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AnHoTanusi: B HacTosmiee BpeMsi B MeIMaANCKyPCe aBTOPbI CTaTel akTHBHO PeaTM3yI0T CBOM ITparMaTHueCKie HHTCHIIUH
MIOCPEICTBOM IParMaTHYECcKOro MOTEHIHana (pa3eoIoTHIeCKiX eMHAL. AKTYaJIbHOCTh IPOBEICHHOTO HCCIIEI0BAHMS
o0ycroBieHa TeM (pakToM, 4TO Ha TEKYIIMH MOMEHT OTCYTCTBYIOT CBE/ICHHS O TOM, KAKHE COCTABIISIOIINE KOTHUTHBHBIX
MozeIel cuTyanui MoryT ¢ HauOosbmiel 5((GEeKTHBHOCTHIO NMPUMEHSTHCS aBTOpAaMH CTaTed Ul pealn3aliu HX
MIparMaTHYeCKNX HWHTEHIUH ITOCPEICTBOM MParMaTHYecKOro MOTEHIHana (pa3eoTOTHUECKUX EIUHMI] B CTaThiX
OIPE/ICICHHBIX TEeMaTHYeCKUX Ipynil. Llenbio crarbu sBIsIETCS ONMpEACIeHUE COCTABISIONIMX KOTHUTHBHBIX MOJIEIeH
CHUTYaIM{, KOTOPBIE aKTyalIN3UPYIOTCS M BBIIBUTAIOTCS Ha TIEPBBIH MJIaH MOCPEACTBOM IparMaTuku (hpa3eosoru3MoB B
TEKCTaX aHMIOS3BIYHOTO MEIUAIICKypCca HA TEMY «KYJIBTYpay», IPUUMH aKTyann3aun (Gpa3eonoru3MaMi IMEHHO 3THX
COCTABJISIFOIIMX KOTHUTHBHBIX MOJIEINICH CHUTyalluii, a Tak)Ke YCTaHOBJIEHHE TOTO, KAKMMH NpParMaTHYeCKUMH LEsIMU
aBTOPOB 3TO OOYCIIOBJIEHO. VccieioBanne POBEICHO Ha MaTepHajle MEJHaTeKCTOB — TEKCTOB CTaTeH, pa3MelICHHBIX
Ha caiite razetsl The Guardian. B xome mccnemoBaHUs WCTIONB30BAINACE METONBI IUCKYpC-aHAIN3a, CEMHOTHUECKOTO
aHajM3a, IpHeMbl HAaOIIIOJICHUS] M ONucaHus. B pesysibrare aHan3a B CTaThsX HA TEMY «KYJIbTypa» ObLIH BbISBICHBI
COCTABJISIFOIINE «OOCTAHOBKA» W «OOCTOSITEIHCTBA» KOTHUTHBHBIX MOJIEINICH, B OOJBIIMHCTBE IIPHMEPOB BBIABHIAEMBIX
Ha NepBbId Mi1aH nmocpencTsoM nparMatukn ME B cTaThax Ha TeMy, a TAaKXKe OIpeesieHa MPHYMHA JJAHHOTO SIBICHUS.
KioueBble cjioBa: aHIIOSA3BIYHBIM MEAMAJUCKYPC; KOTHUTHBHAS MOJENb CHUTYallMH; COCTABJISIIOLIAs KOTHHUTHUBHOM
MozenH; (paseosornyeckas eIUHUIA; nparMatudeckuil nmorennuan ME; korHWTHBHO-TparmaTHdeckas mapajurma,
(pazeonornueckast KapTHHA MUPA.
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Abstract: Currently, in the media discourse, the authors of articles actively realize their pragmatic intentions through the
pragmatic potential of phraseological units. The relevance of the study can be proved due to the fact that at the moment
there is no information about the components of cognitive models of situations which can be most effectively used by the
authors of articles to realize their pragmatic intentions through the pragmatic potential of phraseological units in articles
of certain thematic groups. The purpose of the article is to determine the components of cognitive models of situations that
are actualized and brought to the fore through the pragmatics of phraseological units in the texts of the English-language
media discourse on the topic «culturey, the reasons for the actualization of these components of cognitive models of
situations by phraseological units, as well as to establish what pragmatic goals of the authors this is due. The study was
conducted on the material of media texts — the texts of articles posted on the website of The Guardian newspaper. The
research used methods of discourse analysis, semiotic analysis, observation and description techniques. As a result of the
analysis of the articles on the topic «culturey, it was identified that in the most of the examples the components «situationy
and «circumstances» of cognitive models were brought to the fore through the pragmatics of phraseological units, also
there was determined the cause of this phenomenon.
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Beenenne

MogenupoBaHue SBISETCS OIHUM W3 HanOojee
BOCTpEOOBAaHHBIX CIIOCOOOB MO3HAHUSI MHpa. JTOT
METO]Il MPUMEHSAETCS U aKTUBHO Pa3BUBACTCS B JIMHT-
BucTHKe. IIporiecc MomenupoBaHus SIBISETCS CIIOXK-
HBIM ¥ MHOTOACHeKTHBIM. C OZJHON CTOPOHBI, aBTOPY
ITyOIUKAITAA He0OXO0IUMO CO3/1aTh 00pa3bl, OMMHPAsCh
Ha OIpeJIeIeHHbIe CTaHAapTH3UPOBAHHEIEC MPEICTaB-
JICHHSI, aaTUPYICh K COIMALHON JEHCTBUTEIHHO-
cti. C apyroll CTOPOHBI, OH OKa3bIBaeT BIUSHUE Ha
BOCIIPOM3BOJICTBO 3THUX IPEJICTABICHUH, TPAHCIUPYS
WX Yepe3 SA3BIKOBBIE CPEICTBA YUTATEIO U 3aKPEeTUIss
B MaccoBoM co3Hanmw [[Iponnna 2015, c. 26].

COBOKYITHOCTh 00Pa30B ¥ IPEACTABICHHH (HOPMHU-
pPYIOT KOTHUTHBHBIE Mojenu cutyauui. CTOUT moj-
YEepKHYTh, YTO B 00pa3ax 0coOyl0 Ba)KHOCTb UMEET
SMOLIMOHAIFHO-OIIEHOYHAs cocTaBstomas. MiMenno
MMO3TOMY ISl pealu3alliil KOTHUTHUBHBIX MoJesneit
CUTyallMii B MEIUAINCKypCe JKYPHAIHCTHI 3a4acTyIO
WCTIONB3YIOT pecypchl (ppaseonoruu, oOIamaroniue
TaKMMHU KaueCTBaMH, Kak MeTa(pOpHUIHOCTb, IKCIIPEC-
CUBHOCTb, SMOI[OHAIbHOCTb.

Hacrosmee nccnenoBanne HarpaBieHO Ha paciu-
peHue y)Xe WMEIOIINXCS TaHHBIX 00 MCIOIb30BaHUHT
cTpaTeruii mpuMeHeHHus (HpPa3eoJOTHIECKUX €TUHHII
B MEAMAUCKYpCE, a TaKXKe Ha TOITyYCHHUE CBEIECHUI
0 HIOAHCaX akTyanm3anuu (pa3eo’qoru3MaMu Kor-
HUTHUBHBIX MOJENICH CUTyallull, peaau3yeMblX B Me-
JUaTeKCTaX, MPUHAIISKAIMX K ONpeIeIeHHbIM Te-
MaTHYECKUM TpynmnaM. B 4acTHOCTH, IeNbI0 CTaThu
SIBIISIETCSL OTIPE/ICTICHHE COCTABIISIFOIINX KOTHUTHB-
HBIX MOJIEJIeH CUTYaIlHid, KOTOPbIe aKTyaTu3upyrTCs
Y BBIJIBUTAIOTCS HA MIEPBBIN TUIaH IOCPEICTBOM ITpar-
MaTUKU (pa3eonoTu3MOB B TEKCTaX aHIIOA3BIYHOTO
MEIUANCKypca Ha TEMY «KYJIbTypay», MPUYUH aKTy-
anmm3anuu (ppazeosoru3MaMi UMEHHO ITHX COCTAaB-
JISFOUINX KOTHUTHBHBIX MOJIENIEH CUTYyalni, a TakKe
YCTaHOBJIGHHWE TOTO, KAKMMH MParMaTU4eCKUMH IIe-
JSIMH aBTOPOB 3TO 0OYCIIOBIICHO.

Posib  KOTHUTHBHBIX MOJIeNIeH CUTyaluii B 00-
paboTKe M TMOHMMAaHWUU TEKCTOB CTAHOBUTCS TpEJ-
MeToM ucciefoBanus B Tpyaax T.A. Ban /[leiika [3].
KorHuTuBHBIC MOJCIH CUTyaIldii B Xoae 00pabOTKH
JUCKypCa HCIONB3YIOTCS cTparerndecku. CTpaTeruu
MIPUMEHSIOTCSA B 1eNX 3((HEKTUBHOTO MPUMEHEHUS
MMEIOIIMXCS 3HAHUM penunueHta. Mbl aHaIU3HUpy-
€M pa3TUYHbIC CUTyallMd B OCHOBHOM OIHHUM U TEM
e CTI0CO0OM: CXeMaTHYeCKUi KapKac CUTYaIluH, KaK

of English Philology, Samara National Research University,

npaBuiio, MHBapuaruBeH. [t Bocnipusitust nHGopma-
MU B TEKCTE OT YWTATENs B OONBIIMHCTBE CIy4yaeB
He TpeOyeTcsl MPUBJIEYCHNST a0COIIOTHO BCEX MMETO-
LIUXCS 3HAHUH, CBSI3aHHBIX C TOW UM UHOU CUTYyallU-
e, 3a4acTylo HaM HEOOXOOUMO HCIIONb30BaTh JIHIIb
YacTUYHbIE (PPArMEHTHI WMEIONIMXCS 3HaHUU. MBI
MOXEM TMPEJCTaBUTh KaKyIO-TO CUTYallMi0 B BUJIC
MIPOCTOTO TPEIIOKEHHS, B TO BpeMs KakK B JEHCTBU-
TEJIHHOCTH JaHHAs CHUTYyallus IPEICTaBIsIeT coOoi
CIIOKHOE TIEPEIUICTEHUE HECKOJIbKUX COOBITUH H
BKJIIOUaeT B ceOs MHOKECTBO ACUCTBHI, OOBEKTOB U
JIOJIeH, KOTOPBIE UTPAIOT BasKHYIO POJIb B TAKHUX JICH-
CTBHSX, KaK YMO3aKJIIOUCHHUE, co3/1aHe o0pasa, rmpu-
TIOMUHaHUe U y3HaBanue [BaH Jleik 1989, 82—83].

Takum 00pa3oMm, KOTHUTHBHAS MOJIENh CUTYallld
SIBIISIETCSI CBOETO poAa 0000IIeHneM HH(QOpMaIluu U
TpeOyeT IUPOKOTO NMPUMEHEHUs! OONBLIEro KOJHYe-
CTBa CPEJICTB PEUEBOH BBIPA3UTEILHOCTH IJIsi OCY-
HIECTBJICHUS Mpoliecca MPUITIOMUHAHNS U Y3HABaHUS
MTOXOXKUX CUTYAITNil B CO3HAHUY PEIMITACHTA.

B xnure [Ix. Jlakodpda u M. [Ixoncona «Mera-
(hophl, KOTOPBIMU MBI YKHBEM» MPUBOJUTCS IIUTATA:
«Ob6nacTe UCTOYHHKA B KOTHUTHBHOM TEOpUH MeTa-
(dops! npejicTaBisier coboi 0000IIeHHEe OTbITA MTPAK-
TUYECKOU JKU3HH YeJIOBeKa B MUpE. 3HAHHS B 00JIaCTH
WMCTOYHHMKA OPTaHU30BaHBI B BUIE «CXEM 00pPa3oB»
(image schemas) — OTHOCHTENBHO IMPOCTHIX KOTHH-
TUBHBIX CTPYKTYp, IIOCTOSSHHO BOCIIPOU3BOJISIINXCS
B mpolecce GU3NUECKOr0 B3aUMOIEHCTBUS YeTIOBeKa
¢ neiicrButenbHOCTRION [Jlakodd, Txxoncon 2004,
16]. Konnenryansaeie MeTadopbl MOTYT 00pa3oBbI-
BaTh COIJIACOBAHHBIE KOHIIETITYAIbHBIE CTPYKTYPBI
Oosree TIIOOATBHOTO YPOBHS — KOTHUTHBHBIE MOJICIIH.
[TockonmbKy OCHOBY TporieccoB MeTadopHu3amnuu oopa-
3yI0T MPOLIEAYPBl 00padOTKK CTPYKTYp 3HAHUH, TO Me-
Tagopa B MIEPBYIO oYepe/b OKA3bIBACTCSI KOTHUTHBHBIM
(heHOMEHOM, BIHSIOIIUM Ha MBIIIUICHHE YEJIOBEKA.

k. Jlakodbd m M. JIDKOHCOH CUMTAIOT, YTO «Me-
Taophl IO CyTH CBOEH sIBIIsIIOTCS (heHOMEHaMU, 00e-
cneuuBaromuMu roHuManue» [Jlakodd, JxoHcoH
2004, c. 17]. CnenoBarensHo, no muenuto [Ix. Jla-
koda, UMEeHHO MeTaophl YUACTBYIOT B 00pa3HOM
00001IeHNN 3HAHWUH W KOMIUICKTOBAaHMU KOTHUTHB-
HBIX CTPYKTYD, @ 3HAUUT, UTO Ty *Ke (YHKIIUIO UMEIOT
1 (Ppa3eosloTU3MbI, TTOCKOIBKY Oombias dacth DE
MeTadopUHa.

B kauectBe marepuana HCCIIEIOBAHUS MOCITYKH-
T TSTh MEIMATEKCTOB — CTaTbd, pa3MElICHHBbIC Ha
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caiite Oputanckoil razetsl The Guardian. Kpurepu-
SIMH BKITFOYCHUS JJAHHOTO MarepHalia B BBIOOPKY IO-
CIIY>)KUIM (DAaKThl HAJIMYMSI B JIAHHBIX MEIUATEKCTax
(hpa3eorornuecKux eANHUI, aKTYyaTH3UPYIOIINUX KO-
HUTHBHBIC MOJICITA CUTYAITU M CIIOCOOCTBYIONTUX pe-
aJM3aliy IparMaTHIeCKUX HHTSHIINHA aBTOpa.

B xome umcciienoBaHUsl HCIIOJIB30BAINCh METObI
JUCKypC-aHajK3a, CEeMHOTHYECKOTO aHaju3a, IpH-
eMbl HaOmoieHust U onucanus. [Ipuembl HaOIrOIC-
HUS W OMHCAHUS TPUMEHSIIUCH I OMPEICIICHUS
COCTABJISIONINX KOTHUTHUBHBIX MOJCICH CHUTYyaIlHi,
B OOJNBITMHCTBE CIy9aeB peaTN30BaHHBIX TIOCpE-
ctBoM @OE. Meton aucKypc-aHanu3a MCIOJIb30BAJICS
JUTS. aHaTTN3a KOMMYHHKATUBHBIX U TIPEeIMETHO-pede-
PEHTHBIX CUTYaIlUi, PElpe3eHTUPOBAHHBIX MPHU TI0-
MoIIU (Pa3eoOruyecKuX SIUHUI] B MEIUATEKCTaX
Ha TEMY «KYJIBTYpa», a TAKXKe JUIs aHaIu3a MPUIuH
aKTyanu3anuu  (Hpa3eoqoTU3MaMU  ONPEaSTICHHBIX
COCTABIISIIOITUX KOTHUTUBHBIX MOJIEJIEH CUTYaIlllH B
3aBHCHUMOCTH OT TEMATUKH CTaTbU. METOJ CEMHO-
TUYECKOTO aHaJIM3a MPUMEHSJICS JJISL ONPEACIICHUS
tumna (Gpa3eooru3MOB, YUaCTBYIOIIHUX B aKTyalln3a-
WM KOTHUTHBHBIX MOJENIe CHUTyanuii, 0COOCHHO-
CTeH WX 3HAUCHUS H T. II.

Xon ucciegoBaHus

Hamu 66110 ycTaHOBIIEHO, YTO ()pa3eoIoruiecKue
CVHHUIIBI, SIBISISICH OJMHUMH W3 OCHOBHBIX CPEICTB
00001IeHns 3HAHUH, IIUPOKO TMPUMEHSIOTCST aBTOpa-
MU CTaTel JJIsl aKTyaJIn3allii KOTHUTUBHBIX MOJENeH
CUTYaIIHii, OITUCHIBAEMBIX B CTaThsAX. Takke Obla BHI-
SIBJICHA 3aBUCHUMOCTb aKTyalM3allid OIpPE/EICHHBIX
COCTABJISIOUIUX KOTHUTUBHBIX MOJIEICH CUTyaluid oT
TEMaTH4YeCKON HalpaBIeHHOCTH CTaThbH. Takum 00-
paszom, (hpa3eosornuecKue eANHUIBI CIIOCOOHBI Hau-
Oonee 3PGhEKTHBHO peann30BaTh IMMParMaTHICCKyIO
WHTEHLHUIO aBTOpa CTaThU B TOM Cllydae, €CIU IMpH-
MEHSIOTCSL JUIsl peanu3aluu ONpeeICHHOU COCTaB-
JAIOIIEN KOTHUTUBHOW Mozenu. Tak, B IPOLLIbIX UC-
CJICIOBaHUSX HAMU OBLIO YCTaHOBIICHO, YTO B CTATHSIX
10 TEME «IKOHOMHKa» (PpazeoornaecKie eTNHUIIBI B
OOJNBITMHCTBE CIy4YaeB MPUMEHSUIACH IS aKTyasn3a-
LM COCTABIISIIOIIMX «JleHCTBHE» KOTHUTHUBHBIX MO-
JIeJiell CUTyalui, TOCKOJIBKY OOJBIIMHCTBO PACCMO-
TPEHHBIX YKOHOMUYECKUX CUTYallUi MOKHO OTHECTH
K KOH(QIUKTHBIM M TIPOOJIEMHBIM, a B paMKax IM0J100-
HBIX CUTYalluii YYaCTHUKU CKJIOHHBI COBEPIIATH He-
00yMaHHbIE TIOCTYTIKA U AelicTBusA. CilemoBaTenbHo,
[JIaBHAs 3a/1a4a aBTOPa CTAThH 0 TEME «IKOHOMHUKAY —
onucarb JIEUCTBHE, OTBETUTh HA BOIPOC «YTO CIIy-
YUIJIOCHY». ABTOpPBI NMPUMEHSIOT (hPa3eoqOru3Mbl JIJIs
BBIJIBUDKEHUS Ha MEPBBIA IJIaH COCTABISAIONIEH «aei-
CTBHE», TIOCKOJIbKY MMEHHO JaHHas COCTAaBIIAIONIAs
TIPEICTABIISACT B JTAHHON TEMaTHKE HAWOOJBIIHA WH-
Tepec U TpeOyeT MPUBICYCHNUS BHUMAHUS PEIUITHCH-
Ta nocpenctsom OE.

Takum o6pazom, ®E nomorarot peannzoBars npar-
MaTHYECKYIO 11eJb KYpPHAJIUCTA, YYacTBYs B BBIJelIe-
HUU ONpPEJENIEHHBIX COCTAaBIAIONINX KOTHUTHBHOMN
Mojienu cutyannu. CremoBarenbHoO, IparMaTndeckas

1IeJTh aBTOPA BIUSET Ha BBIJEIIEHUE T€X WM WHBIX CO-
CTaBJSIIOIMX KOTHUTHBHOW MOJIENN IepeaaBaeMoi
CUTyalluH, a BBIJEJICHHE OCYILECTBISICTCS IMOCpEN-
CTBOM (hpa3eooOTH3MOB.

B nanHoOi1 cTatbe OyayT pacCMOTPEHBI AHTIIOSI3bIY-
HBbIE METUATEKCTHI Ha TEMY «KyIbTypa». Hamu OymyT
COCTaBIIEHBl W PACCMOTPEHBI KOTHUTHUBHBIC MOJIEIH
CUTYyallHii, OJIHA M3 COCTABISIONINX KOTOPBIX aKTya-
JMU3UpoBaHa (pazeonoruueckor eauHueh. Takke
OyZlIeT YCTaHOBIICHO, Kakasl COCTaBISIOIIAS WU CO-
CTaBJISIIOIME KOTHUTHBHOW MOJICNIM CUTYallil BbI-
JBUTAIOTCS Ha MEPBBIN TUTaH TIOCPENCTBOM (hpa3eoto-
THYECKON eIMHUIIBL.

Ha ocHoBaHuU cieqyromumx NpuMepoB HaMu OyIeT
yCTaHOBJICHA MPUYMHA aKTyalu3auu Gpazeoaoruye-
CKUMH CIMHHUIIAMU B CTaThsX Ha TEMYy «KYJBTYpa»
KOHKPETHBIX COCTABISIOIIMX KOTHHUTUBHON MOJIENH
CUTYAIIHH.

Paccmorpum otpriBok w3 crarbu The Queen in
culture: how art puts a public face to a private life:

(1) The writer admits tiptoeing with unease
through the mind of his Elizabeth. He first essayed her
in his 2006 screenplay for Stephen Frears’ film The
Queen and then brought her to the stage in the guise
of Helen Mirren, and later Kristin Scott Thomas, in
his roval play The Audience. Morgan recently told
the Observer that he knows he cannot access the mon-
arch’s «internal journeyy. « What we can see, though,
is an emotional reticence, and then wonder if that has
come about programmatically, or whether she was
born with something missing», he said. «Perhaps the
process of separating out Elizabeth Windsor from
Elizabeth Regina has damaged her? I have always
thought the danger of being queen is losing sight of
who you are because you have to do certain things
automatically, as the crown. So how much is her, and
how much is the crown? That is the question. And how
much is the cost? (Thorpe 2023).

PaccMOTpUM KOTHUTHBHYIO MOJIENb CHUTYAIHH:

Mogens: JInuHOCTH (BHYTPEHHUN MUP) KOPOJIEBBI
Enuzasersr 1.

OO6cTaHoBKa:

Bpems: —

Mecro: —

VYuactauku: cueHapuct IIurep Mopran, akrpuca
Xenen Muppen, koposnesa Enuzasera II.

OO6crosTenbCcTBa: paccykaasi, CHEHAPUCT TPUXO-
IUT K MBICJIH, 9TO OBITH KOPOJIEBOH «3TO 3a0BITh, KTO
THI €CTh Ha CAMOM JIEJIe».

Heiictue: cuenapuct Ilurep Mopran neitaercs
3aIVISIHYTh BO BHYTPEHHHUH MUP KOPOJIEBBI.

@pazeonornueckass enuHuna to lose sight of
(someone or something) nMeeT 3HaYCHUE «JIONITO HE
BHIETh, TOTEPATH U3 BUIY» (Kynun 1984, c. 876).

B nannoii wactu crateu cueHapuct Ilurep Mop-
raa (Peter Morgan) paccykIaeT O TOM, MOXHO IIU
JEeCTBUTEIBHO 3aIVISIHYTh BHYTPb MBICIEH KOPOJIEBBI
W TIOHSITh, KaKasi OHAa €CTh Ha caMoM Jiene. Llenb aBro-
pa COCTOHT B TOM, YTOOBI ITOKa3aTh OOJBIION Pa3phiB
MEXIy UCTHHHOM JIMYHOCTHIO KOPOJIEBBI M T€M, KaK
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OHa TIBITACTCS BHITISACTD TIEpe]T IOABMU: (Ppa3eoio-
rUYecKas eIMHUIA aKIEHTHPYET BHUMaHUE Ha Ipo-
O1eMe OOJIBIIOTO Pa3NUyuusl MEXIy BOOOpakaeMbIMU
W TONyYeHHBIMH (DakTaMH, TEM CaMbIM BBI3bIBAsl Y
PELHITUEHTa YyBCTBO HEOKUIAHHOCTH M YIWBIICHUS.
IIparmaTuyeckuii MOTEHLUAN peau3yeTcsl MOCpe-
cTBOM pestomupyromieid ¢pyakmun OE (Mertadopa):
aBTOP 33/1a€T PUTOPUYECKUE BOTIPOCHI, a 3aTeM Jelia-
eT BbIBOJ ¢ oMoIbio DE: «ObITh KOpOIeBOl — 3Ha-
YUT 3a0BITh (MOTEPATH W3 BUIY), KEM BHI SIBISICTEChH
Ha camoM fesney. CooTHOIIeHne Mexay (popmoii, 3Ha-
geaneM OF u pehepeHTHBIM eHCTBUEM MIPEACTACT B
BHJIE CXEMBI «eiCTBUE — NIeHcTBUE». PPA3EoI0oru3m
peammusyet coctasisomyo «OBCTOSATEJIBCTBA»
KOTHUTUBHOH MOJENH CUTyaluuu: (pazeojoru3M Io-
MoraeT 0OpHCOBAaTh MBICIIH, KOTOPBIE ITOCEIIATH aBTO-
pa CTaTh¥ MpH MOMBITKE pa3rajgarth BHyTPEHHUH MUD
KOPOJIEBBI, AKTyalIM3UPYET OOCTOSTENHCTBA TOTO, KaK
cuerapuct llurep Mopran mbITaeTcsl 3amISTHYTh BO
BHYTPEHHUI MHP KOPOJICBHI.

Paccmorpum otpeiBkM u3 crtatbu Punk painter
Christopher Wool: I make lots of mistakes — and keep
them in:

(2) Anne Pontégnie, Wool's curator, believes there's
a sense of self-deprecation built into his work. She is
right — along with anxiety, self-erasure, self-sampling
and a cheery disregard for making complete master-
pieces. In fact, his works are never finished: they re-
main open texts that he can, should he choose, deface
even more (Jeffries 2022).

PaccMOoTpyM KOTHHTHBHYIO MOJENb CHUTYaIllH
JTAaHHOU CTAThU:

Mopnenb: ctuib xynoxkauka Kpucrodepa Bymna.

Ob6crostenncrBa: DHH [IoHTEHBE, KypaTop Xyd0XK-
HUKa, CYMTAET, YTO B €ro paboTax MpOCIeKUBACTCS
OCCIIOKOMCTBO M Becesoe MpeHeOpekeHne K co37a-
HUIO 3aKOHYEHHBIX IIe/IEBPOB.

Bpewms: —

Mecro: —

VYuactauku: xynoxauk Kpucrogep Byn (Christopher
Wool).

JleficTBre: XyIOXXHUK HE TOBOIUT CBOM PabOTHI 10
KOHIIa, OHU OCTAIOTCS «OTKPBITHIM TEKCTOMY.

®pazeonornyeckas eAMHUIA tO remain an open
text UMeeT 3HAYCHUE «OCTABATHCS HE3aKOHYECHHBIM/
HEPACKPBITBIMY.

B crarbe onuchiBaroTCS HEOMHO3HAYHOCTH U JIO-
rUYecKas He3aBepIIEHHOCTh B paboTax XymoXKHHKA
Kpucrtodepa Bynma. Ero xapTuHBl CpaBHHBaIOTCS C
«OTKpPBITBIM TEKCTOM». llparmarudeckas meib aB-
TOpa 3aKIoyaeTcss B YOEXKIECHHM YMTaTeleld B 0CO-
00l cBoOOmE CTWIISL XYNOXKHHKA, UMEHHO MOITOMY
OH BBIOHpaeT (pazeosoru3M to remain an open text.
IIparmatuyeckuii morteHMan ucnoib3oBaHHbIX DE
peann3oBaH 4epe3 ee CTHIUCTHYECKYIO (DyHKITHIO:
oCpeaIcTBOM MeTadophl (0CTaBaThCSI OTKPHITHIM TEK-
CTOM), KOTOpasi M3BECTHA LIMPOKOMY KpyTy 4HTaTe-
nied, onaromapsi nanHou ®F cosznanuio perunueHTa
nerde c(hOpMHPOBATH CXEMYy KOTHHUTHBHOW MOJIEIH
CUTyallil W BOCIIPOW3BOAWTH TaKyl0 MOJENb B Oy-

mymeM. Ppaszeonoru3M peanusyeT COCTABIAIOILYIO
«JEUCTBUE)» xorHUTUBHOI MOJEIN CUTyalluH, MO-
CKOJIbKY aKTyaJH3upyeT HH()OPMALIUIO U JETaIH TOTO,
YTO CITy4aeTCs/TIPOUCXOIUT € paboTaMu XyJ0KHHUKA.

(3) While others in the Pictures Generation, such
as Cindy Sherman and Richard Prince, were plun-
dering adverts for raw material, Wool breathed new
life into painting with his poetry of errors and mis-
haps. He cleaved towards abstract painting rendered
through artificial means, building up layers to create
aesthetic distance. The critic Walter Benjamin feared
that the age of mechanical reproduction — photo-
graphs, records, films — would destroy the artwork's
aura. Wool seems to subvert this, using just such
mechanical techniques to bring the aura back to art,
something long thought to have been dead and buried
(Jeftries 2022).

®pazeomorusm to breathe new life into smth nme-
€T 3HAYCHUE «BJOXHYTh HOBYIO KH3Hb BO YTO-THOO»
(Kynun 1984, c. 429).

Mopnens: Bkian Kpucrodepa Byna B sxuBonucs.

O6cranoBKa: —

Bpems: —

Mecro: —

Yaactaukn: xynoxauk Kpucrodep By (Christopher
Wool), xynoxxuuku Cunau Lepman u Puuapa [pune.

O6cTosTeNBCTBA: €CTh OMACEHHS, YTO MOSBICHUE
¢dotorpaduii 1 GUILMOB OTHUMET Y KUBOITUCH TPEIK-
HIOIO aypy.

Hetictue: xynoxHUK Kpuctodep Byn «Bmoxmym
HOBYIO H3Hb)» B KHBOIIHCh.

[TpoaHaaM3upOBaB COCTABISIONINE KOTHUTUBHOU
MOJIEITIH, MOYKHO TIPOCIEIUTh, YTO (Ppa3eonornieckas
enuHuna to breathe new life into ygacTByer B akTy-
aJM3alliy COCTaBIISIONIEH <<HEﬁCTBHE>> KOTHHUTHB-
HOH Momenu: (ppazeooru3M aKTyaau3upyeT nHdop-
MaIlHI0, KOTOpasl SIBISETCS KIFOUEBBIM JICHCTBUEM B
KOTHUTHUBHON Mojenu. PenpeseHTupyemMoe aeicTBre
«OOHOBHTBY» CpaBHUBAaeTCs C HOBOH >ku3HbIO. Co-
[IaCHO CTPYKTYPHOH Kilaccu(UKalyu, NaHHBIA (pa-
3€0JI0TU3M OTHOCHUTCS K KaTeropuu niaroibHelx OF,
MOCKONIbKY TJIABHBIM KOMITIOHEHTOM B HEM SIBIISICTCS
rnarosi. CooTHOIIEHHE MEXTy (GOpMON, MEPBUUHBIM
3nauenneM OFE u pedepentom mpencraer B Buae cxe-
MBI «(pH3HOIOTHUYECKOe eiicTBUE (IbIIATh) — Jei-
cTBHE». IHTEHIINS aBTOpa PeaIu3yeTcs MOCPECTBOM
pestomupyromeit pynkiuun DE: ¢pazeonoruzm co
3HAUCHHEM «OKUBUTH» HCIONB3YeTCsl U YTBEPK-
JICHUS1, KOTOPOE 3aTeM OOOCHOBBIBACTCSI C MOMOIIBIO
JIOTIOJTHUTEIILHBIX JeTaNeH.

Paccmorpum mepBbiii abzan cratbu The nation
had lost its mind: the extraordinary new documentary
about the death of Princess Diana:

(4) Only a genius of longform plotting could have
planned the sting in the tail of the royal 2022. In the
rolling melodrama of the British monarchy, the plati-
num jubilee was always slated for this year, gratitude
splashed across the Daily Express. But now the mood
will darken. So it is that 70 years of the Queen segues
directly into 25 since the death of Diana, Princess of
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Wales. In Macbeth, the ghost haunted the feast. Here
she returns with the pink gin hangovers barely faded
(Leigh 2022).

Opaseonornueckas enquHuna a sting in the tail
HMMeeT 3HAUCHHE «CKPBITOE )KaJl0; caMoe HEeMPHUIATHOE
B koH1ie» (Kynun 1984, c. 969).

Mogens: crieTeHre Tpa3HuKa U CKOpOHu (100u-
Jel xoponeBbl Enm3aBeTsl M MOMHHKHM TPHUHLECCHI
Juansr).

Ob6cranoBka: —

Bpewst: 2022 rog.

Mecro: BenukoOputanus.

VYyactHuku: koponea Enuzasera, npunuecca Ju-
aHa.

Ob6crostensecrBa: 70 et napcrBoBanusi Enmza-
BeThl 1 miaBHO nepenuin B 25-jeTue co JHS ruOeiu
npuHueccsl JnaHa.

JleticTBre: y mpa3mHOBaHUS FOOMIIES MONYYHIIACEH
HEMpPUATHAS KOHI[OBKA.

UzBectHO, uTO MeTadopbl 001agar0T CIEACTBH-
SIMH, TIOCPEICTBOM KOTOPBIX OHH MOTYT PacKpbITh
HEKOTOpbIE CTOPOHBI HAIIEr0 OIbITa U 00ECHeYHTh
UX CBA3HOCTh. «MeTadopbl MOTYT TBOPUTH JIJIsl HAC
peanuu, B 0COOCHHOCTH collnaabHbie peaymu. Ciaemo-
BaTellbHO, MeTaopa MOXKET CTaTh OPUEHTHPOM JIJIS
Oyaymmx neiictuii. Takue neiicTBus OymyT, KOHEYHO,
COOTBETCTBOBaTh MeTadope. DTo, B CBOIO Oyepelb,
Oy/leT ycuiamBaTh CHOCOOHOCTH MeTadophl obecrie-
YMBATh CBS3HOCTH OMBITA. B 3TOM cMbIciie MeTadopsl
MOTYT OBITh CaMOWCHOJHSIOIIAMHUCS TMPOpOYeCcTBa-
mm» [Jlakodd, Jxorcon 2004, c. 184].

B nmannoM mpumepe ¢pazeonorusM a sting in the
tail, ocHoBaHHEII1 Ha MeTadope, IBISACTCS HaIE)KHBIM
CIIOCOOOM BBISIBJICHUSI M OpPraHU3alliy HAIIEeTo OIbI-
Ta, TIOCKOJIBKY 00pa3 «kala» B CO3HAHHU YelIOBEKa
BCET/Ia COITOCTABIIAETCS C YEM-TO BPaXJIeOHBIM U He-
raruBHbIM. dDpa3eonoru3m, OCHOBaHHBIN Ha MeTado-
pe, TpUAaeT BBICKA3bIBAHWUIO HEraTHBHBIM OTTEHOK,
aBTOp 1O CBOEMY OIIBITY CPAaBHHBAECT JKaJIO C Mpejaa-
TEJILCTBOM, C IJIOXUM KOHIIOM. Clie1oBaTesibHO, aBTOP
MIPUMEHSET CTHINCTHUCCKYIo (yHKInio OF (mobas-
JISIeT BBICKA3BIBAHUIO OTPEACTICHHYIO SMOTHBHYIO CO-
CTaBIIAIONIYIO MTOCPEACTBOM MeTadophl). AHAIOTOM
JaHHOTO (hPa3eoOru3Ma B PYCCKOM S3BIKE SIBISIETCS
OFE «ymap B cnuHy». Dpa3zeosorusm peanusyer co-
CTaBJISIOLIYIO «I[EflCTBHE» KOTHUTUBHOU MOJEIIU
CUTYyalluM: aKkTyalIn3upyer UHQOpMAIHI0 W JIeTallu
TOTO, YTO CITYYHIIOCH C TIPa3THOBAHUEM FOOMIIEst KOPO-
neBbl. OE OoTHOCATCS K KaTreropuu «CyOCTaHTHBHBIC
OE». [lelicTBue mpencTaeT B BHUIEC MaTepUATbHOIO
oObekTa: a sting in the tail (;xano B xBocte). CooTHO-
mienue Mexay gopmoii, 3HadenneM OE u pedepen-
TOM TIPEJICTACT B BUJIC CXEMbI «4aCTh HACEKOMOTO —
JEHCTBHEY.

Paccmotpum crienyromuii npumep:

(5) ...Diana was not the first British royal who
worked the camera. She was just the most gifted. It
partly explains the meltdown after her death. When
Michell reaches those tinderbox days outside the
palace, he cuts in a snatch of Lenin from the great

dramatisation of the Russian revolution, October.
The moment lands as a joke. Yet something ineffably
strange did briefly hang in the air. What now? The
answer turned out to be the Queen, the one Windsor
who could soothe the crowd. Let Mummy kiss it better.
But what now? Because, while The Princess obviously
closes with a funeral, the sense of an ending is here in
2022. After the rictus gaiety of the jubilee, a change
of hands is surely coming (Leigh 2022).

PaccMoTpyM KOTHUTHBHYIO MOJICNb CHTYAIHH:

Mopenb: TpsityIie U3MEHEHHS TTOCTIe Pa3IHOBa-
Hus 100mess Enmn3aBeTsl.

OO0cTaHOBKa: IOCIIE CMEPTH NPUHIECCH J(naHb
HACTYIWJI KPU3HUC, pexuccep Pomxep Muuenn cpas-
HUBAJ Ty CUTYaIlHIO ¢ peBoitoIueit B Poccuu u gaxe
BCTaBHJI B CBOH ()MIIbM OTPBIBOK BUJICO HA Ty TEMY.
UyBCTBO HEOIPEICICHHOCTH «IOBUCIIO B BO3IYXE».
Ho «romnmy» ycrnokonsa xoposnesa.

Bpewmst: 2022 ron.

Mecro: BenukoOpurtanus.

VYuactHuku: koponesa Enusasera, npuHuecca u-
aHa, pexuccep Pomxep Muuemn.

[etictue: B 2022 TOMy MOSBIISETCS IyBCTBO, YTO
TIEpPHOJT TIPABJICHUST KOPOJIEBbI OMM3UTCS K 3aBepIie-
Huto. [locne Becenoro 1o0mies rpsaeT CMeHa BIACTH.

®dpazeonornyeckas eaununa to hang (leave) in the
air IMeeT 3HaYCHUE «OIIYIIaThCs, YyBCTBOBATHCS, BU-
ceTh B Bo3ayxe» (Kynun 1984, c. 142).

O®pazeonoru3m to hang in the air peamusyer co-
craponyio «OBCTAHOBKA»  KOTHUTHBHOM
MOJISNIA CUTYaluu: (Hpa3eosioTu3M aKTyallu3upyeT
nH(GOPMAIIMIO U JIETalll TOTO, KaK CMEPTh IPUHIIEC-
cbl JlMaHbl BhI3BAJIa YYBCTBO HEOIPECIICHHOCTH U B
BO3Ayxe mosuc Bompoc «Yrto Oyner mampiie?». Co-
IIACHO CTPYKTYPHOH KilaccuuKaiyu, TaHHbIH (pa-
3€0JIOTH3M OTHOCHUTCS K KaTeTOPUH «IJIaroibHBIE
®E», MOCKONBKY TIIaBHBIM KOMIIOHEHTOM SIBIISIETCS
rnaroi. CooTHoIIeHne Mexay (HpopMoil, TepBUYHBIM
3nauenneM OF u pedepentom mpeacraer B Buje cxe-
Mbl «AeicTBue — neictBue». IHTeHUMsS aBTOpa pe-
QIIM3YeTCsl TIOCPEJICTBOM CTHIIUCTHYECKOW (DyHKIIMU
OE. ®paszeomoru3M ocHOBaH Ha MeTadope, KoTopas,
BBIpaXkasi CyObEKTUBHOE OTHOIIEHHE TOBOPSIIETO K
MPEIMETY BBICKAa3bIBaHUs, J00aBIISIET K OCHOBHOMY
COZIepKaHHI0 cooOmieHus: (MHpOpPMaMK TEPBOTO
poja) 3MOTHBHYIO COCTaBJISIOIIYIO (MH(OpPMAIIMIO
BTOpOrO pona). ABrop nocpenctsoM OE cpaBHuBaeT
HEOTIPENIETICHHOCTh C COCTOSHHEM BPEMEHHOTO Ha-
XOXKJICHHS B BO3/IyXE C IIeNIbI0 TIOAYEPKHYTh 0COOYIO
OIIYCTOLIEHHOCTB/HEONPEAEICHHOCTh OPUTAHCKOTO
Hapo/a Mocje yXo/a MPUHLIECCHI.

@pazeonornueckass enuania change of hands
UMeeT 3HAYCHHE «IIEePeXofl OT OJHOTO BIAJIENbIA K
npyroMmy». MeTtadopsl MOTYT TBOPHUTH ISl Hac pea-
JUU, B OCOOCHHOCTH coluaibHble peannn. Criemo-
BaTelbHO, MeTapopa MOXKET CTaTh OPUSHTHPOM JIJIs
Oynymux aerictsuil. @paszeonorusm change of hands,
OCHOBaHHBIH Ha MeTadope, MpecKa3bIBacT OyayIIne
COOBITHS — CMEHY BIIACTH, SIBIISICTCS OPUCHTUPOM IS
rpsaymux coowrThii. dpazeonmorn3m change of hands
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peanmusyer coctasisiomnyio «{EMCTBUE» koruu-
TUBHOW Mozenu curyauuu. COITIaCHO CTPYKTYpHOH
KJaccu(uKaluu, JaHHBIA (pa3eorqoru3M OTHOCHTCS
K Kateropuu cyOctanTUBHBIX DE, mockonbKy raB-
HBIM KOMIIOHEHTOM siBJIsieTcsi riaroil. COOTHOIIIEHHE
MeXay ¢opmoid, mepBuuHbIM 3HaueHneM DE u pe-
(hepeHTOM TpeaCTaeT B BHUIIE CXEMBl «4acTh Tela —
JIEWCTBHUEY.

Paccmorpum ciienyromuii nmpumep:

(6) Pearl Prescods star soared high in her day.
Born in Trinidad and Tobago, she became the first
Black actor to play with the National Theatre com-
pany, under Laurence Olivier, in London in 1965. She
appeared in the West End and on television, recorded
radio plays, worked on the cabaret circuit and was
also a prominent activist alongside Claudia Jones and
Amy Ashwood Garvey. So why isn't Prescod better
known today? Partly because her career was cut short
by an untimely death — she had a brain haemorrhage
at the age of 46, just a year after her breakthrough
National Theatre role. But those excavating her for-
gotten legacy today think there is more to it than that.
Coming to Britain in 1954, aged 34, on a music schol-
arship to the Guildhall School of Music and Drama,
she was part of a larger group of well-educated, high-
ly politicised Caribbean figures who arrived in the
postwar era to make similarly impressive strides in
culture and in consciousness-raising around race but
whose names have since been forgotten (Akbar 2022).

Opazeonmornyeckas eauHua «to make strides»
MMeeT 3HaueHue «jaenarb Oompiue ycrexm» (Kynun
1984, c. 641).

Mogens: nonynspHocTs akTpucsl Llepn Ipeckon.

Oo6cranogka: [Tepin [Ipeckos cTaa nepBoii TEeMHO-
KOKEH aKTpUCOM, chirpaBuieil B HanuoHnaneHOH Tea-
TpaJIbHOW TpYTIIIE.

Bpewmsi: 1954-1965 rr.

Mecto: BennkoOpuTanwsi.

VYuactauku: aktpuca llepn Ilpeckon, Jloypenc
Onusse, Knaynusa Jlxxonc, Omu DmByx ["apsu.

O6crosrensctBa: ums Ilepn Ilpeckon He odeHb
TIOMYJISIPHO BBUJAY TOTO, YTO OHA 3aTepssiach B TOJIIE
XOpOIIO 0OpPa30BAHHBIX JIMYHOCTEH, KOTOPBIE TaKKe
npuexanu ¢ KapnOoB, uToOBI «10OUTBCS OOIBIIMX
YCIIEXOB» B KYJBTYpE.

JleiicTBHe: B cBOE BpeMsl akTpuca JI00MIach 00Jb-
LIOH MONYJISIPHOCTH

®paszeonoru3M peannu3yeT COCTaBISIONIYIO
«OBCTOATEJIBCTBA» KOTHUTUBHOM MOZIEIIU CUTY-
anuu: (Hpa3eosoru3M aKTyalIn3upyeT HHPOPMALHIO O
TOM, C KaKoi IeJbio puesxanu B BennkoOpuranuio
coBpemenHuku Ilepn IIpeckon. CornacHo CTpyKTyp-
HOM KilacCHU(UKAIMK, JaHHBIA (Pa3ecooru3mM OTHO-
CHUTCS K KaTeTopHuH «cyocTaHTUBHBIE D E», TOCKOIBKY
TJIaBHBIM KOMIIOHEHTOM SIBIISIETCSI CYIIECTBUTEINb-
Hoe. CoorHomeHne Mexay (Gopmoil, mepBUUYHBIM
3HauenneM ®E u pedepeHToM mpencraeT B BHUIE
cxeMbl «(hu3nYecKoe JIecTBUE (JIenaTh marm) —
aeiicteuey. s peanuszanuu CBOEH Iparmaruue-
CKOW WHTEHIIMU aBTOp MPUOETaeT K HCIOIh30BAHUIO

crunuctrdeckoir pynkmun OE: dpazeonorndeckas
eIMHMIA OCHOBaHAa Ha MeTadope. ABTOp mepenaet
3HAUEHHE «yCIIeXa» CIOBOM stride (IBHKeHHUE), a HE
C TIOMOMIBIO €r0 HEWTPaTbHOr0 CHHOHMUMA SUCCESS.
Jenmo B ToM, 4TO B YMCJIO 3HAYEHUH CiioBa stride BXo-
IUT 3HAYCHHWE «YyITydIIeHHe», «pa3BUTHE». Takum
0o0pa3oM, aBTOp MPHEM OTPaXKEHHOTO 3Ha4deHHS. SIB-
JICHHE OTPaXEHHOT'O 3HAYEHHUSI COCTOMT B TOM, YTO
KOTJla MHOTO3HA4HOE€ CJIOBO YIMOTPEOIEHO B OAHOM
W3 CBOMX BapHaHTOB, TO JPYTHE €ro 3HaueHHsS MO-
T'YT OKa3aThCsl HE IMOJIHOCTHIO JIMMHUHHPOBAHHBIMH,
OCOOCHHO €CITM 3TH JAPYTHe BapHAaHTHI WUMEIOT SIPKO
BbIpa)XCHHbIE KOHHOTauuu [ApHonsa 2002, c.12].
B nannom ciyvae, xots stride ynmorpedneHo B 3Haue-
HUM «ycrnex» (MeTadopuiHOE 3HAYEHHE), YUTaTesb
3HAeT O CYIIECCTBOBAHHU y JAHHOTO CIIOBA 3HAYCHMUS
«mar; apmwkenue». CienoBarebHO, MOTy4aeTcsl He-
KOTOpOE CEMaHTHYECKOE COIIACOBAHHME CO CIIOBOM
«Iary», 9TO YCUJIMBAET IMOTHBHOCTH BBICKAa3bIBAHUSI.

Paccmotpum oTpeIBOK U3 cTatei More than a song:
the enduring power of Leonard Cohen’s Halleluja:

(7) Why Hallelujah reached the heights it did is
due to a unique mix of inventive cover versions, cul-
tural happenstance and a magic-in-a-bottle qual-
ity the song no doubt possesses. Search the track on
Spotify today and it’s Jeff Buckley's version, not Co-
hen’s, which is the top result, the pairing of the song's
seemingly haunting subject matter and Buckley's raw
1994 recording, coupled with the singer-songwriter s
drowning death aged just 30, adds another layer of
weight. Buckley's version was inducted into the Li-
brary of Congress's national registry in 2013. Then
there'’s John Cale’s popular take on the tune, the first
artist to cover the track in 1991 (LeDonne 2022).

Mojienb: ipuarHbI nomyssipaocTy riecHu Hallelujah.

OO6craHoBKa: —

Bpems: —

Mecro: —

VYyactHuku: kanaackuii mesen Jleonapa Kooswh,
amepukaHckuii my3bikaHT J[[xedd bakmm, Bammii-
ckuil My3bIkaHT J[xoH Keilir.

OO0cCTOsATENHCTBA: €CITH UCKATh TPeK Ha Spotify, To
B TIEPBYIO Oodepeb MosBIsieTcs KaBep Bepcus Jlxed-
¢a bakim, NockoJIbKY rHOenb TPUALATHICTHETO T1EB-
na ycuinuiaa QG exT, MpOU3BOAUMBIN MECHEH.

JlelicTBre: NECHU JTOCTUIVIA OIPOMHOW MOIYJISIp-
HOU Onarofapsi MHOTOUYHCIICHHBIM KaBep BEPCHUSIM.

Opazeomornyeckas equaua to add another layer
of weight sBnsiercs TpaHcpOpMHPOBaHHBIM BapH-
antoM ®E to give weight to smth. (nmpuzaBars Bec
YeMy-J1.; yCUIIMBaTh; TOAKPEIJISTh YTO-I1.).

ComnacHO CTPYKTYpHOHM KiacCH(HKaIUU, JaH-
HBIH (Pa3eoyOru3M OTHOCHUTCS K KAaTETOPHH «IJa-
rompHBIe DEY». CooTHOMIEHNE MKy (HOpMOH, Tiep-
Br4YHBIM 3HaueHHeM DE u pedepentom mpencraer B
BUJIC CXEMBbI «(PHU3HUECKOE ACHCTBHE — aOCTPAKTHOE
neiictBuey. Ilparmaruueckas nenb aBTopa 3aKiIrOva-
eTcs B OOBSICHEHHH YpE3BBIUAIHON MOMyIspHOCTH
komnosuiuu Hallelujah, u st peanmsamum cBoeit
MparMaTu4ecKoil MHTEHINH aBTOP MPUMEHSIET pe3io-
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MUPYIOLIYI0 QYHKLIHUIO (pa3eoaoru3mMa; nepeancisier
COOBITHS, MPOUCXOIUBIINE IIOCIIE BBIXOJA KOMIIO3HU-
uuu, 1 nocpeactsoM @E nenaer BbIBOA, YTO UMEHHO
JAHHBIEC COOBITHUS «yCHIIMIIN/TIPUIAIN BECY» HOIMYIISp-
HOoCcTU mecHH. Dpa3eosorusM peannus3yeT COCTaBIs-
oy «KOBCTOATEJIBCTBA)Y KOrHUTUBHOR Moze-
JIM CUTYyaluu: (pa3eooru3M akTyanusupyer uapop-
MaIMIO O TOM, KaK UIMEHHO KaBep BepCHsl IECHU MPH-
o0perna HOMmyJIipPHOCTb.

Paccmorpum oTpbIBKH M3 cTatbu Actors pay trib-
ute to ‘warrior woman’ Kay Mellor:

(8) The actors Samantha Morton and Cathy Tyson
have paid tribute to the late Kay Mellor, calling her a
«fighter, a warrior woman and an insanely talented
writer and director ... «I found Kay to be so inspira-
tional», Morton said. «She was a fighter, a warrior
woman and insanely talented. For me, as a young
teenager and then young woman in the industry, [ was
Jjust surrounded by white, middle-aged men who told
me how it was meant to be. I had a few issues grow-
ing up in regards to male directors and Kay was al-
ways unbelievably supportive of me. She would have
my back and protect me whilst we were shooting. She
would also really listen to us and how we felty.
Morton said she was lost for words over the loss of
Mellor. «Kay's body of work and commitment to mak-
ing incredible work about working-class people was
incredible. We say working-class people; I say normal
peopley, she added (Khomani 2022).

PaccMOTpUM KOTHUTHBHYIO MOJZENb CUTYALMH:

Mopenb: BOCIIOMUHAHHS O AOOpPOAETENN YIIEA-
el akrpucsl Keit Memop.

O6cranoBka: akrpuca Camanta MoOpTOH BCTIOMH-
HaeT o ToM, kKak Kell Mennop mMoCTOSIHHO IMpUXOAna
eil Ha momo1Ib BO BpeMsi cbeMOK, CamaHTa npeObiBa-
€T B ILIOKE O IPOU3OIICIIET0, Y HEEe «HE MOIydaeTcs
c(OpMYIHPOBATH MBICIIN.

Bpewmst: mait 2022.

Mecto: —

VYyactauku: Samantha Morton (aktpuca CamanTa
Mopron); Kay Mellor (akrpuca Keit Memiop); Cathy
Tyson (aktpuca Katu Taticon).

O6crostenncTBa: Keit Memmop Bcerja npuxoauna
Ha nomoib CaMaHTe B pa3IMYHbIX CUTYaLUsIX BO Bpe-
M$ ChEMOK.

Hetictue: aktpucel Camanta Mopton u Kstu
Taiicon moutunu namsTh akTpuckl Keit Mesiop.

®pazeonornyeckas enuHUIa to pay tribute to
HMMeeT 3Ha4eHUE BO3/aBaTh JOJKHOE; OTAaBaTh JaHb
(Bocxumenus, yBaxxkenus) (Kynun 1984, c. 761).

[Ipoananu3upoBaB COCTABISAIOMINE KOTHUTHBHON
MOJICIIH, MOYKHO IPOCIEIUTb, YTO (Ppa3eorsornieckas
eIMHHIIA to pay tributg t0 y4acTBYET B aKTyaJHU3alluu
cocraBisiomeit «IEMCTBUE» xorHuTHBHOW MO-
nenu. Pempesentupyemoe AeWCTBHE «OTAABaTh JaHb
YBKCHUS» CpaBHMBaeTCs ¢ oruiatoil naxnu. Comac-
HO CTPYKTYpHOH KiIacCHU(pUMKaLUK, TaHHBIH (pazeo-
JIOTH3M OTHOCHTCSI K KaTeropuu «rarojbubie OE».
CootHomenne Mexnay (OpMol, NMEepBUYHBIM 3HAYE-

nueM @FE u pedepeHTOM mpencTaeT B BHIE CXEMBbI
«IefcTBUE € JEHbraMH — MOpajbHOE IEHCTBHUE».
WHTeHnus aBropa peaausyercsi MOCPEICTBOM CTHIIH-
ctrueckoir pynkunn OE: ppazeonornsm, KoToperil B
OyKBaJIbHOM CMBICJIC TEPEBOIUTCS KaK «3aIUIaTUTh
JlaHb», UCHOJIb3YETCs Ul HAUMEHOBAHUS ACHCTBUS,
KOTOpOe yOeKaaeT peluIeHTa B IIOUYTHTEIBHOM OT-
HOIICHUH KOJUICT K yIIeAIIe U3 )KU3HU aKTPHUCHI.

®pazeonornyeckas equHua to be lost for words
HUMeeT 3HaYeHUE «HEBO3MOKHOCTh BBIPA3UTh MBICIb,
OOBIYHO W3-3a yAMBIEHUS WM cropupusa» (KyHuH
1984, c. 483).

[IparmaTudeckas 1eiab aBTopa COCTOUT B TOM, YTO-
OblI [TOKA3aTh YUTATENIO BBICOKYIO CTEIICHb N1EPEkKHBa-
HUU KOJJIET yIIEAUIEH aKTPUChl. ABTOpP TOCTUTAET €€
3a cuet crrmucTrueckor ¢pynkuun OF, metadopuye-
CKHM CPaBHMBACT ILIOK C «IOTEpeii/mporaxeil ciioBy.
CootHomenne Mexnay (opmoii, 3HaueHnem DFE wu
pedepeHTOM mpeAcTaeT B BHUIE CXeMbl «(usnde-
CKoe JieiicTBue — AeiicTBHe». Ppa3eosoru3m 0THO-
cuTcs K Kareropuu «riaaronsasie ®E» u peanusyer
COCTaBIISIIOIIYI0 «OOCTAaHOBKa» B COCTaBE KOTHH-
TUBHOW MoOJenu curyauuu, nockoiapky ®E axrya-
Iu3upyeT MHGOPMALUIO U JETaId TOTO, KAKUM 00-
pazom Camanta MOpTOH BClOMUHAET (OTAACT JaHb
yBaKe€HHsI) 00 ymIenmed W3 >KU3HH akTpuchl Keit
Menmnop.

Paccmorpum oTpeiBok u3 crathu Frankly it blew
my mind: how Tron changed cinema — and predicted
the future of tech:

(9) Ahead of its release in July 1982, Tron had been
hyped to the rafters but it was not a huge hit. It fin-
ished as the 26th highest-grossing film of a year that
was topped by ET and Raiders of the Lost Ark. The
spin-off Tron video game actually made more money
than the movie. The film was even disqualified from
the best special effects Oscar, since using computers
was considered cheating (Rose 2022).

Mogens: ipoBain ¢punbMa « TpoH».

OO6cTaHoBKa: niepel] BBIXOIOM (DUIIBM PEKJIaMHUpPO-
BaJjics «J0 HEOECy.

Bpewmsi: urons 1982.

Mecro: CIIA.

YyacTHUKH: —

Heiicteue: «TpoH» BBINIENT HAa 3KpPaHbl U 3aHSII
b 26-¢ MECTO B PEUTHHTE.

OO6cTosITeNBCTBA: KOMITBIOTEPHAS UTPa, CO3JaHHAs
mo MoTwBaM (uibMa, mpuHecnaa OoIbIle MPHOBLIH,
4eM caM (DUITbM.

@pazeonornueckas exununa to the rafters umeer
3HAUCHHE «B BBICLICH CTEHICHM.

®pa3eonoru3M peajnu3yeT COCTABISIOMIYIO
«OBCTAHOBKA)» KOrHUTUBHONH MOJENIH CHUTYya-
LUH: aKTyaJIU3upyeT MHPOPMALMIO U JETaau TOTO,
IIPU KaKUX UMEHHO YCJIOBHSIX (TIpH HEBEPOSATHO BBI-
COKOM pexiaMHO# Kammanuu) pumbm « TpoH» BBIXO-
JWJ1 B TIPOKAT. [y ocyliecTBIeHUs] IparMaTniecKon
WHTEHLUH aBTOP MPUMEHSIET CTUIIMCTHUECKYIO (DyHK-
o OE, nockonbKy npuMeHsieT MeTadOpu4HOCTh
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(hpazeonoru3ma, cpaBHUBAs BBICOTY KPBIIIH C 4pe3-
BBIYafHO BBICOKOM IMOMYIISPHOCTHIO (hHITBMA.

Paccmorpum ciienyromuii nmpumep:

(10) Adele’s first line, «Hello, it's me, [ was wonder-
ing if after all these years you’d like to meet», carries
extra weight tonight. It’s five years to the day since
the singer cancelled two Wembley Stadium shows due
to damaged vocal cords and retreated from the public
eye. This is her first full public concert anywhere in
the world since then, so she takes nothing for grant-
ed. When 65,000 people sing the chorus to Someone
Like You, there is a distinct possibility that she will
melt down to a puddle of tears.

Mogenb: BO3BpaIIeHNE TIEBUIBI AICNb MTOCHE TIsI-
THJIETHETO TepephiBa B Kaphepe.

Ob6cranoBka: cooOmieHrne Anenb 0 BO3BPAILCHUU
HMeeT BaXKHOE 3HAUCHHE, MOCKOJIbKY OHA JIOJTO OT-
CYTCTBOBaJIa. DTO €€ NEepPBbIM NOJHOLIEHHBINA KOHLEPT,
1 OHA HEe MIPUHUMAET ero KaK JOJDKHOE.

Bpems: —

Mecro: —

YyacTHUKH: OpUTaHCKAs MMEeBHIIA AJICTb.

OO0CTOsATENBCTBA: TISTH JIET HA3ad y TICBHUIIHI I1O-
SIBUITUCH TIPOOJIEMBI C TOJIOCOBBIMHU CBS3KaMHU, BCIIE/-
CTBHUE YETO OHA OTMEHWJIA BBICTYIIJICHHUS U CKPbLIACH
OT BHUMaHUS 0OIIECTBA.

HelicTBue: neBuua Anieab BEpHYJIach Ha CLIEHY M0-
CJIe TIATUIIETHETO MepephIBa.

®paseonornueckas enunuia the public eye umeer
3HaYeHNE «BHUMaHWe; nHTepec obmectBay (KyHun
1984, c. 223).

®pa3eos0oTu3M peau3yeT COCTaBISIONIYIO
«OBCTOSTEJIBCTBAY» KOTHUTHBHOW MOJEIN CH-
Tyanuu: ppazeosoru3M aKTyaIn3upyeT UHHOPMAITIIO
Y NIPUYHHBL, IO KOTOPOH TIeBHIIA AJIENb CKPBLIACH OT
obmiectBa. PenpeseHTupyemoe siBlieHHE «BHUMaHHE
o0IecTBa» CpaBHUBAETCS CUACTBIO Tena (IVa3oM).
CornacHo CTPYKTYPHOW KJIacCH(PUKAIIUN, ITaHHBINA
(hpazeonorm3smM OTHOCHUTCS K Kareropuu «cyOcTaH-
tuBHbie DE». CooTHomeHune Mexay ¢Gopmou, mep-
BruHbIM 3HaueHneM DE u pedepenTom npencraer B
BHJIE CXEMBI «4acTh Tella — OTHOIIeHHey». biarona-
ps cTHiMCTHYECKOM (QYHKUIUH (Hpa3eooru3M, KOTo-
pBIii B OyKBAJIBHOM CMBICIIE MEPEBOJMTCS KaK «IJia3
o0IIeCcTBay, UCIONB3yeTCs Il HANMEHOBAHHS SIBIIE-
HUSl «IPUCTAIILHBIA UHTEPEC» M yOeXKIaeT unuTaTems
B TOM, YTO YPE3MEpPHOEC BHUMAaHHE K TEBHIE ObLIO
CJIO’)KHO BBIHECTH.

Ta e KOTHUTHBHASI MOJIS)Ib CUTYAIIHH.

®pazeonornyeckas equHUIA to carry (an amount
of) weight nMeeT 3HaueHWE «MMETH BeC, 3HAUCHUE,
iusaue» (Kynun 1984, c. 845). dpaszeonorusm BbI-
MOJIHSACT PE3IOMHUPYIONIYI0 (QYHKIHIO: TOJBOJIUT
YUTaTeNss K TOMY, YTO CJIOBa AJenb T00aBIsAIOT J0-
MOJTHUTENLHBIN BEC, MOAYEPKUBAIOT BAXKHOCTH €€ BO3-
BpallleHuIo Ha ciieHy. COOTHOLICHHE MEX 1y (OPMOH,
niepBruHbIM 3HaueHHEeM OF u pedepentom npencraer
B BHJIE CXEMBbI «(PU3NUECKOE JeHCTBUE — MEHTAILHOE
JIECTBHEY.

®paszeonoru3sM peannu3yeT COCTaBISIONIYIO
«OBCTAHOBKA» KOrHUTUBHOW MOJENH CUTYaLlUU:

(pazeonoru3M akTyaln3upyeT HHPOPMALHIO U JeTa-
JIY TOTO, KaK MEBUIa BEpHYJIaCh Ha CLIEHY.

3akJ/ouenue

B 3akmouenue, npoBeast aHaNIU3 TPEICTABICHHBIX
BBIIIIE TIPUMEPOB, MPEACTABIACTCS BO3MOXKHBIM Ce-
JIaTh BBIBOJGI.

Bocrnpusite uHpOpManuu pelUNUeHTOM B OIpe-
JIEJICHHON CTETICHW MOXKHO 3allporpaMMHpoBaTh. [1o-
MHMO HCIOJIB30BaHUS CIENHUAIBHOIO JEKCHYECKOTO
o opMIICHYSI, aBTOP CTaBUT IIEJIbI0 CTPYKTYPUPOBATh
JTAHHBIC TAKUM 00pa3oM, 4TOOBI TOTICPKHYTh M yCH-
JUTH KITFOYEBYIO0 WH(OPMAIIHIO, a HEeXENaTeIbHYI0 —
0 BO3MOXXHOCTH OTOJIBUHYTh Ha MEPUPEPUI0 CMbIC-
JIOBOM CHCTEMBI TEKCTa WIJIM 3aMacKHpOBaTh. B 3TOM
cilydae Jake Iepenada HEHMCKaKEHHBIX (B OCHOBE
cBoeH) (hakTOB MOXKET C(OPMUPOBATH ONpPEACICHHBIN
3¢ dexT BO3ICHCTBHS HAa PELIUITUCHTA.

B crarpax mo Teme «KyibTypa» aBTOPBI CTPYK-
TypUPYIOT JaHHBIE TAaKUM OOpa3oM, YTO TPEICTaB-
JICHHBIC (PPa3eoJIOTU3Mbl B OOJBIIMHCTBE CIy4YacB
aktyanu3upytot cocrapisitomine «ObCTAHOBKA»
n «OBCTOSTEJIBCTBAY» KOTHHUTHUBHBIX MOCICH
cutyauuid. @pa3eo0rusmsl B JAHHOM CIIy4ae UIParOT
KITIOUEBYIO POJIb B CTPYKTYPH3aLUH (OHOBBIX 3HAHUH,
otHocsmuxcs K kareropun «OBCTOATEJIBCTBA.

JlanHOC SIBIICHHE MOYKHO OOOCHOBATH CIICAYIOIAM
(bakTOM: B CTaThAX MO KYIBTYpE ISl YATATEINs HE B
TOI Mepe BaXKHO caMoO JEHCTBUE, KaK, HampuMmep,
B PAaCCMOTPEHHBIX HAMH PaHEE CTAThAX IO DKOHO-
muke. Ynrareiabp Xo4yeT 3HATh HE TOJILKO, YTO MMEH-
HO CIIyYHJIOCh, a, HATIPOTUB, OOJiee 3aMHTEPECOBaH B
JETASIX COOBITHS: KaK TO MPOM3OIIIO0 U MPHU KaKUX
00CTOSTENBLCTBAX, KaKHMEe SMOLIMH HCHBITBIBAIN JIEH-
CTBYIOIIHE JIUIA. Takoe siBICHHE ClieyeT 000CHOBATh
0COOEHHOCTBIO KaHpa CTAaTeH HA TEMY «KYIBTypay.
Uwurarenp obpamaercs K JaHHOMY XaHPY C IEIbIO
noJryueHusi UHGOPMAIIMK JIOTIOJTHUTEIBHOTO, Pa3BIie-
KaTeJIpHOTO XapakTepa, H, CIeI0BATCIbHO, aBTOPBI
crareii OepyT IaHHBIH (aKT BO BHUMaHHE.

B omiamume or craredl Mo TeMe «IKOHOMUKAY,
OCHOBHOW KOMMYHHUKATUBHOM I€JIbI0O W IIparMaru-
YeCKOW WHTEHIIMEH aBTOPOB KOTOPBIX BBICTYHAIOT
WH(OPMUPOBAHKE PEIMITMEHTAa U TIOUCK PEIICHUS
po0JIeM, B CTAThAX IO TEME «KyJIBTypa» IparMaTH-
YeCKOW WHTEHIMEW aBTOpa BBICTYIAIOT TaKWe IIEIH,
KaK TepeyOexeHre, MPUMUPEHUE, MOUCK KOMITPO-
MHCCa, HABS3BIBAHUE HY>KHOH TTO3UIINH, YMCHBIIICHHE
IICUXOJIOTUYECKOM AUCTAHIMM, CO3JaHUE IICHUXOJIO-
rudeckoro kompopra. [TockonbKy B TaHHBIX CTAThSIX
WHQOPMHUPOBAHUE HE BHICTYNACT B KAaUYECTBE IJIaB-
HOH mparMaTudecKoil MHTESHIINH, TO aBTOPHI CTAThU
HE TPUMEHSIOT OOpa3Hble CpPEACTBA, B TOM YHCIE
(hpazeomoTu3Mbl, UIS pearu3aliid COCTABIISIOIMINX
«JIEMCTBUE» KOTHUTHUBHBIX MOJEIEH CHUTyalUid,
M, TakuM 00pa3oM, CO3/aTelH CTaTed MPUMEHSIOT
(hpa3eosioru3mMbl B Ka4eCTBE CPEJICTB PEUYCBON BhIpa-
3UTEJILHOCTH ¥ MHCTPYMEHTOB O0OOIICHUS 3HAHUHI
nmenHo B cocrtasasgomnx «OBCTOATEJIBCTBAY
n «OBCTAHOBKA)» KOTHUTHUBHBIX MOJEIICH CHUTY-
aIui.
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