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Annoranusi: Ctarbsi MOCBSIIEHA UCCIIEOBAHUIO TIPUPOJIbI ABTOPCKOW peMapKH U ee (yHKIMOHAIBLHOH BO3MOXKHOCTH
coszmanusi komuueckoro sddekra. Ha mepBom srame Oblia NMpEANpHHSATA IOMBITKA ONPENEIUTH POJIb ABTOPCKOTO
KOMMEHTapHsi B TCKCTE MbeChl. B paMkaX MJaHHOTO BOMpOCa OBUTM OCBCIICHBI KJIFOYCBBIC XapPaKTCPUCTHUKU
JpaMaTyprudecKoro AUCKypca, a MIMEHHO (DMKIIMOHAIBHOCTD U CTHIIM30BAHHOCTH. Jlajee aBTOphI COCPeoTOYHIHN (DOKYC
BHUMaHHS Ha ()EHOMCHE IMapaTeKCTa, MPEICTABUB TO3UIIUN KaK OTCUYCCTBCHHBIX, TaK M 3apYOCIKHBIX HCCIICAOBATEICH
OTHOCHTEITEHO POJIH ITAPATEKCTa B IPAMaTypriueCcKOM MPOU3BEICHIH, 8 UMCHHO HEOOXOIMMOCTD IIPUHSTHS BO BHUMAaHUE
0COOEHHOCTEH MmapaTeKcTa MPH BHIMOJHEHUN TUCKYpc-aHamm3a. KpoMe Toro, B cTaThe aBTOPHI MPEATIPHHSIIN MOIBITKY
MIPEJCTaBUTH KPATKYIO UCTOPHUIO TIPOUCXOKICHISI TEPMHUHA «ITapaTeKcTy. Tak, mporecchl B3aNMOIACHCTBUS BHYTPHU TTapHI
«TEKCT — TapaTeKc» 0OOCHOBAIH HEOOXOTMMOCTH HCCIEHOBAHHS APAMATYypPTHYECKOTO TEKCTAa MMEHHO dYepe3 MpH3MY
JMAHHOM Koppessinuy. B KadecTBe MCTOYHUKOB (haKTHUECKOro Marepuaia Oblix oroOpansl mbechl (The Comedy About
a Bank Robbery, The Play that Goes Wrong), aBropamu KOTOPBIX CTajia Iuiesqa OpUTaHCKHX IPaMaTyproB, pabOTaOIIHNX
B Ttanaeme: ['enpu Jlptouc, xonaran Coitep u I'enpu llmnnc. B xoxe uccienoBanust 0buta chopMupoBaHa BhIOOKa
TEKCTOBBIX (DPArMEHTOB, KOTOpBIE IO3BOJMJIM BBISIBUTH PsiJi aBTOPCKUX IPHEMOB CO3[aHusl KoMH4eckoro sdgexra,
MEXaHU3Mbl KOTOPBIX HEOJHOKPAaTHO IYOIMPYIOTCS OT IbECHI K IbECE, YTO IMO3BOJISIET BBIABHHYTH MPEIIIOI0KEHHE
0 HAJIMYUU XapPaKTEPHOTO CTHJIS KOMHUYECKOTO, IPUCYIIETO JAaHHOMY TPHO JApamaryproB. B kauecTBe 0a30BOro mprema
CO3IaHUsI KOMUYECKOro 3(h(heKTa aBTOPhI HCHOJIB3YIOT B3aUMOJICHCTBIE PETIIMK IIEPCOHAXKEH ITbeChl U PeMapoK, KOTOpbIe
MPOTHBOPEYAT APYT APYTY, peaTn3ys TeM CaMbIM IPHHIIUI HECOOTBETCTBHS, KOTOPHIH, B CBOIO OYEpEh, CTAHOBHUTCS
OJTHAM W3 OCHOBHBIX TIPUHITUIIOB KOMU3Ma. TakuMm 00pa3oM, puHAIbHAS YaCTh MCCICIOBAHUS MOCBSIICHA pPeaTn3allui
MIPUHITUTIOB a0CYPIHOCTH, HECOOTBETCTBHUS M OOMAaHYTOTO OJKUIaHUS TIOCPEICTBOM B3aUMOICHCTBHSI aBTOPCKOM peMapKu
1 IMAJIOTOBOM YaCTH IBECHI.
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Abstract: The article is devoted to the study of the nature of the author’s remark and its functional ability to create a
comic effect. At the first stage, an attempt was made to determine the role of the author’s commentary in the text of the
play. Within the framework of this question, we have highlighted the key characteristics of dramatic discourse, namely,
fiction and stylization. Next, we focused on the phenomenon of paratext, presenting the positions of both domestic and
foreign researchers regarding the role of paratext in a dramatic work, namely the need to take into account the features of
paratext when performing discourse analysis. In addition, in the article we made an attempt to present a brief history of
the origin of the term «paratext». Thus, the processes of interaction within the pair «text-paratext» substantiated the need
to study the dramatic text precisely through the prism of this correlation. As sources of factual material, we selected plays
(«The Comedy About a Bank Robbery», «The Play that Goes Wrong»), the authors of which were a galaxy of British
playwrights working in tandem: Henry Lewis, Jonathan Sayer and Henry Shields. In the course of the study, a selection of
text fragments was formed, which made it possible to identify a number of authorial techniques for creating a comic effect,
the mechanisms of which are repeatedly duplicated from play to play, which makes it possible to suggest the presence of a
characteristic comic style inherent in this trio of playwrights. As a basic technique for creating a comic effect, the authors
use the interaction of replicas of the characters of the play and remarks that contradict each other, thereby realizing the
principle of inconsistency, which in turn becomes one of the basic principles of comedy. Thus, the final part of the study
is devoted to the implementation of the principles of absurdity, inconsistency and deceived expectations through the
interaction of the author’s remark and the dialogue part of the play.

Key words: drama discourse; authors’ remarks; paratext; comic effect; absurdity; principles of incongruity; deceived
expectation principles.
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Beenenue

B nacrosimee BpeMsi CyLIeCTBYeT MIMPOKUI KpyT
Hay4YHBIX TPYJOB, MOCBALICHHBIX HCCICAOBAHUIO POJIN
aBTOPCKOH peMapKu B ApaMaTypriuuecKoM Pon3Be/ie-
HuK. Bo MHOrOM Takoii HHTEpEC K cTaTycy aBTOPCKO-
ro KOMMEHTapHsi 00yCJIOBJIEH PSIIOM OCOOECHHOCTEH,
XapaKTEepHBIX Ul JpaMaTyprudeckoro JIUCKypca.
B mepByio ouepenp cieayer MOAYEPKHYTh «HHUKIH-
OHAJIBHBI» XapaKTep YKa3aHHOIO THIA TUCKYPCUB-
HOTO MpocTpaHcTBa. MHBIMM crioBamMH, NaHHBIA BHUI
JMCKypca MO3BOJISICT aBTOPY BOIUIOILATH MTPOOIEMBI,
MOHSTHS, HJCAIbl, COOTHOCHMBIEC CO 3HAUCHUSAMH pe-
QIBHOTO MHUPA, CTUMYIHPYSI TaKUM 00pa3oM padoTy
CO3HaHMsI M OCHOBBIBAsCh Ha 00OOLIAIONIMX MeXa-
HU3Max mnponayuupoBaHusi TekctoB [Llunkos 2002,
c. 625].

Bropast aMCTHHKTHMBHas dYepra ApaMaryprude-
CKOTO JMCKypca, KOTOPYIO HEOOXOJMMO OTMETHTH B
KauecTBE OCHOBOIIOJIAralomieil, — CTUIN30BaHHOCTh
PasroBOpHON peuM, MPEICTABICHHOM B TEKCTE 00-
pasnoB IpaMaTyprudeckoro quckypcea [Genette 1997;
Kenert 2004].

JanHasi xapakTepucThka OOyCIIOBIICHA CTpemJe-
HUEM aBTOpPa PEKOHCTPYHPOBATh AyTCHTHUHYIO Pa3-
TOBOPHYIO peub, MAKCUMaJIbHO TOYHO BOCHPOM3BOIS
ee JICKCMYECKHE M TIpaMMaTHYeCKHE OCOOCHHOCTH.
Tak, B Hay4yHOI JUTEpaType MO MpoOIeMaTHKE apa-
MaTyprudeckoii  KOMMYHHUKAUK  JAWAJTOTHYECKHE
(bparMeHTHI IbEChI MPeIaraeTcsi pacCMaTpUBATh Kak
MMMCHMEHHYIO (PUKCAIMIO Pa3rOBOPHOI peun [Buzarov
1998, c. 13]. OgHako aBTOp B MpoIecce PUKCcAIUU MO-
KET CTOJIKHYTBCSI ¢ HEKOTOPBIMHU CIOKHOCTSIMH, KOTO-
pBIE CBSA3aHBI C IByXyPOBHEBOM CTPYKTYPOH PEUEBOTO
akta. [lepBblif KOMIIOHEHT — UMIUIUIIUTHBIN, TPAHCIIH-

PYIOIIMI UHTEHIIUIO TOBOPSIIErO, BTOPOU — IKCIUIH-
IUTHBINA, KOTOPBIA BKITIOYAET MapalnHTBHCTUYCCKUE
(hakTOpHI (MUMUKY H JKECTHI), CITOCOOCTBYIOIITNE HAW-
Ooree TIOJTHOMY W a/IEKBATHOMY TTOHMMAHHUIO BBICKA-
3bpIBaHMS. Ba)kHO MOAYEPKHYThH, YTO UMEHHO HKCILIH-
IIMTHBI KOMITOHEHT BBI3BIBaET Hambolee cepbe3HbIe
3aTpyqHEHHS TIPU Tiepeiade pa3roBOPHOW pedd Ha
MMMChME, TIOCKOIIBKY OH 00€CIIeunBaeT aKTyaIH3alliio
SMOIIMOHAIBHBIX ACMEKTOB OOIIEHHs, KOTOPhIe HAaXO-
ISIT OTpakKeHUE B JICHCTBHAX, KECTaX, MUMHKE y4acT-
HUKOB KOMMYHHUKAITUH B paMKaX JpaMaTyprudecKoro
TUCKypca, MMO3TOMY B YCIOBHAX JIPaMaTypruIecKoro
TUCKypca OH TPaIWIIHOHHO (PUKCHUpPYeTCS Ha MHUChME
TIPH TIOMOIITH aBTOPCKOTO KOMMEHTAPHSI MITH PEMapOK.

OcHoOBHas1 YacTh

Uccnenosarens [Ix. JI. OCcTHH OTHUM U3 TIEPBBIX
TTOMECTHIT B OKYC BHUMAHUS HEBEPOATLHYIO COCTAB-
JISTONIYI0 BBICKAa3BbIBAaHUS, & WMEHHO — JKECTHI, TOH
W TOJIOCOBYIO Momyismwio [Austin 1962, ¢. 34-37],
OTIpEeNIeINB TEM CaMBIM HOBYIO TCHJICHIIHIO B HICCIIe-
JOBaHWW JPaMaTypruuecKkoro JIUCKypca, KoTopas
MpeanosaraeT BOCIPUITHE METAaTEKCTOBOTO SJIEMEH-
Ta Kak CMBICTIO00pa3yIoIIero 3BeHa MbeChI.

H.IO. IlerpoBa wmcciemyer apamarypradecKuii
TMICKYPC, PYKOBOJCTBYSICH METOJAMH W TIpHEMaMH
JTUHTBOKOTHUTHBHOTO aHAIN3a, U IIPeJUIaraeT paccMa-
TPUBATh TEKCT MMbECHl KaK MAacCHB 3HAHUS, KOTOPHII
MMeeT ABYXYacCTHYIO CTPYKTypy: 1) dopmar 3HaHus
JUTSI ICTIOJTHUTEIICH MTbeChl U e 3puTelieii; 2) dopmar
3HAHUS IS peXKUCCepa-MOCTaHOBITNKA.

dopmar 3HaHUS B MEPBOM CIydae MPEACTaBIEH B
JIaJIOTOBOM YacTH TEKCTa ThEChl, a BO BTOPOM — aKTy-
AIM3HPYETCS TIOCPEICTBOM aBTOPCKOTO KOMMEHTApHSI.
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Takum o0paszom, s Hanbolee TOTHOTO U a/IeK-
BaTHOTO TIOHMMAaHHs BOCIIPOW3BOAMMON KOMMYHHU-
KaTUBHOW CHTYyaIllMl HEOOXOIUMO paccMaTpHUBaTh
OCHOBHOM JTMAJIOTOBBIN KOPITYC TEKCTa MMHECHI B COBO-
KYITHOCTH C METaTeKCTOBBIMH 3JIEMEHTaMH, KOTOPbIE,
no MmHeHuto H.IO. TleTpoBoii, cOCTaBsAIOT KOTHUTHUB-
HYI0 MaTpuIly JIpaMaTyprH4ecKOro IPOU3BEIECHUS
[[Terpoma 2010, c. 42].

W.b. JInmaHOBCKast B CBOMX Tpy/Aax oOpariaercs K
(hyHKIIMOHATEHOMY TTOTEHIINATY aBTOPCKOW peMapKH,
OTMeYasi, 9TO MOCIEIHsSI MPU3BaHa KOMIICHCHPOBATh
rH(MOPMAIIHNIO, TTOCTYMAIONIYI0 MO0 BU3YaJIbHOMY Ka-
HaJy BOCIIPHSTHSA, YTBEPXKIasl, 9TO €€ OCOOCHHOCTh
3aKJIFOYaeTcs B TOM, YTO OHA HE MpeIHa3HadeHa JJs
«O3BYYHBaHUS» B Pa3rOBOPHOW pedd KOMMYHHUKaH-
ToB. OZIHAKO IMEHHO ATOT BUI WH(POPMAIINH YPE3BHI-
YaifHO BakeH IS (hopMUpOBaHUS HamOolee MOJHO-
TO TIPEJICTaBICHUS O KOMMYHHUKAaTHBHOW CHTYallWH,
3aJlyMaHHOW JpamatyproM. Kpome Toro, pemapka
MOXKET CIY’)KATh KOMMEHTapHeM OTHOCHUTEIBHO Op-
TaHM3aIMH CIIEHHYECKOTO TIPOCTPAHCTBA U ACHCTBUH,
COBEpIIIaeMbIX TEPCOHAKAMH TIHECHl, TPAHCIUPYS
TakuM 00pa3oM aBTOPCKOE BUICHHE KOHEYHOTO pe-
3yabpTaTa, KOTOpOTO clenyeT NocTudb [JImMaHoBckas
2011, c. 226-227].

HeoOxoguMocTs TPUHATH BO BHHMaHHE aBTOP-
CKMH KOMMEHTapWi WM MapaTekCT MOAYEePKUBACTCS
K.B. TomgeeBoii. [To MHESHHIO HCCIIEOBATEINS, «TEIIOY
MbECHI, KOTOPOE TPAIUIIMOHHO WMEHYETCS CIIOBEC-
HBIM JIEMCTBHEM, B35TO€ 000COOIEHHO OT aBTOPCKOM
pemMapku, He TIO3BOJISET yUeCTh B MOITHOW Mepe «II0-
numMop¢HOE TeKCTOBOE ToJie apamb» [ TomueeBa 2014,
c. 125-126].

JleiicTBUTENBHO, HEPENIKO 3a ITpe/IeTaMi BHUMaHHS
WCCIeIoBaTeNeil 0CTaloTCsl B3aMMOOTHOIIICHHUS B TIpe-
JIeNIax TMapbl «TEKCT — TMapaTeKCT», WHBIMHA CJIOBaMH,
BHE ()OKyca BHUMaHHS OCTAE€TCS METATEKCTOBBIN 110~
TEHITMAJl aBTOPCKOW peMapKH IO OTHOIICHHUIO K Jina-
JIOTOBOM YaCTH TEKCTa Mbechl. IMEHHO MHOTOACTIeKT-
HOE HW3ydYeHHE COOCTBEHHO aBTOPCKOTO TEKCTa HITH
rmaparekcTa MpuodOpeTaeT 0coOyr 3HAYMMOCTH IS
TTOJTHOIIEHHOTO PACKPBITHSI CMBICIIOBOTO CONIEPIKaAHUS
ABTOPCKOTO TEKCTa MbECHI. B CBA3M C aKTHBHBIM YIIO-
TpeOJIeHneM TOHATHS «IapaTeKcT» HeoOXOoIuMO To-
SICHATB 3HAUEHUE TAaHHOTO TepMUHa. BriepBrie TepMuH
«TaparekcT» BBOAMT (PpaHITy3cKHi IWHTBHCT JKaH-
Mapu Tomacco 715t 3aMeHBI TAKHX Y3KOCTEITHATbHBIX
TEPMUHOB, KaK «IHIACKAINN» U «CIICHUYECKUE yKa-
3aHus». COTNIaCHO OTIPE/IeTICHUIO MCCIIeIOBaTeNs, T1a-
parekcT o3Ha4daeT «TeKCT (HaOpaHHBIM KYpCHBOM HITH
IpyTAM TIpUQTOM, BCETIA 3PUTEIHHO OTIUYAIOIIUM
€ro OT JPYTroi YacTH TPOHM3BENEHUS), KOTOPHIA CO-
MIPOBOKIAET AWATIOTH TeaTpaabHON mhechD» (LIuT. mo:
[TuroBa 2019, c. 30]). CipaBenIMBOCTH pajy CIemy-
€T OTMETHUTb, YTO TIOHSATHUE «ITAPATEKCT» MOXKET BKIFO-
4arh B ce0s HE TOJIIEKO aBTOPCKUE pEMapKH, HO TaKKe
Ha3BaHWE MHECHI, UMS aBTOPA, MPETUCIOBHE, TTOCBS-
meHne, AMurpad, CUcoK JASHCTBYIONINX JIHUII U pas-
JuyHoro poaa komMmeHtrapuu [Genette 1997, p. 13].

CormracHO HWCTOPUYECKOH CHpaBKe, MapaTeKCcT CUH-
TaJCsl BCTIOMOTaTeIbHBIM, BTOPOCTEIIEHHBIM JIeMEH-
TOM OpraHU3aIlui CIICHWYECKOTO JeicTBusa. Takue
(DYHKIIMY OH YaCTHYHO COXPAHSET U JI0 CUX TIOP, ECIH
pedYb HUIET O MOCTAaHOBKE, «BEPHOW TEKCTY», OJHAKO
COBpPEMEHHBIN TOIXOJ JIOMYCKACT UHMEPNPemayuio
TEKCTa JApaMbl, KOTOpas MpU3BaHa PeaTn30BaTh JIUIIh
Y4acTh CMBICIIOB, 3AJIOKEHHBIX B TEKCTE MPOU3BEICHUS
npaMaryprum. Takum oOpa3oM, TapaTeKkcT IepecTa-
eT OBITH CIIOBOM, ITOJUIEKAIINM TOYHOW pean3alIiim,
Terepbh OCHOBHAS 3aj/iaua ImaparekcTa — CO3/IaHue 00-
paza. [lonTBepxkneHne MaHHOMY CYXIACHHUIO MOKHO
oOHapyxuTh B uccienoanuu H.1. Nmyk-Daneesoii:
«Pemapka He BBHITIONHSACT CBOCH NPAMOI (PYHKITUH, TO
€CTh HE OPTaHM3YeT CIICHY, COENUHSS BOEIUHO CIIO-
BO, JKECT, Tay3y, crieHorpaduio. Pemapka He mcron-
HAET CBOETO ‘“‘IpaMaTHyecKoro” A0ira MoToMy, 4YTo
CBHITPaTh HAIIMCAHHOE HEBO3MO)KHO, KaK HEBO3MOXKHO
CBITpaTh peann3oBaHHyr MmeTadopy. <...> To, dro
OBLTIO OTKPOBEHHOH Mapoaueil Ha TPaaUIIMOHHBIN Te-
arp, BCKope 0(pOpPMUIIOCH B HOBYIO 3CTETHYECKYIO CH-
cremy» [Mmyk-®aneesa 2001, c. 12]. Ognako u Bo3-
MOXKHOCTH 000COOWTHCS, BEINTH Ha TIEPBBIM TUTaH 110
OTHOIIEHUIO K TUAJOTOBOW YacCTH IbEChl MapaTeKCcT
HE MMEET, MTOCKOIBKY OH TECHO CBSI3aH C TOCIIEIHEH,
MTOJTYMHEH €M, 0 4eM cO00IIaeTcs B padoTax Mmocieao-
Bareneit XK. J)KenHera, CTOSILIETO Y UCTOKOB U3yUEHUS
naparekcta: «llaparekct, pazymeercsi, MoxxeT oOIna-
JIaThb CaMOCTOSITEIBLHOM DCTETUYECKON U HJIE0I0TH-
YEeCKOH IIEHHOCTBIO, IETOJILCTBOM U TIapa0KCaIbHO-
CTBIO, HO OH BCET/Ia TIOAYNHEH «CBOEMY» TEKCTY, ¥ 3Ta
(DYHKIIMOHAJIEHOCTH OIPE/eNIieT B KOHEYHOM HTOTe
ero cytb» [Kenert 2004, c. 189].

Takum 00pazoM, ONpenenuTh CTaTyc MapareKcTa
Kak aOCOJIFOTHO aBTOHOMHBIA WITM HEMPEMEHHO 3a-
BHCHUMBIA HE TPEACTABISETCS BO3MOXXHBIM BBHILY
JTBOMCTBEHHOW MPHUPOJIBI TAHHOTO (DeHOMEHa, OJTHAKO
E.B. TuroBa mpe/iaraet ycjaoBHO BBEICTISTH JBa THIIA
MaparekcTa: Kiaccuyeckuli WIA HOPMATUBHBIA, HO-
MUHATHUBHEIH, TapaTekCT ¢ HEOOIBIITNM KOIHIECTBOM
peMapoK, U B MPOTHUBOBEC ITOMY BHIY ITapaTreKkcTa
paccMaTpuBaTh  HeKAACCUYeCKUull, W300MITYIOIINI
samUTeTaMu, MeTadopamMu ¥ JPYTHMH CPEICTBAMHU
BBIPA3UTEIBHOCTH fA3bIKa mapaTekcT [TutoBa 2019,
c. 32-33].

WHuTepecHbId B3I Ha TpoOIeMy MaparekcTa
npemraraercs JI.I. Trotemosoii. Mccnenoarens Oe-
peT B OCHOBY MPHHIMUIIBI HUCTOPUYECKON TTOITHKH
M.M. baxTtrHa 1 paccMaTprBaeT aBTOpa Kak CyOBEKT
ACTETUYECKOHN NeATENFHOCTH, IIPH ATOM TEPMHUH Tapa-
tekct JL.I. TroTemoBo mucnonb3yeTcs 1 0003Have-
HUSl MaTepHUaIbHOTO BHIPAKEHHS] aKTUBHOCTH aBTOPA
npamel. [logoGHOe oOo03HaueHHWEe OOHApPYKHUBAETCS
u B pabore T.I. MBneBoii, koTopas yTBEp>KIaeT, YTO
OCHOBHOE€ CPEJICTBO BBIPAKEHUS aBTOPCKOH MTO3UITHH
B Ihecax — 3TO UIMEHHO Taparekct. Pemapkw, cormac-
HO WCCIIeJIOBATEIt0, OOJbIe HE SBISIOTCS BTOPOCTE-
MIEHHBIM 3JIEMEHTOM, HO CTAaHOBATCS MHCTPYMEHTOM
BBIPQKCHHUS aBTOPCKOW OIICHKH U XapaKTePUCTHKH
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nepconaxel [MBnesa 2001, c. 54]. JL.I. Trorenosa B
cBOeH paboTe JenaeT CXoAHbIE BBIBOIBI: «CyIIeCTBEH-
HbIE AMAJOrMYEecKHe OTHOLICHUSI aBTOpa — Ieposi —
YuTaTeIsl B ApaMe YKa3blBalOT HA TO, YTO MapaTeKCT
MepecTaeT urparb poiib CIyKeOHOTO TEKCTa U TOJIBKO
[0 TPAAULUK COXPaHsET cBoe Ha3BaHue» (TroTenmoa
2012, c. 22).

[lognepxuBass MO3MLUIO HCCIEAOBATENEH, KOTO-
pble IPUHUMAIOT BO BHUMaHHE OCOOCHHOCTH Hapa-
TEKCTa MPH W3YyYEHUH IPaMaTypruueckoro JUcKypca
[Cherkunova, Starostina 2020], mpencraBisieTcs 11e-
J1ecOO0pa3HbIM PACCMOTPETh CIKETOOOpa3yroLye
BO3MO)KHOCTH aBTOPCKOH PEMapKH — €€ y4acTHE B Me-
XaHU3Max CO3/1aHHsI KOMUUECKOro ¢ deKra.

B cBsi3u ¢ 3TUM cienyeT OTMETUTh NPHEM, KOTO-
PBIH 3aKJIFOYACTCS B CO3AAHUM CBSI3U MEXKIY ABYMS
YPOBHSIMH TEKCTa IIbECBHI: MEXIy AWAJIOTOBOM Ya-
CTBIO TEKCTa U aBTOPCKOW PEeMapKoOM, KOTOphIE paHee
paccMaTpuBajIMCh KaK OTHOCHUTEIBHO aBTOHOMHBIC
sI3bIKOBBIE 00pa3oBanus. [logobHOrO pona cBsI3b BO3-
HHUKaeT 32 CUET YABOCHHUSI HEKOTOPBIX JIEKCEM, KOTO-
pble ObLIM 3aMKCHPOBAaHbI B PEIUIMKAX IMEPCOHAXKEH
U B COOTHOCHMBIX C HEIO pemapkax. MHTepecHO 3a-
METHUTB, YTO JIEKCEMbl OCHOBHOI'O MAacCHBa TEKCTa,
OyOJIMpOBaHHBIE MAPATEKCTOM, SIBISIIOT cOOOM HEYTO
KpailHe TPYJHOBOCIIPOM3BOAMMOE IPU ITOCTAHOB-
K€ IbeChl. 3a CYeT MOJO0OHOI0 YIBOCHHUSI BO3HHKAET
cuTyanusi abcypna, HOCKOJIbKY PELUIHEHT OOBIYHO
BIIOJIHE CIIOCOOEH IOHUMATh HH(OPMALIHIO C IIEPBOTO
pas3a ¥ He HYXJaeTcsi B MHOTOKPaTHOM €€ IOBTOpe-
HUM YCTaMU NEPCOHAXKa U «rojlocoM» aBropa. VimeH-
HO aOCypIHOCTb YABOCHMS CTAHOBUTCSI HMPUYMHON
CMEXOBOH peakiuu peuunuenta. Ooparumcs K rnpece
The Comedy About a Bank Robbery (aBropsr I'enpu
JIstouc, I'enpu llunac n [Ixonaran Celiep), koTopas
n300MIIyeT aBTOPCKMMHU NPHUEMAaMH CO3JaHHs KOMH-
geckoro dddexra:

COOPER: First he was arrested for armed robbery
but since then there have been other charges brought
against him!

WARDEN: With conviction?

COOPER: (spoken with conviction) But since then
there have been other charges brought against him!
(Lewis Sayer Shields 2016, p. 15).

B manHOM ciiydae aBTOpCKasi peMapka BBICTYIAeT
B KaueCTBE «CITyCKOBOI'O MEXaHM3Ma» B pealu3aluu
kanmamOypa. Komuaecknii 3¢ (ekT cTpouTcs Ha IBYX
3HAUEHMAX CYLIECTBUTEJILHOTO conviction. B peru-
Ke mepcoHaka BapneHa peanusyercs 3HaAUCHHE «CY-
ne0HOe OOBMHEHHE», TO €CTh MYXUYMHA IPOAOJIKAET
JIMAJIOT BOIIPOCOM O IPUYMHE 3aKJII0YCHUs, codecea-
HUK k€ BocrprHUMAaeT Borpoc With conviction? kak
IIPUKa3 U3MEHUTH TOH Tojioca Ha OoJee oosunsowull
1 MOBTOPSIET MPEABIAYIIYIO CBOIO PEIUIUKY 008UHSAI0-
1M TOHOM.

«Ilepekitouaresiem» CMBICIOB B JaHHOM CIIydae
BBICTYIIA€T aBTOPCKasl peMapka, AyOnupyromas s3bl-
KOBYIO €IWHUITYy conviction, 6e3 KoTopoil kamamOyp
ObL1 ObI HEBO3MOJKEH.

W36bITOuHAst Ha MEepBBIN B3I HHGOPMALHS, 3a-
JIOKeHHAs B TTaparekcTe, co3naaet arMochepy oyddo-
Ha/Jbl U B HEKOTOPOM CTemneHW abCypAHOCTH, YTO U
CO3J1a€T OCHOBY KOMHU3Ma JaHHOTO 3MH30/a.

WHTEepecHO OTMETHUTh U B3aUMOJCHCTBUE OTACIb-
HBIX aBTOPCKHX PEMapoK B paMKax OIHOIO 3IMHU30Aa.
[Ipu nHCHIEHNPOBKE TENE(OHHOTO Pa3roBOPa HHCIIECK-
TOpa C BBICOKOIIOCTABJICHHBIMU YMHOBHMKAMH ABTO-
pBl opMyIUpPYIOT peMapKH, UCIIOIb3YsI CHHTAKCHYE-
CKHUH mapajuiennsM, YToObl ToKa3aTh 0ojiee BHICOKUI
CTaTyC CIEIYIOLIEr0 OpaTopa:

— Lights up on the irritated Lieutenant on the phone.

— Lights up on the Captain in the same uniform as
the Lieutenant but with a larger moustache and more
badges. He is more angry than the Lieutenant.

— Lights up on the Superintendent in the same
uniform but with an even larger moustache and even
more badges. He is even more angry than the Captain.

— Lights up on the Commissioner in the same uni-
form but with an even larger moustache and even
more badges. He is even more angry than the Super-
intendent.

— Lights up on the Chief of Police in the same
uniform but with an even larger moustache and even
more badges (Lewis Sayer Shields 2016, p. 31-32).

Takum 00pa3zoM, MOBTOPEHHE CHHTaKCHYECKOTO
PHCYHKa pEMapKH MO3BOJISIET OOBEANHHUTD KaXKAYIO U3
HUX B €IMHBIH MaccHB IapaTeKcTa, KOTOPBIH CO37a-
eT komuaeckuit A dext. O00CcoOIeHHOE BOCTIPUSITHE
N30JIMPOBAaHHON PEMapKH HE MO3BOJIUT OLIYTUTH KO-
MHUYHOCTHU CUTYallM{ B TIOJIHOH Mepe.

AHaNOrMYHBIN TIpUeM OOHApyXHBAETCsl B Hadase
BTOPOTO aKTa MpU MHCLIEHUPOBKE CXOXKET0 IO CHKET-
HOMY PHUCYHKY TeJIe()OHHOTO pa3roBopa.

— Phone ringing. Lights up on the Lieutenant an-
swering the phone. He is standing knee-deep in a pile
of paper work.

— The Lieutenant hits a button on his phone. Light
up on the Captain standing in paperwork up to his
waist. He is more angry than the Lieutenant.

— He hits a button on the phone. Light up on the
Superintendent in paperwork up to his stomach. He is
even more angry than Captain.

— He hits a button on the phone. Light up on the
Commissioner in paperwork up to his chest. He is
even more angry than Superintendent.

— He hits a button on the phone. Light up on the
Chief of Police up to his neck in paperwork. (Lewis
Sayer Shields 2016, p. 52-53).

B 3Tux npuMepax, KaKk U B IpeIblIyIEM KOMIUICK-
Ce peMapoK, HapsAy C CHHTAKCHYECKUM Iapajiiesin3-
MOM, YCHJIHMBAIOUIMM HaNpsDKEHHE M KOMUYHOCTb,
HaOII01aeTCsl HEKOTOPOE IMOBBIIICHUE CTaTyca TrOBO-
pSIIMX: B MEPBOM Cllyyae 3TO HPOUCXOAMT 3a CYET
OoJipIIIEero pa3Mepa ycoB M 3HAKOB OTJIMYHS, a BO BTO-
POM — 3a CUET BBICOTBHI CTOIKH JOKYMEHTOB, OZHAKO
B 000MX Clly4yasix 9TOT MapKep He SBJSIETCS ACHCTBH-
TEJbHBIM MHAMKATOPOM BBICOKOTO CTaTyca B peallb-
Hol xu3HH. [Iog00HAas 3aKOHOMEPHOCTh IEMOHCTPH-
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PYET NPUHLUI HECOOTBETCTBHSI ICHCTBUTEIBHOCTH U
COOBITHH, TPOUCXOAIINX HA CLIEHE, YTO CTAHOBUTCS
MIPUYIMHON CMEXOBOM pEaKMH PELUIHUEHTA.

[IpuHIMIT HECOOTBETCTBUS TAKXKE JIOXKUTCSI B OC-
HOBY KoMu3Ma mibeckl The Play that Goes Wrong, Ha-
MTUCAaHHOW TEMH K€ JpaMarypramu. ABTOPbI MacTep-
CKH OCBOWJI TEXHHUKY pabOThI C peMapKaMH, KOTOpbIE
HE MIPOCTO KOMMEHTUPYIOT COOBITHS, HO 33Jaf0T CIO-
KETHYIO JIMHHIO, BCTyIasi BO B3aUMOACHUCTBHE C Ua-
JIOTHYECKOH YacThIO IbECHI, CO3aBast TEM CaMbIM KO-
Mudeckuit 3¢ dexr. Ha3panue nmpecbl FTOBOPUT caMo 3a
ce0s1. PykoBoICTBYsICh IPUHIUIIAMHI MOZICPHU3MA IIPU
CO3JJAaHMU KOMENIWH, aBTOPBI IO3BOJISIIOT 3PUTEISIM
CTaTh MEPCOHAKAMH MbECHI M YBUAEThb, KaK I10CTa-
HOBKAa CPBIBAETCS M3-32 MHOTOUUCIICHHBIX Heropalo-
TOK KaK CO CTOPOHBI aKTE€POB, TaK U CO CTOPOHBI JCKO-
paropoB, a TakKe JIOAEH, OTBEYAIOIINX 32 PEKBU3UT.
ABTOpBI Ha IPOTSPKEHUN BCEH KOMEIUH BBICBEUMBAIOT
HECOOTBETCTBHE H/ICATBHOTO XOJa MbEChl U ACHCTBH-
TEJIFHOTO €€ CLIEHMYEeCKOro Borutomenus. [laparexkcr
HaMEPEHHO MOMYEPKUBAET HCKYCCTBEHHOCThH ITPOMC-
XOJSIILIETO B TPOTHBOBEC HICATY, MAKCUMAJIBHO MPH-
OJMKEHHOMY K €CTECTBEHHOMY OTPa)KEHHIO XO1a de-
JIOBEUECKOM JKU3HHU.

Tak, B cinemyromux pemapkax kaMeHb Opocaercs B
«OTOPO/» PEKBU3UTOPOB U 3BYKOTPAHCIISITOPOB:

— Opens the curtains to reveal falling paper snow-
fakes. Closes the curtains again (Lewis Sayer Shields
2012, p. 13).

— He goes to leave through the door, but it still
won't budge. He opens the front of the long-case
clock next to the door and gets inside instead (Lewis
Sayer Shields 2012, p. 36).

— A musical spike plays again. The spike plays for
far too long (Lewis Sayer Shields 2012, p. 21).

— All gasp and face out. Silence. The cast wait for
a sound effect that doesn’t happen. Eventually a loud
door chime sounds, late (Lewis Sayer Shields 2012,
p- 34).

MarepuaJbl uccie10BAHUS

ABTOpPCKHE pEeMapKu CcoJep)KaT 3aMedaHus U B
aJpec aKTepOB U MX MapTHEPOB MO aKTEPCKOMY LIEXY:

— The door suddenly bursts open revealing Max,
Trevor, Annie and two members of Stage Crew who
have all be attempting to open it. They all quickly run
off (Lewis Sayer Shields 2012, p. 41).

— He sits on the chaise longue and discovers a
ledger under the cushions. In confusion he moves it
under the chaise longue (Lewis Sayer Shields 2012,
p. 44).

[IpuBeneHHbBIE BBIIIE aBTOPCKUE PEMAPKH, COBCEM
HE IMpHUMeuarelbHble Ha TIEPBBIH B3MISJI, BBHICBEUM-
BalOT KOMHYHOCTh CHTYalliH, OTpakas XOJ BelleH,
KOTOPBIH JI0/KEH ObUT OBITH COBCEM MHBIM, 110 MPEA-
CTaBJICHHUIO 3PUTEIIs, OJJHAKO 33lyMKa aBTOpa CTPOHT-
Csl Ha Pa3pylICHUH OXKUJAHUS 3PUTENSI, TEM CaMbIM
AKTUBUPYS TIpHeM 0OMaHYTOTO OXKHJIaHWUs, KOTOPBIH,
comacHo H.B. TlogmyOHoH, cTaHoBUTCS mpenmno-
CBUJIKOW JIII BOBHUKHOBEHUSI KOMHUYECKOTO 3(dexra
(ITommy6nas 2012).

3akiilouenue

Wrak, kak moka3ajay Halll HAOJIIOJCHUS, 3aKOHO-
MEPHOCTH CO3IaHNs KOMIUECKoro 3(pdexra B ycioBu-
SIX JIpaMaTypru4ecKoil KOMMYHHKAIIMA OOYCIIOBIIEHA
MapaTeKCTOM, KOTOPBIN pa3MeniacTcst B 0a30BOM TEK-
CTOBOM MPOCTPAHCTBE MPOAHATU3UPOBAHHBIX MHEC.
B cBoux mbecax aBTOpPHI aKTHBHO HCIIONB3YIOT Ta-
paTeKkcT BO B3aMMOJICHCTBHU C OCHOBHBIM TEKCTOM,
TP 3TOM TEKCT MbEChl CTPOUTCS TAKUM 00pa3oM, 4TO
JTMAJIOTOBasl 4acTh, B3siTask 000COOJIGHHO OT aBTOP-
CKOTO KOMMEHTApPHSI, TIPEACTACT MePe]] PEITUTTUCHTOM
B COBEPIIIEHHO HEUTpaNbHOU (hopMme, B TO BpeMs Kak
B COYCTAHUU C MAPATEKCTOM (pparMeHT MproOpeTacT
COBEPUIEHHO HOBBIM KOMUYECKHUI OTTEHOK, KOTOPBIH,
B CBOIO O4Yepe.b, OOYCIOBIICH pean3auei MPHHIIH-
na abCypAHOCTH, TPUHITUTIA HECOOTBETCTBHS U TIPHH-
1una 0OMaHyTOTO OXKUIAHUS.
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