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Abstract: The article deals with cognitive models analysis of situations represented in mini-format texts from English
educational discourse. The research is based on the texts from the coursebook «English Unlimited» Advanced. The
method implied has been the cognitive modelling developed by the American linguist Dell Hymes. This includes the
representation of communicative situation via meaningful constituents like Participants, Act and Sequence, Setting and
Scene, Tone, Key, Instrumentalities and others. The aim of the research is to reveal the dominant components of linguo-
cognitive models and their pragmatic and communicative functions. It has been revealed that the dominant components
of the analyzed situations are Participants and, Key. The authors highlight these components with the help of the language
means that aim at realizing emotive and affective function. It has also been revealed that the mini-format texts at the
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Advanced level contain more comprehensive implications, thus students must decode main themes and ideas not only
with the means of the English language but also using their background knowledge and specific cognitive scenarios from
their memory.

Key words: cognitive modelling; linguistic representation of a situational model; mini-format text; educational discourse;
background knowledge.
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Bgenenne

Hacrosimiast cTarbs OCBSIIEHa N3YYCHUIO S3BIKO-
BOI penpe3eHTaluy IpeIMeTHO-pePEePEHTHBIX CHUTY-
aruii B ManodopmarHeix Tekctax (MPOT) mo ureHuto
C TIO3HMIIUY KOTHUTHBHOTO MOJICTHUPOBAHUS. AKTyallh-
HOCTb HCCJIEZIOBaHUS OOYyCJIOBIIEHA OCOOEHHOCTSIMHU
JIUHTBUCTUYECKUX CPENICTB BRIPAKCHHUS KOTHUTUBHBIX
MOJIeJIeld B Pa3jIMYHBIX CHUTYaIlUSX B aHIIOS3BIYHOM
yaeOHOM nuckypce. VX aHaau3 mMo3BOJISICT BBISBUTH,
KaK ydaliuecs OBIIAJIeBAOT JAHHBIMH MOJENIMU B
nporecc oOy4eHUsI WHOCTPAHHOMY S3BIKY, a TaKxke
MPOCIIEANTh OMNpEACICHHBIE OCOOSHHOCTH aHTIIO-
SI3BITHOTO YIEOHOTO AMCKypca Ha Marepuaie MOT.

HccnenoBarenu oTmevaloT Bce Ooliee 3aMETHYIO
TEHJICHIIMIO Ha JCHAIMOHAIU3alMI0 00pa3oBaTeib-
HOTO TIPOCTPAHCTBA 3a CYET WCIONH30BAHUS KOH-
KpPETHBIX BEpOANLHBIX M HEBEpPOATbHBIX MapKEpOB.
BoBiieueHHOCTD IIpeAcTaBUTENC pa3HbIX CTpaH B
MPOIIECC MEXKYJIBTYPHOW KOMMYHHUKAIlMH HE MO-
JKET He BIUATh Ha WHTEPAKTUBHBIC CXEMbI OOIICHUS,
NpCAJIOKCHHBIC aBTOpaMH COBPEMCHHBLIX  AHIJIO-
si3paHbIX TocoOmit [Kharkovskaya, Ponomarenko,
Radyuk 2017, p. 72-73]. B paMkax crarbu paccma-
TPHUBAIOTCSI TMOHATUS MaJOo()OPMATHOTO TEKCTAa U WH-
CTUTYIIHOHAIBHOTO JHCKYpCa, KOTOPBIH MOXET OBITH
MIPEJICTaBIICH y4eOHBIM MM 00pa30BaTeNbHBIM TH-
IIOM JTUCKypcUBHOro mpoctpanctBa. B.M. Kapacuk
MpejIaraeT CIenyIoNIyl0 TPAKTOBKY 3TOTO TTOHSITHS:
«HCTUTYITMOHATBHBIN TUCKYPC €CTh CIIeIHATH3U-
pOBaHHAsg KJIMIIMPOBAaHHAs Pa3HOBUAHOCTH OOIIe-
HUS MEXIy JIIObMH, KOTOPBIE MOTYT HE 3HATh JIPYT
Jpyra, HO JOJDKHBI OOIIAaTbcs B COOTBETCTBHM C
HOpMaMH JaHHOTO cormyMay [Kapacuk 2000; 2002,
c. 5-20]. B Hacrosimieii pabote paccMaTpuBaeTCst 00-
pa3oBaTeNbHbII TUCKYPC, MPEICTABICHHBIN YUeOHBIM
TUIIOM JTUCKYPCHUBHOTO NpocTpaHcTBa. [lenaroruye-
CKHI W 00pa3oBaTCIIbHBIN JTHCKYPC BBIICISIOTCS HE
TOJIBKO IIepefaueii 3HaHui (T. €. peanu3auueii oopa-
30BaTeJbHON (DYHKIIMH), HO U MOPAJIbHO-ITHYECKUX
YCTaHOBOK, 3aKPETJICHHBIX B OMPENEICHHBIX chepax
KHU3HH OOILIECTBA, YTO MO3BOJISIET PEaTM30BaTh TAK-
K€ BOCIHUTATCJIBHYI (DYHKIUIO, T. €. BOCIIMTAHUE
TTOJTHOIIEHHOW COIMaTN3UPOBAHHONW JUIHOCTH. Of-
HUM W3 CaMbIX PE3YJbTaTUBHBIX METOJOB M3yUEHUS
WHCTUTYIUMOHAJIBHOTO JUCKYpCa ABJIACTCA CUCTCM-
HOe MozenupoBaHue. OHO JOBOJIEHO YacTO HCITOIb-

3yeTCsl U TPUMEHSETCS B WCCICIOBAHMSIX YUCHBIX.
[To muenuto B.B. J1o6poBoii, «MOACTHPOBAHKE SIBIISI-
eTcst 3Q(PEeKTUBHBIM METOZIOM TO3HAHUS M OCMBICIIC-
HUS YEJIIOBEKOM OKPY’KAIOIIEro MUpa U CaMoro ceOsi»
[1o6poBa 2014, c. 147]. ITo muenuto B. /1. IlleBueHKO 1
C. ToMalrymKoBOH, KOTHUTUBHBIE MOJIETU MOTYT pe-
AJM30BBIBATHECS B BHJIC TEKCTOB, BH3YalbHBIX 3HAKOB
Wi Jaxe aerctBuil. I1o MHEHUIO BBIIIEYTOMSIHY ThIX
uccIenoBaTelneil, KOTHUTHBHAST MOJISIb SIBISIETCS 00-
pasioM, KOTOPOMY JIIOAH CIEAYIOT B TOBCEIHEBHOMN
u npodeccronanpHOM xku3Hu [Shevchenko, Tomash-
chikova 2021, c. 10]. B ayrenTnuHoM yu4eOHUKE
English Unlimited penpe3eHTHpOBaHbl KOTHUTHBHBIC
MOJIENTA TIPEAMETHO-peEPEHTHBIX CUTYaIUi, n3yde-
HUE KOTOPBIX MPUBOAUT K MOBBLIIICHUIO YPOBHS Bia-
JICHUST AaHTITMICKUM SI3BIKOM M BOCTIPUSTUIO MHOSI3BIU-
HOH KyJbTYpBbl, B paMKaX KOTOPOH U pa3BEPThIBAIOTCSA
JTAaHHBIC CUTYaIlNH.

lens craThyi — BBIABICHUE JOMHHAHTHBIX CO-
CTaBIIAIONIUX JIMHTBOKOTHUTHBHBIX CHTYaIlHOHHBIX
MOJENeH U CPEACTB UX JTUHIBUCTHUECKON pErpe3eH-
tauud B MOT 11t uTeHust B y4eOHO-METOAUYCCKOM
rxomrmiekce English Unlimited ypoBas Advanced 2011
rozia u3anusi, pasuensl 1,4 (aBropel Adrian Doff, Ben
Goldstein). MeTomonornyeckoil u TeopeTndeckoii oa-
301 HCCIIeIOBAaHUS MTOCITY KU TPY/BI 0T€4eCTBEHHBIX
u 3apyOexubIx yuenbsix: T.A Ban Jefika [Heiixk 2000],
B.B. Ho6posoii, O.A. 3ununoii, B.M. Kapacuxka,
M.P. HamxoeBoii, A.A. Ilasmooit, C. Tomanrgmko-
Boi, JI. Xaiimca, A.A. XaprskoBckoii, B.W. [1laxoBcko-
ro, E.W. Illeiiraca, B./l. IlleBueHko.

B xome wmccnemoBaHus ObUIa HCIONB30BaHA MO-
JIeNib, pa3paboTaHHas COLUOIMHIBUCTOM Jlemiom
XaliMcoM, B paMKax KOTOPOH KOMMYHMKAaTHBHasl CH-
Tyanusi COAEPIKUT CIEAYIONINE COCTABIISIONINE: TIPO-
CTPaHCTBECHHO-BPEMEHHBIC OOCTOSTEILCTBA;, YydYacCT-
HUKH; [IETTH ¥ HAMEPEHUS; HOPMBI PEUEBOTO B3aUMO-
NEHCTBHUSA;, TOH, B KOTOPOM NPOTEKAeT KOMMYHHKa-
THUBHas cuTyauus, u apyrue [Hymes 1974]. Taxum
o0pa3oM, B kaxoi Mojaear M®OT Mbl BBIICISIN OC-
HOBHBIE COCTABIIAIONINE CUTYAIIUH, KOTOPHIE 3aBUCT
OT aBTOPCKOM HMHTEHIMH. Bce KOMIIOHEHTBHI MOje-
JIU PacIoyiaraloTcsi B OMpEAETICHHON UepapXuu, T. €.
B 3aBHCHMOCTH OT aBTOPCKOTO 3aMbIClia OJWH HITH
HECKOJIbKO KOMIIOHEHTOB KaK CaMOW CHUTYallud, TakK
M KOTHUTHUBHOW MOJEIM HAYMHAIOT MPUOOpETaTh



Illepuenko B./I., SIxoBneBa E.B.

JIMHTBOKOTHUTUBHBIC MOJICIIU B MaJ'IO(l)OpMaTHLIX TEKCTaxX aHITIOA3BIYHOI'O yqe6H0r0 JUCKYypCa

(1a marepuae yueonoro nocobus English Unlimited yposus Advanced)

215

0CO0yI0 3HAYUMOCTh, CTAHOBSCh JOMUHAHTHBHIMH B
paMKax KOHKPETHOH mpeaMeTHO-peepeHTHOH Ccu-
tyammu [LlleBuenko B.J., LlleBuenko E.C. 2016].
B nccnenoBarny Takke OBUT MPOBEICH aHAN3 JIMHT -
BUCTHYECKUX CPEACTB PENpEe3eHTalMd COCTaBIISIO-
IIUX CUTYaTUBHBIX KOTHUTHBHBIX MOJIEJICH, TaKUX
kak Act Sequence (IlociemoBarenbHOCTD NeHCTBHIA),
Participants (Yuactaukn), Instrumentalities (HaGop
A3BIKOBBIX cpencTB), Key (Armocdepa). Metoast
nccienopanusi. OCHOBHBIMH METOAAMH BBICTYIAIOT
OIMcareNbHBIA METOA, METOJ KOHTEKCTYaIbHOTO aHa-
JU3a, KOHTEHT-aHaJIN3, CTHIIMCTUYECKNI aHaIu3.

OcHoBHaA YacTh

[lo MHEHUWIO BeAYIIUX CIEIHATHCTOB-METO/IH-
CTOB, NMPH OOYyYCHUH HWHOCTPAHHOMY SI3bIKY MaKCHU-
MasbHO 3 (EKTUBHBIMU MPUHATO CYUTATh ayTEHTHY-
HbIC Y4eOHbIC TIOCOOUS, B KOTOPBIX aKTUBU3UPYIOTCS
TEKCThl, ayJu03alMCH, WUIIOCTPATHUBHBIM MaTepH-
al ayTeHTUYHOTo mpoucxoxaeHus. Takoi ¢opmar
yaeOHOTO Marepuaiia 00eCIeYNBACT BO3MOXHOCTH
YBUETb U MOHATH criequduKy (QyHKIMOHWPOBAHHUS
HWHOCTPAHHOTO sI3bIKa B €CTECTBEHHOM cpeze. Kak o1-
megaroT A.A. XapekoBckas u O.B. [ltomuHa, B 3a1a4n
COBPEMEHHOI0 00pa30BaTEIbHOIO JUCKYypCa BXOAMUT
«0003HaYeHUE U BKIIOUYCHUE B 000pOT TPOOIEMHOTO
TOJIsl HAYYHBIX U YUEOHBIX 3HAHUI, B KOTOPOM BBICTY-
maeT mpoiecc ooMeHa 3HaHusIMIY. [locodme English
Unlimited xapakrepusyercsi pa3HOIMJIAHOBOH CTPYK-
TypOH, B KOTOPOI Ha BCEX YPOBHIX OCBOCHMSI aHIVIMI-
CKOTO $I3bIKa IPOSIBIISIOTCSI CTpOrasi TeMaTH4YecKas

OpHEHTALHUs U JIEKCHYECcKas OCHAILIEHHOCTh B 3aBU-
CUMOCTH OT ctenern ciuoxHocTH. [locobne English
Unlimited ypoBus Advanced comepxuT oOIIHpPHBII
CHHCOK TE€M, OTPAKAIOIMIMUX IIUPOKUH CHEKTP HH-
¢dopmanmu o Hambosiee 3HAYMMBIX ACHEKTaX COLU-
aJTBHOW, KyIbTYpPHOW, TMOIUTHYECKOW, OBITOBON H
Opyrux cdepx XKu3HU. AKTyaJlbHOE pa3zHooOpasue
Tematuku otpaxkeHo B pasmenax: Self, Childhood,
World, Concepts of Space, Brand Awareness, Icons.
Crenyer OTMETHUTb, YTO yUeOHbIE TEKCThI B 00y4EHUHU
WHOCTPAHHOMY SI3bIKY HPEATONAraloT yueT peuyeBoro
OTIbITa KOMMYHHKAHTA, €r0 SI3bIKOBON KOMIIETCHIINH,
y4eT ero KapTHHbI MUpa, (POHOBBIX 3HAHHUH, COLNO-
KyJIbTYpHBIX (pakTOpoB. Peannzanunio 3TUX acleKToB
MOT MOXHO OpOCIAEAUTh MyTEM MPEACTABICHUS CU-
Tyaluy, IOKa3aHHOH B TEKCTE B BHUIE MOECIH, B KO-
TOpOH OyAyT BBIACIICHBI CMBICIOBBIE COCTABIISIOIHE.
B macrosmeil crarbe Obula MPEANPHHSATA IMOIBITKA
aHanmza cutyanmii u3 1 pasnena Childhood n 4 paz-
nena World. Cutyaums u3 nepBoro pasjena cBs3aHa
C JIGTCKUMM BOCIIOMMHAHHMSIMU M OTPa)kaeT KOHILETT
Cembs. Cutyarus u3 4 paszzena IpeAcTaBIseT coOon
TUIMYHOE COOBITHE — TOCEIIEHUE PECTOPaHa U OJI0T-
OT3bIB aBTOpa 00 3TOM pecTopaHe, B KOTOPOM pea-
JU3YIOTCSl MapKephl KoHLenTa Food.

[Ipoananu3upyemM KOTHUTHBHBIE MOJCJIN CHUTYya-
it MOT u3 ygebnoro mocobus. ComepikaHne TeK-
cToBorO (hparmenta u3 mnepsoro pazunena Childhood
OTpa)kaeT BOCIIOMHUHAHMS MOJIOZOTO YEJIOBEKA O CBO-
em nerctBe (English Unlimited 2011, p. 13).

Konctutyent IIpumep A3bIKOBOM penpe3eHTanuu
JIMHTBOKOTHUTHBHOM
MOJEINA COOBITHS
Participants I suppose my parents just let me get away with it, because I was the youngest.
(YyacTtHUKN) Well, my dad did a lot of public speaking for his work, the whole family — would go and see
him.
Anyway, my brother Gary tells me that one day,(...)
So, my mother asked, «Where’s that troublemaker?»
The name of the event | Well, my dad did a lot of public speaking for his work, and sometimes all of us — the whole
(Meponpusitue) family — would go and see him.
Act Sequence Well, my dad did a lot of public speaking for his work, and sometimes all of us — the whole
(ITocnenoarenbHocTh | family — would go and see him.
neiicTBHiA) (...) one day, I was sitting there all of them and I just disappeared.
Apparently, what I'd done is edge out of the seat without anyone seeing and then crawl
down to where my father was speaking.
Result (Mror) At first, my dad was horrified... but then he saw the funny side, and the audience too.
I wanted to be the star!
Key You know, the usual, just terrible...
(O™morum) I’d spend half the time showing off, breaking my brothers’ toys, ruining their games,
attracting attention to myself.
So, if I started messing about, my brothers would just pretend that they didn’t know me.
At first they would try to keep me quiet, or stop me fidgeting or whatever, but then they
used to just ignore me, cos’ it was too embarrassing otherwise.
So, everyone got a bit panicky because no one know where I’d got to.
At first, my dad was horrified... but then he saw the funny side, and the audience too.
Instrumentalities I am the youngest of three.
(Habop s3p1koBEIX | I suppose my parents just let me get away with it, because I was the youngest.
CPEICTB) (... ) the youngest are the spoilt ones
I'd only got up on the stage with my dad, hadn’t I? Waving to everybody and beaming
like mad in front of the cameras.
Unbelievable!
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ConepxaHue TEKCTOBOTO (parMeHTa OTpa)kaer
OJTHO W3 JIETCKUX BOCIIOMHHAHUN B3POCJIOrO 4Yelio-
Beka. Mcropus kacaeTcs MyONUYHBIX BBICTYIUICHHH
OTIIa TJIABHOTO I'eposi, BO BPEMs OJIHOTO M3 KOTOPBIX
OH He3aMeTHO MpoOpasics Ha ciieHy. B paMkax Korau-
TUBHOU MOJICJIA CUTYaIH Mbl MOXKEM BBIJICJIUTH ClIC-
IyIOIIMe KOMIIOHEHTHI: Participants, Act Sequence,
Key (Emotions), Instrumentalities.

Cocrapmsiromiast  Participants penpe3eHTUPYETCs
MOCPEICTBOM JIMYHOTO MECTOUMEHUS [ U JIEKCEM, BXO-
JSIuX B ceManTHyeckoe none «Cembsi», — parents,
dad, family, mother, brother, the whole family. Jlan-
HbIC CIMHUIIBI MPU3BAHBI MMOKA3aTh BAXKHOCTh CEMbH
JUTSI TJIABHOTO TEPOS U €€ CIIOYEHHOCTh, TaK KaK BCE
YJIeHBI CEMBbH XOJWMIIM TOAJCPKHBATh OTI[A HAa Me-
porpusitusix. Tak, nekcema dad obnagaeT BBICOKOU
CMBICITOBOI HATPY)KEHHOCTHIO, YTO MOKHO TTPOHJILTIO-
cTpupoBath npumepamu Well, my dad did a lot of pub-
lic speaking for his work, the whole family — would go
and see him. I remember being told how important it
was to be on our best behaviour then. I3 taHHBIX CUH-
TarM Mbl MOXKE€M 3aKJIIOUUTh, YTO OTEIl UTPAJT BAXKHYO
POJIb B )KHU3HU CEMBH CBOETO MIIQJIIIETO ChIHA.

Taxke B aHAIM3UPYEMOU CUTYaIlUU OOpallaeT Ha
ce0s1 BHUMaHHE CIIOKHOTPOU3BOTHOE CYIIECCTBUTEIb-
Hoe troublemaker, comepikaiiee CyObEeKTUBHOE OT-
HOIIICHHE MaTepH K TIIABHOMY I'epOI0 — €€ MITAJIIIeMy
ceiHy. CeMaHTHKA JaHHOHM €IMHUIILI, BKJIFOUYAIOIIAS
cembl trouble  make, CBUAETEIHCTBYET O HAIWYHH
TaKUX Ka4eCTB yYaCTHHKA, KaK HEYCHIYMBOCTb, XY-
JIUTAHCTBO U XKEJaHWE MPOKa3HUYaTh. JIaHHAs eMHU-
11a TAaKXKe JEMOHCTPUPYET, YTO OH JIOCTABIISLT CEMbE
HEMalo mpooiieM. ITO MOXHO MPOUILTIOCTPUPOBATH
CIIC/IYIOIIUM TIPUMEPOM: Was always up to no good.
1'd spend half the time showing off (...), B KoTopoM
(dpa3oBelii miaron show off u uauoma to be up to no
good TakxKe CIyKaT PacKpbITHIO OCHOBHOW ujenu 00
n30ajoBaHHOCTU. Bce 3TH JIeKCHYECKUE U CHHTaK-
CHUECKUE CPENICTBA CO3/Ial0T 00pa3 M30aJOBaHHOIO
U HEMOCJIYIIHOrO peOeHKa, a TAaK¥Ke MO3BOJISIOT Clie-
JIaTh BBIBOJ, YTO CEMbSI PEIIPE3CHTUPYETCS HE TOJIBKO
C TOYKHU 3PEHUS MOJIOKUTEIILHOTO BIIMSHUS HA JINY-
HOCTb, HO M KaK HUCTOYHUK HEKOTOPBIX TPYAHOCTECH U
po0OsieM. JIMHIBUCTUYECKUE €IUHUIIBI BBIIBHIKECHUS
JTAHHOTO KOHCTHTYEHTa aKTHBU3HUPYIOT Y 00y4aeMbIX
OTIPEJICIICHHBIC CIICHAPUM, CBSI3aHHBIC C CEMbCH U
JICTCTBOM, HEOOXOAMMBIC ISl JalbHEeWlIed WHTep-
[peTaluu CUTYyalluu.

CreayronuM 3HAYUMBIM KOMITOHEHTOM JTHHIBO-
KOTHUTHBHOW CHUTyallMd BBICTYNAeT COCTABIISIONIAS
Act  Sequence (IlocnemoBaTenbHOCTh JEWCTBUH).
OHa akTyajau3upyercs HpU IMOMOIIHM aKIHMOHATBHBIX
U CTaTajJbHBIX MPEIUKATOB (CcmamanbHule 21a20nbl,
BBIPAXKAIOIIUE 3HAYCHUSI COCTOSHUS (B rpaMMaTHye-
CKOHM TEpMHHOJIOTHHU dTa TPYIIa INArojoB TAKkKe Ha-
3BIBACTCS «CTATAILHBIMU TJIATOJIAMI)) B KOHTEKCTE
BUJIO-BPEMEHHBIX (DOPM HACTOSIETO U MPOIICANIETO
BpemeHu. B neprom ab63aie MOT npeobnanator op-
MBI Present Simple st BepakeHns CyObeKTUBHOTO U
OOIICTIPUHITOr0 MHEHHSI WJIA TOYKU 3PEHHUS CaMOTO
pacckazdymka, 4TO MOXKHO MPOWIIFOCTPUPOBATH Clie-
JYFOIIUMU TIPUMEPaAMHU:

I'm the youngest of three. So, as /'m sure you can
imagine

They say the youngest are the spoilt ones, don'’t
they?

1 suppose my parents just let me get away with it.
You know, the usual, just terrible ...

VYrorpebneHne KOHCTPYKIMA you know, you can
imagine CO3/1aeT HENPHHYXIECHHYI0 aTMochepy 00-
IIEHHUS MEX/y aBTOPOM M PELUIHEHTOM, MapKUPyeT
He(OpMabHBIN CTHJIb OOIICHHS C IIEJIBIO MPUBIICYD
BHUMaHHUe 00ydaronuXxcs K mpobiemMe n30aioBaHHO-
CTH JIeTell MOCPEJICTBOM MOBTOpA TOMUKAIBHBIX JICK-
ceM the youngest u the spoilt, KOTOpbIE SKCIUTHIIUTHO
BBIPQKAIOT OCHOBHYIO TEMY TEKCTa, €ro MaKpOIpOIIo-
3UIHIO.

Jlig BeIpaskeHus! COOBITHI B paMKax caMOW HCTO-
pun ucnonb3ytores hopmel Past Simple (did, disap-
peared, was, asked, knew, got), Past Continuous (was
sitting, was speaking) n Past Perfect (I'd vanished, I'd
only got up). Pa3zuble BuI0-BpeMeHHbIE HOpMBI y4a-
CTBYIOT B CO3JaHHM JTUHAMHYHOCTH HMOBECTBOBAHHMS
B pacckase, aKICHTUPYsI BHUMaHHE Ha ObICTPOM «HC-
YEe3HOBEHHN» aBTOPA M3 3PUTENILHOTO 3aJia H, CIe0-
BaTeNIFHO, U3 TOJISl 3PCHUSI €r0 CEMbU U HEOXHJaH-
HOM TIOSIBJICHUY Ha CIIEHE PSIOM ¢ OTHOM. B pamkax
MPEUKATHBIX SAMHUI] MOKHO BBIJICITUTD TPYIITY Tia-
TOJIOB C CEMAaHTHKOH NEepeMeIleHNsI U W3MEHEHHEM
MOJIOKEHUS B IPOCTPAHCTBE:

I was sitting there with all of them and / just disap-
peared.

One minute I was there it seems, the next minute
I'd vanished into thin air.

I’d done is edge out of the seat without anyone see-
ing and then crawl down.

B pamkax penpeseHTanMM KOHCTUTyeTHa Act
Sequence 3HaunMasi ”HGopMaIyst 00 UCYE3HOBEHHN
TJIABHOTO TIEPCOHAKA AKTYaJM3HPYETCs aBTOPaMH
MOCPEJCTBOM CHHOHUMHYHBIX EIUHHI disapper 1
vanish, colepKalix B CBOEM 3HAYECHHU CEMY ucCUe-
3amb/nponadamsv u3 guoa. JlanpHemas aeTaan3anus
NEUCTBUI y4YaCTHHKA PENPe3eHTUPYeTCs IOCpe.-
CTBOM TJIaroJIOB edge out u crawl down to, KoTopble
YKa3bIBalOT HA CMEHY MECTOIIOJIOKEHUs cyObeKTa B
MPOCTPAHCTBE, & TAK)KE Ha €ro CKOPOCTh M MaHepy
nepemMerieHnsi. POKyCHpOBaHHE BHUMAHUS aBTOPOB
Ha JCUCTBHAX y4YacTHHKA JOCTUTAETCS 3a CUET Ce-
MaHTHKH JIJaHHBIX €IMHUI, KOTOpas NeperaeT 3Haue-
HUSL MeONeHHO NOA3MU U MeONeHHO NepemMeujamscsl,
9TO CIeIyeT U3 UX CIOBApHBIX NeHUHHIMIA: f0 move
slowly with gradual movements; to move along on
hands and knees or with your body stretched out along
a surface.

Takum 00pa3om, SI3BIKOBBIE CPEICTBA BBIPAKCHUS
KOHCTUTYeHTa Act Sequence NpeaoCTaBIsIIOT 00y4a-
IOIMMCST  KITFOYEBYIO HMH(MOpPMAMIO O JEHCTBHAX
YYaCTHHKA B PaAMKaX HCCIIEyeMON MOJICTH CHTYAIIHH.

B ananusupyemoli KOTHUTUBHON MOJEIH MOXKHO
BBIJICJIUTH TAKOW Ba)KHBIM KOMITOHEHT, Kak Key (Omo-
yuu). Ero JTMHTBHCTHYECKasl PENpe3eHTalus Ipe.-
CTaBJiCHa pPa3JIMYHBIMU SI3BIKOBBIMH CPEJICTBAMHU.
Tak, MBI MOXEM IPOCIEIUTH YIOTPeOIeHHE CIemdy-
IOLIMX OTIPEJICIICHHH JIJIsl BBIIBM)KEHHSI KOHCTUTYEHTA
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Key: embarassing, horrified, cheeky, mad, panicky,
best, theusual, terrible. Bce npunaraTeiibHbIe CIIOCO0-
CTBYIOT CO3JIaHHIO 0COOOTO IMOIMOHAIBHOTO (hoHA
MOT c uenbto nepeaarb atMocdepy U MO3BOJUTH
IIPOYYBCTBOBATH TO K€, YTO UyBCTBOBAIHM POAUTEIH U
caM aBTOp B onucbiBaeMol ncropuu. Ocodyro cMmbIc-
JIOBYIO HAarpy»KeHHOCTh HeCeT aTprOyT C IeiopaTuB-
HOU KOHHOTaIMeu embarassing, YCUICHHbIM MHTCH-
cudukaropoM foo (It was too embarassing), 9ToObI
MOTYEPKHYTh, HACKOJIbKO HEI0I00at0NUM ObLJIO ero
MOBE/ICHNE, TaK KaK OTIJIArOJIbHOE IpHIIaraTelbHOe
embarassing B CBOEM 3HAUYEHUH COJEPKHUT CEMBI
ashamed n shy. CXoxxue OTTEHKH 3HAYCHHS MBI MO-
JKEM IMPOCeIuTh B ipumepe You know, the usual, just
terrible... Tne atpuOyThl usual, terrible Taxxe moj-
YEPKHUBAKOT HECHOCHOE IOBEJEHUE IJIABHOTO I'eposi
B JIeTCTBE. Bce 3TH eMHUIIBI CO3at0T TOMUKAIbHBIN
MOJITEKCT, CBSI3aHHBIN C SMOIIMOHAILHBIM (DOHOM.

Jlexcema cheeky B Bonpoce Can you believe how
cheeky you have to be to do that, can you? orpaxaet
TaKye KayecTBa reposi, Kak HaxallbCTBO, HATIIOCTh U B
HEKOTOPOW CTETeHU CMEJIOCTh, KOTopast MmoTpedoBa-
JIaCh €My, YTOOBI MTPOOPATHCS Ha CIIEHY U MPEICTaTh
nepen BceM 3aioM. OHa BBICTYHAeT KOHTEKCTHBIM
CUHOHUMOM TIPHUJIATaTEILHOTO /ad B CPaBHUTEIBHOM
KOHCTPYKUUH be aming like mad.

[IpoBenst aHanM3 JIMHTBUCTUYECKHX CPENCTB pe-
MPE3eHTALMN KOMITIOHEHTa K¢y, Mbl MOYKEM BBIJICIIUTh
CMBICIIOBOH dyeMeHT cutyauuu Kauecmea/Xapax-
mep. JIGKCUYECKUMHU MapKepaMH €ro BbIIBIIKEHUS
BBICTYIIAIOT HE TOJBKO IMpHIarateibHble, HO H TJIa-
roJibHbIE (POPMBI, KOTOPBIC UMILTUIIUTHO PACKPHIBAIOT
MIPUYUHHO-CJICJICTBEHHBIE CBSI3U MOBEICHUS I'eposi U
peaKiuy WICHOB CEMbU Ha €ro IMoBejaeHue. MbI 1o-
JlaraeM, 4TO ATO CBSI3aHO C IEJIBI0 aBTOPOB ITOCOOUS
aKTyaJIM3UPOBaTh TEMY BOCIIMTAHMsI JETeH, a UMCH-
HO, TpoOiieMy HM30aJIOBAHHOCTH W BCEI03BOJICHHO-
cTu. AKTyanu3anus KOMIOHEeHTa Ke)y B KOTHUTUBHON
MOJIETT CHOCOOCTBYeT peaiu3anuu (yHKIHUH BO3-
JICHCTBHS M HANpaBjeHA HA BO30YXKIECHUE dMOILMN y
00y4aeMbIX, T. K. OHH JOJDKHBI COCTaBUTh COOCTBEH-
HOE€ TIOJIOXKHUTEIbHOE MJIM OTPULIATEIIBHOE CYXICHUE
OTHOCHTEJIHHO TJIABHOTO IEPCOHAXXa W €ro IOBee-
Hust. [locpescTBOM MCHOIB30BaHMS TPUIAraTeIbHBIX
C OTPULIATENBHON U MOJOKUTEIbHOU KOHHOTALIMEH B
pEeNpe3eHTAIlMN JIAHHOTO KOHCTUTYEHTa TaKKe pea-
JIU3yeTCs dKCIIPecCUBHAs (DYHKITUS, KOTOpast HAIpaB-
JICHA Ha Nepe/iady MO U CyObEeKTUBHOIO MHEHUS
aBTOpa, YTO CIIOCOOCTBYET OOJIBIIEH BOBICUYECHHOCTH
CTyAeHTOB B mpouecc uyreHus MOT.

B npencraBieHHOW KOTHUTHUBHOM MOJENH CHU-
tyauun MOT ™Mbl MOXKEM BBIAEIUTH KOMIIOHEHT
Instrumentalities (Habop si3p1koBBIX cpenctB). JlaH-
Hasl COCTaBIISIIONIAS PENPE3EHTUPYETCS TTOCPEACTBOM
OTPE/ICTICHHBIX JIEKCHYECKHX W CHHTAKCHUYECKUX
cpeacTB. Ynorpebnenue unnomsl vanished into thin
air BBIpaXaeT OBICTPOTY W HEOKUJAAHHOCTb, C KOTO-
POii MaJILYMKY YAJIOCh CKPBITHCS 3 BHJIA B3POCIBIX
1 OYATO «PacTBOPHUTHCS B BO3IAYXE».

B koHTEKCTE OTpPBIBKA MBI MOKEM BBIJICIIUTH CPaB-
HUTENIbHbIE KOHCTPYKIMHU c npemiorom like: waving
and beaming like mad; It was like a very formal
setting. B miepBOM IpuMepe CpaBHEHHE IO3BOJISIET

aBTOpaM IOKa3aTh 3MOLMU MEPCOHAXKa M UyBCTBO
CYACThs, KOTOPOE OH HCIIBITAN, BCTaB Ha CLEHY, YTO
nepeaeTcs Py MOMOIIM HETMYHON (HOpMBI IIiaroiia
C TEPEHOCHBIM 3HAa4YeHUEM be aming, B CEMaHTHKE
KOTOPOTO COJEPIKUTCSI MOJOKUTEIBbHBIH KOMIIOHEHT
3HAYCHUSA — to smile with obvious pleasure.

Bropoe cpaBHeHHe OTpakaeT BOCHPHUSITHE Majb-
YHKOM 3TOro cobbiTus (public speaking) u ykasbiBa-
€T Ha perJiaMeHTHPOBAHHBIM M OYeHb (OpMalIbHBIN
XapaxkTep MEPONPUATHI U €ro Cepbe3HOCTb, TAK Kak
OJHMM M3 KOMIIOHEHTOB CEMaHTHYECKOT'O 3HAa4YEHUS
S/IMHUIIBI formal BBICTYNAET ceMa Serious, 4To OTpa-
YKEHO B CIIOBapHOU neunutun formal: is very correct
and serious rather than relaxed and friendly.

B cuHTaKcHuUecKoM IUIaHe MBI MOXXEM OTMETHTh
napUeJUIMPOBaHHble KOHCTpYKuuu /'d only got up on
the stage with my dad, hadn’t I? Waving to everybody
and beaming like mad in front of the cameras. Ouun
OTZAEJICHbI OT OCHOBHOI'O MPEAJIOKEHHUS, YTOOBI aKTy-
IM3UPOBaTh 3HAYCHHE TOPIKECTBEHHOCTH MOMEHTA
JUIsl TJIABHOTO TePOst ¥ TiepeiaTh aTMOC(epy TOTo, 4TO
OH TIOYYBCTBOBaJ ceOsi 3BE3/IOW. AJBTEpHATHBHBIN
BONPOC B BBHIIIENIPUBEICHHOM TPHUMEPE, KOTOPBIN
aBTOp 3aJlaeT caMoMy cebe, IPU3BaH OTPA3UTh HeBe-
POSITHOCTh M HEOOBIKHOBEHHOCTh CUTYAalMH, YTO OH
CTOUT Ha CLIEHE U HE MOXKET J0 KOHIIA 3TO OCO3HATh.

OMmdarndyeckuii OBTOP IMPEBOCXOJHOM CTEIeHU
[IPUJIAraTeNbHOro the youngest B Hadaje pacckasa ak-
LEHTUPYEeT BHUMAaHUE HA OTHOILEHUU CEMBU K aBTO-
Py, AaBasi IOHATH, YTO M3-3a €ro BO3pacTa K HEMy OT-
HOCWJINCh CHUCXOAMTEJIBHO M POIUTEIN MHOTOE My
Mo3BOJsUIH. Jlanee B TEKCTe 3Ta MBICIbL PACKPBIBACT-
csl mocpeAcTBOM arpubyrta spoilt. Takum obOpasom,
B KOHTEKCTE OTpPbIBKA IIpujiaraTeibHble the youngest
U the spoilt ceMaHTHYEeCKH CBsI3aHBl, OJarofaps uemy
the youngest npuoOpeTaeT KOHHOTAIIHIO «130aJI0BaH-
HBII».

[IpuBeneHHBIN aHATN3 TOKA3bIBAET, YTO JOMUHAHT-
HBIMH COCTaBJISFONIMMHE JIMHTBOKOTHUTUBHOM MOJIEIN
CUTyallul BBICTYIIAIOT KOMIIOHEHTHI Participants u
Key. CMBICIIOBOE BBIABIKEHHE 3TUX COCTABISIOMINX
JOCTUTAETCS 32 CUET WCIOJIB30BAHUS OMPEIeIEHHBIX
JIMHIBUCTUYECKUX CPEACTB, CPelu KOTOPBIX MOKHO
BBIJICJIUTH €JMHUIBI CEMaHTHYECKOTO MOJIsT «CeMbsi»,
CTHJIMCTHYECKH OKpAallleHHbIC NpUIIaratesibHble, riia-
TOJbl, XapakTepU3YIOLIHE JCHCTBUS YYaCTHHUKOB,
a TakXKe JEeKCHYecKue MOBTOpbL. biaromapst momo0-
HOM MHOT0ACIeKTHOM penpe3eHTaluu MpeaMETHO-
pedepentHoii cutyarmun MOT nocruraercst mpar-
MaTH4ecKas ellb aBTOpa — OKa3aTh SMOLMOHAIBHOE
BO3JICHCTBHE Ha 00y4aeMbIX, IMOCPEIICTBOM IPUBJIC-
YEeHUS! BHUMaHHE K TEMeE JIETCTBA M N30aJ0BaHHOCTH.

PaccMoTpuM NMHIBOKOTHUTUBHYH Mozeis MODT
m3 4 pasnena World, KOTOPBIA TIpEICTaBICH B BHUJIC
Onora-ot3piBa 0 pecropaHe. biorum m KoMMeHTapuu
OTHOCSITCS K HMHTEPHET-AUCKYpCY, MO3TOMY Ipel-
CTaBJICHHE YYEOHBIX MaTepHaloB B TAKOM BHUJIE CBU-
JETEIbCTBYET 00 HMHTEPAMCKYPCHUBHOM XapakTepe
yuebHoro auckypca. Kpome sToro, BKIOUeHHE B 0-
co0Me TEKCTOB HMHTEPHET-AMCKYypca IOATBEPIKIAET
aKTYaJIbHOCTh U PENICBAaHTHOCTh OTOOpa y4eOHOro
matepuana (Doff, Goldstein 2011, p. 41):
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Koncrutyenr
JIMHTBOKOTHUTHBHOM
MOJIENIH COOBITHS

[Ipumep s13bIKOBOI penpe3eHTalnu

Participants
(YaacTHUKN)

I asked my waiter if they had a hotter salsa,
they opened a new Mexican-owned restaurant
When they do play Mexican music

we don’t drink that much at home!

Setting and Scene

everywhere.

they opened a new Mexican-owned restaurant on the next block from me.
But sadly, it’s comparable to the usual cardboard-tortilla fast-food outlets you get

When they do play Mexican music, it’s always the most stereotypical bands serenad-
ing you with deafening rancheras.
Here, Mexican eateries play merengue, which is Caribbean.

Key
(Food)

Forget
not only makes

I was served chips and salsa, like back home.

I asked my waiter if they had a hotter salsa, because the salsa was nothing but to-
mato ketchup with some chunks of onion in it.

But the chips were stale and the salsa tasted like candy.

candy-flavoured
our mouths
The waiters also dress in folkloric costumes which are real clichiis, and serve mar-
garitas, which, contrary to popular belief, we don’t drink that much at home!

one that
teary-eyed.

and make a
water, but

salsa, great-tasting

also makes us

Act Sequence

When I first went there, I was served chips and salsa

I asked my waiter if they had a hotter salsa, because the salsa was nothing
The waiters also dress in folkloric costumes

We don’t drink that much at home!

B pamkxax M®T Mbl MOXEM BBLACIUTH JUHIBO-
KYJIbTYPHYIO COCTABIISIIOIIYIO, CBA3aHHYI0 ¢ MeKcH-
KOH. AKTHBH3alMsl OCHOBHBIX MOJEJNEH NpencTaB-
JICHHOTO TEKCTa y 00ydaeMbIX MPOUCXOJUT 3a CUET
aTpuOyTHBHOTO cloBocoueTanusi Mexican-owned
restaurant Vi3 IEPBOTO MPeTOKeHM. MOXKHO 3aKJTIO-
YUTh, YTO JeKcema Mexican BBITIOTHSET (YHKITHIO
TEMAaTHYECKOr0 KIIIOYEBOTO CJIOBA U aKTyalM3UpPyeT
y oOydJaroumxcst 00JacTu 3HaHUK, QPEeHMBI WK CIIie-
HapuH, HeOOXOAUMBIE JUIsl JaTbHEUIIero TOHUMaHHUS
n uaTepnpetanni MPT. CemanTudeckast COOTHECEH-
HOCTH pedepeHTa ¢ ONpeaeIeHHON CTpaHON TpeIIo-
jaraet Hauu4re (POHOBBIX 3HAHUHM y 00y4aeMbIX Ka-
caTespHO ATOM cTpaHsl [Searle 1995].

Kak BuaHO 13 mpumepa, B JaHHOH MOJENIH CHTY-
Al MOKHO BBIJICJIUTH CIICAYIOIINE COCTABIISIOIINE:
Participants, Setting Scene, Key, Act Sequence.

OO6paTtuMcst K CpeIcTBaM BEIABMYKCHISI KOMITOHEH-
Ta Yuacmuuxu, Cpeli KOTOPBIX MBI MOKEM BBIJICITUTh
JIUYHBIE MECTOMMEHHUS B €IMHCTBEHHOM W MHOXKe-
CTBEHHOM 4ucIe: [, we, they, a Takxe CyIIECTBHTEIb-
HOE Wwaiter, yKa3bIBatolee Ha cdepy 00CITyKUBaHHS.
B pamkax eauHUI] BBIpaXKEHUST JAHHOTO KOMIIOHEHTA
obOparaer BHUMaHHUE CMBICIIOBAas ommo3unus I/We n
They. B naHHOM TIPOTHBONIOCTABICHUN UMILTUIIUTHO
aKTyaJIM3UpyeTcss MOATEKCT, CBS3aHHBIH C HAaLUO-
HaJILHOW MJEHTUYHOCTHIO. Tak, aBTop Onora, sSBIsISICh
MEKCHUKAHIIEM 10 MPOUCXOXKICHUIO, 000OIICHHO HO-
MUHHPYET BeCh HapoJ MeKcHKH MecTonMeHneM We u
TTOJTHOCTBIO OTOXKIECTBIISIET ce0st ¢ HUM. B KoHTeKkcTe
MOT mecronMeHue they IMIUIMIIATHO YKa3bIBaeT Ha
Joel, KOTOpbIE 3aHUMAIOTCSI OTKPBITHEM MEKCHKaH-
CKUX Ka()e MM PEeCTOpaHOB WIIM HE MUMEIOT YETKOTO
Mpe/cTaBIeHUs] 0 MeKCHKe U ee KyJIbType:

I had high hopes when they opened a new Mexi-
can-owned restaurant.

When they do play Mexican music, it’s always the
most stereotypical bands.

Do they think everyone listens to that in Mexico?

IIpyn nmomomu moOBTOpa MECTOMMEHHUI B PA3HBIX
4acTAX TEKCTa aBTOPHI (DOKyCHPYIOT BHUMaHHUE 00Y-
YaeMbIX Ha IPOTHUBOIOCTABIEHUH YYAaCTHHKOB I10
MIPUHIIAITY «CBOU — YyXHe» (MEKCHKAHIIBI H «HEe»
MEKCHKAaHIIbI), Ojarogapsi KOTOPOMY PpacKpbIBaeTCs
TEMaTHYECKOe COZIepKaHNe, CBI3aHHOE C KyJIbTYpHO-
HaI[MOHAIBHBIMHU CTEPEOTHITAMH.

CpencTBaMu  JTHHTBUCTHYECKOH perpe3eHTalnu
JPYTOTo KOHCTUTYEeHTa KOTHUTUBHOM Mojenu, Setting
and Scene, BBICTYNAIOT aTpUOYTHUBHBIE CIIOBOCOYETA-
HUs1, TocTpoeHHbIe 1o Mojenu Adj. + Noun: Mexican-
owned restaurant, Mexican eateries, B KOTOPBIX JIOKa-
THBHOE 3HAYEHHE INEPEIaeTCsl OCPEICTBOM €IMHUI]
restaurant W eateries. 110BTOp CIOXKHOrO 3MUTETA
Mexican-owned aklieHTHpYyeT BHUMaHUE 00y4aeMbIX
Ha conepkarenbHoM acnekte M®T, B KOTOpoM peub
MOMIET 0 MEKCHKAHCKOIH KyXHEe M €e 0OCOOCHHOCTSX.
Taxoke B paMKax BBIIBIDKEHUS COCTaBIIIONIECH Setting
and Scene MBI MOYXEM BBIZICTUTH JIEKCEMBI, KOTOPHIE
XapaKkTepu3yl0T PECTOPaH C ONpEeAENIEHHONW TOYKH
spenusi: cardboard-tortilla fast-food outlets. Cnox-
HBIA peueBoid snuteT cardboard-tortilla akryanusu-
PYET B CO3HAHMU 00YyYaeMBbIX CTEPEOTUI O TOPTUIIBE
KaK IVIABHOU 3aKycke B MeEKCHKe, a CJIIOXKHOE Cylle-
CTBUTENbHOE cardbord B ero coctaBe ynorpeOaeHo B
MeTadopuueckoM 3HadyeHHU. OHO COAECPKUT B CBOCH
CEMaHTUYECKOW CTPYKTYpE TaKHe KOMIIOHEHTHI, KaK
HEBKYCHbIll, Heannemumubsill. J|aHHBIA SMUATET 00-
JaJaeT OTPUIATENFHBIM OIEHOYHBIM KOMIIOHEHTOM
KOHHOTaTUBHOTO 3HAYEHMS.
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B cocrase koHCcTHTYeHTa Setting and Scene MOKHO
BBIJICIIUTH JIEKCEMbl C HAIMOHAILHO-KYJIBTYPHBIMU
OTTEHKaMHU 3HAueHUs, COJEpIKalllie ONpe/elIEHHYIO
MOJTEKCTOBYIO HH(POPMAIUIO, CBSI3aHHYIO C TPAIUIIH-
OHHBIMH TaHIIAMU U MY3BIKOW: merengue, ranchera,
serenading. Tak, merengue TpakTyercs Kak a type of
Latin-American dance and music that originated in
the Dominican republic, aranchera umeer 3HaueHUE
a genre of traditional music of Mexico. OTH eTUHUIIBI
00BEKTUBU3UPYIOT OCOOBII MPOCTPAHCTBEHHBIH (OH
Y aKIEeHTUPYIOT BHUMaHHE 00ydaeMbIX Ha JIMHTBO-
KynbTypHOil nHGopManmn MOT [Illesuenko 2015,
c. 44-45].

B s136IKOBOM acriekTe BBIPaKEHUS IPyroro 3HaYm-
Moro kommoneHnTa Key (Ena) MOXHO BBIICITUTH JIEK-
CEeMBbI, BKJIFOUAIOIINE COJIEPKATEITbHO-IIOTEKCTOBYIO
nH(OPMAIUIO, 2 UMEHHO — CYIIECTBUTENLHBIC U TIPH-
JaraTejbHbIe TIIIOTTOHHYECKOW TEeMaTHKH (IUCKYp-
ca): salsa, chips, tomato ketchup, onions, margaritas,
hot, candy. KoMIiekc TaHHBIX €IWHUIl YIaCTBYET B
CO3/IaHUU  COZAEPIKATEITHHO-CMBICIIOBO  CBS3HOCTH
TEKCTa, MOCBSIIEHHOTO MEKCHKaHCKo# ene. Curya-
1M MOTPeOICHHS MUIIH HAlMOHATBFHO 00YCIIOBIICHA,
OTpa)kaeT JTHUYECKHE, PEIUTHO3HBIC, KYJIbTypHBIE
ocobenHoctr HapoaoB (Yuuapumosa 2015, c. 4). Cpe-
I OTHUX JIEKCEM MOKHO BBLICIHTH TPaIUIIMOHHBIC
omona salsa M chips, PO KOTOPOE W THIIET aBTOP.
Salsa obo3HauaeT oueHb OCTPHIA coyc (sauce made
from tomatoes, onions, chilli peppers, and spices,
served with Mexicanor Spanish food), a mox chips
[T0/Ipa3yMeBarOTCS KYKYPY3HBIE YHIICHI, KOTOPBIE Ma-
KaloT B COYC.

OMormoHanbHEI (oH M®T BeIpaskeH MmpH T0-
MOIIU 3MUTETOB ferrible, candy-flavoured n cpaBHU-
TENBHON KOHCTPYKIWH fasted like candy, xapaxrepu-
3YIOILIUX BKYC coyca. ATTpuOyT terrible, moMumMo oT-
pHUIaTeTbHONW KOHHOTAIIWH, MepeaeT CyObeKTHBHOE
OTHOLIEHHUE aBTOPA K TaK HA3bIBAEMOM MEKCUKAHCKON
e/ie, KoTopasi Ha CaMOM JieJie TAKOBOW He SIBIISIETCH,
YTO MOYKHO MPOWIUTIOCTPUPOBATH HPUMEpPOM: only
to be disappointed by how terrible our food tastes.
[leliopaTuBHas KOHHOTALMS TAKXKE MEPEJACTCS IPU
MIOMOIIH YCHUJINTEIHHONH KOHCTPYKIUU nothing... but:
the salsa was nothing but tomato ketchup with some
chunks of onion in it. icnonp3oBaHue JTaHHOW KOH-
CTPYKIIMU TIOJJYEPKHBAET CXOKECTh BKyCa CallbChl U
0OBIYHOTO KETYyIa, 4TO, IO MHEHHIO aBTOPa, COBEP-
LICHHO HeMpaBWIbHO. [lOBTOp CyIIECTBHTEIHEHOIO
candy B CIOXXHOM JIATETE U B CPAaBHUTEIBHON KOH-
CTPYKIIMH CIYXKHT JUIS TIepe/iaui BKYCOBBIX OLIyIIIe-
HUH, a TAKKE aKTYaIN3UPYET HEraTHBHYIO aBTOPCKYO
OLICHKY, T. K. COYC HE JIOJDKEH OBITh CIaJIKOBAThIM Ha
BKyc. [lpyrue clo)HbIE W TPOHU3BOJHBIC SITUTETHI
a great-tasting one W teary-eyed Hapsioy ¢ UIAOMOU
makes your mouth water He IPOCTO TIO3BOJISIIOT aBTO-
Py BBI3BaTh y 00y4aeMbIX OIpECTICHHbIC BKYCOBBIC
OIYIIEHHs, HO U OTOOPa3UTh NUCTHUHHBIN BKYC coyca
salsa. Tak, SKCIIpECCUBHBIN AMUTET teary-eyed TpH-
3BaH I0Ka3aTh, HACKOJBKO OCTPHIM SIBIIIETCS ITOT
COYyC U KaKHe OLIYIICHUS OH MOKET BbI3BATb.

OpnHoil K3 mparMaTHYECKUX Leled KOTHUTUBHOM
MOJIEJI TPE/ICTABICHHON CHUTYal[H SIBJISIETCS BBIpa-

JKEHUE OTpULIATEIbHOr0 MHEHUs. B pamkax peanu-
3alliy JTAHHOW €M aBTOPBI (POKYCUPYIOT BHUMAaHUE
00y4JaeMbIX Ha TaKOH MPo0JIeMe, KaK CTEPEOTHITHOCTh
B KOHTEKCTE HALIMOHAJIBHOU KYXHH, & UMEHHO — JIOXK-
HOC U HUCKa)KEHHOE IMPEACTaBICHUE HAIMOHAJILHO-
KYJIbTYPHBIX OCOOCHHOCTEH CTpaHBI U €€ TPaJauIlH-
OHHOM KyXHM. DTa LElb PEalu3yeTcsl MOCPEICTBOM
JIMHTBUCTUYECKUX CPEACTB cocTaBiswomei Key. Cu-
HOHMMUYHbBIC eUHUILBI belief, cliche w stereo typical
HECYT MEUOPATHBHYIO SMOLUOHAIBHO-OLECHOUYHYIO
KoHHOTanuio. [Ipu momomm JaHHBIX €AUHUI] aKTya-
JU3APYETCS Pa3INdne MEXKTy CTEPEOTHUIIAMHU U HACTO-
SIIIAMH KYJIBTYPHBIME OCOOCHHOCTSIMH CTpaHbI. Tak,
B KOHTeKkcTe MDT MOKHO NPOCIAEAUTH CTEPEOTUITHOE
MHEHHE 00 aJKOr0JIbHOM KOKTEHIIe margaritas u Ha-
LHUOHAIBHOM TaHLE merengues. Y3 aBTOPCKOro mo-
SICHGHUS 3TUX pealiuii 00y4aromuecss MOTyT C/elaTh
BBIBOJI, 9TO B MEKCUKE 3TH KOKTEWUJIN HE IBIOT B Ta-
KHX OOJIBIIIOM KOJIMYECTBE, a TAHEIl /merengues He OT-
HOCHUTCS] K MEKCUKAHCKOH KYJbTYype.

OcHoBHOW uzaeeit paccmarpuBacmoro MOT BEI-
CTYMAeT UJES O JOXKHOCTH CTEPEOTHUIIOB, B JAHHOM
TEKCTe — HA MPUMEpPe MEKCUKAHCKON HAI[MOHAJIBHOMI
eabl. OCHOBHAs HMJIesl BBIPAXKACTCS B NIPEUIOKECHUH if
you’re going to serve Mexican food, serve Mexican
food, Tne mpu MOMOIIU CHUHTAKCUYECKOTrO MOBTOpa
aBTOP BBHIPAYKAET MBICIL O TOM, YTO €CIIH PECTOpaH
MEKCHUKaHCKHH, TO ¥ €71a, 1 00CTaHOBKA JIOJDKHBI CO-
OTBETCTBOBATh OMPEACICHHBIM KYJIbTYpHBIM M Ta-
CTPOHOMHUYECKUM PEATHsIM, a HE TIOJJCPKUBATH CTE-
pEOTHITHBIE TIPECTaBIICHHSI JIFOei 00 ATOH cTpaHe.

Ananu3 CpeACcTB BBIABIDKCHHS KOMIIOHEHTOB
peaIMeTHO-peEePEHTHON CUTyalluyd IoKa3aj, 4TO
B nanHoM MO®T peanu3yroTcs KOHIENTH Food W
National Identity (Capaiikuna 2017, c. 16). Oto goka-
3BIBAIOT TUHTBUCTHYECKUE MAPKEPHI, PACKPBIBAIOIIIHE
HAIMOHAIBHYIO CTIEIU(PUKY MEKCHKH, U CTEPEOTHIIHI,
CBSI3aHHBIC C BOCIIPUSITHEM KYJbTYpPbI 3TON CTPAHBI.

Ha ocHoBe mpoBeeHHOTO aHaIM3a KOHCTUTYCH-
TOB KOTHHTHBHOW MOJIENIM CHUTYalliu OT3bIBa-OJora
0 pecTopaHe, Mbl MOKEM CIENATh BBHIBOJ O TOM, YTO
3HAYUMBIMU CMBICJIOBBIMA KOMIIOHCHTAMH CUTYAIHH
SIBITIOTCS YUacTHUKH (Participants) u OMoyuoHaib-
Ho-oyerounwlil pon (Key).

3akirouenue

Anamuz M®T ¢ no3unuii KOrHUTUBHOTO MOJIEIU-
POBaHMUS BBISIBHJI, YTO B TEKCTaX JJIS YTCHHS YPOBHS
Advanced MOXHO BBIACTUTH CIEIYIONINE KOHCTHTY-
€HTbl KOTHUTUBHOW Mozenu cutyauuit: Participants,
Setting Scene, Act Sequence, Key, Instrumentalities.

B pamkax paccMOTpEHHBIX CHTyaldii aBTOPHI I10-
COOUSs BBIJIEISIFOT TAKHE KOMIIOHEHTBI MOJICIH CHTY-
arui, KaKk Imoyuonanvro-oyenounvitl gon (Key) u
Yyacmuuxu (Participants). 3Ha4MMOCTB ITHX COCTaB-
JISTFOIIUX 00YCJIOBJICHA UCTIOIh30BAHHEM OIPEICIICH-
HBbIX CHHTAKCHYECKHUX, JICKCHUCCKUX U CTHIINCTHYC-
CKHX CPEJICTB UX PETpe3eHTAIHN.

B pamMkax SI3BIKOBBIX CPEIICTB BBIPAKCHHS KOM-
noHeHTa Participants 6 nepgou cumyayuu u3z pazoe-
aa Childhood M0XHO TIpOCIEIUTh MapKepbl O00BEK-
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tuBanmu KoHmenta «Cembs» (dad, mother, brother,
family), 4ro mom4yepkuBaeT BaXKHOCTh ceMbH B (op-
MUPOBAaHUHU JIMYHOCTH, @ TAK)KE B3aUMHOM BJIUSHUHU
YJIEHOB CEMBH JIPYT Ha JpyTa.

B npyroit Mojienu cuTyanuu cpeicTBaMu BBIIBU-
JKCHUsSI KOMIIOHEHTa Yyacmuuxu SBISIOTCS JINYHBIC
MectouMeHusi We u They, KOoTOpbIe coIepKaT 3Ha-
YUMYIO MOATEKCTOBYIO MH(popMauuio. B xonTekcre
MO®T oHM pa3rpaHU4YMBAOT HALMOHAJIBHYIO IIPUHA-
JISKHOCTh YYACTHHUKOB AMCKYpCa, a UMEHHO MEKCH-
KaHCKUI HapOJ, ¢ KOMOPbIM cebsi omodcoecmeisien
asmop (We) n BnaienblieB Kadye U pecTopaHoB (they)
KOTOPBIE TIHITAIOTCSI CO3/IaTh OCOOBIN KOJIOPUT MEKCH-
KaHCKOU KyJIbTYpbl. BBIIBUKEHHE 3TOTO KOHCTUTYCH-
Ta crocoOCTBYET MParMaTHUecKon IeNH aBTopa, KO-
TOpasi 3aKIoYaeTcs B MPUBJICUEHUN BHUMAHHUA 00Y-
YaeMbIX K HAIMOHATBHO-KYJIbTYPHBIM CTEPEOTHUIIAM.

[pyroii 3HauMMbI KOMIIOHEHT PacCMOTPEHHBIX
cutyarii Key, B KOTHUTUBHBIX MOJIENSIX TPOaHAaIH-
3upoBaHHbIX M®@T conepKUT OnpeacieHHbIE CMBbIC-
JIOBBIC DJIEMEHTHI, CBS3aHHBIC C TEMATHKOH TEKCTa.
B tekcre u3 paznena Childhood cMbICTIOBOM dIIeMEHT
KOHCTUTYyeHTa Key CBs3aH C KayeCTBaMHU XapakTepa
U peann3yeTcsi HOCPEJCTBOM NpuiaratelibHbX. Kpo-
Me 3TOT0, CPEJICTBAMH BBIJICIICHUS 3TOTO KOMIIOHEHTA
CIIy’KaT TJIArOJIbHBIC (POPMBI, OTPAKAIOIINE TPHUYNH-
HO-CJIC/ICTBEHHBIC CBSI3U MEXIY XapakTepOM y4acT-
HUKa M €ro TOCTyNKaMH. B KOTHUTHBHOW MOIENH
CHUTYyalluHu O pecTopaHe u3 pasaena World cMbicioBoi
JJIEMEHT KOMITIOHEHTa Key MpelcTaBlIeH eMHUIIaMU
TIIFOTTOHMYECKOTO JTUCKYpCa, a UMEHHO Ha3BaHUSIMHU
OJIFO]T ¥ SITUTETOB, XapaKTEPU3YIOIIUX UX BKYC.

ABTOpBI BBIJICIISIFOT JIaHHBIC KOMIIOHEHTBI KaK JI0-
MUHaHTHBIE U Hauboyiee 3HAYMMBIC B paMKax Ipe/l-
CTaBJICHHBIX CHUTyaluil. AKTyanu3aius COCTaBJIs-
touux Participants u Key criocoOCTByeT peain3aluu
TakuX (QYHKIUHA y4eOHOTO IWCKypca, Kak (QyHKITUS
BO3JICHCTBHSI ¥ 3MOIMOHAIBHON (YHKIHs. ABTOpPBI

MarepuaJnbl uccjae10BaHUs

ocOoOUsT CTPEMSTCSI BBI3BaTh y 00y4aeMBbIX OIpere-
JICHHBIE AMOLMH KacaTeJIbHO MpeIMeTHO-pedepeHT-
Hbix curyauuit M®T, a Takxke akTyalIu3upoBaTh
OIIpENIECTICHHBIE CUTYyallHOHHBIE MOJIENH, CBSA3AHHBIE C
UX MPEIIIECTBYIOIINM OINBITOM, 3 UMEHHO C BOCIIHTA-
HHUEM (B paMKax CHTyaruu | pa3zaesna) u moceImeHneM
pecropana (B paMKax cuTyaluu 4 pasaena).

Jlexcuueckue cpesICTBa BBIJIBUKEHHS 3TUX COCTAB-
JSIOIIUX  00JIaIaloT  COJIePIKATENbHO-TIOATEKCTOBON
nH(pOpMaIe 1 TMHTBOKYIBTYPHON COCTaBIISIOIIEH,
910 00yCIaBIUBacT HAJIMYHE Y O0YUatOUIUXCsl OIpe-
JICTICHHBIX (DOHOBBIX 3HAHMM, & TAKXKE aKICHTHPYET
X BHUMaHHE HAa TEMAaTHUKE U MPOOJIEMaTHKE OTAEIb-
HO B35ITOI0 KOPOTKOro TekcTa. Tak, B mpoaHaIu3upo-
BaHHbIX MOT 3KCINIMIMPYIOTCSI CBEICHUS KAacaTelb-
HO BOCIIUTaHMsSI AE€TE€H U CTEPEOTHITHOTO MBIIUIEHUS
Ha IpUMepe HAIlMOHAIBHOM KyXHH.

MBI MOXKEM CAENaTh BBIBOJ, YTO B KOTHUTHBHBIX
MOJIEIISIX Y4eOHBIX MAJIO(QOPMATHBIX TEKCTOB YPOBHS
Advanced 0o0JybIIyIO CMBICTIOBYIO 3HAYMMOCTH TpH-
o0peTaroT KOHCTHTYEHTHI Key u Participants. Taxum
o0pa3oM, aBTOpHI (OKYCHPYIOT BHHUMaHHE OOydae-
MBIX Ha CyOBEKTaxX CHTyallMd U Ha SMOLUOHAIBHO-
OLIEHOYHOM (pOHE, pean3ysi IMOTHBHO-IKCIIPECCHB-
HyI0 (QyHKIMIO 332 CUET BKJIIOUEHHS SMOLHOHAIBHO
BO3JCHCTBYIOUIMX 3JEMEHTOB M CTHIMCTHYECKHU
OKpallIEHHOH JeKcukH. KoMmIuleke 3TuX cpeacTs Io-
3BOJIICT aBTOpPaM JIOHECTH 10 PELUNHEHTa CyObek-
THBHO-OLIEHOYHBIE CY>KJICHHS U BBI3BATh OINPENIEIICH-
HBIE YMOLIUH H CYKJIEHHS Y CAMUX 00yJdaeMbIX.

Hamu Taxxe Obul BBISIBICH HHTEPAUCKYPCHB-
HBIH XapakTep y4eOHOro AMCKypca, BKIIOYAIOLIMN
9JIEMEHTHl MHTEPHET-ANCKYypCa U TIIOTTOHHYECKOTO
JucKypca. Hamuunme JTUMHTBOKYJIBTYPHBIX MapKepoB
B MOT cBuaeTenbCTBYET O TEHACHIIUH K TI00aIH3a-
MU 00pa30BaTEILHOTO MPOCTPAHCTBA M BKIIIOUYEHUHT
HE TOJIBKO pealluii aHTJIOSI3BIYHOIO COLMYMa, HO U
JOPYTUX KYJBTYD.
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