ, ïðîÿâëÿþùèåñÿ â ñëà-
áîé ìîðôîëîãè÷åñêîé èçìåíÿåìîñòè ëåêñåì è â ãëàâåíñòâóþùåé ðîëè ïîðÿäêà ñëîâ â
âûðàæåíèè ñèíòàêñè÷åñêèõ îòíîøåíèé [2, c. 319].

Äëÿ ðóññêîãî è àíãëèéñêîãî ÿçûêîâ, îòíîñÿùèõñÿ ê ðàçíûì ãåíåòè÷åñêèì «ñåìü-
ÿì», ò. å. íåðîäñòâåííûì, îñîáåííî âàæíûìè îêàçàëèñü äîïîëíèòåëüíûå õàðàêòåðè-
ñòèêè, îïèñûâàþùèå ïîäòèï ÿçûêà â òèïîëîãè÷åñêîé êëàññèôèêàöèè, òàêèå êàê àíà-
ëèòèçì è ñèíòåòèçì. Ñëîâî â àíãëèéñêîì ÿçûêå èìååò àããëþòèíàòèâíî-àíàëèòè÷åñ-
êîå ñòðîåíèå â îòëè÷èå îò ôóçèîííî-ôëåêòèâíîãî – â ðóññêîì [3, c. 140]. Â àíãëèéñ-
êîì ÿçûêå ïðåäïî÷òèòåëüíûì îêàçûâàåòñÿ àããëþòèíàòèâíûé òèï ñâÿçè ìîðôåì, ïðè
êîòîðîì íàáëþäàþòñÿ «îäíîçíà÷íîñòü è ñòàíäàðòíîñòü ñëîâîèçìåíèòåëüíûõ àôôèê-
ñîâ ïðè ÷åòêîì ðàçãðàíè÷åíèè ìîðôåì â ñëîâå» [3, c. 139]. Â ðóññêîì æå ÿçûêå,
èìåþùåì ñèíòåòè÷åñêèé ñòðîé, «ãðàììàòè÷åñêîå çíà÷åíèå ñèíòåçèðóåòñÿ â ñëîâå…
÷òî ïðè åäèíñòâå ñëîâà ÿâëÿåòñÿ ïðî÷íûì ïîêàçàòåëåì öåëîãî» [3, c. 104]. Åñëè â
ðóññêîì ÿçûêå ìîðôîëîãè÷åñêèé ðàçáîð ñëîâà íåðåäêî çàòðóäíèòåëåí èç-çà íå÷åòêèõ
ñòûêîâ ìîðôåì, ÷åðåäîâàíèÿ ôîíåì è ðàçíîîáðàçèÿ àôôèêñîâ â ñòðóêòóðå ñëîâà, òî â
àíãëèéñêîì – ìû ïðåèìóùåñòâåííî íàõîäèì îäíîìîðôåìíóþ ñòðóêòóðó, ÿâëÿþùóþ-
ñÿ ïîëèôóíêöèîíàëüíîé îñíîâîé: ‘kind’ (ïðèëàãàòåëüíîå), ‘kindness’ (ñóùåñòâèòåëü-
íîå), ‘kindly’ (íàðå÷èå).

Íà ëåêñè÷åñêîì óðîâíå ýòà îñîáåííîñòü âûðàæàåòñÿ â îáðàçîâàíèè áîëüøîãî ÷èñëà
ïîëèëåêñåìíûõ åäèíèö, ïîñòðîåííûõ ïî ïðèíöèïó ñëîâîñëîæåíèÿ (‘compounding’).
Õàðàêòåðíîé ÷åðòîé ýòèõ êîìïëåêñîâ ÿâëÿåòñÿ òî, ÷òî îíè ôóíêöèîíàëüíî íåîòëè÷è-
ìû îò îäíîñëîæíûõ ëåêñåì. Ïî òèïó ñâÿçè ìåæäó ýëåìåíòàìè ïîëèëåêñåìíûå îáðà-
çîâàíèÿ ìîãóò ðàññìàòðèâàòüñÿ êàê ðåàëèçóþùèå àããëþòèíàòèâíóþ ìîðôîëîãè÷å-
ñêóþ ñâÿçü (ëåêñè÷åñêèå ñîåäèíåíèÿ) è ñèíòàêñè÷åñêóþ ñâÿçü ïðèìûêàíèÿ, ïðè êî-
òîðîé çàâèñèìîñòü îäíîãî ýëåìåíòà îò äðóãîãî âûðàæàåòñÿ òîëüêî ïîçèöèîííî (ñèí-
òàêñè÷åñêèå ñîåäèíåíèÿ).

Â êîíòðàñòèâíîì àíàëèçå ðóññêîãî è àíãëèéñêîãî ÿçûêîâ îáíàðóæèâàþòñÿ ñëó÷àè
ñòðóêòóðíîãî íåñîâïàäåíèÿ, âûçâàííîãî òèïîëîãè÷åñêèì ðàçëè÷èåì ýòèõ ÿçûêîâ.
Ìîäåëè ìîðôîëîãè÷åñêîé ñâÿçè ïðè ñëîâîîáðàçîâàíèè âûÿâëÿþò çíà÷èòåëüíîå ðàñ-
õîæäåíèå, ÷òî íåèçáåæíî ñîçäàåò ïðîáëåìû ïðè ïåðåâîäå. Ïîäîáíîãî ðîäà íåñîîòâåò-
ñòâèÿ, â ÷àñòíîñòè, âêëþ÷àþò ñëîæíûå ñëîâà íåñòîéêîãî òèïà, îáðàçîâàííûå ñëîæå-
íèåì èìåííûõ îñíîâ (Noun + Noun), êîòîðûå íå èìåþò ñòðóêòóðíîãî ýêâèâàëåíòà â
ðóññêîì ÿçûêå. Ñïåöèôèêó àíãëèéñêîãî ÿçûêà êàê àíàëèòè÷åñêîãî òàêæå îòðàæàåò
ÿâëåíèå ‘óïîäîáëåíèÿ ñëîâó’, ïîäðàçóìåâàþùåå èñïîëüçîâàíèå ïðàâèëüíî îðãàíèçî-
âàííûõ ñèíòàãì â êà÷åñòâå îäíîãî ñëîâà [4, c. 7]. Äëÿ ðóññêîãî ÿçûêà ïðèåì óïîäîá-
ëåíèÿ ñëîâó, ðåàëèçóåìûé íà îñíîâå îñîáîé ïðîñîäèè è èíòîíàöèè, íå ÿâëÿåòñÿ
õàðàêòåðíûì è øèðîêî óïîòðåáèòåëüíûì [4, c. 7].

Ìîðôîëîãè÷åñêèå îñîáåííîñòè ñîïîñòàâëÿåìûõ ÿçûêîâ âî ìíîãîì îïðåäåëÿþò ìî-
äåëè èõ ôóíêöèîíèðîâàíèÿ â ïëàíå âûáîðà íîñèòåëÿìè ÿçûêà òåõ èëè èíûõ ñòðóêòóð
â ïîñòðîåíèè ðå÷è, êîòîðûå ïðèîáðåòàþò íàèáîëüøóþ ÷àñòîòíîñòü. Â îáëàñòè ëåêñè-
÷åñêîé ñèíòàãìàòèêè, íàïðèìåð, ìîæíî îòìåòèòü âûñîêèé ôóíêöèîíàëüíûé ñòàòóñ
ñëîâîñëîæåíèÿ: áîëåå 30 % íîâûõ ñëîâ â ñîâðåìåííîì àíãëèéñêîì ÿçûêå îáðàçóþòñÿ
èìåííî òàêèì ñïîñîáîì, ÷òî îïåðåæàåò ñòàòèñòèêó ïî ÷àñòîòíîñòè äåðèâàöèè [5,
c. 38]. Àêòèâíîñòü äàííîé ñëîâîîáðàçîâàòåëüíîé ìîäåëè âîçðàñòàåò, ïîñêîëüêó ðàñ-
øèðÿåòñÿ îáëàñòü ïðîèçâîëüíîãî îáðàçîâàíèÿ è ðàñïðîñòðàíåíèÿ èìåííûõ êîìïëåê-
ñîâ â ðàçëè÷íûõ ñôåðàõ ðå÷åóïîòðåáëåíèÿ. Ïåðåâîä ñëîæíûõ ñëîâ íåñòîéêîãî òèïà íà
ðóññêèé ÿçûê îñóùåñòâëÿåòñÿ ðàçíûìè ñïîñîáàìè: îäíèì ñëîâîì (table cloth – ñêà-
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òåðòü); ïðîèçâîäíûì ñëîæíûì ñëîâîì (coffee-maker – êîôåâàðêà); àòðèáóòèâíûì
ñëîâîñî÷åòàíèåì (safety razor – áåçîïàñíàÿ áðèòâà); êîíñòðóêöèåé ñ ðîäèòåëüíûì
ïàäåæîì (city centre – öåíòð ãîðîäà) è äð.

Ïðîäóêòèâíîñòü è ðåãóëÿðíûé õàðàêòåð ìíîãîêîìïîíåíòíûõ ñîåäèíåíèé â àíã-
ëèéñêîì ÿçûêå îáúÿñíÿþòñÿ ëåãêîñòüþ è åñòåñòâåííîñòüþ èõ îáðàçîâàíèÿ, ïîñêîëüêó
îíè íå ïðèñîåäèíÿþò ãðàììàòè÷åñêèõ ôëåêñèé, óêàçûâàþùèõ íà ïðèíàäëåæíîñòü ê
÷àñòè ðå÷è èëè ñîãëàñîâàíèå, à ñèíòàêñè÷åñêèå îòíîøåíèÿ âûðàæàþòñÿ ïîðÿäêîì
ñëîâ. Â ïåðåâîäå æå íà ðóññêèé ÿçûê ôðàçà ïåðåñòðàèâàåòñÿ â ñîîòâåòñòâèè ñ ãðàììà-
òè÷åñêèì ñîãëàñîâàíèåì, âûðàæåííûì ìîðôîëîãè÷åñêèìè ôëåêñèÿìè, è ÷èòàåòñÿ ñ
êîíöà: the Labor party conference – êîíôåðåíöèÿ ëåéáîðèñòñêîé ïàðòèè.

Ïîñêîëüêó â ñòðóêòóðíîì ïëàíå îòñóòñòâóåò åäèíûé ïåðåâîäíîé ýêâèâàëåíò àíã-
ëèéñêèõ ìíîãîêîìïîíåíòíûõ ëåêñè÷åñêèõ åäèíèö, â èõ ðóññêîì ïåðåâîäå ìîãóò áûòü
èñïîëüçîâàíû ïðèåìû êîìïåíñàöèè ñ âêëþ÷åíèåì îêêàçèîíàëüíûõ ñëîâ. Íàïðèìåð:

‘A crippled man’.
The janitor stood bent before him…
‘Crippled how?’
Crebe thought and then answered with the
light voice of unmixed candor, ‘I don’t know.
I’ve never seen him…If he weren’t crippled
he’d come to collect himself. That’s why I
said crippled. Bedridden, chair-ridden – is
there anybody like that?

(Saul Bellow “Looking for Mr. Green”)

– Îí êàëåêà.
Äâîðíèê ñãîðáëåííî ñòîÿë ïåðåä íèì…
– À êàêîå ó íåãî êàëå÷åñòâî?
Êðèá ïîäóìàë è îòâåòèë ÷èñòîñåðäå÷íî
è ïðîñòî:
– Íå çíàþ. ß åãî è â ãëàçà íå âèäàë…
Áóäü îí çäîðîâ, åìó ïðèøëîñü áû ïðèé-
òè ñàìîìó. Îòòîãî ÿ è ñêàçàë «êàëåêà».
Îí íàâåðíÿêà ïðèêîâàí ê ïîñòåëè èëè
êðåñëó – ó âàñ çäåñü íåò òàêîãî?

(Ïåðåâîä Â. Õèíêèñà)

Â ñîïîñòàâèòåëüíîì àíàëèçå îðèãèíàëà è ïåðåâîäà â äàííîì ñëó÷àå îòìå÷àåòñÿ
ïàðàëëåëèçì àíàëèòè÷åñêîé è ñèíòåòè÷åñêîé ôîðì (a crippled man – êàëåêà), êðîìå
òîãî, àíãëèéñêèå ñëîæíûå ïðèëàãàòåëüíûå ïåðåäàþòñÿ îïèñàòåëüíûìè îáîðîòàìè (bed-
ridden, chair-ridden – ïðèêîâàí ê ïîñòåëè èëè êðåñëó), ÷òî, âîçìîæíî, «óðàâíîâåøèâà-
åòñÿ» ââåäåíèåì îêêàçèîíàëüíîãî àáñòðàêòíîãî ñóùåñòâèòåëüíîãî «êàëå÷åñòâî», ÿâëÿ-
þùåãîñÿ ðåçóëüòàòîì äèíàìè÷åñêîãî ñëîâîîáðàçîâàíèÿ.

Îòñóòñòâèå ñòðóêòóðíîãî ñîîòâåòñòâèÿ îòìå÷àåòñÿ è ïðè àíàëèçå àíãëèéñêèõ ãëà-
ãîëüíûõ ñî÷åòàíèé ñ ïðåäëîæíûìè íàðå÷èÿìè (òàê íàçûâàåìûõ phrasal verbs). Ïðè
ñîïîñòàâëåíèè ñ ðóññêèì ÿçûêîì ôðàçîâûé õàðàêòåð ýòèõ îáðàçîâàíèé, ðåàëèçóþùèõ
àããëþòèíàòèâíûé òèï ñâÿçè ìåæäó ýëåìåíòàìè, ÷àñòî íå ïîçâîëÿåò óñòàíîâèòü ñîîò-
âåòñòâèå íà óðîâíå ôîðìû èëè îáíàðóæèòü ïðÿìûå ñòðóêòóðíûå ýêâèâàëåíòû ñðåäè
ðóññêèõ ëåêñåì. Îñîáàÿ òðóäíîñòü çàêëþ÷àåòñÿ òàêæå â òîì, ÷òî íàðå÷íûé ýëåìåíò
ãëàãîëüíîãî ñî÷åòàíèÿ â àíãëèéñêîì ÿçûêå ìîæåò âûïîëíÿòü ôóíêöèè ðàçíûõ ÷àñòåé
ðå÷è: ïðîñòî íàðå÷èÿ â ‘ñâîáîäíîì’ ãëàãîëüíî-íàðå÷íîì îáðàçîâàíèè, ‘ïðåäëîæíîãî
íàðå÷èÿ’ (prepositional adverb) â ñîñòàâå ‘ïðåäëîæíîãî ãëàãîëà’ (prepositional verb) èëè
‘ôðàçîâîãî íàðå÷èÿ’ (phrasal adverb) âî ôðàçîâîì ãëàãîëå (phrasal verb). Íàïðèìåð:

1) ñî÷åòàíèå ãëàãîëà ñ íàðå÷èåì â çíà÷åíèè ïðîäîëæèòåëüíîñòè äåéñòâèÿ (‘He
decided to play on even though it was getting dark’);

2) ïðåäëîæíûé ãëàãîë ñ ïðåäëîæíûì íàðå÷èåì (‘I’ve been thinking of sherbet’);
3) ôðàçîâûé ãëàãîë ñ ôðàçîâûì íàðå÷èåì (‘They want to set up their own business’).
Êàê ïðàâèëî, àíãëèéñêèå ãëàãîëû ñ ïðåäëîæíûì íàðå÷èåì îêàçûâàþòñÿ ñîïîñòà-

âèìûìè ñ ðóññêèìè ïðèñòàâî÷íûìè ãëàãîëàìè, âûðàæàþùèìè àíàëîãè÷íûå çíà÷å-
íèÿ. Òàê, â ñëó÷àå ‘hurry up’ / ‘ïîñïåøè’ ïðåäëîæíîå íàðå÷èå ‘up’ è ïðèñòàâêà ‘ïî’
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ñîâïàäàþò â çíà÷åíèè èìïåðàòèâà. Â ñëåäóþùåì ïðèìåðå àíãëèéñêîå ïðåäëîæíîå
íàðå÷èå ‘through’ (“I’v looked through all my papers but still can’t find the contract”) è
ïðèñòàâêà ‘ïðî’ (“ß ïðîñìîòðåë âñå áóìàãè, íî ïîêà íå ìîãó íàéòè êîíòðàêò”) ïåðåäà-
þò çíà÷åíèå èñ÷åðïûâàþùåãî äåéñòâèÿ.

×òî æå êàñàåòñÿ ôðàçîâûõ ãëàãîëîâ, òî îíè âûðàæàþò ãëîáàëüíîå ìåòàôîðè÷åñêîå
çíà÷åíèå, ïîýòîìó èõ ñîîòâåòñòâèÿ â ðóññêîì ÿçûêå áîëåå ðàçíîîáðàçíû ïî ñïåêòðó
êîðíåâûõ ìîðôåì. Íàïðèìåð:

take in a stray dog – ‘âïóñòèòü áðîäÿ÷óþ ñîáàêó’;
take in the cost of services – ‘âêëþ÷èòü ñòîèìîñòü îáñëóæèâàíèÿ’;
take trousers in – ‘óøèòü áðþêè’;
take in information – ‘âîñïðèíÿòü èíôîðìàöèþ’;
be taken in by advertisement – ‘áûòü îáìàíóòûì ðåêëàìîé’.
Ïîñêîëüêó ôðàçîâûé ãëàãîë áëàãîäàðÿ íàðå÷íîìó ýëåìåíòó íå òîëüêî óêàçûâàåò íà

íàïðàâëåíèå äåéñòâèÿ, íî è îïèñûâàåò äðóãèå åãî àñïåêòû (êàê, íàïðèìåð, íà÷àëî èëè
îêîí÷àíèå äåéñòâèÿ, ñòåïåíü åãî çàâåðøåííîñòè, ïîâòîðÿåìîñòü, èíòåíñèâíîñòü äåé-
ñòâèÿ è äð.), îí ïðèîáðåòàåò ìíîãîçíà÷íîñòü è íåðåäêî îêàçûâàåòñÿ ñòèëèñòè÷åñêè
ìàðêèðîâàííûì. Â ñëó÷àå îòñóòñòâèÿ ïðÿìîãî ýêâèâàëåíòà â ðóññêîì ÿçûêå â ïåðåâî-
äå èñïîëüçóþòñÿ êîíòåêñòóàëüíûå ñîîòâåòñòâèÿ. Íàïðèìåð:

She has a strong, I may say, an eloquent
objection to being what she terms ‘put upon’.
The presence of your husband’s cheeses in
her house she would, I instinctively feel,
regard as a ‘put on’; and it shall never be
said that I put upon the widow and the
orphan.

(Jerome K. Jerome
“Three men in a boat”)

Îíà ðåøèòåëüíî, ÿ áû äàæå ñêàçàë –
êðàñíîðå÷èâî, âîçðàæàåò ïðîòèâ òîãî,
÷òîáû åå, êàê îíà ãîâîðèò, ‘âîäèëè çà íîñ’.
Ìíå ïîäñêàçûâàåò èíòóèöèÿ, ÷òî ïðè-
ñóòñòâèå â åå äîìå ñûðà, ïðèíàäëåæàùå-
ãî âàøåìó ìóæó, îíà ðàñöåíèâàåò êàê òî,
÷òî åå ‘âîäÿò çà íîñ’.

(Ïåðåâîä Ì. Äîíñêîãî, Ý. Ëèíåöêîé)

Êàê ìîæíî âèäåòü, ñîîòâåòñòâèåì ôðàçîâîìó ãëàãîëó â ðóññêîì ÿçûêå ÿâëÿåòñÿ
ýêâèâàëåíòíûé ïî çíà÷åíèþ è ñòåïåíè èäèîìàòè÷íîñòè ãëàãîë èëè ãëàãîëüíîå ñî÷å-
òàíèå, èìåþùåå ñõîäíûå ñòèëèñòè÷åñêèå îñîáåííîñòè.

Ôðàçîâûå ãëàãîëû èíòåðåñíû åùå è òåì, ÷òî îíè âûÿâëÿþò ôóíêöèîíàëüíûé
ïîòåíöèàë êîíâåðñèè (ãðàììàòè÷åñêîé îìîíèìèè) êàê ñïîñîáà ñëîâîîáðàçîâàíèÿ.
Èìåíà ñóùåñòâèòåëüíûå, ñîîòíîñèìûå ñ ôðàçîâûìè ãëàãîëàìè, «ÿðêî èëëþñòðèðóþò
ïðàêòè÷åñêè íåîãðàíè÷åííûå âîçìîæíîñòè êîíâåðñèè â ñîâðåìåííîì àíãëèéñêîì ÿçûêå»
[6, c. 38], ÷òî ïðåäóñìîòðåíî åãî àíàëèòè÷åñêîé ñòðóêòóðîé. Îíè îáðàçóþò çíà÷èòåëü-
íûé ïî ÷èñëåííîñòè êëàññ ëåêñè÷åñêèõ åäèíèö, îáñëóæèâàþùèõ ðàçëè÷íûå ñôåðû
äåÿòåëüíîñòè, êàê, íàïðèìåð, ñïåöèàëüíóþ òåðìèíîëîãèþ â îáëàñòè ñïîðòà (‘play-off’,
‘hand-off’) è òåëåêîììóíèêàöèé (‘login’, ‘logoff’, ‘logon’), à òàêæå ïîÿâëÿþòñÿ íà ñòðà-
íèöàõ ïå÷àòíûõ è ýëåêòðîííûõ ÑÌÈ (‘Iran hails nuclear breakthrough’, ‘Euro-group
cancels Greek bailout meeting’) [6, ñ. 38–39].

Â îáëàñòè ëåêñè÷åñêîé ìîðôîëîãèè åùå â áîëüøåé ñòåïåíè ïðîÿâëÿåòñÿ ñòðóêòóð-
íàÿ ïðåäðàñïîëîæåííîñòü àíãëèéñêîãî ÿçûêà ê äèíàìè÷åñêîìó ñëîâîîáðàçîâàíèþ.
Åñëè ðàññìàòðèâàòü ïðîèçâîäíûå äåðèâàòû íå òîëüêî êàê óñòîÿâøèåñÿ ìîðôîëîãè-
÷åñêèå êîìïëåêñû (item and arrangement), íî è êàê ïðîöåññ ïåðåõîäà îò îäíîé ôîðìû
ê äðóãîé (item and process), òî ñòàíîâèòñÿ ÿñíî, ÷òî öåëûé ðÿä ñëîâîîáðàçîâàòåëüíûõ
ìîäåëåé (ïðàâèë) èìååò çíà÷èòåëüíûé ôóíêöèîíàëüíûé ïîòåíöèàë. Ïîäîáíûå ìîäå-
ëè ñòàíîâÿòñÿ òåêñòîîáðàçóþùèì ñðåäñòâîì â ñîñòàâå äèñêóðñà, êîòîðûì ñâîáîäíî
ïîëüçóþòñÿ ãîâîðÿùèå.
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Â ýòîé ñâÿçè íåîáõîäèìî îáðàòèòüñÿ ê ôóíêöèîíàëüíîé òèïîëîãèè, ïðåäìåòîì êî-
òîðîé ÿâëÿåòñÿ «ÿçûê êàê êîììóíèêàòèâíîå ñðåäñòâî, ðàññìàòðèâàåìûé ñêâîçü ïðè-
çìó åãî ñîöèàëüíûõ ôóíêöèé è ñôåð óïîòðåáëåíèÿ» [1, ñ. 512]. Åñëè ñòðóêòóðíàÿ
òèïîëîãèÿ èññëåäóåò âíóòðåííþþ îðãàíèçàöèþ ÿçûêà êàê ñèñòåìû, òî â îáëàñòü ôóí-
êöèîíàëüíîé òèïîëîãèè âîâëåêàþòñÿ îñîáåííîñòè ðåàëèçàöèè äàííîé ñèñòåìû â ðå÷è
â ñîîòâåòñòâèè ñ ïðèíÿòîé ÿçûêîâîé íîðìîé.

Îáðàçîâàíèå ïðîèçâîäíûõ ñëîâ èìååò ðàçëè÷íûé õàðàêòåð â çàâèñèìîñòè îò ïî-
ñòàâëåííîé êîììóíèêàòèâíîé öåëè. Òàê, «íîâîå» ïðîèçâîäíîå ñëîâî âûïîëíÿåò ïîíÿ-
òèéíî-ôîðìèðóþùóþ ôóíêöèþ â ðåãèñòðå íàó÷íîãî ñîîáùåíèÿ è ñòèëèñòè÷åñêóþ –
â ÿçûêå õóäîæåñòâåííîé ëèòåðàòóðû, ãäå èñòî÷íèêîì äèíàìè÷åñêèõ ïðîöåññîâ â êîí-
ñòðóèðîâàíèè ñëîâ ÿâëÿåòñÿ ïðàãìàòèêà êðåàòèâíîãî ðå÷åóïîòðåáëåíèÿ. Ñîïîñòàâëå-
íèå ëåêñè÷åñêèõ ìîðôîëîãè÷åñêèõ êàòåãîðèé â àíãëèéñêîì è ðóññêîì ÿçûêàõ, ïðîâî-
äèìîå â ðóñëå ôóíêöèîíàëüíîé òèïîëîãèè, óñòàíàâëèâàåò ñâÿçü ìåæäó ñòðóêòóðîé
ïðîèçâîäíîãî ñëîâà è åãî ôóíêöèÿìè â óñëîâèÿõ äàííîãî ñîöèóìà.

Ïîòåíöèàëüíûå è îêêàçèîíàëüíûå ëåêñè÷åñêèå åäèíèöû îáðàçóþòñÿ â ðå÷è â ñâÿ-
çè ñ ïîòðåáíîñòÿìè îáùåñòâà, êàê áû â îòâåò íà âíîâü âîçíèêàþùèå îáñòîÿòåëüñòâà è
ñèòóàöèè. Àíàëèòè÷åñêàÿ ñòðóêòóðà àíãëèéñêîãî ÿçûêà ïîçâîëÿåò øèðîêî èñïîëüçî-
âàòü ïîäîáíûå îáðàçîâàíèÿ, à òàêæå ïîòåíöèàëüíóþ âîçìîæíîñòü ñîçäàâàòü íîâûå
ñëîâà íà îñíîâå ïðîäóêòèâíûõ ìîäåëåé. Â ðóññêîì ÿçûêå â îáëàñòè ýìîöèîíàëüíîé
ëåêñèêè è óìåíüøèòåëüíî-ëàñêàòåëüíûõ ñóôôèêñîâ òàêæå èìååòñÿ áîëüøîé ïîòåí-
öèàë äëÿ «êîíñòðóèðîâàíèÿ» ïðîèçâîäíûõ ñëîâ â ñïîíòàííîé ïðîèçâîëüíîé ðå÷è.
Îäíàêî âî ìíîãèõ ñëó÷àÿõ, êîãäà â àíãëèéñêîì òåêñòå ôèãóðèðóþò ñëîâà íà ‘-ness’
(watchfulness), ‘-less’ (thankless), ‘-like’ (hive-like) ‘-er’ (ringer up), ïðÿìûå ìîðôî-
ëåêñè÷åñêèå ýêâèâàëåíòû îòñóòñòâóþò è ïðåäïî÷òåíèå îòäàåòñÿ îïèñàòåëüíîìó ïåðå-
âîäó, íàïðèìåð:

He was a pure-blooded Englishman, perfect
in his race, and when he was truly himself
he could no more have been aggressive on
the score of his Englishness than a rose can
be aggressive on the score of its rosiness.

(D. H. Lawrence
“England, my England”)

Îí áûë ÷èñòîêðîâíûé àíãëè÷àíèí, ñî-
âåðøåííûé ïðåäñòàâèòåëü ñâîåé íàöèè,
è íå ìîã, îñòàâàÿñü âåðíûì ñåáå, èñïîë-
íèòüñÿ âîèíñòâåííîñòè íà òîì ëèøü îñ-
íîâàíèè, ÷òî îí – àíãëè÷àíèí, êàê íå
ìîæåò èñïîëíèòüñÿ âîèíñòâåííîñòè ðîçà
íà òîì ëèøü îñíîâàíèè, ÷òî îíà – ðîçà.

(Ïåðåâîä Ì. Êàíí)

Â ðóññêîì ÿçûêå ëåêñè÷åñêàÿ ìîðôîëîãè÷åñêàÿ êàòåãîðèÿ àáñòðàêòíûõ ñóùåñòâè-
òåëüíûõ, îáîçíà÷àþùèõ êà÷åñòâî, äîâîëüíî ìíîãî÷èñëåííà. Â íåå âêëþ÷àþòñÿ òàêèå
ñëîâà, êàê îáàÿòåëüíîñòü, ïðèâëåêàòåëüíîñòü, ïðåäðàñïîëîæåííîñòü, ãîòîâíîñòü, îò-
âåòñòâåííîñòü, ãëóïîñòü, òîíêîñòü è ìíîãèå äðóãèå. Åñëè ñîïîñòàâèòü àíãëèéñêèå
ñóùåñòâèòåëüíûå íà ‘-ness’ è ðóññêèå îáðàçîâàíèÿ ñ ñóôôèêñîì ‘-(í)îñòü’ â ðåàëüíûõ
êîíòåêñòàõ, òî îêàæåòñÿ, ÷òî ìåæäó íèìè íåò ôóíêöèîíàëüíîãî ñîîòâåòñòâèÿ.
Â ïåðåâîäå íàáëþäàåòñÿ òåíäåíöèÿ ïåðåäàâàòü àíãëèéñêèå ïîòåíöèàëüíûå ñëîâà îïè-
ñàòåëüíûìè îáîðîòàìè ñ ðåäêèì âêëþ÷åíèåì îêêàçèîíàëüíûõ îáðàçîâàíèé, ÷òî îáúÿñ-
íÿåòñÿ ðàçëè÷èÿìè â ìîðôîëîãè÷åñêîì ñòðîå äâóõ ÿçûêîâ. «Ñèíòåòè÷åñêàÿ» ñòðóêòóðà
ðóññêîãî ÿçûêà èìååò ôîíîòàêòè÷åñêèå è äðóãèå îãðàíè÷åíèÿ, ñâÿçàííûå ñ áîëåå
ñëîæíûì ñòðîåíèåì ñëîâà, ôóçèåé è íå÷åòêèìè ñòûêàìè ìîðôåì. Ïîýòîìó îêêàçèî-
íàëüíûå îáðàçîâàíèÿ íåðåäêî âîñïðèíèìàþòñÿ êàê íå ñîîòâåòñòâóþùèå ÿçûêîâîé
íîðìå èëè íå ïîäõîäÿùèå ïî ñîîáðàæåíèÿì ñòèëÿ. Òàê, â ñëåäóþùåì ïðèìåðå
‘offensiveness’ ïåðåâîäèòñÿ êàê «íàñòóïàòåëüíàÿ ïîçèöèÿ», à íå «íàñòóïàòåëüíîñòü»:
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The subconscious offensiveness of their
attitude has constituted old Jolyon’s “at
home” the psychological moment of the
family history, made it the prelude of their
drama.

(John Galsworthy
“The Man of Property”)

Íàñòóïàòåëüíàÿ ïîçèöèÿ, çàíÿòàÿ èìè
áåññîçíàòåëüíî, ñòàëà íåêîé ïñèõîëîãè-
÷åñêîé âåõîé â èñòîðèè ñåìüè è ñäåëàëà
ïðèåì ó ñòàðîãî Äæîëèîíà ïðåëþäèåé ê
èõ ñåìåéíîé äðàìå.

(Ïåðåâîä Ì. Ëîðèå)

Èòàê, ñîïîñòàâèòåëüíûé àíàëèç àíãëî-ðóññêèõ ëåêñè÷åñêèõ ñîîòâåòñòâèé íà ìàòå-
ðèàëå èìåííûõ êîìïëåêñîâ, ôðàçîâûõ ãëàãîëîâ è àôôèêñàëüíûõ îáðàçîâàíèé ïîçâî-
ëÿåò çàêëþ÷èòü, ÷òî ìîðôîëîãè÷åñêîå ñòðîåíèå äàííûõ ÿçûêîâ ÿâëÿåòñÿ âàæíûì
ôàêòîðîì, îáóñëîâëèâàþùèì ïðîöåññû ïðîäóêòèâíîãî ñëîâîîáðàçîâàíèÿ. Äåðèâàòû,
ÿâëÿþùèåñÿ ðåçóëüòàòîì äèíàìè÷åñêîãî ñëîâîîáðàçîâàíèÿ, èìåþò ðàçíûé ôóíêöèî-
íàëüíûé ñòàòóñ â ðóññêîì è àíãëèéñêîì ÿçûêàõ. Ñïåöèôèêà àíãëèéñêîãî ÿçûêà êàê
àíàëèòè÷åñêîãî ïðîÿâëÿåòñÿ â òîì, ÷òî «íîâûå» ïðîèçâîäíûå åäèíèöû ïîïàäàþò â
ðàçðÿä ïîòåíöèàëüíûõ îáðàçîâàíèé, â òî âðåìÿ êàê â ñèíòåòè÷åñêîé ñòðóêòóðå ðóññêîãî
ÿçûêà îíè ÷àùå âñåãî ðåàëèçóþòñÿ êàê îêêàçèîíàëèçìû. Â ïëàíå ôóíêöèîíàëüíîé
òèïîëîãèè ïîòåíöèàëüíûå ñëîâà íå âîñïðèíèìàþòñÿ ãîâîðÿùèìè êàê îòêëîíåíèå îò
ÿçûêîâîé íîðìû ââèäó èõ ÷åòêîé ìîðôîëîãè÷åñêîé ñòðóêòóðû è ñåìàíòè÷åñêîé ïðî-
çðà÷íîñòè. Â ðóññêîì æå ÿçûêå «íîâûå» äåðèâàòû ðàññìàòðèâàþòñÿ êàê íåïðèâû÷íûå
îêêàçèîíàëüíûå îáðàçîâàíèÿ, íå ñîîòâåòñòâóþùèå îáùåïðèíÿòîìó óïîòðåáëåíèþ è
õàðàêòåðèçóþùèåñÿ èíäèâèäóàëüíûìè îñîáåííîñòÿìè ñòèëèñòè÷åñêîãî âêóñà è êîí-
òåêñòà. Âçàèìîäåéñòâèå ñòðóêòóðíîé è ôóíêöèîíàëüíîé òèïîëîãèè âûðàæàåòñÿ â òîì,
÷òî àíãëèéñêèå ïîòåíöèàëüíûå åäèíèöû, êàê ïðàâèëî, ïåðåâîäÿòñÿ íà ðóññêèé ÿçûê ñ
ïîìîùüþ îïèñàòåëüíûõ îáîðîòîâ ñ âîçìîæíûì âêëþ÷åíèåì îêêàçèîíàëüíûõ ñëîâ.
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STRUCTURAL AND FUNCTIONAL TYPOLOGY
IN A CONTRASTIVE ANALYSIS OF PRODUCTIVE WORD-FORMATION

IN ENGLISH AND RUSSIAN LANGUAGES

In the article the peculiarities of morphological formation of
compared languages (English/Russian) as a factor contributing to
character of dynamic processes in the sphere of productive word-
formation. In the process of contrastive study of translation
equivalents of English nominal complexes, phrasal verbs, and
derivatives, a conclusion about different status of Russian and
English derivatives in terms of functional typology is made. It is
stated that the analytical structure of English language makes up
for the development of potential word-formation, while in Russian
language there are essential morphological and phonotactical
restrictions. The diversion of potential and occasional derivatives in
connection with the analysis of interlingual lexical correspondences
in parallel text fragments is noted.

Key words: linguistic typology, productive word-formation, potential
derivatives, occasional words, phrasal verbs.
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